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TRADITION RECORDS

L FOUR IATEST RELEASES
BLOW BOYS BLOW: Sea songs and shanties sung by EWAN MacCOLL.and A, L,
LLOYD accompanied by Alf Edwards (concertina), Ralph Rinzler (guitar,
banjo and mandolin) and Steve Benbow (guitar),

Paddy Doyle, Wild Goose Shanty, The Handsome Cabin Boy, Blow Boys Blow,
\thPey Johnny, Paddy West, Haul On The Bowline and otheru.
LP 1026--$4,98

PIE IN THE SKY: Folksong satires sung by OSCAR BRAND with gultar
accompaniment ,

Pie In The Sky, Talking Atom, Ninety Cents Butter, The Dodger Song,
Arkansas, Tammany, The Downt¢ooden Landlord, and others,
TLP 1022--$4,08

TRADITTION FOLK SAMPIER: This first TRADITION sampler cantetns 14 songs
and instrumental numbers selected from 14 of our albums,

The Bird's Courtship (McCurdy); O'Donnell Aboo (Clancy Brothers ‘and
Makem); John Henry (Baker); The Hearse Song (Davies); Rodenos (Flamencc
Johnny'!s Gone To Hilo (Clayton); Dark As A Dungeon (Yarbrough); Johnny
Iad (MacColl); Ha-Na-Ava Ba-Ba-Not (Hillel and Aviva); I Was Born Aboub
10,000 Years Ago (Brand); Keel Row (Cameron); The Fairy Boy (Ennis);
The Gambling Suitor (Ritchie and Clayton); Spiritual Trilogy (Odetta),
TRS 1 -—$2.00

I WONDER AS I WANDER: Traditional carols and love songs by JOHN JACOB
NILES,

Little Mohee, I Vonder As I Vander, Black Is The Color Of My True
Love!s Hair, TLass From The Low Countree, Jesus, Jesus, Rest Your
Head, Go 'Way From My Window, Venezuela, and others,

TLP 1023--$4,98

Also on. TRADITION RECORDS:

CLASSIC SCOTS BALIADS: Sung by EWAN MacCOLL assisted by PEGGY SEEGER,
TLP 1015--$4,98

NEGRO PRISON SONGS FROM THE MIS SIPPI STATE PENITENTIARY: Collected
by ALAN LOMAX TLP 1020——$4.98

A BALIAD SINGER!'S CHOICE: Sung by ED McCURDY accompanied by ERI
DARLING on the banjo and guitar, TLP 1009-_44 .98

JOHN TANGSTAFF SINGS FOLKSONGS AND BAIIADS: Piano accompaniment by
NANCY VOODBRIDGE, TLP 1009--$4,98

THE REAL FLAMENCO: -Sung by EL NINO DE RONDA with guitar accompaniment
by CARRETERO, i A o o TLP 1008--$4,98

ODETTA SINGS BALLADS AND BLUES accompanylng herself on the guﬁtar
TLP 1010--$4,98
Write for complete catalogue* ‘
TRADITION RECORDS - BOX 72, Village Station - New York 14, N Y




Aaron Rennert

The Shanty Boys, featured on the cover of this(issue .of Caravan,
‘hayve rapidly become cne of the most popular and most enjoyable .foll-
singing groups on the New Yoriz secene teday. (Proof cfiithelr ‘popularify
jlisl eviidenced by thegrdpicdltyiwith which ithelyr new ‘record) /IHE SHANTY:
BOYS (Llektra 142) is Selling. And once youfve heard the record, you
will understand why this 1s, :

The three members of The Shanty Boys are Roger Sprung, Mike Cchen
and Llonel Xilberg, all of whom were well known locally as soloists
before they began singing and playing as a group, ' Eacnh still performs
as an individugl, ‘scmetines completely separate from the group, some-
times with the others backing him up instrumentally,

Roger Sprung, who 1s usually heard on banjo, is considered one of
the best banjo plickers iin these parts and!is constantly: surprising
people with his ability to pley alrnost any siringed instrument, He's
been playing banjo for eleven years now, and has been heard on a number
of records, notable among them Riverside's SATURDAY NIGHT AND SUNDAY |
TOO, on- -which he accompahies Jean Ritchie and helps out on choruses,

Mike Cohen), the lead: voice: and: guitarist in‘the group, ds also
~gssistant director of the Metropolitan Council of the American Youth
Hostel in New York, and often leads that organization's weekly song 5
fests, Mike comes from a folkmusic-minded family. His mother and aunt i
were both folk dance instructors, and his brother, John, is a highly |
respected follzsinger in his.own right,. ‘Both IMike and Roger Sprung have
travelled considerably, collecting songs and other folk material, and
playing and singing around the country. e :

The . third member of The Shanty Boyvs is Lionel Kilberg, who Is so
associated with the Brownie Bass he plays that its invention

often been attributed to him, - He refuses the credit tho, claiming

it mas originally brought over from Africay  Lionel is very pesmilar
folksingers in New York, not only because he is one of the nicest,
charming' people '‘around, but also because he is one of the people
onsible for keeping Washington Square open for folksinging during
summer months, : ; :

The Shanty Boys, as a group, began about a year ago, A man de-.
cided to put on a one-shot concert Wwith his three favorite folksingers,
andtheschree favoritesiturned oub to be Roger, IMike ‘and ‘lionel;
Another man liked them and offered -to produce a series of monthly
concerts for them. S3uo The Shenty Boys came about, And thelr monthly
concerts are still goling on, the first Friday of each month,

hese concerts are held iniStudie 205 [ ERY. Bldg, 213
rd St, and of'ten feature s as well as The Shanty Boys.

(con’t on the 1qwer half cf the next page) 5
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Congratulations to Roger Iass on his interesting article, I wish
all scholars could write so cleavTV He'll be interested in an article
by my father (to be resrwntec in the next issue of SING OUT) "Folk
Songs In The Schools O* £ Highly Industrialized Society'"., ' 0Oh, I could
quibble, perhaps, with some of Iass's statements (and overemphasis of
me), but his was a good attempt, I wish, for example, he had credited
Alan Lomex (and perhaps Sandburg) more tqan Cecil Sharp, Sharp was a
great collector, But Alan Lomax took the folksongs out of the museums
and formulated the program, approach, and campaign which now results
in a million guitars being sold chry year,

And though Lass made a pretty good attempt to classify singers,
feel 10 was s*LLl too pat, Where do you classify the greatest new
voice and maybe one of the greatest musical artists of our time, namely
Odetta Felious? And where does he classify some of the many new quart-

ets and groups springing up? That middle ground is getting crowded

Actually, I think the most hopeful thing about the folksong revival
1s that no one (or group) is in charg Not the right nor the left,
the cynics mor the utopians, the pure nor the thrvd the remantic nor
the angry. It is a great ferment andout of it is QOLng to grow much
fine music,

Best wishes,

THE SHANTY BOYS (con't)

At these Sings the Boys try out new old folksongs done
In their own style, The music they play e Bluegrass and is
not in the strict sense straight folk t“adlELOn, but their own parti-
cular personal kind of music, done the way they feel 1t and love it,

The Shanty Boys have performed all around the New York area, in-
cluding two shows at Carnegie Hall, Currently they are weekl guests
on Oscar Brand's "Folksong Festival" on WNYC (Sundays at 6 PM), where
they joln Oscar on many of his numbers, and also present their own
material, And, of course, they can be seen the first Friday of each
month, presenting their regular concert series in the CBS Building,

It is hoped that we!ll hear more of them on radio, on the concert
stage, and particularly, on record, in the very near Luture,
--Aaron Rennert
March 1958
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Bravo to Roger lass foP placing folk-music in a proper and under-
standable context without feeling that a value judgement was called for,
A wholly admirable approach in a field that 1s notably devoid of it,

Also bravo to his pronouncement that 1f American folk-mu31c is to 1ive
1t is 1m the mouths and instruments of the "follk-singer" and not the
fotk.

