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In the summer of 1957, a mneophyte to the Washington
Square scene took typewriter in hand and in a burst of
enthusiasm produced a small mimeographed magazine entitled
Caravan, Now, almost two years later the same neophyte
takes typewriter in hand to produce a small, mimeographed
magazine entitled Gardyloo (known also as The Folkniks!
Gazette ) *,

Caravan, in its less-than-two-years, grew all out of
proportion to our original intents and expectations for it,
It turned into an almost-full-time proposition requiring
an editorial staff, We had the good fortune of finding a
man to take over the publishing of Caravan and gather to-
gether an editorial staff, so we happily put Caravan into
his hands, and now we are free to return to our first
enthusiasm -- a small magazine of news, nattering, and
articles about and/or of interest to people on the urban
folk music scene, particularly in New York., We hope that
you'll enjoy this kind of little magazine as much as we
enjoy publishing 1t,

If you have something to say in print, we invite your
contributions 1ln the form of articles, letters, news notes,
or what have you, And we particularly welcome letters: of
comment or rebuttal to the material we present herecin, We
expect to reach a relatively small, but interested and
awvare audience,

You may motice that there is no record review column
as such in Gardyloo, - We do not intend to run the usual
kind of staff-written record review column, ' Instead we
will bring you such record news as we have, And if a re-
cord comes to our attention that we feel 1ike commenting
on, we'll comment, If a record comes to your attention
that you feel warrants comment or discussion, we invite
you to write about it, Send us a letter, an article, or

iya paragraph or two about it from your point of wview.

We hope to publish Gardyloo at regular and frequent
intervals, but we make no promises,  Exact dates of publi-
cation will be determined by triangulation of (a) the
editor's time, (b) material for publication, and (c¢) funds
available,’ It is necessary that Gardyloo be financially
self-sustaining, and photo-covers, mimeo paper, stencils,

and -ink run into money,

Because of the necessity of paying the cover printer,
the paper dealer, etc,, we are offering advertising space
at a price: $10 for a full page, $5 for a half, and $2.50
for a quarter,' 'We will also be delighted to accept cash
donations of any size. For further information contact
the editor, We will be most happy /lf you buy ad space.

3] Even if you have nothing to sell you can have the un-
o o 2

paralleled joy of seeing your name in large print in these
pages for a' merc pittance,

(continued on page 9)

*also known as The New Lost City Ramblers Appreciation
Magazine




Kornfeld

ERIK
DARLH\JG

T trust that the readers of Gardyloo have-all heard at least
some of Erik.Derling's music, Tf you have, then you know that it-
is not ‘@ journalistic exaggeration to:say Lhat his. playinr and ‘sing=
ing.have &a great deal of sensitivity and technique =-- in short =+
aruistrv. More .bluntly and more personall ErLk{slmuelc moves. me
as-that of few others cani RAE G o : e

Trik's playlng and swnglnﬁ eould not: be deserlbed as ethnic =
or traditional because, among"other reasons, he doesn't. cone from
a “rac1tronal folk backrround He: was born 25 vears ago 1n Baltl-
more, 1id ., and moved to Canundaigua in upstate Nev York at an early
age, .-He. spent most of his early years 1Lv1n~<varLously in Cananr
l”LS and in Neyr, YorP C1tys, B : ; i

He always liked to binker around v1un muchaf instruments, and
his family listened to a lot of music--¢classical music and Negro
music (eplrvtuaWS and Gospels), = Heucut his follmusic teeth on a
bunch of Burl Ives records he heara at a Frlend's house (L ’P still
laves Burl Ives' sinmwng.) ¢ . o ,

o fhen he was abouL b5, & Clve or take a year he spled a guita
at the house of this friend, " After tinkering vlth 1t and, askrng a
few ‘questions, he ‘wound up‘going home with -a -few new chord positions
-bpohis. frngers and * the guitar, - He played:the guitar.a great geailes
terng to,play and sing the songs he heard on- the Burl Ives ~and’ on

Riehard Dyer—Bennet ano Josh White: records :

”Vhen he‘uang’a‘uong he- nad learned from Josh.White," someone

observed, "it came out sounding like Josh White; - when ne sang a song
he learned from;BurW Ives, it came out soundlng 11Pe Burl Ives, :

. uurlng all ‘this time, tth vncubaLlnr stave r1L had no con-
tact with the folknik elemcnt It was strlctWy betveen him and his
records, . He didn't know political folk music, nor/ group folk music,
nor any of the non-musical aspects of the fleld. You might say that
his occupation with folk music was (and still i1s) purely musically
oriented,

Some years later, in New York City, Erik was directed by a
friend, who knew of his interest in folk music, to one of the Washing-
ton Square uunday'afternoon sessions, lhrough the (people he met
there, he was 1nLroduced £to a wider range of folkstyles and folk-~
SInfers 5
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His first contact with the 5~-string banjo excited him to begin

this instrument ag well,

From then on came the nebulous and hard to

describe process of technical development, individual stylistic-as-
sertion, and general artistic formation,

After leaving high school and spending six months at NYU, Erik

went from one job &nd trade to another,
He more or less dates the beginning of his professional

liking,

None was particularly to his

career as a folk musician as 1954, when he spent 6 months touring
with MUSICAL AMERICANA, a folkish musie, dance, and drama, variety

show,

lot from a jazz gultar-man who was in the show,

he says,

o

During thése many weeks of one-night stands, Irik learned a

"It -was rough going,"

"but I really learned a lot in both performing and playing,'

Since ‘that time, he has been working as a folksinger and instrum-

entalist,
guitar and banjo'" on the sleeve are

The number of records with "Erik Darling - accompanist -

legion, His own récord, ERIK

DARLING (Elektra 154) is & fine example of good folk art,

To the dismay of many, Lrik

going back to the Villagers of years gone by,

has been doing primarily group york,

the Folksingers (a

group gotten together by Erik out of a Broadway»showi, his current
work with the VWeavers, his primary interest - The. Tarriers (a group

which is & direct descendant of the
other groups, "He works with groups
ful group performance is one of his

It has been theorized that he
cause he has a "thin voice'", While

Tunetellers), and & number of
because the elation in a success-
great -esthetic pleasures,

submerges himself in groups be-
there may:be a germ of truth in

this, I feel that there are many untrue implications in this statement,
primarily the inferrence that a thin voice is not a good voice, A
good voice, like good instrumentation, is that which effectively and

appropriately communicates the music,

To apply.the criteria of a

concert voice (for which music is composed with certain standarc
criteria in mind) to a jazz or a folk voice (for which the music is

almost
cation
beauty

performer-composed) is absurd,
in his idiom, Erik'!s voice displays great sensitivity and
in the opinion on meny (myself included), ; '

