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FREEFORM AMERICAN ROOTS
REAL M USIC PLAYED FOR REAL PEOPLE BY REAL DJS

# 1 4 »  S e p t e m b e r ,  2 0 0 0
*X X  = that D J ’s A lbum  o f the M onth

# 1  D a v e  A l v in : P u b l ic  D o m a in  (Hightone) *p d /*d j /*m p

Dallas Wayne: Big Thinkin’ (Hightone) *DF/*JS
Big Sandy & The Fly-Rite Boys: Night Tide (Hightone) *JE/*WR
The Lucky Pierres: My Temptation (D IY)
Paul Burch & The WPA Ballclub: Blue Notes (Merge/Dixie Frog) *JZ
Hot Club Of Cowtown: Dev’lish Mary (Hightone) *MA
Marti Brom: Snake Ranch (Goofin’) *BL/*RT
Alison Moorer: The Hardest Part (MCA) *AB/*MM
The Gourds: Bolsa De Agua (Sugar Hill) *BF
Johnny Bush: Lost Highway Saloon (Lone Star) *JHa/*RJ
Slobberbone: Everything You Thought Was Right (New West) *SG/*DT
John Hiatt: Crossing Muddy Waters (Vanguard) *DY
Danny Flowers: Forbidden Fruits And Vegetables (Groovetone) *TF/*JR
Horton Brothers: Heave Ho (Texas Jamboree) *CL
Doug Sahm: The Return Of Wayne Douglas (Evangeline [UK]) *KF
Hank Penny: Crazy Rhythm (Soundies) *WH
Rinky Friedman: Classic Snatches From Europe (Sphincter) *TG/*SJ 
Chicken Coupe DeVille: Drinkin’ Songs & Smokin’ Guitars (Ethic) *GS 
Emmylou Harris: Red Dirt Girl (Nonesuch)
Audrey: The Fallen (Reckless) *KD
LeRoi Brothers: King Of The Catnap (Rounder) *JB
Don Walser: I’ll Hold You In My Heart (Valley Entertainment) *PP
Ryan Adams: Heartbreaker (Bloodshot)
Austin Lounge Lizards: Never An Adult Moment (Sugar Hill)
Beaver Nelson: Little Bother (Black Dog) *GJ
K e v in  G o r d o n : D o w n  X o T h e  W e ll  ( S h a n a c h ie )

Hank Thompson: Seven Decades (Hightone)
Greg Brown: Covenant (Red House) *LW  
Johnny Cash At San Quentin (Sony/Legacy) *RW
Bill & Bonnie Hearne: Watching Life Through A  Windshield (Back Porch) *ST 
Joe West & The Sinners: Jamie Was A  Boozer (Rehab) *RS 
Sleepy LaBeef: Tomorrow Never Comes (MC)
Christy McWilson: The Lucky One (Hightone)
Don Rigsby: Empty Old Mailbox (Sugar Hill)
Justin Trevino: Loud Music & Strong Wine (Neon Nightmare)
V A : Down To The Promised Land (Bloodshot)
Peter Case: Flying Saucer Blues (Vanguard) *DO 
Davey Davis: Hard Tellin’—Not Rnowin’ (Country Eastern Music) *ER 
Eleventh Dream Day: Stalled Parade (Thrill Jockey) *CZ 
Graveyard Farmers (CR) *JP
Pat Haney: Wrong Rite Of Passage (Freefall) *JHo
Hula Joe & The Hutjumpers (Black & Tan) *BC
Michael Hurley: Live In Edinburgh (Bellemeade Sessions) *AL
Steve Masakowski: For Joe (Compass) *TJ
Missy Raines & Jim Hurst: Two (Pinecastle) *DT
Geoff Mulduar: Passport (Hightone) *EB
Nickel Creek (Sugar Hill) *KR
Vernon Oxford: Keeper Of The Flame (Bear Family) *TS
Kelly Pardekooper & The Devil’s House Band: Johnson County Snow (Trailer)

*JSp
Ted Roddy & The Tearjoint Troubadors: Tear Time (Music Room)*MT 

■ Jay Simms: So Help Me (Bad Hoss) *RP 
Split Lip Rayfield: Never Make It Home (Bloodshot) *GW  
VA: Rollin' Into Memphis; Songs Of John Hiatt (Telarc) *KC 
VA: The Best Of Broadside 1962-1988 (Smithsonian Folkways) *MR 
Dave Young: Old Soldiers (Chibber) *BW
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SPONSORED BY

MILES OF MUSIC
More Music to the Gallon

Good Music By Mail
www.milesofmusic.com

THE FAR CHARACTERS
MA: Mathias Andrieu, NSE0 , Paris, France
AB: Allen Baekeland, CJSW, Calgary, Canada
EB: Erika Brady, WKYU, Bowling Green, KY
JB: Jim Beal Jr, KSYM, San Antonio, TX
RB: Rob Banes, KE0 S, College Station/Bryan, TX
SB: Stu D Baker, KRXS, Globe/Phoenix, AZ
BC: Bill Conner, KNBT, New Braunfels, TX
KC: Kay Clements, KWMR, Point Reyes, CA
KD: Ken Date, 2RRR, New South Wales, Australia
PD: Paul Daly, KSYM, San Antonio, TX
JE: Julie Espy, KUCI, Irvine, CA
BF: Bill Frater, KRCB, Santa Rosa, CA
DF: Dan Ferguson, WRIU, Kingston, RI
KF: Kirsty Fitzsimons, Radio Anna Livia, Dublin, Ireland
TF: Tom Funk, KGLP, Gallup, NM
LG: Lynne Greenamyre, KKFI, Kansas City, M0
SG: Steve Gardner, WXDU, Durham, NC
TG: Thomas Greener, KVMR, Nevada City, CA
CH: Clint Holley, WERE, Cleveland, OH
JHa: John Hauser, K0 0 P, Austin, TX
JHo: Jamie Hoover, KGLP, Gallup, NM
SH: Steve Hathaway, KKUP, Cupertino, CA
TH: Tristessa Howard, WTTU, Cookeville, TN
WH: Wade Hockett, KBOO, Portland, OR
DJ: David John, KTR.U, Houston, TX
GJ: Greg Johnson, KRXO, Oklahoma City, OK
RJ: Rik James, KGLT, Bozeman, MT
SJ: Suzanne Jameson, KXCI, Tucson, AZ
TJ: Tom Jackson, WLUW, Chicago, IL
AL: Aleksandar Lazarevic, M+, Mladenovac, Yugoslavia
BL: Billy Lee, NEAR/Caroline, Ireland
C L : C R ip  L a m e y , W L F R , P o m o n a , NJ

VL: Vida Lee, KKUP, Cupertino, CA"
MM: Mark Mundy, KNON, Dallas, TX
RM: Rod Moag, KOOP, Austin, TX
DN: Doug Neal, WDBM, East Lansing, MI
DO: Dan Orange, KZSC, Santa Cruz, CA
JP: Jana Pendragon, KXLU, Los Angeles, CA
MP: Michel Penard, ISA Radio, Pont de Beauvoisin, France
PP: Professor Purple (Richard Schwartz), KZMU, Moab, UT
RP: Ray Pieters, Radio Milo, Mol, Belgium
ER: Eddie Russell, Outlaws For Peace, Columbus, TX
JR: John Roths, KE0 S, College Station/Bryan, TX
KR: Kim Rogers, KVMR, Nevada City, CA
MR: Mike Regenstreif, CKUT, Montreal, Canada
WR: Wesley Robertson, KVMR, Nevada City, CA
GS: Gerd Stassen, Radio Ems-Vechte-Welle, Germany
JS: Johnny Simmons, KUSP, Santa Cruz, CA
JSp: Jacques Spiry, RCF, Lyon, France
PS: Peter Schiffman, KDVS, Davis, CA
RS: Rob Silverberg, WCUW, Worcester, MA
TS: Ted Smouse, www.radiodelray.com, DC
DT: Dwight Thurston, WWUH, West Hartford, CT
DTu: Doug Tucker, KWVA, Eugene, OR
MT: Mike Trynosky, WCNI, New London, CT
RT: Raul J Tejeiro, Cabildo-Mas, Montevideo, Uruguay
ST: Steve Terrell, KSFR, Santa Fe, NM
BW: Bill Wagman, KDVS, Davis, CA
BWs: Barry Wass, 3 Inner, Melbourne, Australia
CW: Chad Williams, WCBN, Ann Arbor, MI
GW: Gus Williker, KCR, San Diego, CA
LW: Larry Weir, KDHX, St Louis, MO
RW: Rein Wortelboer, Radio Venray, The Netherlands
DY: Doug Young, KRCL, Salt Lake City, UT
CZ: Carl Zimring, WRCT, Pittsburgh, PA
JZ: Jon Ziegler, WMSE, Milwaukee, WI

M.o.M «11029 McCORMICK ST 
N HOLLYWOOD CA 9 16 0 1 

ORDER TOLL FREE 888-766-8472
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http://www.milesofmusic.com
http://www.radiodelray.com


Now Available
Blaye tyoletf. Otttide

Volume #3 of the Blaze Foley Tribute Series

Aic/j4! QaUtf 9n ltd a

Gurt Morlix 
Ponty Bone 
Jimmy Lee Jones 
Jon Emery 
Ricky Cardwell 
Cody Hubach 
and others

Available at: Waterloo Records 
A B C  Discs
Local Flavor Catalog
(www.austinmetro.com)

Still available

Deep South Productions
P.O. Box 764

Manchaca, Texas 78652-0764 
Phone (512)441-3045 

E-mail: DSProd8282@aol.com

- Mail Order - $15.00 US dollars + S&H
Volum e # Ordered @ Each Total Shipping & Handling

#  ! $15.00 US-$1.25

#2 $15.00 Canada-$2.00

# 3 $15.00 Europe-$3.00
Deep South Productions 
P.O. Box 764 
Manchaca, TX 78652

S&H Australia-$4.00
Total Due www. blazefo ley. com

Blue Monday " f t  Mondays, 8:08 p.
Paul Ray's Jazz Q  Tuesdays, 8:08 p.m.
Jazz, Etc. ^  Wednesdays, 8:08 p.m.
The Phil Music Show Thursdays, 8:08 p.m. 
World Music Fridays, 8:08 p.m.
Twine Time f$ Saturdays, 7:00 p.m.
Live Set Sundays, 8:00 p.m.
Texas Radio fife) Sundays, 9:00 p.m"