There are, however, & few mistakes that he makes that I would like
to comment upon, as they represent misconceptions,

Firstly, he says in reference to oral transmission by t1e folk
that once a folk performer has sung & song te his audience "the trans-
formational process begins, for the song then becomes the property of
any individual singer who may learn it, and the singer ls of course
free to make any alterations that he may consider to be proper.," Well
put, but entirely wrong! And especially wrong since he placed this
thesls beside the valid scholarly arguement that folk-songs are not the
result of "communal creation',

Let me make my point by quoting one of the leading collectors,
W,R. MacKenzie, He says in his book Quest of the Ballad:

"T have laid constant stress on my belief that no
ballad-singer ever makes a consgious or deliberate change
in the phraseology of his song and so far, at least, as
my own experience goes, there's not a shred of evidence
against this belief,

This position is held by every ma jor field collector I have ever
had contact with, either through books or otherwise,

i hear around me, whenever someone has changed a song to suit his
own taste, "oh, 1t's folk-change and I'ma folk" This 1s pure hogwashl
"Foll —ohange" comes through faults in the faculties of folk+performers,

never through & consclous change on their parts, When we find so many
differing versions of songs, it i1s as a result of a long process of
mishearing, partial forgetting or loss of readlng. S0 lets have an end
to talk of "folk- change” when what 1s meant is "fake- change or should
I say "short-change"

A second quibble, It seems to me that Roger could have played up
the fact thet even though so many of these songs have been collected,
the bulk of material still stems®from a tradiflon basically oral in its
origin, How many folk-singers are there around that can read music,
and get their material from books as a result? Wery few indeed, The
bulk of the material floating around in the amorphous folk-world of NYC
stems from the singing of some other folk-singer, either through a

.7
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‘recording or personal contact, As a matter of fact, it has been almost
a forbidden thing In some circles &ven to sing songs that are recorded
by a commercial folk-singer,

A third and last quibble, Roger classifies folk-singers into four
categories, naming several singers as examples: Arty - Richard Dyer-
Bennet, Josh White and Burl Ives; Ethnic-Professional -~ Jean Ritchie,
Woody Guthrie, Leadbelly, Harry and Jeanie West, Bascom Lamar Iunce-
ford, and Blind Lemon Jefferson; Self-Consciously Ethnic - Tom Paley
and Roger Sprung; and Middle-Ground - a catch-all for those 51ngers
who don't seem to fit easily into the other categories,

I can't go along with this classification of singers, The cate-
gories are accurate as far as they go, hut the singers Roger puts into
them are misleading,

Burl Tves - his early recordings, the ones on which this generation
of folk-singers cut their teeth are utterly devoid of any Italian
effect whatsoever, He was, and still is to a great extent a tradition-
al or semi-traditional singer.

Josh White - we are all disgusted by his latest antics and his
embarrassing love~affair with his singing menage that he seéems to carry
with him, but his early records also indicate a perceptive, musically
talented traditional blues singer,

Richard Dyer-Bennet - does not claim to be a folk-singer, but
rather a minstrel, This is borne eut by his training and performances,
He should only be considered parenthetically in the corps of folk-
singers,

Of the group mentioned as Ethnic-Professional Jean Ritchie, Lead-

belly, and Blind Lemon are the only ones that really qualify, As
noted before, Burl Ives and Josh White should also belong to this
class, Both Jean Ritchie and Leadbelly showed the same sort of self-
consclousness of style that we object to in Ives and White, but Lead-
belly is dead and Ritchie's is of a veiled sort, not so easlily discern-
able, This is inevitable in any person consistently performing before
audiences, For a complete discussion d this problem I refer you to
the latest Journal of American Folklore; an article entitled "Leadbelly,
Burl Ives and Sam Hinton" with r6301nders It is availlable at Folklore
Center, To those who want a copy and/or want to join this excellent
organization, the person to.write to is:

MacEdward Leach

Sect~Treasurer of the American Folklore Society

Bennett Hall

University of Pennsylvania

Philadelphia, Pennsylvania

Woody Guthrie - belongs to a category wholly unethnic, His only
touch with & frue folk-ethnic musical tradition is through the Carter
Family., This 1is an organization which made many recordings in the
twenties and thirties, They are what might be considered proto-hill-
billy, singing halfway between hill-billy and folk, They use &a great




Abrahams (3)

deal of traditional material (see "The Wreck on the C&0") and a lot of
non-traditional material (see "The Little Log Cabin by the Sea'),
Guthrie, by his own admission, learned hils guitar technique from
Mother Maybelle  Carter, and the tunes of his written songs are mainly
derived from the traditional material recorded by the Carter Family.
This is not meant to undercut Woody's position 'in the field but only
to place him in his proper context.

/.

Bascom Lamar Lunceford - belongs to what I deem a separate category
- the seml-professional, semi-ethnic, Though born in the heart of
"folk-country" he has not come by many of his songs in 'a traditional
way, either through his family or community, He has been an avid
collector of folk-songs. for many, many years (50 or 60) and the bulk
of the songs that he sings are consciously collected in the field. ¥et
he is from the area, did learn some songs traditionally and sings all
of his songs in a more-or-less traditional manner, He is not a pro-
fessional in the same respect that Jean Ritchie is (though he did
record for country-music record companles at/the same time The Carter
Family did). ' He makes an occasional recording for cummercial use, but
in the mein his efforts have been for the Library of Congress (he 1s
the most recorded performer - somewhat over 600 songs), for Columbia
University ( some 300 songs), and for & school near his home whose
name I can't call /immediately to mind,

In this same classg should be included Artus Moser and Virgil Stur-
gill, two fine traditional singers who have collected and sung songs
other than those learned traditionally.

Harry and Jeanie West - fit much into the same class as Guthrie,
without his great feeling for the music, but with greater range and
instrumental virtuousity., All of their material is traceable to counry
music recordings of the '20!'s, 130!s and early '40!'s, They are close
in manner to the Monroe Brothers, Stanley Brothers, and similar "Blue-
grass! organizations still performing.

The whole category os Self-Consciously Ethnic' is quite misleading,
as none of the ‘singers clted are ‘ethnic, The only ethnlic American
singers available on records are 'those on the Library of Congress,
some of /the singers on Folkway's 'anthology, other field recording
records, mostly on Folkways, "American Street Singers" on Riverside,
and others of the same sort, Any singer who concentrates on Instrumen-
tal style) 1s outl of the ethnic 'class except! in the tradiition of blues
oY streetidingers:,

Roger Sprung, Tom Paley, Harry and Jeanile West, and all of the
performers on the record of "Banjo Songs of the Southern: Hountains"
(Riverside RLP 12-610) belong to a category derived in part from
traditional material, but moreso on the more strongly tonal traditions
of' the heavy-beat fretted-instrumeht-type that came in with the popular-
ity of country-records and the radio,

The only performers in the field of folkmusic that are self~
consciously ethnic are Susan Reed, Darrell Adams (by report), Luke
Faust, and Dave Van Ronk,

Apologies to Roger Lass for holding forth for such a time on an

article that I feel was valuable in general.
: . --Roger Abrahams
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Ed Badeaux

HAVE, AT THEE, ROGER

Your little magazine is really "sterling", but one can't read it
without getting hopping mad over something, I'm sure more than one.
felt that way about my last article, I did about Chronicle of the
Urban Folksinger, Primarily I took exception to iMr Lass's attitude
generally, He wrote the article as if each ard every word was hallow-
ed, was gospel, This is the way IT IS, rather than this is how T see
1ty ‘And its omissions are gigantic His greatest mistake was the

y he sloughed off hillbilly music with rock and roll, The young
Southe:ner he says) has forgotten his roots and is going to hell,
while the urban folksinger has picked up the torch and will carry it
through. I have been an "urben folksinger' for a number of years
(Houston being also a cilty) and I know a good many of the urban folk-
gsingers around., And I know their number one influences have been the
hillbilly performers operating in the folk traditions, rather than
musty old Library of Congress recordings, Paley being a notable ex-
ception, nevertheless Earl Scruggs has influenced more 5-string banjo
players, both in the South and in N, ¥, than ewven Pete, Other profess-
ional hillbilly entertainers from whom the urbanites learn include
Merle Travis, Grandpa Jones, Lilly Mae Ledford, Cousin Emmy, Jethro,
the Carter Family, Uncle Dave Macon, to name a few, The folk tradition
is a long way from dead in the South,

Mr Tass, according to his own article, bases his observations on
the state of non-urban folk music on one visit to Asheville and the
Festival, Is this the academic approach?