In terms . of effective communi-

His essential musical philosophy is to play the music as he

feels it, rather than according to some set of rules,

He studies and

listens to a lot of traditional and ethnic folk music because (a) it's
good rmsic, and (b) this is one of the conscious bases of his own

music,

But "1t would be impossible for him to play overly ethnic-

sounding music,:because he is not a member of an ethnic culture pro-

ducing such music, It is.axiomatic
and

try to deny their own backgrounds,

that your.culture, generation,

environment determine your artistic.expressidnj; even though some

Erik!s.more cosmopolitan cultural

psyche produces a more cosmopolitan art, borrowing' from classical

music, jazz, and other elements of his background,

The result is an

art that attempts not to be pure folk music necessarily,: but pure ex-

pression of Erik Darling,

At present ILrik is getting set for a tour with the VWeavers, with

whom he expects to tour about one month of each year,

(The geographi-

cal distribution of the members of the group makes more frequent work

6
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impractical )  His primary concern is ths T S lir i, SBobCareyly
and Clarence Cooper), which is now caking il “u“ rehearsal stage
with a set of recordings for a new )

As forithe future, aho 'knows?  The musical ‘and stylistic die
ig cast, «/The particular /patlis Erikiwill ‘take. in hisl performing are
only webulously indicated, I think, however, that we can expect ‘an
even more artistic growth from this already fine folk artist,

--Barry Kornfeld
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Israel G, Young

A MODEST PLEA

to Preyent the Connotations of Folknik
in America from becoming a Burden to
Lts Author and for making it Beneficial
to 'the Public,

When I created|the expression "folknik" some months after the
opening of The Folklore Center in March, 1957, I meant the young
¢ity folk singers who picked up songs from anyplace but home and
annoyed me with thelr technical imitations of country music, etc,
However, I certainly dld not mean all of the ¢ity folksingers, as
evidenced by such people ag Dick Welssman,; John Cohen, Tony Saletan,
Fred Gerlach, Tom Paley, and others who have been the life-blood
of my concerts, I only meant those singers of folksongs who were
unavare -of the traditions they were taking from, unaware of the
Library of Congress recordings, unaware of ‘dignity and persisting
in their ignorance.

When the expression "folknilk" came into popular use with the
advent of the Sputnik inSeptember, 1957, ("-nik" was a well-used
suffix before this time but never captured the whole popular imagi-
nation until then....'"beatnik" being the best example? it soon

came to mean all city folksingers, regardless of understanding,
integrity, musicianship, et al, »

I now wish to recant most of my earlier statements re city
folksingers and begin to rise to their defense, ' Most country
folksingers aren't worthy of recording elther -- Alan Lomax went
through thousands of records to find eight sides for his truly
clagsic THIS IS OUR STORY and the same for MOUNTAIN FROLIC, How
many of Ken Goldstein's tape recordings remain on tape?

The city folksinger does not necessarily have to:live in the
fields to play & guitar, or break his back breaking rocks to sing
a worksong. His natural surroundings are the books. and recordings
available today, Cecll Sharp didn!'t: dlscover ballads in the
Southern Appalachians -~ he showed us what wes available, His
genius lay in his perception and taste and selection, Alan Lomax
didn't discover Negro worksongs, His genlus made them available
to all of us and has made them part of everyone's heritage via his
carefully edited books and recordings,

The city folksinger is struggling with his terms -- he is
looking for a tradition and he will help to create one, When he
does, and 1t won't be long, a Sharp,.a. Seeger, or a Lomax will
appear to codify this work and make it available for everyone,

8




Young (2)

Meanwhile:/ long live Perry Lederman for raptly listening to
Blind Blake'!s recordings and forcing evorycne %o hear his attempts
at recreating his guitar L;CQuIWH“r 1*&1 live Barry Kornfeld for
leading Rev, Gary Davis ardund the city; long 1i Happy Traum for
taking lessons from Brownie McCGhec; 1ong live Dick Weissman for his
banjo suite, A Day In The Mountains; long live the Folksingers
Guild Ffor ma<1no it possible "76"_“ood and bad--but trying to say
gomething--city folksingers to leﬂln from playing before an audience;
Tong live Oscar Brand for gilving them air time for more than a
dozen years now; -long live eyery kid who is willing to pay twenty
dollars and more for Lomax's NEGRO SONGS AS SUNG BY LEADBELLY: long
live the kid who paid me ten dollars for Woody Guthrie's BOUND FOR
GLORY; long live the seventy people who came to hear Fred Gerlach
and Rev, Gary Davis a cold night a year ago.,

Long live the struggling cilty folksinger for 1efus»nm to go
out of existence and not abiding by earlier "natural lﬁvs, and
may he say the same for the succeeding generation,

~--Israecl /G, Young
g

e
March 16, 195

EDITOR!'S NOTE
(Con't from page 4)

Gardyloo 1s belng sold at The Folklore Center, 110 MacDougal
Street, or by mail at a price of 15¢ per copy.  Subscriptions are
availa oTe at seven issues for $1,00, DPlease make all checks payable
to Lee Shaw, Also, though we t“uot our friends (we've even loaned
them moné§~bn the rare occasions that we'!ve had it), they'rve a for-
getful lot/, so we sugmout that you contaect us dlrectlv about’ finan-
cial matters, We cen't be respomnsible for money glven to others in
the hope that they'll remember to . pass 1t along to us for subs,  ete,
(The same goes for manuscri pEs,lietos

address: LEE SHAW
basement
Sl 7th St
News York i3, MY

Please note also that opinions expressed herein are not
necessarily those of the editor-publisher, or of any other persons
connected either dﬁW°c+7V or indirectly with thls magazine, (They
may not even be the opinions of the authors, for all we know,)
Gerdyloo is intended as a kind of open forum, and’ solicits material
of “opinion, whether wé agree with it or not,

~=your inevitible editor
Lee Shaw
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some months ago a satire magazine titled LOGO ran a cartoon-
article on the subject of follksingers, . Through considerable. skulli-
duggery the editors of Gardyloo have maneged to obtain a .copy of
the original manuscript of ‘this article. Since the original is
much .pbroader in scope than the published version. (not to mention
being an earlier and more euthentic versilon), we 'have made 'special
arrangements with the author*/ito bring you here. the original wuncut,
unabridged, unillustrated manuscript.