KUT 90 .5  FM • Austin
LUBBOCK OR LEAVE IT

2 3 11 WEST NORTH LOOP, AUSTIN, TX 78756 
phone 5 12/302-9024 • fax 5 12/302-9025

3 CM Printing Services
BUSINESS CARDS from $10/1000  

black, red or blue on white
includ ing  layouts plus $ 2 .5 0  shipping (US)

BUM PER STICKERS from $120/1000  
(9 .5  x 2 .5 , other sizes available) 

including layouts and shipping (US) 
call or fax 512/218-8055  
or email thirdcm@aol.com

HOURS
10 Mon

10 Tue Fri
Sat

R e c o r d i n g s  b y  W e s t  T e x a s  &  o t h e r  a r t i s t s

Specializing in singer-songwriters 
YES . . .  WE DO MAIL ORDERS

Home of Waterwheel Soundworks 
CD and tape duplication

DICKIE LEE 
ERWIN

New CD

There's A Movie 
Going On

available now through 
www.localflavor@austinmetro.com 

www.texasmusicroundup.com 
See Dickie and the Band live this month 

at OPAL DIVINES, Sun 15th Oct 
contact us at dickiele@texas.net

— HIGH PLAINS RECORDS—
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MERLE HAGGARD
L ive A t B illy Bob's 
If I C ould O nly Fly

(Smith Music Group '&&"&'&,/Anti

Freddy Krc once dragged me along to Gilley’s, in Pasedena, sort of a cross 
between a dancehall and a Zeppelin hanger, where Urban Cowboy was 

filmed, and I’m told that Billy Bob’s in Fort Worth is very similar though slightly 
nastier, which means that visiting it would be a surreal and quite fascinating 
experience that you’d never ever want to repeat. Still, I have to admit I wouldn’t 
have minded being there whenever Merle Haggard’s live recording was made 
(no date is given). It starts off a little stiff, but Haggard & The Strangers, including 
Redd Volkaert on lead guitar and Don Markham sax and trumpet, supplemented 
by Jimmy Belken, Johnny Gimble and Abe Manuel on fiddles and Freddy Powers 
acoustic guitar, making up a ten piece band, quickly settle down and find their 
groove. Made up almost entirely of Haggard originals, with M isery &  Gin and 
Ida R ed as the only covers among the 18 tracks, this is, I think, Haggard’s first 
live album since 1983 but less restricted than Epic Collection [Recorded 
Live], illustrating the complexity of a man whose set list (though according to 
legend, Haggard never uses a set list) can include, as it does here, both the 
redneck anthem Okie From M uskogee and Hungry Eyes, his spinetingling labor 
camp ballad which rivals anything by Woody Guthrie. The “brand new” 
M otorcycle Cowboy is a bit of a disaster, but any album with Haggard singing 1 
Think I ’ll  Just Stay H ere A n d Drink, Workin’Man Blues, Swinging Doors, That’s  
The Way Love Goes, The Bottle L et M e Down, Ram blin’ Fever, Mama Tried, IJ 
We M ake It Through December, Big City and Today I  Started Loving You Again 
hardly needs recommending.
♦  To any feature writers out there, I suggest that tracking the subsequent 
movements of Nashville legends who’ve been thrown on the scrapheap should 
make for a pretty interesting article. There must, for instance, be a story in The 
Hag resurfacing on a subsidiary of Epitaph, and I, for one, would love to know 
what motivated both parties, because even if he no longer sells enough to satisfy 
a Nashville major, Haggard will never be out of options, while a 63-year old 
hard countiy singer hardly seems a natural fit for the punk/hardcore label. Not 
exactly acoustic, but with the electric instruments, and drums, so subdued as to
g ive  a n  a c o u s tic  im p re ss io n * .th is  is H a g g a rd  a s  b a r ro o m  p o e t ,  J iis  v e rs io n  o f  th e
title track, for instance, being far closer to Blaze Foley’s style than the way he 
and Willie recorded it. The other eleven tracks are all originals, one cowritten 
with his wife Theresa, and come across as the work of a subtle and thoughtful 
singer-songwriter with a taste, and penchant, for both country and jazz (did you 
know Haggard is the only country artist ever featured on the cover of 
DownbeaD). If the live album showcases the legend, this, featuring many of the 
same players, including Volkaert, Manuel and Markham (Floyd Domino plays 
piano on three cuts), demonstrates that Haggard is still a potent and compelling 
force in American music. JC

TED RODDY
61 THE TEARJOINT TROUBADORS

T ear T ime
(The Music Room &'&&&)

Difference between W illie Nelson and Ted Roddy is that W illie first 
established himself as a by God country singer and songwriter, so when he 

decides to do something else, it’s hailed as a mark of his genius. When Roddy 
can’t decide whether he’s country, rockabilly, blues or lounge, it’s just annoying. 
Not that he isn’t good at all of them, but the success of allowing him to indulge 
his eclecticism can be gauged by the fact that it’s been five years since his last 
album, Hightone’s mishmash Full Circle. Legend has it that Roddy once sank 
a recording project by deciding at the very last moment that he wanted to make 
a blues album rather than a country one, but this time he stayed on track and 
shows what he’s capable of when he focuses his energies. With his great barroom 
baritone, renowned harmonica (showcased in The Goodurn, an instrumental 
tribute to Charlie McCoy and Norton Buffalo), and 12 strong originals, some 
cowritten with backing singers Karen Posten and Teri Joyce, aka The Sparkling 
Teardrops, plus covers of Dan Penn & Dortnie Fritts Tearjoint, ex-Talltop Joe 
Dickens’ I  Like Whiskey and Dallas Frazier’s Border O f Mexico, Roddy finally 
puts substance behind a reputation that’s rested on live appearances and 
occasional compilation tracks. Backed by an array of top Austin musicians, Jim 
Stringer, Lisa Pankratz, Kevin Smith, Randy Glines, Terry Kirkendall, Dave 
Sanger, Brad Fordham, Marty Muse, Darcy Deaville and Dave Wesselowski, this 
album can be summed by a line from its most outstanding song, “I think it’s 
time I made my presence known.” JC

LeROI BROTHERS • K ings O f The Catnap
(Rounder)

Gotta confess that living up in the Northeast, I’m awfully envious of folks 
who live in a Mecca like Austin. But give me a discount flight and chances 

are I’m on the phone booking a trip and always prayin’ like heck that the LeRoi 
Brothers will be makin’ music in some watering hole in town. A band that was 
‘roots’ before it was the all encompassing, overused buzz word it .is these days, 
what I always dug about the LeRoi’s,was that it was a band where a Mickey 
Hawks number is as much a part of the live equation as a Muddy Waters—Mike 
Buck whacking the shit out of his drum kit on the all-of-minute-or-so Cotton 
Pickin ’ is a memory etched into my brain for eternity. Put simply, the LeRoi’s 
just rock and roll in an honest and righteous kind of way that the recorded work 
can’t always do justice. Even so, those records have been too few and far between, 
so the arrival of a brand new one is a most welcome listening experience for 
yearning ears. The first album since 1992’s Crown Royale, this is a highly 
seasoned roots rock gumbo with stylistic pinches of Buddy Holly, Buck Owens 
and Excello swamp blues thrown in to flavor things up. Speaking of Mr Owens, 
he makes a cameo on the album contributing an acoustic guitar solo on the 
Bakersfield-styled The First Time. And Owens is not alone on the guest list. 
Also helping the LeRoi cause are Jimmie Vaughan, Jim Lauderdale, Cindy 
Cashdollar, Ian McLagan (ex-Faces), Garth Hudson (The Band) and hippie diva 
Toni Price. The Brothers, Steve Doerr on electric guitar and lead vocals, Casper 
Rawls on guitar and vocals, Pat Collins on bass, and Mike Buck on the drums, 
deliver an album chock full of panache and cool grooves. Dan Ferguson

JOHNNY BUSH
Sings Bob W ills 

Lost H ighway Saloon
(Lone Star /& & & & )

Putting out two Johnny Bush albums simultaneously seems a curious move, 
but unfortunately one of them can be scratched off the shopping list. When 

the IRS carted off Willie Nelson’s goods and chattels, among them were the 
tapes of Sings Bob Wills, which it took a long legal battle to recover, but wasn’t 
really worth the trouble. Tommy Duncan’s Time Changes Everything and Cindy

• W a lk e r  s  / Z e d  W i n e  n o t w it h s t a n d in g j  t h e  t i t le  is  m i s le a d i n g  a s  s e v e r a l  o f

the ten tracks aren't B ob W ills  n u m b e rs ,  a n d  e v e n  th o u g h  B ush  b ro u g h t  in  a 
horn section, the missing dimension in most attempts to recreate Western Swing, 
he simply doesn’t have Merle Haggard’s feel for jazz that still makes Tribute 
To The Best Damn Fiddle Player In The World the definitive salute.
♦  However, Lost Highway Saloon finds Bush in top form on home territory, 
singing honkytonk songs, an art at which he excels. Opening with Fuzzy Owens’ 
The Sam e OldMe, a hit for his old boss, Ray Price, other vintage material includes 
Leon Payne’s Pride Goes Before A Fall, changed from Stonewall Jackson’s version 
into a 4/4 shuffle and followed by San Antonio DJ Neal Merritt’s response So 
This Is The F a ll (That Pride Goes Before), Whitey Shafer’s When I t ’s  Your Turn 
To F a ll and Maybe, M aybe Not, Marty Robbins’ They’re Hanging M e Tonight 
and Tennessee Ernie Ford’s country hit, Kaye Starr’s pop hit, I ’l l  N ever Be Free, 
which he duets with Kate McCarthy. Newer songs are Cornell Hurd’s Home To 
Texas, giving the Texicalli Grille and Ponty Bone yet another namecheck, and, 
the album’s standout, Clay Blaker’s The Wall, which Bush sings with Leona 
Williams. The credits are a little confusing, but among past, present and honorary 
Bandoleros who appear are Bobby Flores, Buddy Emmons, Floyd Domino, Herb 
Steiner, Hargus Robbins, Tommy Detamore, Dave Kirby, Buddy Spicher and 
Junior Husky Jr. * JC

THE WACO BROTHERS
Electric Waco C hair

(Bloodshot * * ^ * )