The other statement I can't help but take exception to was '"has
g8ided considerably in the deveLonrent of such QlStOPWCal falsifications
as the heroization of the Spanish Civil War,"* Now, I don't know
where Mr Lass was in 1936, but it is a metter of record that both Hit-
let and Mussolinl materially aided Genral Franco!s fascists, Hitler
furnished the Luftwaffe, which here worked out the pattern of block-
bombing, And Mussolini furnished units of the Italian army, Not I
don't lknow which the Hell side Mr Iass was on during the Second World
Vlar, but I was on OUR side, and we fought Hitler and Mussolini,

However 1t 1is nice to see the academic mind tékKe an interest in
folk songs., I just wish they woulé adopt a folk approach, one of
humbleness, and of villingness to learn, rather than one that already
they've figured it all out, and here 1s the last word,

-- Ed Badeaux
*Ed. note: Since several people have written vehemently about this
statement of Mr ILass's, we'll qaote here the parenthetical phrase thal-
followed it in his original text., '"(a myth which Orwell so ably de-
molished in his Homage to Catalonia), Because of space limitations,
we had blue-pencilled this, and several other short phrases in the
article as unnecessary in a discussion of folkmusic. Since Caravan 1is
a follamsic magazine, we don't plan to carry this battle of the Bpanish
Civil War past this, Anyone who wants to fight it out with Roger can
send his 'seconds. directly: bo Roger.
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BRITISH BROADSIDE BALIADS IN POPULAR TRADITION sung by Paul Clay-
ton, (Folkways FW 8708).  This is an excellent collection by one of
Americats leading young folksingers,' Paul Clayton has brought together
19 ballads originating as broadsides and surviving in tradition, Ee
sings the folk versions, ‘s he has learned them, mostly from field
recordings and from traditional. singers themselves, while he was in
Britain collecting. The booklet accompanying the record not only gives
background notes on Mr Clayton and the songs, but also includes texts
of the traditional versions, and photographic reproductions of the
original broadsides, 5

lir Clayton 1s an honest, straightforward singer whose emphasis is
on the material he presents.  Unkike many folksingers he.dees not try
to force his material into the subordinate role of a medium for the
presentation of his own voice or perscnality. ' Neither does he attempt
to imitate the singers from whom he has taken his material, As g
result his style is.quite subtle, and excellently suited to the singing
of ballads, i :

WE!'VE GOT SOME SINGING TO DO by the Folksmiths Travelling Folk
Workshop (Folkways FA 2407). The Folksmiths are a group of eight
young people from Oberlin College who organized with the intention of
Spneding their vacation travelling around summer records and camps,
Singing and teaching folksongs and such, Their instruments include
banjo, gultar, recorder, mandolin, bongo drums, and wash tub bass, and
their repertory intludes songs of many lands, from renovated American
Hillbilly to a Swedish drinking song, . though most of their material is
of American’ Negro or African origin, Thelr harmonies and voigces are
far from perfect, and their arrangements are of the general type common
among school glee clubs, It is my feeling that a little less emphasis
on style, and a little more apparent enthusiasm im:sevoedi of the num-
bers on.this record would-help minimize their musical -shortcomings.,

SONGS OF A NEW YORK LUMBERJACK sung by Ellen Stekert (Follways
fA 2354), Ellen Stekert is a young lady with a very natural .singing -
style, She uses none of the devices of formal singing thet many folk-
singing women employ, In this album she sings naturally and robustly,
but nevertheless the incongruity of a young lady singing these "Songs
of a New York Lumberjack'" mars the record as a whole, It is a good
collection containing some very interesting versions of various songs
(including two Child ballads) and the notes are well worth reading,
Though I enjoy Miss Stekert'!'s singing, I'd have preferred to have this
same material presented someone more able to give it the sound of
lumber jack congs &s sung by a lumberjack,

BIG BILL BROONZY SINGS COUNTRY BLUES (Folkways FA 2326) It seems
unlikely that anyone reading Caravan would be unfamiliar with Big Bill
Broonzy, Certainly anyone interested in American blues is familiar -
with his playing and singing, and the great influence he has had on

12
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countless yvoung rusicians, ( Recently Big Blll had an operation on his
throat and he can no longer sing. It 1s our good fortune though that
we can still hear n“s volce on records such as ',, . Country Blues and
its companion disc, "BIG BILL BROGHZY, His Story' (FG3586). Big Bill
Is. @ sophlsticated singer and ﬁultu%-:t, Hi's guwta stytesis waried
and subtle, To apyone unfamiliar with the biu fietd who'd like to
galin familiarity and build a hasic ‘"bfafy, tﬂ"s is & highly recommend-
ed record, Those of you who are blues fans ke NAVeE | Sges higive
an eye on it already, o

= 'CAT-IRON! Sings Blues end Hymns (FA 2389), Cat-Iron is no profess-
ional Binger of Folksongs, He is one of the many people who sing
who've been recorded by Frederic Ramsey, Jr, Cat-Iron's singing and
gultar are heavy, rhythmic and solid., He is not & sophisticated
musician like Big Bill, and his mzesentation might not have the appeal
for a person unfa leﬁav with Negro blues that Big Billds mightsy 'But
he 1s a fine singer and his music has a strong, alest—uang101e real Foy
that makes this, for me, one .of the most exciting albums of blues I!ve

ways deserves a laurel or two for thekr ine packavlnr of theix
Their jackets are ‘comparable to "library editions! in books:,
huskier then the standamd sleeve and divided into two compart-
one for the disc and one for the accompanying notes (which
include texts), The: jacket is basﬁca71y the same for every-
covered with grained 'black paper, The label, usually a two-
print job (black & white on a color d background), identifies
the record on theifront of Bhe jacket, folds over the spine, identify-
ing the record there, and 1laps about an inch and a half, again ‘denti—
fying the dic, so that from almost any angle you can:'see what record
you have, Recprd, bopklet and sleeve, 1it!'s a handsome, handy, function-
al package,

Follways discs, with their library edition packaging, 1ist &t 95.95
12"s and '$4,25 for 10'"s, The above are all 12"s,

VARTMORE COLLEGE FOLS FEGTIVAL

I thought I'd remind yo” that the Swarthmore College Folk Festival
will take place from April 18 through the 20th, . It will be e che
Sgarthrore: Campus, 1n Swarthmore, Pa., about 20 or-30 miles 'west of
Philadelphia, and ‘the featured aTulSt will be Odetta, Anyone can go,
but those who want to get in on the square dance Friday night, the
square dance Saturda .y night, and the Odetta concert SUPday’ must write
for reservations and send in $1 for each event, or $2,50 for all three,
In addition there'll be numberous free events both scheduled and un-
scheduled, IFating and.sleeping arrangements also must be made'in
advance, and, since school will be in session during the festival, only
floorispace c@n be provided for sleeping, There are areas for camping
out, llore complece information can be obtained by writing to the Festi-
val committee at Swarthmore,

Fiiot Kenin
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celebrates
1ts first anniversary
by making the fOWLoxing'offer, good for ‘the manths of Agrfl & May, 1958
exclus vely to Caravan readers.