IGITIFICANT TRLNDS ON THE AIMCRICAIT SCENE SECTION

Introductions . Lately, every magazine you pick up contains ‘an ‘article

on: the Beat Generation,  If you'!ve read 'them, you probably think that
all theskids in New York, Chicago and Sen Francisco are real cool,  That
is, siclzs,' 'After a long-range survey, however (we went all the way to
Greenwich Village and back), LOCO is able to report that this is not so,
Lots of kics in New York, Chicago and San Francisco are engaged in pre-
serving the fine old 'traditions of American music. :Instead of bsing
cool, they're ethnic, ' That is; sick,., For the complete squares in|the
dgudience, we teke pride in presenting a brief guide. to this strange
phenomenon, . ,

FOLKSINGERE
sub-title: How to recognize a Folksinger

e Picture shows a typical group of folksingers at the fountein in
eshington Square, They are all young, unkempt Bohemian types, wearing
dirty dvngarees, ragged sweaters, moth-eaten beards, etc, Main group
in center consists of a trio: gulter, banjo, washtub bass, banging avay
noisily, not noticing that the fountain has been turned on and they are
standing in water to their ankles, 'A crowd watches from the edge of the
fountain, including one guy in a suit and necktie carrying a saxophone
and looliing bewildered, Another guy with a washtub bass has turned it
right side up and is'floating around on /the waters of the Fountain in
There is a duck, also looking bewlldered, !Trio is singings "All

ght long I held her in my arms, Just to keep her from the foggy, foggy
]

Caption: The modern American folksinger is not found, &s you might ex~
pect, in the hills of West Virginia, North Crrolina, Kentucky, and like
that. His habitat is the big city =- New York, Chicago, San Francisco,
and occasionally Philadelphia, He lives in the slums, dresses glamorous-

O




Folksinge»rs - 2

ly, and never goes anywhere without his instrument, except when his
instrument is in hock, He gets together with his friends to nlay and
sing as often and as loud as the neilghbors and police will let him,
TFor this reason, he never stays in one place very long, and one way to
recognize him 1s the fact that his feet hurt,

Pirss A large auditorium, which could be the one in eny high school,
The audlence 1s composed of kids of high school age and.younger, al-
though many of the girls have very ample figures for their age, General
impression is that they are &ll on the cute, wholesome side, They are
will-dressed, girls mainly in jumper-type dresses, boys in suits and
tles, 'Nobody is paying any attention at all to what 1s happening on
stage, Glrls are jumping up and down, waving and yelling at each other
across the room, Boys who are not holding hands with girls are gath-
ered in clumps, looking &t perticularly well-stacked chicks and whis-
.pering behind their hands, One boy has a toy banjo, which he is ex-
>hibiting proudly .to his admiring girl-friends, On the stage, a trio
very ‘similar to the one in the first panel though slightly less soiled-
rostoolking ds rlaying and singing, Guy with banjo is attempting to get
the audience to sing with them, to no avail,

Caption: Occasionally, folks1ngers get together for larger gather-
dnaes . dcadded ”hootenannles Here they play and sing for audiences of
high school students, or at “least kids wvho ought to be high school
students, The audience elways obeys a strict set of rules, one of
vhich is to pay no attention to any folksinger on the stage unless he
happens to be Pete Seeger, Instead they neck, tell funny stories

about thelr teachers, steal each othert!s homework, and make plans to
become folksingers themselves, When this happens, they will be able

to move away from their good, middle-~class homes to the slums--but not
So far away they won!t be &ble to go home for a sguare meal occasional-
SR ‘

S A small, rundown theater, smoky and gloomy, Audience, about
eouallv div1deu between scraggly Bohemian types and soph*sthated "up~
towvn" characters who are slumming, is seated on a horrible assortment
of rlckety kitchen chairs, pianq stools, benches, etc, S3ign on wall
says, "Occupancy by more than 76% persons is dangerous and unlawful",
One feeble spotlight illuminates the stage, althouﬁh exposed wviring
is looped and dangling all over the place, The stage itself 1s
actually just the floor at one end of the room, The folksinger is a
man in a checked flannel shirt who plays a 12- string guitar and sings
"Oh, the E-ri~e was a-risin!, the gin was a-gettin! low,,.,"

Captions: Occasionally, a folksinger puts on a regular concert,
Borrowing enough money to hire & hall, and selling tickets to all his
friends (the same ones from whom he borrowed the money), he sings all
the songs he knows, telling funny stories in between if he doesn't
knovw enough songs, His friends loan him the money and buy the tickets
so they will have the chance 1ater on to c¢riticize his technique and
tell him that he isn't '"ready" yet (nobody seems to know what he is
supposed to be ready for If he is really smart, he will give the
performance a name 1like Boozy Ballads of Blood and Buxom Babes" In
this case, lots of "uptown" characters will bring their glrlfrlends to

N
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shoy off how sophisticated they are, and the concert may even get out
ofithe 'reds;

L, A high-class type theater, with a well-dressed audience., Enter-
tainer wears a tuxedo, looks well-fed, and plays a fancily 1n1a10
gulitgry MThere 1 a microphone and all the trimmings, Singer stands
with feet wide anart, head thrown back, and sings, "I been workin'! on
the railroad, all the livelong day,.." /

Caption: For the sake of completion, we should mention that rare
individual, the successful professional folksinger, The fact that he
worlks regularly and makes money at it makes him an object of scorn
among the true follmusiec addicts, At his worst, he has even been known
to make records with the Andrew Sisters, He almost always has three
names, lilkte Bascom Wyer-Bennett, The depth of his degradation 1s shown
by the fact that he carries a spare guitar so he doesn't constantly
have to tune up on stage, No genuine folk-type folksinger would touch
him with a ten~foot pole, except to ask him for an introduction to the
president of the company that releases his records,

Sub-title: How To Be A Folksinger

e, Picture of a banjo (with five strlngs not four), a guitar, and
a washtub bass (which consists sTmply of a vashtno turned upside down,
an upright broom handle attached to the lower edge, and a string run-
ning from the top of the broom handle to the middle of the washtub
bottom--though the fancier models have a minature fire hydrant topping
the broom handle), The banjo and guitar have broken s*rwnrs and are
held together with Scotch tape and wire; they bear ‘price tags of $4,05
and $6,50 respectively. The washtub bass looks new and gleams with
paint and chrome; its price tag reads $35,00,

Caption: By now you are no doubt thoroughly fascinated by this
richly rewarding aspect of genuine American culture and want to be-
come a folksinger yourself, Nothing could be easier, dJust provide
yourself with one of' the above instruments and carry it around with
you, Or, if you want to be really exotic, get a twelve-string guitar,
a 'bvanjo with "Scruggs" pegs ( xtra pegs thch when turned, break the
strings' at /a moment's noL*ce), a mountain dulclmer (which 1ooPs some ~
thing like a wooden Coca-Cola bottle with strings), & recorder, or a
washtub bass with non-slip differential and powerglide transmission,
After youtve established your reputation as a folksinger and’ been
around the field a few years, you may even decide to learn to play the
thing.,

Picture’of | a folksinger,
+ Same dirty dungarees, ol
1lso' with holes, no °oc“s, S

likelunto those,; in the very [irst
d sweater full of holes, dirty sneak-
cragegly. beard, uncut hair, etc,