First time I heard Cowboy In Flames, I was just blown away. “I say,” I 
thought to myself, “these Waco chappies aren’t half bad, in fact they’re a bit 

good.” The trouble with what I think of as the ‘discovery’ album, the one that 
introduces you to a new fave, is that nothing else an artist or band does, even if 
it’s better in every way, can ever again give you that transcendent visceral kick. 
Still, even if my admiration for the Wacos’ other albums is a tad more cerebral, 
there’s absolutely no doubt in my mind that they are the definitive alternative 
country band, an opinion this one only reinforces. Reinventing, with punk rock 
energy and passion, a bluecollar tradition long abandoned by mainstream 
country, the Wacos’ songs kick yuppie and corporate ass, but with an intelligence 
and insight that makes them political with ever descending into the banality of 
‘protest.’ To paraphrase a remark elsewhere this issue, in alternative country, 
there’s The Waco Brothers, and then there’s everybody else. JC



BOB GRADY RECORDS
405 Edwards St,

Calhoun, Georgia 30701

we SELL independently released country music 
in EUROPE and AUSTRALIA

— JUST ASK—
TEXAS MUSIC ROUNDUP

Kevin Deal • Cornell Hurd 9 Mark David Manders 
Susanna Van Tasse l9 Carl Vaughan 

Two Tons Of Steel 9 Brian Burns 
Augie Meyers 9 Cory Morrow 9 Kelly Spinks 
Owen Temple 9 Justin Trevino 9 Chris Wall 

Roger Wallace
Let us distribute YOUR record in 

Europe and Australia 
CALL ME— BOB GRADY— 706/629-5792
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REMEMBER WHEN MUSIC WAS FUN?

texasrebelradio.com Saturdays 6 to 7 pm 
mediadesign.net/kindmenu.ntm Mondays 6 to 8 pm

Subscribe to
Blue Suede News!

Each issue features articles, photos, and 
interviews of Pioneers of American Roots 
music and those carrying on the traditions, 

plus over 150 reviews of CDs, books, videos, 
vinyl etc. Sample copy - $4.50 

$14 a year for 4 issues bulk mail - 
$18 for first class mail in U.S.A.

$19 (U.S.) to Canada 
Last 10 issues, only $35 ppd (U.S.)! 

Last 1 5 -$ 4 5 /Last 20-$55 
VISA/MC 425-788-2776 

Box 25, Duvall. WA 98019
www.bluesuedenews.com

Compact Discs 
Records • Video

10-11 M o n -S a t  12-11 Sun 
6 0 0 -A  N o rth  L a m a r A u stin , T X  78703 

(5 1 2 )4 7 4 .2 5 0 0  lnfo@ w atorloorocords.com
http ://w w w .eden.com /~w atorleo

WHERE MUSIC STILL MATTERS

LOCAL FLAVOR
makes its first public appearance 

since closing the shop 
at the first ever

LONE STAR MUSIC FESTIVAL
in CORPUS CHRISTI, October 28th 
Sponsored by Lone Star Beer and 

KFTX, featuring
THE DERAILERS, TISH HINOJOSA, 
LEE ROY PARNELL. TRACIE LYNN, 

TWO TONS OF STEEL 
MATT HOLE & THE HOT ROD GANG

Contact us for more info on this 
exciting event and to SAVE I0% on 

LOCAL FLAVOR’S 
CDS OF THE MONTH:

*BLAZE FOLEY INSIDE BFI Three 
PO Box 3866, m *DICKIE LEE ERWIN

Corpus C hristi, TX 78463 There’s A Movie Goin’ On
1-888-304-2960 *JAY SIMS So Help Me

361-991-2292
Shop the Local Flavor Catalog at ivwiv.austinmetro.com 

*  e-mail us at localflavor@austinmetro.com 
or lndieTexM usic@ aol.com

M AIL ORDERS TO THE WORLD • ALL MAJOR CREDIT CARDS

Muslcaltemcmves
Austin Americana's Music eNewsletter

A Free Weekly Calendar of

Americana Music Events in the Austin area. 
Links to Venues and Bands onsite. 
http://www.AustinAmericana.com

ENTWINE RECORDS
featuring the albums 

Every Open Door by Linda Freeman 
Everything’s Gonna Be Alright 

by the Austin blues band Wine, Wine, Wine 
Come visit us at 

www.entwinerecords.com 
Albums can be ordered from 

Local Flavor at www.austinmetro.com 
www.texasmusicroundup.com or www.amazon.com 

Distribution by Hepcat 1-800-404-4117

Collectib les

Largest selection  \
of Austin music posters 
and m ovie m em orabilia  
Jew elry  -  furniture -  toys & m ore  
BU Y-SELL-TRAD E  
M on-Sat 10-6.30 • Sun 12-6

5341 BURNET RD, 
Austin, TX 78756 
(512) 371 -3550  

outofthepast@earthlink.net
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mailto:lnfo@watorloorocords.com
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AMERICANA ROAD WARRIORS
(Philo/Bohemia Beat * * * * )

$5 for two tracks each by Slaid Cleaves, Rosie Flores, The Freight Hoppers, Ray 
Wylie Hubbard, Jimmy LaFave, Heather Myles, Tanya Savory, Beth & April 
Stevens, Rhonda V in cent and W ylie & The W ild W est, some previously  

unreleased, sounds like a damn good deal, but, like many budget-priced albums, 
this was an unpromoted stealth release, neither listed on Rounder’s print media 
advisories nor serviced to radio. I found out about it because Slaid’s selling them 
at his gigs and the lovely and generous Karen gave me a copy. Some of the 
material is, of course, well familiar, but it’s real interesting to hear songs like 
Hubbard’s The Lovers In Your Dream s, LaFave’s E llie ’sSong  and Cleaves’ Broke 
Down in a different context, one that underlines Hubbard’s greatness as a poet, 
LaFave’s as a song stylist and Cleaves’ as an all round troubadour. Some of the 
other stuff I’m not too crazy about, but hell, I can live through two songs worth 
of Flores, the Stevens sisters and Vincent, even The Freight Hoppers who I rather 
detest. However, the selection did provide me with one real find, Savory, whose 
Reason Enough is among the standouts despite the twiddly-twiddly folk backing. 
However, there’s one track that justifies spending five bucks all on its own, 
LaFave’s Worn Out Am erican Dream , which I can’t believe he’s never recorded. 
Thinking ahead a bit, this would make a great stocking filler come Xmas. JC

BILLY BACON fit THE FORBIDDEN PIGSi.*

Pig Latin
(Triple X * * * * )

Here in Rhode Island, we’ve got a shit load of beaches, everything from the 
private nudist affairs to the State-run public sprawls that draw heavily from 

the urban areas. Personally, while I dig a little privacy especially when sans 
scanties, I’ve always dug the sprawling Scarborough State Beach more than 
anything else for its ethnicity. From the w hopping p icn ic spreads o f an 
international variety and accompanying scrumptious aromas floating in the air 
across the grassy parking areas to the predominantly Latin music emanating 
from many a boom box, let’s just say it’s a beach with an awful lot of flavor. 
Which brings me to the latest release from the San Diego-based Billy Bacon & 
The Forbidden Pigs, a full-tilt South of the Border send-up of Latino roots rockers 
a n d  t r a d i t io n a l  c u m b ia s  a n d  n o r te ñ a s  which l ik e w is e  p a c k s  w a d s  of tang a n d  
flavor. Pig Latin takes its cue, not to mention much of its inspiration, in large 
part from the late Texas music legend Doug Sahm. Fusing roots and border 
rockers all with a decidedly Southwest good-time sensibility, the spirit of Mr 
Sahm looms large on this frills-free collection of pure party music from Bacon 
and his boys as they romp their way through a mix of spiced-up originals and 
equally snappy covers. The former ranges from the peppery H asta M añana 
Iguana to the sweet sounding love song Bordertown to that FP barroom anthem, 
Una M as Cerveza (One More Beer) which, coincidentally, Sahm covered with 
the Texas Tornados. Keeping in that spirit, the collection would not be complete 
without a few Sahm covers. Bacon offers up tried-and-true remakes of a couple 
of SDQ classics in a medley of M endocino and Dynam ite Woman not to mention 
á couple of wholly appropriate covers in the border vein in Sam the Sham & The 
Pharoahs’ Wooly Bully  and Freddy Fender’s W asted Days &  W asted Nights. 
For my money, this may be the party album of the year. No doubt it’s a record 
that’ll make those cervezas wash down all too easy. Dan Ferguson

HANK WILLIAMS • Alone W ith H is G uitar
(Mercury * * * * )

Q uestion I ask myself is, if this came to me as Joe Blow Alone With His 
Guitar, would I still be knocked out? Impossible to answer really, the Hank 

mythos is so potent that admiration for anything he does is more or less encoded 
in my genes. I hear that unmistakable voice and I automatically get goose bumps. 
These 18 tracks are primal Williams, the first ten from a 15 minute early morning 
solo show sponsored by Johnnie Fair Syrup on Shreveport’s KWKH between 
January and May 1949, the remainder demos cut between 1948 and 1952. Some- 
of the tracks, such as Jimmie W ork’s Tennessee Border and Ernest Tubb’s F irst 
Year Blues, were later overdubbed to create ‘new’ recordings, but these are the 
original versions. Apart from A lone &  Forsaken, the radio tracks, which include 
Tennessee Border, F irst Year Blues, Bill Carlisle’s proto-rockabilly Rockin ’ Chair 
M oney and a rather unconvincing version of Bob Nolan’s Cool Water, are covers, 
while the demos, not surprisingly, are mostly originals, among them H onky Tonk 
Blues and Weary B lues From  W aitin’, though one is of Pee Wee King & Redd 
Stewart’s Thy Burdens A re G reater Than M ine. Just to prove that I ’m not 
completely in thrall to the Williams legend, I ’ve always despised the dopey Kaw- 
Liga, with which the album ends, but even so, these solo recordings, often 
recorded on primitive equipment, once again demonstrate a basic truth: in 
country music, there’s Hank Williams, and then there’s everyone else. JC

Whistle Bait!
25 Rockabilly Rave-Ups 

A in't I'm a Dog!
25 M ore Rockabilly Rave-Ups

(Legacy, both * * * * )