All #8ive dollar folk LPs -~ $4,°5 for the first record, $3.75 for
succeeding records on the same order, Postage comes to about 40
cents a record, and packing another 15 cents, so I believe this is
the fairest OI;PP possible for mail-order,

I will be glad to send a group of catalogues from the following

record companies: ELEKT “; TRADITIOW, RIVERSIDE,  VANGUARD;,
DYER-BENNET:, ESOTERIC, STINSON, and FOLKWAYS,

I will be able to sell the 12" Stinson records at the very low mail-
order price of $3,00 for the first record and $2.50 for succeeding

records .

Follovays 1ist for $5,95 (12") and $4.25 (10"), Mail-order they will
go for $4.25 and ¢3_25,

To make the formula for price simple, simply add fifty .cents to the
cost of the first record, Suc ccedLno records will cost the cheaper
quoted price,

Any records mentioned in Caravan will be available through this mail-
order service,

FOLFT.ORE CENTER, 110 MacDougal Street
two blocks S

When in New York Cit 5
shi

one block below Wa

fr om the West U4th St,

station on the IND subway line, one block from Sixth Avenue and 3rd
Streety Open usuvally from 3 'PM until mig Phone GR 3-7590,

Israel G, Young is the

ur bulletlﬂ board lists all folk activities in NYC and environs,
We have the largest stock of books on folklore, folksong, lo|vua” €5
: >y in America; and our stoc V ef fOLkIuolC on LPs

Bound back copies of Caravan and its precuruor ""Chooog' on file,

~—~Israell G, Young

T_ ‘PT" CB‘[‘T[‘!T“"’?

110 cDougal Street
»-« - - f\ ¥ o3 o

New K ilagd tiN Vg

phone GR 3-7590
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The first of a projected series Dave Van Ronk
of 'articles about Leadbelly,.,.

LEADBELLY - AN APPRAISAL

Not many people are listening to Leadbelly anymore, it seems. The
big man with the big guitar has been relegated to a sort of limbo whe:
everyone praises bub no one listens, and as & result of this, has be-
come one of the most misunderstood and over-rated folk artists in '
Shewica s ~Ihilssistnot fol say - -thatih disli te Leadbelly, On.the contrary,
However I think it might be a good idea to place him in his proper
perspective ‘and establish his true stature in the 'context of his tradi-
Sl0oNs

_ To begln with, Leadbelly is without & doubt the most frequentlj
=scorded singer in the Afro-American idiom, A Leadbelly discography
would: fill several pages;: ' This istargzood thing. Much material that
would/ otherwise have been lost has been preserved on these records,
But on the other hand, it has led many people to believe that Iead-
belly was the "greatest' blues singer, simply because of the bulk of
his recorded repertory. Another Important aspect of Leadbelly's over-
empn3§12éE—SLaLufe is his guitar playing, which certalnly is refreshing
To ears'used to the uninspired plciting of wmost white singers,. Bub 1t
is my belief that Leadbelly's guitar playing was usually crude and
often inadeguate, not by the standards of Segovia, but by the standards
of the tradition that he represents,

elly played the 12-string guitar, which in the hands of most
is the most limited and inflexible of folk instruments, and
uLacTy unsuited to Afro-American music, due to the dlfflcu1+"
ving slurs and glissandi. Guitar techniques can be broken
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nto two components: the left or fingering hand, and the right or
ng hand., Leadbelly's left hand was very weak, He knew very few
chords and did almost no single string or melodlc work, choosing rather
to emphasize his remarkably preclse right hand, The result of ‘this
emphasis was a primarily rhythmic utylﬂ simiier in approach to boogle
woogie piano (another tonally limited ‘instrument),

Leadbelly, 1like the turpentine camp pianists, approached his instrum-
ent as 1f it were a drum, and the musical value of the notes: he played
were secondary to the rhythmic patterns he arranged them into, This
tendency was resnonsible for several genuine masterpieces, such as
Fannin Street" and "Green Corn", but ‘the corresponding weaknesses in
his left hand often betrayed him and his material, as in the case of
‘llobody Knows You When You're Down and Out"

it

In traditional music there is a process known as- "ironing' out”
This is best illustrated by musically notated examples that most folk
gong enthusiasts are as incapable of understanding as I‘am of writing
down, Briefly though, it consists of simplifying melodic. lines, often
changing »ich and varied tunes inte rather monobtonous semi-chants (cf,
"The Cuckoo’, Jean Ritchie's version 1 on Elektra BKL 125; Clarence
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Van Ronk (2)

Ashley, Folkways FP 253A) Msny individual factors contribute to this
process, trying to fit pentatonic melodies into diatonic patterns, etc,
In the case of Negro folk music, ironing out is chiefly caused by
attempting to .accompany songs of a loose tonality with instruments of
fixed tonality. Thus a flexible form like the field holler was changed
into the comparatively rigid twelve bar blues pattern through the in-
flexlbility of the guitar, banjo and, possibly, the piano,

T am of the opinion that while Leadbelly had a good enough ear for
melody, his sense of harmony was, to say the least, elementary. For
example in "Nobody Knows You.,.'" he uses the chords G-E7-A-D in that
- order., These chords are incorrect. They should be G-B7-E7-Am-ET7-F#.
Perhaps it seems unfair to choose a song so obviously beyond Leadbelly'’
technlcal ability but I have done 'so for what I consider to bz good
reasons, In the first place, the chords that he employs are not simply
chosen at random, Most of the chords contain the note that he is sing-
ing, but he hes changed the tune: to malke it conform to his limited
knowledge of chords, thus considerably "ironing 1t out', Throughout
Leadbelly's music this fitting of melody into a procrustean chord bed
occurs,

Other guitarists in the same idiom came closer to solving the
problems that Leadbelly collided with, by emphasizing melodic line and
obtalning slurs, quarter tones, etc,, by pulling strings to one side or
my employing a knlfe or a mstal bar n Hawaiian guitar fashion, But since
this 1s extremely difficult on a 12 string instrument, Leadbelly was
stuck, For these reasons he had a tendency to rigidity and monotony
when he sang with a guitar accompaniment, which is totally unlike the
work of, say, Willle Johnson or Lemon Jefferson, or even his own work
when ‘he sang accapella,

~--Dave Van Ronk
March 1958

"FTCD[_K: S_f\{[_E 1s a new folkmusic magazine in mimeographed
format, It is "An international collectors! magazine devoted solely to
the furtherance of folk and folk-style recordings and associated mater-
ial", The price is 2/-in UK, 2/6d4 to Australians, and 30¢ to the US
and Canada, The editor is George Tye, 47 Holbrook Way, Bromley, Kent,
England, ‘and is published by the Hillbilly-Folk Record Collectors! Club,
which also publishes COUNTRY WESTERN EXPRESS, Write to George for more
information on either 'zine,

George would also like assistance in obtaining information for both
magazines, He writes: "I am finding it difficult to get information
on contemporary artists -- one in particular, Tom Paley!l' Ve suggest
that every Tom Paley fan in the audience might care to send George a
few Important Facts about Tom (& minimum of three Important Facts,
please?,