@ r3 N
H m.
O

s ]
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ption: The proper costume is important, if you wish to be readi-
identified by your fellow folksingers and prevent panhandlers from
nroaching you, Make sure your clothes have that "slept-in' look by
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in them, Experienced guitar- and banjo-pickers (never refer
to yourself es a guitar- or banjo-player) have calloused hands and
long, hard fingernails, 'If these arelunavailable locally, send 8

12
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stamped, self-addressed envelope for our complete price-list,

Hia This is not-actually a picture, but a representation of a page
torn from a dictionary-like book, It contains the following definit-
lons:

FOLK - A necessary evil, to be tolerated but sneered about behind their
backs, - The chief source of folksongs, which are too good for. them,
ITHNIC - (nhot to be confused with ethwc) A method of singing a folk—
song exactly as it was sung by the folk Who invented it, Frequently,
the folk have forgotten vhau the originally is like, nd must be
tavﬂht ixtreme patience is recommended in such cases

UEGRASSING -~ Playing and singing a song in as corny a manner as. pos-
sible., Highly recommended,
GROENSLEEVING - Playing and singing in a somewhat "arty' manner, Tends
to reflect on the purity of motive of the singer, g
POPULAR MUSIC -~ Horrors!
CLASSICAL MUSIC - What dat?
COIITERCIALISM - Any deviation from the ethnic, particularly (though
not necessarily) if it makes money. There is no such thing as a com-
mercial folksinger, though there are commercial people vho sing: folk-
songs, :
MONEY - What dat?
BURL IVES - A rank commercialist, whose name is not mentioned in mixed
company ,
CHORD - A combination of musical notes, Subject for endless conver-
sation, :
HAMHZRING ON, PULLING OFF, DOUBLE THUMBING, FRATILING, CLAWHAMIIR
STYLE - ~ Iethods of pleV1n~ the guitar and banJo - ou* mainly phreses
to use to make people think you know what you're talking about when-
you don't,

Caption: Acquire the proper vocabulary, Above are some useful
words  and phrases; learn them and toss them around casually, Memor-
izing a few sentences like, "Through amalgamation of folk material
from many cultures, and by & process of constant interchange, facili-
tated by books, records, and the media of mass communication, the
conl°aternlty of amateur and professional folksingers has developed

1n

into & new and different sort of folk culture," will also prove useful

in impressing your audience,

L, Picture of a:typical folksinger tuning up his banjo.,: He 1is not
looking at the instrument, but is gazing in the direction of the (un-

seen) audience with a grin which is supposed to be nonchalant but just
looks embarrassed, - He is twisting the pegs of the banjo frantically.

with his left hand, and the strings are popping wildly in all direct-

ions,

Caption: Many of the best folksingers have carved out long and
successful careers for themselves without being able to play a lick,
It 1s important, however, to know how to ‘tune your instrument, It is
not necessary to complete the job of getting 1t in tune, as long as
you can keep on tuning it, Do this by constantly twisting the pegs
and plucking the strings, If you ever get one string in tune, go. on
to the next, and when you flnlsh it: the first string will be out, of

13
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tune with it, FKinally, &all the string° will break and you can,quit,..
In.the meantime), draw on your stock of wwitty sayings to keep the
~audience amused and impressed,  Experts have.founc that quips like
"Dontt: leave now--I th'n I'm finding the lost chord!, 'Therel!ll be
new sounds in the old town tenight', and "I btfetched this banjo!s
heed myself, but shrunk mine at the same time" keep an audilence Iin
‘stitches, ‘At worst, you can fall back on complaints about the humid=-
Luy, In desperate cases, abandon your own instrument and borrow some-
body elsell's, It will be even harder to tune, but at least you!ll have
a good excuse, iy : i VA

4 Picture of a, typical folksinger. in front:of & reconrd. sEore;
rapidly writing down the words of a .song being played over:the 1ouo
spoeker while taking gquick glances over his shoulder: to make sure

noboday cPtches him,

Caption: Oh yes, thevetd ‘one more *hing..,F01“°ong°' Youtll never
sucéceed at this racket unless you knov the words to 'some 107“son~
tlie' more obscure: the betier, Learn the ‘words. to songs vlile Biue—
”7 iTed Fly"y "Down In The Valley "Leatherwing Bat” "So Tong, Itts
cen Good To Know You'l, "I Dreamed I Saw Joe Hill Last Nlbht”, and
the inevitable (ughl) “Greensleeves! for practice, Then you can go
on''to ‘make up your own follksongs, which, 6 is the one sure way-to the
top, i Folksongs can be about sex, mu“der drinking (or any combination
of these elements), gambling, working (on the railroad or on a ship,
novhere else), or goin! down the road feelin! bad, »-As ldng &s you
stickto “those Bubjects, youlre.safe, Just remember,: if anybody asks:
you whether your version of a song is ethnic or. not; say, "I:collected
1t myself", ' The word ‘'collected' is pure megic, -If you wish Lo de=
chOU ‘the theme further, say, "I collected it from Granny. {(ov: Grandpe,
or occésionally Auntle) Scruggins in the hills .of West Virginia (or
North Carolina, or Kentuecky, or like that), Keep this: one simple rule
in mind, and you've got it made, The gang down at Washington Square
will love you, As for us, we'll ‘take Perry Como any day!

—qAnon‘

Any similarity between the cha “acbers in bnls otucv and any
actualpersons 1LV1HS or dead 1s purely coLn01dontal

Rootnote *toasterislt on page 93 The auther of -thils piece; ag with
all true folk material, is unknown, :

ROLXIIUSTC: SPECTALISTS
For photographs,; audition tapes, actual concert recordings;

PHOTO-SOUND ASSQCIATES
Joel iketz Aaron Rennert Ray Sullivan

For complete information contact Rey Sullivan at JE 3-2640
) % - n
12500 s ShewidanPhve.,, i Bront 56, New! York
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Gala event of> the season on the NY Scene: was WNYC's big. show. at
Cooper Union, in cofnection with their 20th annual American HUSLC
Festival, This two-hour show was under the leadership of Oscar Brand
and was taped for bro;dcast in QSgMGPbS over his radlo show, ' Folksong
Festival’,

The Cooper UhLon Hetllehs lig7 8 huge crypt in which Abraham Lwncoln
once ‘spoke, "It has been described as one of the few halls in America
in which every seat is behind a pillar, espite this, the represent-
atives of Gardyloo managed to get reTWLﬁve1y good ueats .thanks to
Barry Kornfeld and lManny Greenhill, who arrived early ano ‘held a small
hilieer of-plkasesi-Tor us., Our mroup, which included Barry, Aanny, ‘Ray
sullivan and Aaron Rennert and Roger and Jaime Iass, settled down to
awvait the show, ' We were among the lucky hundreds Wao arrived well
before the starting time of 8 PM, : : :