Being a music lover who can’t get enough of the releases put out by 
concerns like Bear Family, Ace, Krazy Kat, et al, I’ve always thought an 

ideal job would be to be the curator of some sort of music collection, say the 
Smithsonian or the Country Music Hall of Fame. A close second would be a 
position with some juice at a big-ass label, say a compilation producer who 
calls all the shots when it comes assembling reissue collections. Just think 
of it, a listening spree in the vaults of a Columbia, RCA, or Capitol Records.
If that ain’t something akin to a kid in a candy shop, I don’t know what is. No 
doubt that the fellows who put together these two new Rockabilly Rave-Up 
compilations for Legacy must’ve had a blast. As far as the reissue market 
goes here in the States, thanks to its Columbia/Legacy imprint, few if any of 
the major labels have come even remotely close to matching Sony Music 
when it comes to reintroducing some of that defining music of yesteryear. 
With a vast catalogue at its disposal, material spanning the musical genres 
from Columbia and offshoot labels like Epic, Okeh, Romeo, Brunswick and 
Banner, it makes for a bounty of fruit from which to pick when it comes to - 
record vault raiding time. To date, rockabilly has been sadly neglected by 
Sony’s historical restoration arm, the Legacy Recordings division. That all 
changes with the release of two scintillating collections showcasing some of 
the best sides Columbia had to offer. Confined almost entirely to recordings 
made in the prime of the genre between 1955 and 1959, it is nonstop action 
on these two excellent samplers each of which is resplendent in original mono 
sound and accompanied by photos and decent liner notes providing the 
skinny on the Columbia rockabilly stable.
♦  Right out of the gates, each set revs the rebel burners up to max speed 
and rarely does it let up through their respective and quite meaty 25-track 
line-ups. For Whistle Bait!, it’s the teen sibling duo The Collins Kids, Lome 
stretching the vocal chords to shrieking proportions while her wunderkind 
brother Larry flails away on his twin necked Mosrite, kicking out plenty of
h o t  a n d  t a s t y  l ic k s  t h a t  s e t  t h e  s ta g e  in  f e v e r is h  fa s h io n  p e r fo rm in g  t h e  t it le  
t r a c k  to  th e  c o llec tio n . A in ’t I ’m  A  D o g  a lso  le a d s  o f f  w ith  th e  t i t le  tra c k , a 
swaggering performance by Mr Bop-a-Lena, Ronnie Self. What appeals most 
about these collections is that they give equal time to the heavy hitters and 
the one-hit wonders. Bedrock bopcats like Carl Perkins, Johnny Horton, Link 
Wray, Rose Maddox and Johnny Cash are sandwiched together with those 
lesser known, but no less vital progenitors of the sound as Sid King & The 
Five Strings, Joe Maphis, the aforementioned Self, The Collins Kids, and 
Ersel Hickey. Shit, even Ronnie Dawson, recording under the pseudonym 
Commonwealth Jones, makes the cut with a couple of slabs of pure rock ‘n’ 
roll. On the flip side, it affords the opportunity to see such C&W icons of the 
day as Marty Robbins, Lefty Frizzell, Freddie Hart and Little Jimmy Dickens, 
all of whom succumbed to this new sound, trying their hands at this 
countrified rock ‘n roll with varying results. But best of all is those wondrous, 
single-hit wonders, the Charlie Adams’, Jaycee Hill’s, Derrell Felts’ and Cliff 
Johnson’s of the world, each having their couple of minutes in the sun thanks 
to this high voltage creation called rockabilly. Short of going the hefty-priced 
import route (and many of those collections are oft-times little better than 
shabby sounding bootlegs), these are both nothing short of essential.

Dan Ferguson
Nashville Underground 
Sampler Series V olume 1

(Nashville Underground * )

From the title, you might imagine this must have sonte kind of spiritual 
affinity with Eric Babcock’s inspired Bloodshot compilation, Nashville: 

The Other Side Of The Alley. Nothing could be further from the truth. 
The one problem with the Bloodshot album was you couldn’t quite see why 
the artists on it bothered to live in Nashville, where there doesn’t seem much 
future for their music (or any music come to that). There may not be much 
future for the three men and three women on this album, but at least you 
understand immediately why they’re there. Rather than belabor this point, 
grab a sick bag or a bucket or something and I’ll give you half of the song 
titles; Your lo v e  Am azes M e, I t ’s Your Love, For Love, It A ll Comes Down 
To Love, I  Love The Way You Love M e and I ’ll  S till Be Loving You. You see 
what I mean? You know.it’s going to be garbage before you even hear it. Be 
glad it was me who had to listen to this shit and not you. , JC



UNREPENTANT ICONOCLASTICA
F S K , "International"
German «folk' music and its bastard 
offspring C&W meet down at the 
disco, where it's cross-dressers' 
night. Produced by David Lowery.
"An anarchic hybrid of beerhall bon­
homie and Camper Van Beethoven- 
style avant-foiksport." (Rolling Stone)

G U RF M O RLIX ,
"Toad of T iticaca"
Producer/guitar player (Lucinda 
William s, Robert Earl Keen, Slaid 
Cleaves) goes solo, gets soulful. W/ 
guests Ian McLagan & Buddy Miller. 
"Risky and revelatory." (No Depression) 
"Unusualgrace." ("Fresh Air", NPR)

DAVE SCH R A M M ,
"Hammer and Nails"
US solo debut from bandleader 
(Schramms), session vet (Richard 
Buckner, Freedy Johnston), and 
founding member of Yo La Tengo; 
brilliantly understated.
"Rock stripped bare; gorgeous 
/■esor?3/7ce."(Experience Hendrix)

spirit of Hank' 
"Sublime, like 
their musical

"The unsung poet laureate of 
indie roóts-rock." (NY Press)

SO U LED  A M ERIC A N ,
"N o tes Cam pfire"
Meticulously crafted, skeletal 
country-folk songs, stretched 
until they very nearly pull apart; 
glacial power & speed.
"The withdrawn, slow-motion 

Williams on ketamine." (SPIN) 
moonshine-visionaries drunkenly disassembling 
heritage." (Sunday London Times)

TOM HOUSE,
■ "'T il You've Seen  M ine"
Nashville poet & barroom singer 
hosts free-wheeling ¡ug-band jams & 
murderously dark lyricism; w/ Sam 
Bush & David Olney.
"House mines a bastard vein: the 
breakdowns of Charlie Poole, the rants 
of Jack Kerouac, and the folk-squawk 
of Bob Dylan." (Nashville Scene)

Dealer inquiries welcome; see website for seasonal specials, etc.

Available at finer indie retailers 
-including MILES OF MUSIC 
-  or for $13 (postpaid) from

CATAMOUNT
Box 6368/Chicago IL 60680 / www.catamountco.com

CURTIS WOOD DISTRIBUTORS
visit us online at

www.honkvtonkin.com
new indie country titles  added frequently 
RR #1, PO Box 172-C, Telephone, TK 75488 

phone/fax: 903-664-3741 
email: cwood2265@aoi.com

Restaurante y Cantina 
1619 South First 
447-7825 
Closed Mondays 
Shows 8-1 Opm 
Sundays 6-8pm 
NO COVER 
(unless specified)

Tuesdays—Don Walser’s Pure Texas Band 
Wednesdays—Ponty Bone & The Squeezetones x 18th 

Thursdays—Cornell Hurd Band 
6th Texana Dames 
7th Scott Becker Band 
8th Jon Emery 
13th Dee Lannon 
14th Tommy X Hancock 
15th Karen Poston & The Crystal Pistols 
18th SpencerJarmon 
20th Wayne Hancock ($10)
21st Shelley King Band 
22nd Jimmy Lee Hannaford
27th The Lucky Pierres HH: Todd Deatherage 
28th The Gagan Brothers (from Santa Fe, NM)
29th Bobby Fuentes & The Padners

2024 South Lamar Boulevard • Phone No. 442-4446

EDGE CITY
Full band performances

Continental Club
1315 S. Congress 

Sims Benefit

Sunday, October 15

The Saxon Pub
1320 S. Lamar

Thursday, October 26
8:00-9:00 pm

http : //www. edgecitytx. com

http://www.catamountco.com
http://www.honkvtonkin.com
mailto:cwood2265@aoi.com


CH ARLES EARLE'S B S ides

It N ever Rains In California
' \

C olumnist Goes Way O ut West?______________________________________________________________

The plane banked and then settled in on a path 
that revealed Lake Mead and the Hoover Dam 
below. Surrounded by a seemingly endless 
expanse of khaki-brown sand on all sides, the blue water 

of the lake looked like an oasis. And then, as Las Vegas 
came into view over the foothills and mountains, the 
lyrics roared through m head: “I’m standing in the 
middle of a desert, waiting for my ship to come in.”
♦  I am one of those people who you can say almost 
anything to, and your mere words will fire up the vast 
CD collection nestled w ithin the neurons and 
synapses of my brain. During the last week, when a 
brief layover in Vegas gave way to seven days in 
Southern California, there was much more swirling 
around in my head than just Sheryl Crow.
♦  In fact, just about every place I visited shook loose 
a song from my memory banks. I saw an actual Ventura 
Highway, though I can’t be sure it was the one that 
inspired the song. I drove down Sunset Boulevard and 
looked up to see the neighborhood full of contemporary 
homes described by The Beat Farmers in their classic 
H ollyw ood H ills (God bless the late Country Dick 
Montana). I drove down just about eveiy street named 
by Randy Newman in I  Love LA and quoted H otel 
California while sipping drinks at the patio bar of my 
temporary home. And when the song that shares its 
name with the title of this column came on the radio 
during the last day of my visit, I realized that it had 
been an accurate weather forecast.
♦  As you may have guessed, it’s time for another 
B-Sides travel piece. You probably know a lot more 
about what has gone on in Nashville during the last 
week than I do. Feel free to e-mail me here at the 
paper and tell me if I missed any good stuff. In 
exchange, I’ll now share with you my musical/pop 
culture experiences from my recent trip.