Seriously, both FOLK STYLE and COUNTRY WESTERN EXPRESS are excellent
'zines and should be of interest to Caravan readers,

|6




Billy:Faiep

MESSAGE FROM THE WEST

Back in the "01d Days" in San Francisco and Berkeley--way back in
1951 and '52; the only Folksingers around here were Barbara Cahn (now
Barbara.Danes, Stan Wilson, Jo & Paul Mapes, Rolf Cahn, myself and
Lorriel« There were (@ few others but) they were nobj/interested: in follk
musiciprimarily, and I don't think they are of any lnterest now to the
follz audience, Richard Dyer-Bennet,: of course, comes-from - -Berkejey, but
that was before my time., We (the above mentioned) used to sit around
the Vesuvio Cafe in North Beach and sing our guts out every night, Nan
Street Fowler was one of us too, but she always kept to herself pretty
mueh, If I rememper any others in the lcourse ofi'this writing I'lléstic:
them in, The Hungry Eye was then a private club, open to the public for
a fee and Nan Fowler sang there a lot, 'after which Stan Wilson took ovezr
and pretty much made the place, Now its a might club open to the publiec
feonEa ‘mi chnaehersfeca i :

Stan Wilson was the real go-getter In those days,., He used to make
alli the amateur nights in the eveningland sell insurance.in he daytime,
It really paid off for him, I hear that he is I Chicago mnow. Paul Mares
was & seaman (and is today) and Jo was his housefrau mit Baby, After I
went- to lexico in !'52 she shook him and when I saw her again in Los
Angeles a year and a half ago I didn't recognize her, It was a 'delight-
il surprise when.I did, .Barbara Cahn and Rolf split up .and she married
Syron llenendez, a real great guy anc a jewelery malerto boot.

SOND REMEMBERANCE OF THE PAST: Barbara Cahn and her little boy, Nicky,
were staying at our house one night, When I woke up the next morning,.
there was Nicky (2% years old) peeing in my guitar, When I asked him
"Why the ;'$*@ are you peeing in my guitear?', he answered, "Because I
wanted to, I wanted to!!" END OF FOED REMEMBERANCE

The Biggest Things that happened then was Barbara getting a 15
minute TV program, The producer of the show gave her a stage name
(Barbara Dane% for the cccasion, whiech she has kept ever since, Unfor-
tunately the show was sponsored by a used car dealer and the singing
commercian, which began "Prices are lower at Ken's" to the tune of "Back
in the Saddle Again'" (if my memory’ is correct) was more than enough to
turn my stomach, and Barbara's too, I guess, because she didn't do 1t
for long. She did a year long stint at Jack's Waterfront Cafe recently
which ended when Herbie €Cohen called her from LA to work at his new club
"Cosmo Alley'",: Today Barbara is known primerily for her blues singing,
In my estimation she is the Greatest Thing since Bessie Smith, 'She has
just made a record for San Francisco Records which should sell like crazy
if they.don't gootf any more,

By the way, Dick Rosmini, who has been staying here with me for the

past month,is leaving for IA tomorrow to work at the "Cosmo", He got the
call from Theo Bikel yesterday. : it
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raier (2)

When I got back to San Francisco last July, I found Rolf Cahn had
become the Grand 01d Man Of Folk Music around here, He 1is a scholar in
the subject as well as a magnificent technician of the Flamenco guitar,

I also met and got to/be good friends with Barry Olivier, Barry
had been running a Friday night folksinging deal in Berkeley for the
past year, He is doing the most worthwhile work around here of anyone,
At his affelirs anyone can get up and sing and many young performers have
derived caluable experience thet they would have been unable to get
olsewhere, . Barry has promoted the most Successful concerts in the ‘Bay
“cea, Sanm Hinton, Clark and Merguerite Allen, the Gateways, Sandy
caton, and myself are among his singing roster, He'ls the best concert
prorioter I have ever known, because he has aireal love!for the field, sHe
hZs recently opened a folk music supply center in Berkeley called "The
Barrel", so mamed because he vas able to:procure barrels for chairs at
cwo bits aplece, The name 1is a monument to the fight against inflation,

imiwriving this) Tetter  sorall (1] 1\isay about: meself s that ilm
teaching guitar, banjo, and mandolin (stop snickering), and have a week-
ly radio program on KPFA, "The Story of Folkmusic", and I've given  two
concerts, at Fugazl Hall in SF and at The Berkeley Little Theater,.

The "Brighten Express", a coffee shop just opened in the Inter-
national Settlement in San Francisco, = I sang a3t their opening night
last Saturday, and it was a great evening, I will be leading Community
Folk Singing there every Thursday Evening. ;

--Billy Faier
18 March 58

Paul Schoenwetter

SOMEBES EA TT LRI CREES )
T went to the Seattle Folk Music Society monthly sing last Sat (15

March). It's much like the New York AYH song-fest with the group sing-
ing and solos by the people there, but smaller and more restrained,

There are a good number of banjos and git-boxes, and an accordian
& the meetings. The playing is mostly good basic accompaniment, (Banjo
picking was introduced by Ernie Sackheim about a year ago -- inspired
%y Pete Seeger, who gave a concert here 3/4 months back -- and helped
along by me, I hope_%

There was a guest singer, Don Normark, who sang very well and was
pleasant to listen to,

They have been mimeographing hand-out song sheets to pass out for
group Singing, Some of them are: 0ld 97, Do, Lord, The Bailiffils .
Daughter of Islington, Charles Guiteau, Black is the Color, Tzena:, Sulil-
ram, and more, with suggestions of what to print accepted from the mem-
je SHATSHE A GOOD SING WAS HAD BY ALL,....ces ; :

Bob Gibson & Dick Rosmini gave a concert here while I was there on
leave, From what I hear everybody liked their singing and playing,
Dick, drop me a line if you come back through.,

Paul Schoenwetter
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Foylantie

This issue we not only have a photo cover, but also & second page
of photos (see the inside back cover). This is thanks to the generos
sity of a folk musician who handed us a fistfull of cash "for the kith"
and asked nothing in return -- not an advertisement, or plug for his
records, or even a subscription to the !'zine, 'For his generosity, he
has our thanks, and for his magnanimity our respect,

Last issue we ran the following: "For $10 we can run an offset
photo cover on Caravan, Your ten dollars will pay for a cover, plus
your full pege mimeographed advertisement in the magazine,,."

Much to ' our surprise we were contacted by neople who asked in all
seriousness YFor $10 can I have my picture on the cover of Caravan?i
At first we were editorially indignant, but than we realized that this
s1as not an insult to our integrity, not an attempt to bribe Caravan,
wut merely & misunderstanding of the intention of our advertisement,
due to ambiguous wording,

We aren't selling space on the cover, editorial favoritism, or the
right for advertisers to dictate magazine policy in any manner, Welre
just selling advertising space within the body of the magazine, at $10
per page, We account for this figure by the fact that $10 will pay
the lithographer for an offset cover, and if we can sell a full-page
ad perissus, vwe' can run a photo cover per idssue,

e choose what we use on the cover in much the same way we choose
the material contents cf the 'zine, This. is the only way in.which we
feel Carayan cen honestly operate,., If this means losing prospective
advertisers and their financial assistance, we mustvthst the ' loss:,

aceep

So here's our offer: buy a full-page mimeographed ad in Caravan,
and we'll have enough money for fancy frills, If you'd like to adver-
tize but can't afford, or don't want a $10 ad, we!ll be glad to sell
you space at $1 per vertical inch. And donations are alwvays welcome,

Caravan has never been self-sustaining, and the bigger it got,
pagewise and circulationwise, the bigger a chunk it was taking out of
our personal finances, And at 10¢ a copy, there was no liklihood of
its = paying its own way, since the last few issues cost well over 10¢
per copy to produce, Now there is Hope For The Future: paid advertis-
ing can go a loung way toward making up the difference between Caravan's
Income ‘and Expenditures,. And the closer the !'zine comes to becoming
self-sustaining, the better its chances of sumvival are. 3

Like The Saturday Evening Post: we are finding that advertising can
be the Lifersbldod Of Cur 'Publication, . So thanks very much . to those
of yeu who have bought space, or will buy space in the future. And to
you readers, when contacting advertisers, please mention Caravan,

--LS
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. MORE TCR
"It looks like this 1ssue of Caravan will run -- not 350, not 400,
{ not 450 -- but 600 copies, which is quite a jump from the 350 of last
j issue, As you can see, this is rapldly becoming & pretty big project
§ fer one person to handle productionwise, But it is not financially.
‘;caoabTe of going to a professional printer, So in order to survive,
¢ 1t necds help, assistance on the purely mechanical business of assembly.
fOollating i1s tirescme, but eertalnly nct difficult, / It requires no
beclal talent,..even a child can do it, Bug e llat1n5 600 copies of -
thirty~odd page,megesine~rermoretiE T+ Pefson can ' convéniently
~9, particularly once a month, So if Caravan 1Is to go on in its merry
ey, e tve ot ko holler for: helpi, .