The house filled rapidly to overflowing, Tickets had been
distributed free on request and WNYC, judging by the fact' that about
one~third of ‘the tickets requested for their free classical music
events ‘are never used, had’ sent . out a. number mo¥e tickets, than there
yere seats, They dwscov0fec to their chagrin that folkmusic¢ enthusi-

asts are more énthusiastic than classical musi 1c buffs, The seals were
filled and people jJammed the ai 1sles and pit, ~More, we understend,
banged at the closed doors,

Ar-array of mlcrophones uecLed the stave People ﬁundered.
about, -among them a nunoer of -foll ans vho carried instruments and
trove to look 1ike ‘they "belonged” Several of the latter found
their ways backstage,

A group of men with drums, Xophones and .such vere visdble o
baclkstage ‘and set many of the auéience to suec”]athﬁ " Qscar Brand
and Ilike Cohen 'came ‘onto the stage, confronted the m1CPODhoneu and
compared guitar strings, Then chey moved " the Dwano The men with
sexes, ‘drums, ‘eéfic,; came out and played a fraction of a number,

Then Oscar CGme on and opened the show, with the ‘Shanty Boys oqcking
him on his theme, New York Girls, (Lnste%d of his traditlonal dark
blue Oscar vore a light 'suit ) e i 5

a

Tney were Po“loved by Helly Wood, who borréwed ‘the Shanty Boys
to back :her on her first number, ' Then Ardrew Rowan Summers sang with
his ‘dulcimer, “‘He was followed by Cynthia Gooding, After hepsisthe




Shanty Boys came back and whomped 1t up, They included an interesting
version of Devilish lMary which has the same chorus as Jimmie Drift-
wood's I'm Too Young To Marry Roger Sprung!s' fiddling on thls numoer
brought a roar of approval from the audience,

Ve wene again reminded of JmeLe DPLfLVOOd vhen(Peter geewer
sang the Battle Of New Orleans, which has the melody of Sth of January.
Jean Ritchie- called on 0Oscar to join her:in a coukting "song and then
sang. solo,. She yas followed by Frank Warner, who: included in his
selections Raccoon Got A Busly Tail with some vhiz-bang banjo breaks,
After that tThe men-with the saxes:came back:and we.!discovered that
they were the MacBeth The Great Calypso Orchestra, | They performed
and backed The Lord Invauer And then the Tarriers rounded off the
program, RS s B R

a

A hleh pOan of the evening was 'an event which unfoftunate?v
vas missed by those in the audience who couldn't ‘see backstage throuph
(the gap in the curtains, It took place: during the calypso musie and
con3ﬂste@ of & dance.in flle by the Tarrvers John Cohen and Roger
Q,Dlﬂunm > ) ¢ X LT ¥

Scheduled for the program but unable to make it was Paul Clay-
ton, whose absence was much lamented,

Among the 1700~o0dd people who packed .the auditorium were many
many folkmusic notables, among them Cisco Houston and Woody Guthrie;
And as noted above,. John Cohen was among the:people backstage, though
in his capacltv as a Uhotographer rather tnan as i folkswnrer ’

As a formal concert the program might have: had shortcomings -
under Robert's Revised Rules of Concert Production, But it wasn't
a formal concert; it was & radio oroadcest And as ‘an evening of
follkmusic. i1t was. excellent s IR SN ¢,

-~
&

There've been & lot of interesting and ex clting concerts in NY
in the past year, . Toomany for us to begln to 11ist, nonetiheless go
into detail, However, we'd 1wke to eroltrarlly mentLon a few of them,

One which we founo very Lnterestwnr Jut hardly exeiting at il
we shall refrain from mentwonLnr by mname:for. obvious.reasons, This
wes a Gargantuen affalr that began well after its:scheduled curtain
time of- 12.PM-and.ran-hours Lnto the morning, . It contained meny many
examples of what not to do when you're putting on a' folkmusic concert,
Hiah point was during the last half of the show, when all of its cast
of' (soeminﬂly) uhouuanos were assembled around taoles on stqwe, ‘sup-
posedly listening while each other took turng performing,” Lven to-
those seated as far from the stage as we were, it.was apparent that
some of the seated singers had succumbed to the general boredom and
were asleep, It was also interesting to note the members of the
aucLenoe slipping furtively out of the house in groups of twos, threes
and: sixes during the show, We stuck it out to the bitter end through
ucaoem1c curiosity, :
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Another concert wetd like to comment on ig the AYH preaenta ion Of
Andrew Nowen Surmers and The New Lost City Remblers, on Feb 22th past,
Gardyloo's eager Ire preoentetLves arrived ecrly and entrenchcd in ‘the
front :row: in hopos o f ueeJ.nrs 11, hear1 911, and --perhﬂno—— telling
8l : i

/ dr-oummers vcs the. flrst oerformer in: ev1d°nce, followoc shortly
by Tom Paley, -John- Conun and their instrument-béarers, :They disappear-
ed baclistage -and -wvere..soon JOInPd by HMilte Seegey, - Tom reenoearcd-long
enouzh 5o tell.us.that at last ‘count they had a minimum :of nine in-
SLPUantS with them, &1l1 to be képt'in tune with each other -Soon
the soft sounds o Ul_n -plunk could be heard from backstage;:

A cheir-and. . three microphones were set up onstege Milze Cohen
appeered briefly.to tape one mike into po i1tion on’ 1ts stﬂno with
pinl. bendaidsy e ;

Loon ;- the houselights went out’ and Mike (Cohen, not Seeger)
_nLrocwccd Andrew Rowan Summers. Mr Summers scated himself with his
4-string mountain dulcimer on his lap and bcgen Lellwn us. about him-
seifond his background,. . ] : O iy

He ds an. eALremely entertalnLn Dpoaker who captures and:holds
his GUGLGHCG But his wntroductor3 mgterlal 4o the songs and balleds
he stngs cish frequenulvvat odds with tne ma jority of follmusic 'scholars,
and he uoe° have the habit common to many urban folksingers: of ;1v*ng
a. nLgply detalled .8ynopsis of the story told by a bal1ad before he
SHfieE AT, dPa ballad is in & foriepn language! this .translating of
it beforchnnd makes sense, or if 1% ids-too fregmentaryxln“uhe‘ycrsion
to be::sung ®. be. understood, if it is sung in & dialect such as the
Seats;i-a sborymsynOUst m¢Pht bc ‘needed, BUt M Summens! ballads are
compleuc,and understanddble "in thenselves and tell" LheLr ovm ¢ stories
guite iwell, -and -his svann” 73 't00 ¢lean and cléar to need.'translating”