When C ountry Wasn't C ool

On a sleepy morning about a week ago, I rolled out 
of bed long enough to go grab the Sunday paper 

from outside the door of my hotel room in Pasadena. 
As I settled back into the covers, I tried to grasp the 
rhythm of an unfamiliar paper. You know the routine— 
where are the baseball scores? Are the comics any good? 
Is the political coverage biased toward liberals or 
conservatives?
♦  And just as I was about to wrap things up and hit 
the shower to get my day started, I saw a headline 
and subhead on the cover of the LA Life section of 
the paper that floored me: “Two Steppin’ Out: 
They’ve taken the country out of country music, And 
the songs they are so strange, We used to find the 
tunes we liked, But now radio has changed.”
♦  Lying there in bed, I couldn’t help but cackle. The 
people on Music Row have been taking in employees 
from labels in LA as fast as they can import them. They 
have also been forcing their “country” artists to record 
pop songs in an effort to cash in on the big money being 
made in the. pop genre. And what does Los Angeles, 
one of the markets you would assume country music is 
certainly pursuing, think of the new sound of Nashville? 
They seem to think it’s crap. Here is a summary of major 
points made in the article:

l  The fact that the Academy of Country Music 
opened their awards show with George Strait and Alan 
Jackson performing Murder On M usic Row, followed 
by the fact that they then gave out awards to Shania 
Twain, Faith Hill, Tim McGraw and Lonestar, is 
painfully hypocritical. Those four acts are “as country 
as a four-course meal with Donald Trump in a French 
restaurant,” according to the paper. And the ACM’s

message in regards to having Murder on the same show 
with those acts is clear: “Nice song, passé sentiment.”

2 The goal of the country music industry these- 
days is to restructure the audience into one that is 
“much larger and much younger than is realistic for 
the format to sustain.”

3 Country radio these days consists of Twain, Hill, 
McGraw and a few other big stars mixed in with about 
20 acts that aré completely interchangeable. “So many 
of the artists sound so much alike that I don’t know 
who’s singing half the time, and I’m a discjockey,” said 
one local interviewed for the piece.

4 Los Angeles, which had three major country 
stations on the air last year, will soon be down to no 
more than one. Orange County’s KIK-FM changed its 
format last year due to “anemic ratings.” The folks at 
KZLA-FM, who staunchly defended the ‘new’ country” 
sound in the article, admitted that they are strongly 
considering a format change. That would leave 
Riverside’s KFRG-FM as the only station in the LA area 
playing full-time countiy music. And with that station 
ranking only 20th in the latest Arbitran books, even 
they are rumored to be considering a change of format.

5 The classic artists of country, who helped to 
shape the format itself, can’t get any airplay on the 
radio these days.

6 There is very little hope in sight for the future.
♦  Now, aside from the fact that I have previously 
made every one of those points myself in this column, I 
find this article quite interesting. You see, the Los
A ngeles a re a  h as  alw ays b e e n  so m e th in g  o f a stro n g h o ld  
for countiy music. Bakersfield is just up the road. The 
Academy of Country Music, worthless as it may be, is 
also there. And you can’t forget that Dwight Yoakam is 
a resident. So it’s quite a curious thing that a market as 
large as Los Angeles may not be able to support even 
one commercial country station in the near future. If I 
were currently a label president in Nashville, I think I’d 
be brushing up my resume right about now.

A lt.country A t T he Ballpark

As anyone who knows me could have figured, I 
spent a little time at Southern California’s 

professional baseball parks during my trip. The 
Padres, Dodgers and Angels all have a little of my 
money to spend after last week. Hell, I almost 
stopped to see the Single A California League team 
in Rancho Cucamonga, but it was getting late that 
evening. Plus, that city’s name is just too dumb to 
have to repeat.
♦  The unexpected highlight of my ballpark trips was 
seeing a swell alt.county band called Billy Midnight & 
The Chlorine Cowboys play at Qualcomm Stadium in 
San Diego before a Padres and Cubs match-up. It was a 
truly memorable experience to walk into a stadium and 
hear a good countiy rock band before taking my seat 
for first pitch. We bought a CD and got quite a kick out 
of this act, which sounded a good bit like The Long 
Ryders. In a town like Music City, it would make sense 
that our Nashville Sounds should consider a little pre­
game music for next season.
♦  Also, for anyone who read my cover story last week, 
it is worth noting that the state of California has banned 
beer sales by vendors in the stands. Remember how 
blessed you are next time you yell “hey, beer man!”

A nd now, a few random
THOUGHTS ON MY TRIPThe hot accessory in LA these days is a headset with 

a microphone that attaches to your cell phone. We 
saw gobs of people using them.

♦  We ate at Hop Louie’s Pagoda in Chinatown, and I 
just about fell to the floor laughing over the autographed 
celebrity photo section. Hop Louie Diners have included 
a few Knot’s  Landing nobodys, Jackie Chan, Pat Morita 
and B-Sides favorite LeAnn Rimes. I guess until she 
gets that $7 million bucks out of her dad, she needs the 
exposure.
♦  I couldn’t help wondering what kind of magazines 
were in the lobby of the Flynt Publications building 
on Wilshire Boulevard.
♦  Seeing wildfires raging on the mountains outside 
Temecula was a little unnerving. Seeing those same 
fires as the lead story on CNN Headline News later 
that evening was surreal.
♦  A lot of the bloom is off of the Rodeo Drive rose 
for me after visiting that posh Beverly Hills address. 
There is now actually a Benetton store on Rodeo, and 
it is located within the same block as Armani, Cartier, 
Chanel and Ferragamo. Can you imagine Julia 
Roberts’ Pretty Woman character getting turned 
away from a Benetton for looking too slutty?
♦  Driving into LA, I saw the stadium for the Saints 
of San Dimas High School. And as all of you Bill & 
Ted fans know , SAN DIM AS HIGH SCHOOL 
FOOTBALL RULES!
♦  Thanks to television, seeing an actual CHiP’s 
m otorcycle officer driving on the freew ay is 
hysterical. That is, unless his lights are flashing.
♦  I attended several meetings at The Athenaeum on 
the CalTech campus. Talk about cultural extremes: This 
is a building that housed Albert Einstein and was also 
home to the scene in Beverly Hills Cop when Eddie 
Murphy throws a guy over a food buffet.
♦  Seeing the actual theater in Pasadena where Tim 
Robbins’ character in The Player murdered a 
screenwriter was really creepy.
♦  Visiting the Rose Bowl was really cool right up 
to the time when we saw the plaque for the 1968 
game’s most valuable player—OJ Simpson.
♦  Also quite creepy was seeing the stretch of 
sidewalk in front of The'Viper Room where River 
Phoenix checked out for good.
♦  Most Unlikely (But True) Event of the Week: A 
Rave at CalTech.
♦  Best/Worst Band Names from Acts Performing 
in LA Area Clubs: Herbivores, The Negro Problem, 
Club Pussy Whip, Laces Out, Valentine Killers, Girls 
Crash Cars, The Fabulous Tu'scaderos, The Naked 
Trucker, Bambi’s Apartment, Spanking Machine, 
Turd, Fuck Bunny, 50 Cent Haircut, Dead Girls Corp, 
400 Blows, Boypussy USA, The Dull Brunettes, Penis 
Flytrap, Creeping Death, The Average Johnsons, 
Chigger Red, Slippery Lip, The Assholes, Axgrinder, 
2 Stone Drunk, BB Chung King & The Budda Heads, 
Piss Ant, Teenage Girls & Good Lawyers, 3rd Grade 
Teacher, Dateless, Jesus Wore' Dickies, Sex With 
Lurch, Smelly Roses, Cheeky White Devils, Plunger, 
The Floppy Rods, Corn Doggy Dog, Smart Brown 
Handbag, The Acid Hicks, Yikes!, Sleestak, Helter 
Skipper, I ’m Gonna Stab You, Kraig G rady’s 
Ensemble Of The 31 Birds, Dee Dee .Trait & The 
Cotton Ponies, Ed Meat, Still Dreadful, Candyass
♦  Actors Performing Music In LA Clubs Last Week: 
Mare Winningham, Andy Dick & The Bitches Of The 
Century, Malcolm Jamaal Warner, Harry Dean Stanton
♦  The These Guys Are Still Around?’ Club: The Cult, 
Billy Vera & The Beaters, Waddy Wachtel, Peter Wolf, 
Olita Adams, Teena Marie, The Fixx, The Roches
♦  Great Bar Names: Genghis Cohen, The Opium 
Den, The Joint
♦  Great Adult Entertainment Club Names: The 
Tender Box, The Spearmint Rhino, Sin-A-Matic
♦  Least Interesting Event of the Week: Retro Show 
featuring Helen Reddy, Billy Barty, Break Dancing, 
Leif Garrett, Pet Rocks and The Mary Jane Girls
♦  Acts Being Honored by Tribute Performers in 
LA Area Clubs Last Week: Pat Benetar, Pink Floyd, 
Van Halen, Rush, Alice Cooper, The Eagles, AC/DC, 
Metallica, John Lennon, The Grateful Dead, Guns

n Roses ©1999 InReview of Nashville
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Fri 6th Danny Cowan Band 
Sat 7th ReBeca 

Fri 13th 5:01 Blues 
Sat i4th Nathan Hamilton 

Fri 20th Michael Waid 
Sat 21st Los #3 Dinners 

Thu 26th Adam Carroll (CD release)
Fri 27th Russ Bartlett 
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JOHN THE REVEALATOR
So there I was, feeling rather smug because I 

thought that, by waiting until I had a real 
copy rather than an advance, I’d timed my 
review of Doug Sahm’s The Return Of Wayne 