HELP WANTED! The laat time we ask for-nelp, several  people
responded,  Some of you'llved, too far awa or were too limited dn the
hours chat yourcouldjphelp s And we - mispl d a couple of the addresses
andiicouldn!ticontact couple here e g0 agailn i,

goI ; mainly with collating, We'd prefer a

elatively free who can figure on spending
ke tend s of h month - in out of the sun-
just glory and an“occaglional coucert ticket,
e omeone with free time, enthusiasm, an interest in
non-nrofessi I urnalism, and musical tastes similar to ours, (The
gt e bPC 1US e | ilce uD "orx to the sound of records,) And we'd
preficr ne A g ral area (we're in the northwest
1.3~P) so tl nsportation and time won't be complications, If
tue“o‘; 701 L re - who wants to work as assistant editor of
Caraven, an spare time between ncén and five PM, give us a call,

Lee Shaw AL 5-3915

Caraven depends on 1ts readers for its contents, We have a few
regular correspondant s/vr ters, but we need bew ideas, fresh outlooks,
220G oplnions,  We need materlal from outside our urban locus, as well
3 from within 1t.' For our material w 2pend mostly on the letters
ad unsolicited manus Crlpt$ that si 1p 1o our.madlbox. ii¥ou-denht
ave to be a WeW"YOFPer,"Hf 7 S, ©y be a folksinger, or &

nolar, to.writer for uaravan, fou Co even have to have a type~
weiter ( tho 1t . pleases us mLCﬁ iff you do h ). We've found that
people who think their by g usually go to great pains to
make their manuscripts legible hat! haldTJ a-consideration, ) AR
Llong as we can read your manus to, S0 1f you have any-
thing to say on the subject of 1ts immediate tangents,
wrdtel VIF S youiwans to discuss brought out in Caravan,
or if you want to introduce new 7 If you et work, writel
iAnd 1f you just want to drop us bomment, weitelts It 1s your
letters of comment that make our nart of publishing Caravan “enjoyable,
Whether you agree or disagree with our writers, we like to know you!re
reading the 'zine, and nat just using them to pad your banjo case., And
remember, all letters resceived are considered for publication, unless
lclearly narked otherwise, (A large DNQ will do.)

--L3
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BLOOD, BOOZE 'n'!' BONES (Elektra EKL 108) sung by Ed McCurdy, banjo
accompaniment by Erik Darling. Reviewed by Robert Coulson

At his best, Ed lMECurdy shows a positive genius for putting preclse-
ly the right emnhasis on each different type of song, showing that he
obviously gets a big kick out of singing, and stlll coming cut with a
better musical Uroduut than anyone this side of Dyer-Bennet, And in
BLOOD, BOOZE & BONES he is at his best, It is quite possibly the best
thing he's done; and for my money, it!s one of the 3 or 4 best folk-
music records ever issued by anyone,

There is .variety here in plenty -- though all the songs concern
"Murder, Drinking and Gambling", the y range from the sonorous *emper—
ance oropa"anda "The Drunkard's Doom through the bloody "Lamking"
the wall of Kpntucky Moonshiner", the rollicking "Portland County J"ll"
to the humor of "Four Nights Drunk" and "The Pig and The Inebrizte
And HcCurdy matches the mood of these songs, and the 11:others in the
album, to merfection, He i almost overwhelmingly self-righteous in
"The Drunkard's Doom", a perfect representation of the dignifiled drunk
in "The Pig and The Inebriate', and élivers egqually aupronrlate (though
perhaps not quite so hammy) renditions of the other songs,

And of course, ‘there isthe extra advantage that Ed McCurdy has the
best baritone voice in the folvv°1ng ng field, Thismay not be given
extra consideration by devotees of uthentic" folkmusic, but it mekes
guite a difference to those who cnjoy the songs for thelr music,

The banjo accompaniments by Erilk Darling are outstanding, I always
enjoy Darling's banjo, but he seems to "team" better with lcCurdy than
with any other singer -- one gets the idea that they feel the same way
about the songs they do; that they can blend voice and accompaniment
without even thinking abour it, and achieve near-perfect results.

' --Robert Coulson

SABICAS (The Greatest Flamenco Guitarist) Elektra BKL 117 (also avail-
able 1in sterecophonic ELEKTRATAPE): Reviewed by Dave Van Ronk

ibly is. just what Elektra calls hi
Flanenco g i st dnd d6his reeonrds i “ot Sufifsiie ent evidence Ln
ibsel i Cnigsat deastiis, maﬁn*fice“t Technically there is no
one tc compare except DOSS7b1y Ra n Montoya (Carlos’ uncle),
And for sheer ; Lnuenglty and rhythmic savvy, no cne at all, He
does have weakness though a tendency toward stiff phrasing, and
what I personally rewawPanlo Taicle: of subfilisy,’ But as far-ags:
know, no Flamenco l as hard as Bavicas does,., He hits
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Record Reviews (2)

you over the head, but it feels good,  If you lilte Flamenco, .or if
you're curious what the good stuff sounds like, get this album, and
any other Sabicas material you can find,

--Dave Van Ronk

B

bicas records, :Check their

Ed note: Elektra has issuéd several Sa
gatalog for more oeta_*v; e

BLOW BOYS BLOW (Tradition TLP 1026"sunb by A L Lloyd and Evan
MacColl, accompanied by Alf Edwards (corcprtina;, R lph Rinzler (guitar,
banjo & mandoan\ and Steve Benbow (gu tar) ' '

Lloyd & lMacColl are two of the best 51nbers in the fieldy s They'give
thelr shanties a rare quality of duthenticity. In this album they have
a fiine collection of songs and shanties in versions as unoovolerlzed as
can be on commercial recordings, Eunhﬂmﬂsmc abound: "Do Me Ama'" is a
perfect example of the '"nonsense chorus" with an obvious meanlng,'W&ﬁle
Crulsing Round Yarmouth' exemplifies the metapnorical euphemism, A
blackbirder shanty included in the collection will probably drew a blast
of crificism from some quarters, but 1t is a“wvalid document of this
aspect of shanty days, Another '"document' is the fine satirical !'Paddy
West!', ‘alisong about a master boarding-master. All in all, one fine
reoova : - : AR

.PIE IN THE SKY (Tradition TLP 1022) sung by Oscar Brand with gui+ar
I am given to understand that the banjo picker and second voice heard
on this disc 1s Dave Sear, though the“e is no credit line or the disc
or Jjacket, 4 ; . : :