His smn@lng voice 18 pleasant’and cultured;. His dulcimer aec-
companiments are very sﬁmply. He exphbined to bhe audience ~that Lhe
°ccomnan1ments vere a concession to them, based on the thoory that a
modérn audience. will.-be dlsoleased with 2 capelilé singing. - He, him-
self, feels that folksinging 18 not accompanicdiin tradltLon‘and

cca17v would prefer to perform Unacconnenled 53 L

It is apnarent to the listener that his accompﬂnlments do enforce
limitetions and restrictions on his singing, Perhaps an audience com-
pletely unaccustomed to folk music done in the folk idiom would prefer
the dulecimer in: the background, but with a folk music-oriented eudience
IIr Summers might.do well, to lay aside his dulcime¥ oniat’ least a few

L of it s numbers . ' i . i sy :

The New:Lost: @ity Ramblers. came, onstage laden with- chairs and”
instruments, These were portioned out. among them,‘and‘they Yeunched
quielzly = to their first number, The Dallas Rag, Their musich ‘as’you
probably know by:s now, is prima rlly the:hillbilly musie of -the 1020'5-
'30+%5, and they:do it magnificently, They are three fine musicians
and their:emphasis: i1 on thsir instruments, (Thoy emoloyed & ‘number
of ‘banjos and guitars, a l2-stringer, fiddle and autoharp intheir
various numnbers, : ' : j

It was apparent to those familiar with the New Lost that they'd
put: quite @ ‘bitsof work end effort in presenting. a good performance.
There: was: Less horsepl y and tunLng than 1is usual at a New uout con-

ccrt»
L7
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Their charm and humor were much in evidence, < Mike Seeger is one
of the most entertaining people I've ever seen on stage, He seems to
have a tremendous natural instinct for performance, He postures and
grimaces, but without the feeling of affectation, Tom Paley is al-
wvays himself on stage, though not necessarily always at ease, | Both
he and John seemed to feel somewhat at a disadvantage on the stage of
the auditorium,

After their New York concert last summer, the New Lost were
severly criticised flor the disorganized quallty of their performance
-- the wandering, onstage switching of instruments, tuning up, etc.
It is evident that they've taken these criticisms to heart and put a
great deal of effort into presenting a eoncert that would be as ac-
ceptable to the audience staging-wise as musically, But it seems
to me that something,  perhaps their overawareness of staglng, tended
to inhibit them slightly, They seemed a little tense, uncertain of
themselves and of the aucLence's reaction to them, When they made
commnents other thon those directly relating to their material, or
cracked jokes, 1t was almost apologetically, And there were moments
during their music when they seemed almost grim with tension, particular-
ly during their opening number,

Lven so, they were excellent., They are three good.,men, each a
fine musician and folksinger in his own right, Together they are a,
superb. group., Their vitality, sensitivity and mutual -enthusiasm for
their material, combined with their musical ability end persona1
charm males them topo on my 118G,

3 I look férward to seeing them on the stage again, Next time,
I hope they will be in & format wherein they!ll be more comfortable
and freer to mmke the performer-audience contact that is so vital to
a concert of thlS kind,

The Folksingers Guild presented another excellent cohncert on
the 14th of March, in the Mills College Theater, The performers
were Tony Saletan of Boston, Frank Hamilton of Chicago, and New York's
Winnie linston. Before the concert I heard a member of the audience
comment that, although-he'd never heard Tony or Winnie, he questioned
the wisdom of putting these three performers together,

In my opinion the ecombination proved an excellent one, These
three are all urban folksingers, similar enough in' their apwroeches
that they might well 211 appeal to the same general audience, but
afoerent enough -- and performers enough -- to give their concert
the needed variety,

Tony is primarily a singer and song-leader who &@ccompanies him-
self on guitar or banjo. He has a repertory of highly €ntertaining
metcrlcl, such as his Jamaican Street Cry song. - His style is gentle
and easy-going, and his voice very listenable., He led the audience
in several numbers, sang quite a bit solo, and, joined Frank Hamilton
in several duets,

Do :
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Frank is best known as an instrumentalist, but he has an ex-
cellent voice, and has proven himself to be a fine performer, He
alternated guitar and banjo, and even gave us an a capella number, -
0td ° Woman . All Skin And Bones, which he did with flair, (It wvas noted
by several mempers of the audvence that Frank has won away & erown
long held by Roy Berkeley, as folkmusic's foremost foot- tapper
Employing the two-foot system, Frank out-tapped Roy both 1n volhme
and rhythmic complez ty. 3

innie Winston is a young and relatively inexperienced performer,
but he is a’' performer of considerable promise, He does a good job of
accompanying himself on gultar and on banjo, but his voice is weak,
If he can develop his voice, he should turn 1nto one of New York's
better urban folk mugicians, He has talent and skill, and some stage
experLence should tahe the rough edges of £ ‘his showmanshlp e

I understand that Lee Haring is reviewing both of these concerts -
(Saletan-Hamilton-Winston and Summers-New Lost) for Cesravan, So for

a more acute examination of them, I suggest you see the April-May
issue of Coravan Folk Music Magazine. 5 Lo

i
- -

aOME REGORD NEWS AND NOTES- DOWN BEAT, which has lomng in-
cluded reviews of foll records in its pages, has divided its review
column into sections for Pop, Folk, and Classical as.well.as Jazz,
The first entfy. in fheir Folk’ Record Reviews in the March 19th Lsoue'
is, somehow, INSIDE SHETLY BERMAN, An item ve ‘consider ‘quote-worthy’
from this same column is under their review of THE KINGSTON TRIO FROM
THE HUNGRY .I: 'The threesome,,.partially compensate for a lack of
authenticity with considerable enthusiasm,! Further along they tell
ug: "Other folk records of value released recently includes THE NEW < -
LOST CITY RAMBLERS .(Folkways 2“96) ‘Mike Seeger, Tom Paley and John
Cohen, singin southeeastern mountaln songs of the 1925 -35 period,, 3

The NEW LOST; by the vay, have cut a second reeord tan tlme'
of Childrenfs Songs., And rumor has it that. they're preparlng mater~
ial for two more discs. We eagérly await them, ° :

A reocord worthy of more than this passing mention is GALLOWS
POLL (A-V 102) by Fred Gerlach with 12-string guitar, If you haven't
heard it yet, make a pnoint of giving it & 1istenﬁ

A disc that isn't what we ¢all folk mu51c| but which is one of
the most entertalnlng records that your editor h%s heard in a long,
long time, is Oscar Brand!s GIVE 'IM THE HOOK « Songs That Killed
Vaudeville (Riverside 12+832 - Spéciality Series), A real rowser,
this is Oscar at his best, giving free rein to his sense of humor and
oarocy, The material is, of course, taken from the vaudeville stage
and rendered to perfectlon by Oscar and The Lveready Syncopators
(Oscar on guitar, Michael Cohen on banjo, Brandford Spinany on brassy
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percussion and the leader, Robert Abramson, on appropriately tinny
plano), Included are such items as Oh Don't Go Near The Lion's
Cage Tonight, The Bowery, and the magnificent There Once was A
Poor Young Man, Highly recommended to anyone w1th a sense of humor

- Elektra ‘Records announces (a). the birth of o son; Reed Karen,
to Susan.-Réed ‘and he®: actor-husband, James Karen, and.(b) theire-’i. <
leass OF“SONGS FOR wnt FOLK,  an, aLbum of folk songs. for: children
sung by Susan Reed a T e ;

-V Records has made a 45 rpm disc of Unemployment Compensatlon
Blues'-and Everything Is Higher, by Jerry Silverman backed by ohe - {
Empire City Six,. A bid for the pop market?