Douglas to coincide, more or less, with its actual 
release, instead of five or six months too early like so 
many other writers. Except that a couple of days after 
the September issue was out, I got another email from 
Debora Hanson of Tornado Records: “It was right 
after you received the cd that I heard it would still 
not be available for sale. I keep hearing that all of 
the details will be worked out soon but I don’t have 
any idea at this point in time how much longer that 
will be. My understanding is that it is not available 
for sale at all until all the details get worked out and 
all the paperwork is signed. Sorry, I know that is hot 
much help but it’s all the info I have for now.”
♦  In fact the album has been released abroad, on 
the British label Evangeline (see FAR #14), so there 
are almost certainly some import copies floating 
around. From other sources, Debora being the soul 
of discretion, I gather the problem is that Shawn 
Sahm seems to think he inherited the album when 
his father died, and that Tornado should simply hand 
it over to him. As the label put up all the money for 
recording, pressing, etc, they take a rather different 
view of the matter. As do Sahm’s friends, one of 
whom put it best when he said, “It’s not [Shawn’s] 
album, it’s our album.”
♦  Shawn’s ultimate aim is, apparently, to get 
control of his father’s entire musical output, which,
given t h e  c o u n t le s s  la b e ls  D o u g  r e c o r d e d  fo r  a n d  h is

indifference to paperwork, should keep the lad busy 
for a few decades. Still, he may start out with a victory 
because, wanting their album to be available at least 
in time for the first anniversary of Doug’s death, 
Tornado are, I gather, willing to make concessions. 
♦  As a footnote to the new Johnny Bush CDs 
(see Reviews), a reporter for a Texas daily came back 
from interviewing him with a whole slew of stories 
he couldn’t possibly use in a family paper, and, so it 
wouldn’t go to waste, the best one got passed on to 
3CM (which, of course, will print anything). By 
Bush’s account, he was talking to a young HNC singer 
who claimed to love the traditional country sound, 
but still wanted to sing “positive love songs,” to which 
Bush responded, “Positive love songs? Well, hell, I 
do those. In fact, I’m working on one right now. It’s 
called I  Positively H ate The Bitch."
♦  Last month I quoted Shaan Shirazi’s musings 
on the possibilities of OKC as a live music center, 
but now he’s backtracking. “To set the record straight, 
I am not advocating a mass exodus to Oklahoma City. 
You still need the warm bodies and Bible Belt people 
just don’t leave the house that much. Jim Stringer 
put it best when I asked him how much he liked the 
‘Live Music Capital of The World.’ He replied, “I love 
it but if I ever move again it’s going to be to the ‘Live 
Audience Capital of the W orld!’” Of course, that 
would be Branson so I don’t see that happening.” 
Greg Johnson, who some may remember as the 
moving force behind Austin’s original Woody Guthrie 
tributes, now runs an acoustic venue, The Blue Door, 
in Oklahoma City, and was threatening to write a 
response to Shaan’s original remarks, but I guess the 
fit passed because I ain’t heard from him since. 
Maybe he’s found out what kind of people have been 
moving to Austin since he left and doesn’t want to 
make OKC sound too inviting.

♦  Quote of the month, from Doug Tucker, Texas 
Chainsaw  A cou stic H our, KWVA, Eugene, OR: 
“Shania Twain’s discs twang—if you bend them a 
certain way.”
♦  The Dixie Chicks’ Martie Seidel has been 
named one of the most influential fiddle players in 
America. The honor comes from the Washington 
Postva a section of the paper designed to encourage 
kids to play a musical instrument. Of course, the Post 
called Seidel a violinist—not a fiddler. As Don Walser 
used to say of Howard Kalish and Jason Roberts, 
“These boys can play the violin, but I tell them, leave 
those violins at home and just bring your fiddles.”
♦  One of my favorite things is reading the covers 
of magazines in the checkout line—not the magazines 
as such, just the covers. Anyway, the strip line on an 
issue of the paradoxically named Teen People said 
of Eminem, “love him or hate him, you can’t ignore 
him.” Oh yeah, well watch me, buddy, and I’ll show 
you how it’s done.
♦  While I’m sorry to see his idiotic gossip column’s 
back, I have to admit I was flat out wrong, Michael 
Corcoran does still have clout and my admiration 
for his use of it to mark the death of Rebert H 
Harris of The Soul Stirrers is utterly unstinted. Not 
only did he get the Austin Am erican-Statesm an to 
give him three full pages of the AZ.eytf section for his 
piece ‘The Man Who Invented Soul,’ he induced them 
to make it the cover story. It’s possible that X L.ents 
decision makers are, all evidence to the contrary, 
philosopher-kings, who instantly saw that “the most

-fam o u s s in g e r  y o u ’v e  n e v e r  h e a r d  o f ’ ra te d  th e  cover.
It’s equally possible that it happened to be an 
incredibly slow week and nobody else had any rival 
ideas, but I can’t help feeling that Corcoran must have 
used a fair amount of juice to make this happen, and 
I take my hat off to him for it. You can find the story 
at, well you know the drill. It ran in the 9/21/00 issue.
♦  Thinking of Rebert Harris, I recently got a press 
release about the Vocal Group Hall Of Fame’s 
forthcoming induction ceremony, which once again 
raises the question of what the hell goes wrong with 
these things? You’d have thought vocal groups are 
such a dead issue that a HoF couldn’t possibly be as 
fucked up as that crock of soft rock shit in Cleveland, 
but there are some real problems. In its first year, 
1999, the Sharon, PA, based operation, run by one of 
The Lettermen, inducted Peter, Paul & Maiy and The 
Jackson 5', this year, they’ve got round to The Soul 
Stirrers and Dion & The Belmonts. See what I mean 
by fucked up? I don’t have space to list all the 
inductees, 14 in 1999, 11 in 2000, but perhaps the 
clearest indicator of screwed up priorities is—no, let’s 
make this a pop quiz. Among that 25, there’s just one 
single girl group, so which do you think it is? The 
immortal Shangri-Las? Any one of the Motown or 
Specter groups? Nope, it’s not even The Go-Gos, hell, 
I could almost live with that, it’s the worthless 
Bangles. One signifler is that, like all HoFs except 
the Rockabilly one, the Vocal Group’s October 
ceremonies will include “a golf event.” Piss on that.
♦  Now that th e re ’s an A m ericana M usic 
Association, can an Americana Hall of Fame be 
far behind? Jeez, can you imagine what a snake pit 
that would be. After Dave Alvin’s been nominated as 
inductee #1—and, as far as I’m concerned, anyone 
who dissents should be instantly expelled—the games 
would begin. I say, put it in the hands of an impartial 
panel of writers and DJs.

♦  A sad and hideously ironic story from Joe Horn. 
Bubba Redding owned and operated KBUC and 
America's first country music radio station KBOP for 
many years. Bubba sacrificed much to remain owner 
of the stations, living in a little 50s travel trailer 
behind the station in Jourdanton for a long while, 
using station electricity to power his hot plate, always 
dreaming of running-with San Antonio’s big dog radio 
stations. He lived like a pauper, struggling to sell 
advertising when he could, patching an automatic 
player together long before the computer geeks 
perfected the art. This went on for years and years. 
Along came deregulation and last year he was paid 
$45 million dollars for his licenses. Then he got sick 
and died of cancer on September 29th.

FAR STUFF
Six new initiates join the FAR gang this month; 

Suzanne Jameson, Random Access Radio, 
KXCI, Tucson, AZ; Tristessa Howard, 

H arvest Hoedown, WTTU, Cookeville, TN; Doug 
Young, aka The Iceman, M onday Breakfast Jam, 
KRCL, Salt Lake City, UT; Rob Banes, West Texas 
Teardrops, KEOS, College Station/Bryan, TX; Mike 
Regenstreif, Folk Roots/Folk Branches, CKUT, 
M ontreal, Canada; and Tom  Funk, Sunday  
M orning M uesli, KGLP, Gallup, NM. I have to thank 
Steve Gardner (Topsoil, WXDU, Durham, NC) for 
enabling me to recruit these fine people through the 
egroup he recently set up for twang DJs, which is 
called, in fact, tw angdj, and is warm ly 
recommended to anybody who wants to reach a 
whole mess of jocks with good taste. You can sign on 
by sending a blank em ail to tw angdj- 
subscribe@egroups.com. A word of warning, Steve 
runs a tight ship and has already expelled a publicist 
who, under the guise of being a fan, was promoting a 
band called Buffalo Nickel, of whom someone who’d 
heard their album said, “Now I know what Hanson 
do in their spare time.”
♦  One minor FAR problem is that there’s often a 
considerable time lag between an album’s US release 
and its availability abroad, so the foreign reporters 
aren’t always on the same page as their American 
colleagues. As Jacques Spiry (Country Unlim ited 
&  Lone Star Music, RCF, Lyon, France) noted, he 
got some August releases too la te  even for his 
September report (“the fabulous Dave Alvin will be 
in my FAR #15 [October] report”). However, this 
month, the Europeans and Australians have the jump 
on everybody else because they were serviced by the 
British label Evangeline with copies of Doug Sahm’s 
The Return Of Wayne Douglas, which, as noted 
above, is still not available in America.

EVEN DJs GOT REQUESTS
ROD MOAG

10/15/??, Warsaw, NY 
Don Walser or Hank Thompson:

H ere's To Country M usic 
Big Bill Lister: Countrified 
Little Jimmy Dickens: I'm  Little B ut Pm Loud  

(describes me to a tee)
RAUL TEJEIRO 

10/15/62, Montevideo, Uruguay 
George Jones: Window Up Above 
Asleep at the Wheel: Jam balaya (live) 
Dwight Yoakam: anything

KIRSTY FITZSIMONS 
10/19/68, Edinburgh, Scotland 

Paul Burch: This Time N ext Year 
Marti Brom: Blue Tattoo 
.Dale Watson: Poor Baby. -, • y. ......

mailto:twangdj-subscribe@egroups.com
mailto:twangdj-subscribe@egroups.com


Available a t  ® o ©
Waterloo Records (Austin)
Miles Of Music {www.milesofmusic.com)
Local Flavor
(www.austinmetro.com/Iocalflavor/homepage.html)
Band Store (www.bandstore.com)

Lou Ann Bardash / A t The Vortex (NSR 4768-2) 

Produced by Tom Ovans

For more information on Lou Ann and other 
NSR releases, go to: nsr.home.texas.net

Lou Ann Bardash At The Vortex
"A t The Vortex lives up to its swirling title and 
emerges as an unusual listening experience totally 
removed from the mainstream."

David D. Duncan 
Mem phis Flyer

"The voice epitomizing the epithet of the true, 
original country/blues gal, she twists words, 
phrases, melodies and harmonies with the 
sensibility of a bebop instrumentalist"

Troubadour M agazine  (UK)

"Not an easy album, but one that introduces us to 
the fascinatingly poetic and disconcerting world of 
this singer."

Paolo Vites
. Jam  M ag azine{Italy)

"Defying comparison with even alterna-cowpoke 
contemporaries, the intimacy on songs like Sophie 
Frankenstein... has zero pretentiousness; originality 
is indeed a commodity and, on evidence presented 
here, Ms Bardash has it in spades."

Colin Palmer 
R o c k 'n 'R e e l(UK)

"The CD is drenched in quality as are the backing 
musicians that can boast time served with the likes 
of Lambchop, Steve Earle, and Wilco."

• Shaun Belcher
Flying Shoes [UK)

5 5 3 5 BURNET RD. RU5TIT1 TX. USA 3EH58~6505
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TROP CALE ALLEN -  HEAD HORSE-TRADER t JPifilTOR.