Oscar Brend 1t a very entertaining performer, best known as a folk-
song humorist, In this uollection he's brought together 16 examples of
humor in lolksong from various periods of history, Most of them ‘are
American, and range from "The Battle of the KegQ”, through a Mexican
War song whilch has lost the references of most of 1ts humor, but is still
of historical interest, to the recent "Talking Atom" Wthh unfortunaiely.
still has all its peolnts of reference, This album apparently was not
put together merely to amuse the listener, but to give .a quick overall
picture of the kind of music we've made *o laugh w1th over the decades,
A couple ef ‘cnce-topical NYC songs are:included, "Tammany" and "Give My
Regards”, ‘And an import from Britian, "Pity The Dovmtrodden Landlord"
is worth any tariff, In the notes, Mr Brand explains that the now-
toplcal song, "Ninety Cents Butberf has been topical for a long time,

aving once been "Fifty Cents Butter" and before that, no doubt,'Fiftesn
jents Butter" A particularly enjoyable item is the “Track Lining
sant" which, like so many of the songs in the 2lbum, are humor-coated
yleas for justice, This is one of Mr Brand's best records,

More record reviews will appear in the next issue of Caravan, and
L everJ issue thereafter, so long as there is materilal at hand to




AVAILABLE THIS SUMMER

CANADA'S GREAT FOLKSINGING QUARTET
THE TRAVELLERS
Seen on Cross Canada Hit Parade, and 211 tgp Canadian TV shows: -

Sold out at McGill University
Sold out at University of Toronto

RMERICA'S TOP BLUES SINGERS
SONNY TERRY and BROWNIE MSGHEE

H NEW | [V‘PHV‘UV' (Fiddle and Psaltery)
FIDDLER REERS and MRS FIDDLER

Seen on Dave Garroway TV Show
Stars of Arkansas FoWk Music Festival

4OUNG AND UP COMING
DAVETEEAR

With his banjo -- a fine song leader

10P FOLKSONG COMPOSER AND SINGER
cARL (The House [ Live In) ROBINSON

Featuring songs from his new folk musical, ONE FOOT IN AMERICA

MANAGEMENT ; Paul Endicott
30532 Sheridan
Garden City, Michigan

GArfield 2-7580




Joseph C, Hickerson

NEWS «FROM QDIL\NA

In addition to a graduate denartment in Folklore here at Indiana
University, there are several people interestéd in singing and meeting
with anyone who is wandering through the.area, avd vould 1ike a haven
and refuge ‘and singing.

£i)

A falrly permanent port of call is the ;ollo ving address, All
interested people can be eventually reached through thé phone number
2-17h1,  including Ellen: Stekert, myself, Gus Meade and the settlers

The raddress “is ' Diclk:Gillespie
305 East 3rd Street
Bloomington, Indiana

I am at present engaging in & study of the ballad:'"Our Goodman"
Uhild #274%, If anyone has any collected version, texts, or 78 rpm
Aecordings of this song, as well as of its variants (Four Nights Drunk,
Three Night's Experience, etc,), or knowvs of any obscure printed texts
and bawdy versions, I would appreciate them, I would need the tunes
as well as. the fexts, ifiat all nossible;

“ Yours truly,
Joe Hickerson

Summer Folklore Institute

The 1958 Summer Folklore Institute at Indiana University will be
held from June 11 to August 8 at Bloomington, Indiana, A variety of
courses 1in folklore will be offered by resident and visiting folklore
scholars., Courses may be taken for credit in the Summer School, or
mey be attended without credit for all or part. of the Institute upon
nayment of a weekly fee, For further information write to Richard I,
Dorson, Chairman, Folklore Program, @ Indiana University, Bloomington,
Indiana, '

FPOLKIMUSIC AROUND THE WORLD with Steve Werdenschlag, WKCR-FM 9 PH Tues &

Thurs, April schedule: Tues 1, April Fool'!s Day - poking fun at purizte
On record Tom Lehrer, Anna Russell Theodore Bikel #% Thur 3, Celeo

ing 01d lady Day - songs of and by the Lagies, Includes a confent

T
which prizes will be awarded. ## 8-17 will recap some of the th“JLTht

of previous programs' #ic 3, entire program devoted to Pete Seeger (re-
sorded 4/55) # Thur 10 Excerpts 55- 2156, inc, Josh White (r.10/55) anc
Oscar Brand..”.Tue 351 uucernt°'55—57, ine, Richard Dyer Bennet and Tom
Lielirer, “ Thur 17, excerpts 157-58, inc, Ray Boguslav & Theodore Bikel .#

ies 22, ethnic music, a potpourri # " Thur 24, winners of April 2rd
gontest vill be announced,
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(Wow grouped by area)
g

- where to

NEW YORK AREA - concerts & sings

Friday, April 11 - Town Hall 8:30 PM - JOHN JACOB NILES, SUSAN REED;
OSCAR BRAND -~ tickets %2.30, $2,80, $3,30 at Folklore Center* and
box-office (tax included) : ;

‘Saturday, April 12 ~ Town Hall 2: PM, PETE SEEGER!'S Concert for Kids!
Ages 4-9, Tickets $2 and $1,50 at boxoffice,

Friday, April 18 - Carnegle Hall 8:40 PM - TOM LEHRER & ELLY STONE
Tickets $1.80, $2,80 & $3,30 at Box office & Folklore Center*,

saturday, April 12— Newarkarmory ~ Don Reno & Johnny Cash
Sunday, April 13 - Terrace Ballroom (two shows 3PM & 8 PM) Don Reno &
Johnny Cash, Both in Newark, N J '

Friday, April 4 - Studio 205, CBS Bldg, 213 W 53rd St, THE SHANTY BOYS
in thelr regular monthly program, 9O0¢ admission, Surprise, guests,

Every Sunday at 8 PM, AYH SONG FEST with BARRY KORNFELD & many, many
guest performers, AYH headquarters at 14 W 8th St, Donation: non-
members 50¢, members 35¢,

YC - radio

Sunday 6:PM WNYC- "Folksong Festival" with Oscar Brand

Sunday 11:30 AM - WBAI=FM (99.5 m) "Advenbures in Folkmusic" Jac Holzmen

Sunday 2:05 PM - WOQXR - "Folkmusic of the World!

Sunday 10 PM = WNCN=FM < George Loorie's "Grand Concert of Folk Music"

Ifonday 11 PM-~- WBAI-FM - "Around The World in 30 Minutes'

Friday 8 PM -~ WBAI-FM - "At Home With Theo Bikel"

Tuesday & Thursday 9 PM - WKCR-FM (89.9m) "Folkmusic Around The World"
with Steve Werdenschlag (see page 24 for details)

iThere to Buy or Sell Instruments & Related Items in the NY Area

Cortesano Instrument Co, 106 MacDougal St, NY 12 AL 4-7470

Roger Abrahams, 159 Prince St, GR 7-7046 (guitars, dulcimers & banjos)
(also "Anyone who would like to have ethnic-type four-foot corn snake
it 1s for sale, It 18 non-poisonous and very doclle, Only needs to
be fed once every four months, Going price $5,00" -- Roger Abrahams)
Lionel Kilberg - 141 Attorney St (custom built Brownie Basses)

Instruction on Folk Instruments (NY)

Dick Welssman, 410 W 110th St, NYC 25 MO 3-1139 (G&B)
Roger Abrahams, 159 Prince St, GR 7-7046 (G&B for beginners)
Ed Badeaux, 639 E 11th St, NYC (music instruction)

Dave Van Ronk .c¢/o Folklore Center* (blues guitar only)




There To (2) NY Area con't

Paul Clayton c¢/o Folklore Center* - (mountain dulcimer)

Roger Sprun 255 W 8Sth St, NYC 24 SC 4-4176 (G(B)

Lionel Filberg, 141 Autnrnev St, OR 7-0943 (Bmownie Bass)

Milze Resnlck,:. 1030 President St Brookiyn IN 7-5369 (GmB)

011lie Phillips, 426 W 49th st N7 19 PL 7-4534 (bass riddle & all

percussion 1nsts)

Roger lass, 908 Rutland Rd, Brooklyn PR 1-3334% -(G&B beginners & advanced

Metrooolitan Music School, 1p W 74th St (Besq Hawes' System classes in
gultar & banjo under the leadership of Barny Kbrnfeld & Dick
Veisoman operating very successiully) A

I/ Il

CALIFORNIA—-concerts

llay 10, Palo Ajto - Stan Wilson

May 11 Berkeley - Stan Wilson

Apr 21 May 31 Guy Carawan will be- touring on the West Coast Check
locally for dates & locations,

@alif = Radio ‘ & S :

Berkeley - KPFA "The Story of Folkmusic" With Billy Faler - Thur 4:45 PM
and Saturday at 5 PM

Berkeley - KPFA 11:30 PM Saturdey "Midnight Special” with Barry Olivier.