. LortidObscure Rocords announces the first in a new series of 11v1ng
sound on records' LIONEL KILBERG 'PLAYS BROWNIE BASS:,:

Roger oprung tells us that tvo discs by Gid Panner and HlS
Skillet” Lickers are “currently available on 45 rpm:: SOLDIER!'S JOY:
and FLOP-EARED MULE (RCA 447-0570) and DOWN YONDER and BACK UP AND
PUSH (RCA 447-0569), :

The last time we were in the RECORD: HAVEN: (1125 Slxth Avenue)
they had-several interesting DISC 78's in stock, incéluding some -
sides by Hobart Smith and Texas Gladden, 72 e

A new listening and'sales center for folk records is announced
as carrying the largest assortment of recorded folk music of any
record shop in New York City (1nclud1ng the complete Folkwa
catalogue), This is RECORD, BOOK & FILM SALES at 121 West Tth St
New Yoik 36, Hours are dally from 9 to. 5:30, and-Saturday from
10 to 4:00, o y R : S na R e

{

-+ ODDS AND ENbS- If the reports:of our sples are correct the
next igsue of STNG ouT should ‘be 8 particularly oxciting one,

Shortly. after the humor magazine, LOCO publlshed thelr VSPSIOH
of the article ‘on Folksingers which appears on page 10 oft this issue
of Gardyloo ‘Torm Paley posted the following notice . on,the. ‘bulletin
beard in the Folklore Center: '”Attention-—ban301sts, guitarists and
teachers of banjo and guitar'v Tom Paley will be: in N,¥,, andiwill
be available for lessons in the tunlng of [the above Lnstruments --
Dec 2~ Jan: ‘I (appron),' j 5

The long-awaited second edition of THE BOSSES!' SONGBOOK. is mnow
out, - This is @ 53x8% booklét, bound in stiff paper covers, and con-
tains the words to 31 songs of satire, plus two.poems, & series of
hints for the begihnihg gultarist, and group of unique basic
chord positions, This edition contains almostyall of.the. songs from
the first edition, plus a number of new ones,;,Prlced at-: B OdIE s
available at the Folklore Center, or.from the. publlsher chk El~
11ngton P.O Box 104 Cooper Station, New York 3
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SOCIAL NOTES FROM ALL OVER: Isreal G Young and hls Folklore Center
are both celebrat#hg birthdays right about now,,.Pete Stevens is now
Business Manager of the Folksingers Guild.,,M vk Morris is working
two evenings a week at The Folklore Center,,..What cver happened to
that philosophical treatis entitled "Why Tune?" that John Cohen was
prepering last year?,.,.Paul Clayton and beard have arrived on %he
New York scene and are expected to remain indefinitely,.,.Is it true
that Ben Rifkin is trylng to corner the ‘used banjo market?,,.Barry
Kornfeld .found his capo,..Word hasg. it that a Teut Coast manufacturer
is plapning & line of plastlc banjo skins with popular dirt petterns
stained,into them with indeliblei dye, ‘These will be quLluDle in
three patterns: frailing, up- pwcrinp, and Bcruggs-style,,.Ray Sulliven
ig looking for a living loft in downtown Menhettan...Rumor hﬂ“ it
that Rogor Abrakaﬁs bﬂs teken a wife,.,,The ‘Folksingers Guild has
instituted Inimum guarantees to ‘the performers in thelr regular
Concert uoru,s,,,?arfd Kornfeld is-buying a new, l2-stringer,,.heard
on the' George. Burns. TV ishow: Lbe Tom Dc Cha-Cha ., ;Tohy Saletan .
id belng. sent: by thig State pi a7y el half long ‘trip around
the world,,.Recently,’ becanse of 'ucﬂ~n d V\lopn«nuu in Th ts plans;
AYIL had to reschedule thelr proposed Theo-Bikel-Ray Boguslav. concert
So they presented: Cynthla GOOdLH“ and the Shanty Royo in ‘its pl&co.
After the concert, it 1s reported, a gentleman from the audience .
\pproached: Lionel (Kilberg in all Criousnesb and asked, | “Which one
of you.ls .Theo Bikel2l;,.George Lorrio’" folk music radio show has
switched to-lMonday nights, 8 to 10 PM on'WNCN,,,Jeime and Roger Iass
announce 'the birthiof three kittens to-thelir joyous cat, Charles
Atlas, < The father is & .full-blood. Siamese, so if you're in the
market! for half-siemese kittens, contact the Lasses c/o thls magazine
Ab thelr rgcent,AYH congert:;, The va Logt City Ramblers aunuounced
they were going.to do a uoag they'd ‘just learned from Caraven,
proceeded to sing Battleship:iof I\LDO',°DOUN BEAT hag dong it
the first) dise revieved under 'Iolk Records" in their April
gssue is MORT SAHL 1960, This is folk music?,..We have been asked
nnounce that the Shanty Boys buttons look white under a yellow
1ight,.cIuruol Young: tells us that Odcttﬂ 18 being married on April
3rd.,.?otc: an’ error onipage 20 of  this issue, ‘caught twm late for
correction there. -- under Obscure Records,: that tW*io should read
LIONEL KILBERG PLAYS BROWNIL BASS 'SO0LOS IN FULL STEREQ, . ,our spies
report that Ray Boguslav has a gorgeous new banjo, but refuses to
divulge where he got:it./,.Therel!s &' rumor ﬁoing around tol the effect
that Tom Paley:is getting marrvied,.articles about the Folk Music
scene comelng up in at' least two magazines: MADEMOISELLE @nd KINAVE, ..
"so I took my banjo end went to sce Stravinsky",...Helene Kafka 1is
carrying a large cotiter pln everywhere she D68, s, The AYH 1hformal
concert legturwng Jaime, &nd Roger lLass proved to be an outstanding
success,,,No news from Pooky,,.Lionel Kilberg expects to be complet-
ing Brownie Bass # 4O in the near fubure,,.Too late for. detailed
coverage but well worthy of high praise: Frank Warner!s AYH concert
on March 2lst.was one of the most-exciting and interesting folk music
events I've ever attended,,.Before the Frank Warner toncert, Mike
Cohen (who is the Executive Director of the Municipal Council of AYH)
was on stage adjusting microphones when a.girl came around checking
sea on tickets and asked him if he had one, "o", Mike answered, &
Just here stealing the microphones," crri Thal Ya agked us to
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announce that she 1s not in California,, Artie Traum has aguired a
really hendsome Paramcunt 5-stringer,..it has been suggested that