23 years 
and

growing

Records • Compact Discs • Tapes 
www.sundancerecords.com

Any reg, Priced CD 
\J \J  Cassette or T-Shirt

Q f f  $8.99 or higher
Sale items excluded. Valid thru 5-31-01

GOLF DISCS-T SHIRTS-INCENSE-POSTERS-CANDLES-BODY JEWELRY
—  WE BUY USED CDs & LPs! —

202 B UNIVERSITY, SAN MARCOS 512/353-0888 
Mon-Sat 10-9 Sunday 12-8

A S K  F O R  I T  B y  N A M E

tear time
Produced by JIM STRINGER & TED RODDY

T E 3NL JA
C O U N T R y p O L I T

S E E  ’ E M .  .  .

Perform LIVE! ! !

SUNDAY 4-7
food, drink, fellowship!

1323 S. CONGRESS

Also . . .

OCTOBER
RECORD RELEASE

PARTY
UNDER THE SUN
October 5-Jo's Rock n Reel 
October 6-Carousel Lounge 
november 3-Tower Rec. 4pm 
november 4-Little Longhorn 
november 10-Carousel Lounge

EVERY TUES AT THE HOLE IN THE W ALL 7PH -9 SO PH

CONING SOON
m o n  THE MUSIC DOOM

* '
i
MORE

THE A.N. BAND
ON THE RADIO

KAREN POSTON
Cr THE CRYSTAL PISTOLS

W W W . N U S I C R O O N . O R G

http://www.milesofmusic.com
http://www.austinmetro.com/Iocalflavor/homepage.html
http://www.bandstore.com
http://www.sundancerecords.com
http://WWW.NUSICROON.ORG
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SUBSCRIPTIONS
USA <& Canada * $18  (12 issues, 1st class) 
Anywhere else - $ 3 0  (12 issues, air mail) 

REVIEWS CODE 
Essential Damn good

Specialized or slightly flawed 
Sub par & Piss on this noise

The 3rd Coast Music Commitment
Any pretence a t fairness, objectivity, balance 

or fa c t  checking is explicitly disavowed. 
However, every e ffo r t will be made to ensure that 

each issue contains a reference to Faron Young.

ECONOMY OF SCALES

Every now and then I go through the ol’ Rolodex and call labels I’ve not 
heard from in a while and most every time a nice lady says, “The number 
you are trying to reach has been disconnected or is no longer in service.” 
She doesn’t tell me why, mainly because she’s an automated recording, but I 

can usually make a pretty good guess. Over-the last eleven years, I’ve seen ’em- 
come and, in depressing numbers, seen ’em go.
♦  Should you be thinking of starting a label, in which case, you are, I’m sorry 
to say, stark raving mad, I have a couple of observations that may stand you in 
good stead. Being flip, one could say that the best way for an indie to make a 
million dollars is to start with two million, but in fact you can open shop with 
relatively little capital, bearing in mind that you spend a lump of money before 
you release a record but then have to wait, and wait, before any of it starts 
dribbling back. The trick is what you do with the money you have.
♦  The most obvious mistake indie labels make, in my experience, is anticipating 
sales before the checks have arrived, let alone cleared, and treating all income 
as disposable. The most egregious example of overextension I’ve seen with my 
own eyes was the suite of offices, complete with reception desk bimbo, occupied 
by Antone’s Records. First time I went there, I was simply staggered. I knew 
their catalog and there was no way on God’s green earth it could conceivably 
generate enough money to pay for this setup and all these people. Watermelon’s 
offices weren’t as large or luxurious but sent the same message: ho one’s going 
to get any royalties this month, or any other month. By contrast, if you wanted 
to swing a cat in Freedom Records’ office, it would have to be a very small cat 
indeed. Guess which label manages to send checks to its artists.
♦  Another great indie error is thinking you’re not ‘real’ unless you have a 
release schedule. There are some technical advantages, involving distributors, 
but the fact is there’s not enough good music around to go around, so even labels 
I basically admire compromise on stuff that can only be described as product. 
The problem here, of course, is that you can’t sell many copies of good  albums, 
so mediocre ones are pretty much fucked from the getgo. Dejadisc, which put 
out most all the best Austin records of the early 90s, selfdestructed on schedule 
fillers, at least one of which, naming no names, sold about ten copies, and 
deservedly so. Major labels expect nine out ten releases to lose money, but while 
it’s not impossible, or even particularly difficult, to do a better job than they do, 
one loser in ten will hurt, and, if high dollar enough, even bring down, an indie. 
♦  Let me put it this way, if I’d been trying to keep a label both significant and 
solvent for the last eleven years and had had first dibs on all the artists and 
albums I’ve heard and reviewed in that time, I’d have averaged maybe two albums 
a year, tops. Of course, if money was no object, it’d be a different story altogether. 
Matt Eskey once told me that if Texas Music Round-Up only put out one Roger 
Wallace album all year, that would be OK—you got that kind of nerve? JC

A rhoolie Records 40 th A nniversary Box Set: 
________T he Journey o f  C hris Strachwitz

(Arhoolie, 5 CDs &■ *"&&&')
any things can happen to an independent label; it can radically 
change style with new owners or management, be absorbed by a 
major or even a larger indie, reinvent itself to stay viable, lose its 

touch or, by far the most likely, just plain oldfashioned go belly up. Though 
music business insiders and cognescenti may have a keener appreciation of 
it, you really don’t have to be either to understand that simply keeping an 
indie la b el afloat for forty  years is an a b so lu te ly  extraord in ary  
accomplishment (I’d say unique, but sure as I do, someone will come up 
with a really obscure 41 year old label specializing in bagpipe music or 
summat like that). What makes Arhoolie even more exceptional is that for 
all those forty years, Chris Strachwitz has kept the label consistent and 
authentic, in current political jargon “on message.”
♦  Arhoolie’s actual anniversary is on November 3rd, the day, in i960, 
when 250 copies of its first LP, Manee Lipscomb: Texas Sharecropper 
And Songster, which the high school teacher and record collector had 
recorded during his first field trip to Texas, Louisiana and Mississippi the 
previous summer, arrived from the pressing plant. In the four decades since, 
Arhoolie has built up an incomparable catalog in not just one but a whole 
range of immutably noncommercial niches; country blues, cajún, zydeco and 
conjunto, with strong holdings in historic jazz, gospel, country, oldtime, 
bluegrass and world music, often recorded by Strachwitz him self in the field. 
Other titles came from such coups as acquiring radio transcription discs and 
the masters of defunct labels, notably, as far as I’m concerned, the glorious 
archives of Discos Ideal, the greatest of all Texas labels.
♦  I’m marking Arhoolie’s anniversary a little early because October splits 
the difference between the event itself and last month’s award to Strachwitz 
of a National Heritage Fellowship from the National Endowment for the Arts, 
“the country’s most prestigious honor in folk and traditional arts.” Much as 
I love Don Walser and Santiago Jimenez Jr, fellow recipients, there’s nobody 
in the country who deserves it more than Strachwitz, who has done so much 
to preserve, and make available, in their purest form, the doomed regional 
and ethnic musics of America.
♦  I n  any case, Arhoolie themselves have kinda jumped the gun by releasing 
a five CD 40th anniversary box set, for which there’s only one w o r d -  
indescribable. Pace the subtitle, all 106 songs, by 96 artists (repeaters include 
Lipscomb, Lightnin’ Hopkins, Clifton Chenier, Alex Moore, Big Joe Williams, 
Fred McDowell, Flaco Jimenez and Trio San Antonio), were recorded by 
Strachwitz himself. The set comes in a large format 12x12 inch box with a 68 
page color book featuring over 120 photos from the Arhoolie archives, a 
history of the label by Elijah Wald and a description of the circumstances of 
each track, which make up an account of Strachwitz’s unparalleled forty year 
journey through the richness and variety of Am erica’s vanishing musical 
landscape. ‘Roots’ is one of the many once useful words that has been 
discovered and trivialized by publicists and semiliterate writers but if you 
want a jolting reminder of what it really means, this is the primer. Obviously 
one wishes Strachwitz many, many more years, and many,- many more 
releases, but this box set could bear the same inscription as that to Sir 
Christopher W ren at St P aul’s Cathedral, “Si m onum entem  requiris, 
circumspice” (if you would see his monument, look around).
♦  Arhoolie’s longevity, indeed its very existence, can be attributed in fair 
part to Strachwitz’s luck. Born in Gross Richenau, Germany, in 1931, he was, 
just barely, young enough to avoid being conscripted into the Nazi war 
machine. In 1947, his family managed to get to America when emigration 
was not an option for Germans, and he served in the US Army just after the 
Korean War. Later, an impoverished San Francisco group gave him the 
publishing on a song as payment for his recording it and when Country Joe 
& The Fish’s F eel Like I ’m Fixing To D ie Rag  became the centerpiece of the 
movie Woodstock, it was an enormous shot in the arm for the struggling 
label. Later still, Alan Jackson/Ford-generated royalties for KC Douglas’ 
M ercury  largely financed the reissue of Arhoolie’s LPs on CD.
♦  However, if fortune has smiled on Chris Strachwitz at crucial junctures 
in his life, I regard this as evidence that there is, after all, some justice in this 
cruel old world. There are many admirable and devoted men and women 
running independent labels, but I think they’d be the first to agree that there’s 
no one who else has Chris Strachwitz’s sense of mission, his unflinching trust 
in the legitimacy of the music regardless of how small the demand may be. 
There probably isn’t room for more than one Chris Strachwitz in the world, 
but thank God there is that one, because, even if very few people noticed, the 
world would be an appreciably poorer place without Arhoolie Records. JC

mailto:thirdcm@aol.com


Special acoustic show with full band 
at the Cactus Cafe October 21st 
Places In Between is the new CD 

For more details and a complete schedule 
please visit www.terrihendrix.com

C A F E  A N D  B A R
Thu 5th ED MILLER Fri 6th KEVIN WELCH & KIERAN KANE 

Sat 7th ROBBIE FULKS Wed 11th DRUHA TRAVA 
Fri 13th ELIZA GILKYSON Sat 14th TTSH HINJOSA 

Tue 17th DAVE VAN RONK Wed 18th DICK GAUGHAN & BRIAN McNEIL 
Thu 19th TUCK & PATTI Fri 20th ABRA MOORE 

Sat 21st TERRI HENDRIX Wed 25th VICTORIA WILLIAMS

24th & G uadalupe • 475-6515

r

Largest Used CD 
store in  Texas!