the Folksingers Gulld merge with the Folklore Division of the Library
of Congress; each member of the Guild receiving a complete set of

the Library's records, in return for which each performing member of
the Guild will record his Ffull repertory for the Library's files,..
there's a rumor goling around to the effect that Gina Glaser has

wed while in'IEngland,,.Page Stegner has turned up in New York for

a visit,,.,one of the busiest men on the folkmusic scene is Mike

Cohen who 1s probably responsible for producing more concerts this
past season, than any other individual in New York,..The New Logt
City Ramblers, whose alternate names for themselves include The

New Lost City Leasebreakers, The Lightfooted Clodhoppers, Doc Smith!'s
second Rate Horsechalr Pullers, and The Weevil Brothers (Bill, Bole,
and Bull -- also known as Hear No, Speak No and See No Weevil) have
suggested an alternate name for Gardyloo: The Daily Dirt (an idea
taken from one of the.old records in their collection), When your
editor advised theilr spokesman that this implied & publishing
schedule that we couldn!t quite handle, he suggested, “Then call

it the Monthly Daily Dirtf,,.Winnie Winston is researching on

banjos and would like eny information on odd instruments, innovations,
unusval methods of changing tone of a particular instrument, etc,,,
Tom Paley is preparing a collection of "1001 Witty Comments For The
Audience To Make While Tom Paley TS -Tuning HisdBangols, - o, kS

SPECTAL, FEATURE s
The new enlarged Second Edition! The serialization of Barry
Kornfeld's famed book:

—r}-lt: 1001 WITTY SAYINGS TO USE WHILE
7 : L TUNING YO?H BANJO IN FRONT OF AN

B¢ AUDTENCE (collected by B,K, in
b O 5 S BRES) . the field)

SON G B OC) K Installment # 17

) Witty saying i# 1

Thirty~one songs plus poenms,
hints for the beginner, and %You must like tuning or

- basic chord patterns,,. you wouldn!t have come tonightt

--collected
only 50¢ a copy Egpmp s
L 11 ..1’\ '.._:

from:
Richard Ellington Don't miss the next' installement
P 0 Box 104 of this great serial in the next
Cooper Station lssue of Gardyloo,

New York 3, N ¥
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Conung covenlt

APRTIL, 3rd

ATAN LOMAX. and ‘T.0ULS GORDCW pregnnt BOLKSONG '59 srith i JIMMY' DRIFT -
WOOD, ' MEMPHTS SLIM, MUDDY WAITRS, A BLUEGRASS BAND,'A GOSPEL CHOIR;,
“T“N TOﬂﬁX PETE SHEGER:, ML;“ SEZGER, and:A ROPKiN'ROIL QUARTETTE
at’ uLﬂanIu Hal -l oo somiiTlicke b from $1.50 to $3.00 at the box
offiice or at The Folklors Center,

MAHATTA JACESQN. at Brooklyn Academy of Music, 30 Lafayette Ave,
Brooklyn,vat ‘Ssl0. PMy - Ilskets from @1 90 to Wg,vO at ‘the box OFLice
or-at. The Millage Gatel :

T SHANTY BOYS at AVII -headquarters - 74 Wi 8th “t - 11 15 ‘PM,
98] 31 ,.00-at the door,

APRIL 4th
RICHARD DYER-BENNET at Kauffman Concert Hall,

APRIL 5th

L

Washington Square opens to ‘folksingers,
THEO BIKEL at Town, Hall, 8:30 PM,
APBRII; 1.0th

EPHRATIM  SEGERMAN & WALT McKIBBEN, ,a symposium onithe popular music
of Elizabethan. times, at The 0ld Chelsea School; 13 W 17th ot.,

30 PM, Tickebts 7hd¢ from The Folksingers GnLWQ 13 Wl TEh S,
NY 11, - (Enclose stamped self-addressed envelope 3nd make checks
payab1e to The Folksingers Guild),

BILLY:FATER "at AYH Headguarters < 14 W '8th Sl 11:15 PMa s &2 00

at  the door;,

APRIIL:24th

HARRY & JEANIE WEST, ROY BERKELEY, and THE GREENBRIAR BOYS at Mills
College Thester, 66 Fifth Ave, 8130 PM, . Tiokets’at the Folklore
Center, or from The Folksingers Quild (13 W 17th-St)

ODETTA at Town Hall (rumored, but &s yet unconfirmed)




Coming Events - 2

Here's the AYH informal concert schedule for the next few weeks
(including the concerts listed on the previous page):

The Shanty Boys

Bllly Faier

Doris Stone and Pat Hoster
(tentative) Jerry Silverman

The Shanty Boys

Neila Miller

Ann Adler and ILilllan Bilnder
The City Folk

A1l of these are at 11:15 pm, at AYH Headquarters, 14 W 8th St,,
admission $1,00 at the door (dL%counts to AYH'ers,)

The Folksingers Guild Symposia scheduled are as follows:

April)loth - Ephraim & Walt McKibben (Popular Muisc of Elizabethan
Times

May 15th -- Jean Ritchie (Folksong in England and America)

Junk 5th - Margot Mayo (Collecting in thé Southern Mountains)

All of these are at 8:30 PM at 01d Chelsea Scheol, 13 W 17th:3t,
Admission 75¢

VAY 9th -A FOLK SONG FORUM at The Hofstra Playhouse, Hempstead, L,I,,
10:30 AM to 12 noon, ' Panel: BILLY FAIER, ALAN LOMAX, JEAN RITCHIE,
FRANK WARNER,

Luncheon available in the college cafeteria in Memorial Hall,

FOLK SONG CONCET ~:The Hofstra Playhouse -~ 1:30 to 3:00 PM,
olksongs of The Bastern Seaboard Frank Warner

PoWV"onﬁu, Coast to Coast Bllly Faier

Follksongs of The Southern Appalachians Jean Ritchie
Folkaongs of The Deep South and Southwest Alan Lomax

For more news and detall i ming events, we suggest you read
CARAVAN Folkmusic Magazi ilable at Th Folklore Ccntpr

Please send any news of coming folk music events in and around NYC
to Gardyloo for listing in this department, There 1s no charge for
these listings, Address: Lee Shaw

Da<0ﬂou1

54 E. 7th

New York 3

24