®Uail o r d er  available.

®Always b u y in g  used 
CD's.

®Live m usic th e  last 
Thu rsday o f  each m onth.

®Evarything guaranteed!

New CD!!!
The Cornell Hunt Ban4

W it h
★  Johnny Bush 

★  Conni Hancock
★  Marti Brom

★  Justin Trevino
cornellhurdband.com

http://www.terrihendrix.com


TEXAS MUSIC ROUND* UP
THE ROUND-UP SPECIAL! Buy Any 5 or More CDs For Only $10 Each! p s i d

ROU N D -U P S A M P L E R  CD ! 18 tracks including Beaver Nelson, Roger Wallace, Ana Egge, C hris Wall, M onte W arden, Reckless Kelly and M O R E! O N LY $5 w! no P  e i  HI

[y Tem ptation
The newest release from

the Lucky Pierres

Peruse www.luckypierres.com  
for upcoming shows in your area 
and other tidbits of information!

"The ultimate realization of Edge City's folk-rock wall of sound., 
if you like musicians to sound like they mean it, 

check out Edge City..." -John Conquest, Third Coast Music

EDGE C IT Y
MYSTERY RIDE

P R O D U C E D  B Y  L L O Y D  M A IN E S

featuring:
Jim Patton 
Sherry Brokus 
David Grissom  
Lloyd M aines 
Paul Pearcy 
Darcie Deaville 
G lepn Fukunaga 
Chip Dolan

[This] qu in te t s self-released debut bringfs] to  mind images o f  flying dust,
hot metal, and long w aterless s tretches.....Blue D iam ond Shine suspends

these images, hazy and w avering as seen through intense heat, in a fram e o f 
solid drum m ing, gorgeously fluid pedal steel, and a lost, low, w avering vocal. 

This is haunting, gorgeous C oun tiy  music. —W ill Sheff, A ud ioga laxy.con i

Blue
D iam ond

Shine

www.bluediamondshine.com

MORE SMASH HITS!
£ i

Cross Canadian B rent Blaha iWÄÄ'ÄWÖfiÄ*!ii Vf ; fCOCOOJijM!
Ragweed 

Live a t Wormy Dog
Learning From  

the P ast
Ja so n  Boland 

Pearl Snaps

C harlie Robison 
Bandera

Pauline Reese
The Panhandlers 
Where the H ell Is  

Johnny Cash?

C D s a re  $15 each O R  5 lo r $10 each. U .S. o rders please include $1.50 P&H for 1st item , .50 ea. add'l item. Canada/M exico include $2.00 for 1st item, $1.00 ea. ad d ’l item . 
O verseas Air excluding Pacific Rim include $5.00 for 1st item, $1.00 for ea. ad d ’l item. Pacific Rim Air include $6.00 for 1st item, $2.00 for ea. a d d i item.

TX residen ts add 8.25%  Sales Tax. Checks payable to T E X A S  M U SIC ROUND-UP. Send Check, M .O . o r  C.C. (M C/VISA/AM EX) info to: T E X A S  M U S IC  ROU N D -U P  
P.O. Box -1988-1 Austin, TX 78765-988-1 512.-i80.0765 512.-199.0207 (FAX) IvazySOBl@ aol.com www.texasm usicroundup.com

http://www.luckypierres.com
http://www.bluediamondshine.com
mailto:IvazySOBl@aol.com
http://www.texasmusicroundup.com
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''AUSTIN'S BEST BAND”
- TEXAS MUSIC MAGAZINE

"The ir  records are b ra n d -n e w  but o f te n  sound like  

cleaned up 7 8 s  discovered in a t t i c s . . . I t 's  a rcha ic  and 

im m ediate  a t  once, ro l l ick in g  and p la in t ive  and 

somewhere in b e tw e en ,  as in describab le  and fam il ia r  

as damp air on a summer morning." -  HOUSTON NEWS

THE GOURDS' ram shackle  h o d ge-po dge  q u i lt in g  of rootsy  

in fluences brings to mind a qu irky  combination of Los Lobos, 

the  Band and ear ly  Bad Livers.

" T h is  is f i r s t  and fo rem ost a music of joy. From th e re  i t ’s 

anybody’s guess w h a t  the  f r ig g in ’ hell i t  is . . .They  ju s t  do 

w h a t  they  do and it  comes out all g o u rd - l ik e  and silvery  

and w o o d - l ik e  and w a te r y .”  -  w w w .th e g o u rd s .c o m

TH E GOURDS

Available at fine record stores everywhere.
For a free catalog or to order by mail, call 1-800-996-4455 

or visit us at www.sugarhillrecords.com

http://www.thegourds.com
http://www.sugarhillrecords.com
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OCTOBER ARRIVALS & DEPARTURES
I st -—  Marc Savoy • 1941 • Eunice, LA
2nd---- Leon Rausch *1927 • Springfield, MO
---------Jo-El Sonnier • 1946 • Rayne, LA
---------Wayne Toups • 1958 • Lafayette, LA

3 rd ---- Albert Collins • 1932 «Leona, TX
---------Eddie Cochran • 1938 • Albert Lea, MN
---------Lewis Cowdrey • 1945 • Albuquerque, NM
---------Chris Gaffney • 1950 • Vienna, Austria
---------Stevie Ray Vaughan • 1955 « Dallas, TX
---------Woody Guthrie f  1967
---------Victoria Spivey f  1976
---------Dennis McGee f  1989

4 th ---- Leroy Van Dyke • 1929 • Spring Fork, MS
---------Larry Collins • 1944 • Tulsa, OK
---------Barbara K • 1957 • Wausau, Wl
---------Jams Joplin j* 1970

5th -—  Billy Lee Riley • 1933 • Pocahontas, AR
---------Johnny Duncan • 1938 « Dublin , TX
---------Belton Richard • 1939 • Rayne, LA
---------BW Stevenson • 1949 • Dallas, TX

6 th ---- Sammy Price • 1908 • Honey Grove
7 th ---- Uncle Dave Macon • 1870 • Smart Station, TN
---------Dale Watson • 1962 • Birmingham, AL
---------Smiley Lewis f  1966
---------johnny Kidd f  1966

8 th ---- Pete Drake • 1933 • Augusta, GA
9th — -- Goebel Reeves • 1899 • Sherman, TX
---------Ponty Bone • 1939 • Dallas, TX
---------Sister Rosetta Tharpe f  1973
10th —  Ivory Joe Hunter • 1914« Kirbyville, TX
---------John Prine • 1946 • Maywood, IL
---------Tanya Tucker • 1958 • Seminole, TX
II  th —  Oscar Fox • 1879 • Burnet Co, TX
---------Gene Watson • 1943 • Palestine, TX
---------Jon Langford • 1957 • Carleon, Wales
---------Tex Williams f  1985
12th — Gene Vincent f  1971 
13th —  Lacy J Dalton • 1948 • Bloomsburg, PA 
14th —  Bill justis • 1927 «Birmingham, AL 
15th — Victoria Spivey • 1906 • Houston, TX
---------Sid King • 1936 • Denton, TX
---------Mickey Baker • 1925 • Louisville, KY
---------Al Stricklin f  1986
16th —  Stoney Cooper • 1918« Harmon, WV
---------Canray Fontenot

• 1922 • L’Anse aux Vaches, LA 
17th — George Atwood • 1920 • Tuscaloosa, AL
---------Little Joe • 1940 • Temple, TX
18th —  Lotte Lenya • 1898 • Vienna, Austria
---------Chuck Berry • 1926 • San Jose, CA
19th —  Piano Red • 1911 • Hampton, GA
---------Marie Adams • 1925« Linden, TX
---------Jeannie C Riley • 1945 • Anson, TX

20th — johnny Moore • 1906 • Austin, TX
---------Stuart Hamblen • 1908 • Kelly ville, TX
---------Wanda Jackson • 1937 • Maud, OK
---------Bugs Henderson • 1943 • Palm Springs, CA

---------.Merle Travis f  1983
---------Danny Gatton f  1994

2 1 st —  Mel Street • 1933 « Grundy, WV
---------Andy Starr • 1932 • Mill Creek, AR
---- —  Steve Cropper • 1941 • Willow Springs, MO
............. Bill Black f  1965
---------Mel Street f  1978

22nd —  Bobby Fuller • 1942 • Baytown, TX 
23rd —  Speckled Red • 1892 • Monroe, LA
---------Boozoo Chavis • 1930 • Lake Charles, LA
---------johnny Carroll • 1937 • Cleburne, TX
---------Ellie Greenwich • 1940 • Brooklyn, NY
---------Maybelle Carter f  1978

24th —  Big Bopper • 1930 • Sabine Pass, TX
---------Glen Glenn • 1934 • Joplin, MO

25th —  Walter Hyatt • 1948 • Spartenburg, SC
---------Johnny Lee Wills f  1984
---------Roger Miller f  1992

26th —  Mahalia Jackson • 1911 • New Orleans, LA
---------Beto Villa «1915« Falfurrias, TX
---------Wes McGhee • 1948 • Lutterworth, UK

27th —  Floyd Cramer • 1933 • Samti, LA 
28th —  Bill Bollick «1917« Hickory, NC
---------Blackie Forestier • 1928 • Cankton, LA
---------Iry Lejeune • 1928 • Church Point, LA
---------Hank Marvin • 1941 • Newcastle, UK

29th — Albert Brumley • 1905 • Spiro, OK
— ----- Narcjso Martinez

• 1911 «Tamaulipas, Mexico
---------Lee Clayton • 1942 • Russellville, AL
---------Duane Allman f  1971

30th —  Patsy Montana • 1914« Hot Springs, AR
---------Otis Williams • 1949 • Texarkana, TX

3 1 st —  Dale Evans • 1912« Uvalde, TX
---------Ray Smith • 1934 • Melbar, KY
.............Sumter Bruton • 1944 • Fort Worth, TX
---------Calvin Russell • 1948 • Austin, TX

Threadgill's Old # 1 , 
6416 N Lamar Blvd 

Wednesdays 
7.30pm

A U STIN  M USIC NETWORK 
live music, no cover

.H •

Threadgill's World HQ, 
301 W est Riverside Dr 

Thursdays 
7.30pm

DON W ALSER'S 
PURE TEXA S BAND 

no cover
J