Instruction
Billy Faier c¢/o Panpipes Music Store, 1318 G“aﬁt Ave, San Francisco 11,
Cal, GArfield 1-8696 (G & B & Wandolln) , S

Contacts
San Franciscos Billy Faier (address above )
Jack!s Record Cellar, 400 Haight St, SF 17
Los Angeles: Boulevard Book Hous se, %O§34 W Pico Blvd LA 64 (bulletins)
116

TILLINOIS - Concerts i - =

April 11 & 12, PAUL ROBESON, Mandel Hall, U of Chicago o, 57th & Univer-

sity Ave, (Qnonsored by otudent Repres entative Party : o .

April 11,0DETTA & TOM LEHRER, Orchestra Hall - H

May 16 ODETTA ~ Cahn Auditorium (Sheridan & University Pl ) in Evan-

ston, 8% 30, admission-$1.25 e

April 26, JOSH WHITE - Unilversity of Chicago - e

May 3, ODVTTA Illinois TInstitute of Technology: Concert Chicage

May 10, ODETTA Kenwood Health Center, 46 & qfeenvood Ciicawo

ﬁp“il‘18 ' OSCAR BRAND - Northwestern Unilversity . ; ;

May 2, HOWIE MITCHELL‘ GERRY & GEORGE ARMSTRONG vill be featured in a"

program titled "Folk Songs from Here and There'" sponsored: by the NU -

Soclety of Folk Arts, on the Evanston campus in Harris 109, 3 PM, Ad-

mission free to society members, 50¢ to others, i
(For most of this information thanks to Jerry.DeMuth,).

instruction ~ Chicago

01d Town School of Folk Music, 333 West Nowrth Ave,, Chi 10, Phons WHite-
b“11 L gh75 after 1 PM (Bess Kaves' System guitar: & banjo ) R
1iot Kenin, 741 Linn, Burton Judson Ct,, 1005 E 60th St, Chi 37

26 THERE 1S NO CHARGE FORWHERE 10" LISHNG.




ihere To (3) Illinois con't

instruments

Tliot Kenin (address above) three banjos -~ 2 Weymans and an unknown .
make with Scruggs peg

Contacts A
Jan & Jack Tangerman - 624 Park Ave - Wilmette, :Ill, ALpine 1-3234
They offer their hoso*tallgv to the iltinerant folksinger

Drlnx*ng Gourd Society, Philip G“een.(BusiPess lManager), "644 South

o ued idyive . o/ IChicazo, 111y Phone REgent L_-21010 (details elsewhere in

this dssue of Caravah = check contents listing)

Radlo
Weanesday 9 PM UFNT Studs ierkelﬁ "Almanac

Saturday 10:10 PM (aﬁd rebroadcast Tuesday at 4 PM) . Studs Terkel!s
"Midnight Special

NOTE: PETE SEEGER will be in the Towa-Illinols area May 6- 14 Check
Toeally for dates & pnlaces
DAV“ SEAR will be in the area during. Aprll Check locally,

WA
7/ VRIS

PENHSYINANIA &'D .0} ‘Areas - concerts & sings

April 20th, ODETTA, Swathmore Festival (see page 13 for details)

April 5 GUY CARAHAJ singing at Hospitality Room of the Piney Branch
Co-op, For more detallsy contact John Dildine at address below,
Apr1l 18th, HOOT at The Cabln John Recreation Center, Montgomery County,

Marylano :

PETE SCEGER will be in the Virginia, N, C,, Maryland area May 15-31
Check locally for dates & places,

wé&io
Tlashington, DC Sundays UASF—FM John Dildine's "Folkmusic Program',
at- 10 PM, (97,1 m : )

Philadelphia, Sunday 2:30 PM WXPN-FM (88.9m) ((I understand this
program has recently seen a change of mc, I'd appreclate definite
information, particularly if there is any change in tilme, ete,))

‘Contacts : — :
Washington, D,C, John Dildine c/o WASH-FIM, Folk Music Program, 1913 FSt
Washington 4

Instruments ; - : :
Philadelphia - Locker!'s Fine Musical Instruments ~ 21 S 18th St,
Ph 3, :Pa, All kinds of new & used imstruments, Maill ordersifilled,

¢ INDIANA NEWS featured on page 24 of this issue

| Contacts in Indiana :
| Wabash : Robert & Jaunita Coulson, 105 Stitt St, Hospitality
" Bloomingtons: Dick Gillesple, 305 East 2rd St, 2-1741




ilhere To (4)
NEV_ENGLAND

14th Annual NEW ENGLAND FOLK FESTIVAL, Tufts University (Cousens Gym)
lledford, Mass, April 11, 12, 13, Songfest 6 PM Saturday (bring
instruments) Admission adults 90¢ ~ children 50¢

Hospitallty: roous, hotels - Mrs Kay Learnard, 13 Ellery St,, Cambridge
lMass, FREE SLEEPING BAG  -ACCOMMODATIONS

GUY' CARAWAN Will be touring N,E, April 13-2C, Check locally for info,

For information‘concerning the Mass, area, contact JIM BUTLER, 51 Dana
ot,, Cambridge,

April 27, Tony Saletan will be leading a Family Style Song Fest, at
Boston Conservatory Auditorlum on Hemenway Dby 2 2\l

the place where people gather is Tulla'! s Coffee Grinder, Mt Auburn St
Harvard Square, Cambridge (according to Dave Sternlight)

L JL &

@ TI0A T

VASHINGTON STATE

April 20th, Seattle, Songecrafters! Concert, Palomar Theatre (not all
follonusic) : :

April Uth, Seattle Folk Mudc Socilety - . Eagleson Hall, 1417 E 42nd St,
free to members, non-menbers 50¢, (regular event, usually held 3rd
Saturday of each month)

For information on Washington Scene check with The Folklore Center, Inc,
4100 University Way, Seattle 5, (records, instruments, etc for sale)
contact

Paul Schoenwetter @ US 51396391 Hag & Hg Con,y  1st-B G, = 12th Inf,

Tt Lewis, Washington, Paul wouldn't mind hearing from old friends in
New York, either% 4 o4

GREAT BRITATN Regular events in and around London

Hootenanny (Sundays), SINGABOUT (Wednesdays) & Friday Night Folksong
all at the Princess Loulse, High Holborn, WC 1,

SKIFFLE CELIAR, Greek Street, Soho (7 nights a week)

THIE ROUND HOUSE, Wardour St,, Soho (Tuesday evenings)

Contacts
Mile Moorcock, 36, Semley Rd,, Norbury, London SW 16, After 7, Phone
POLlards 8161 ,Hospitality

John Brunner, 144 Fellows Rd,, Hempstead, London NW 3, business hours
phone GULliver 6016

1L JL </

SAPULPA, OKLAHOMA: Wes Uhittleseg, 614“Independence. offers hospltality,

¢ In New York, it's The FolkIore Center,-110 MacDougal Street, NY .12

phone GR 3-7590 i
<or books, records, information, concszt ticlets, whathaveyou in the
fleld of Folklore and Follkmusic,
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Letter Iixcernt Jan Tangerman

"THE. DRINKING GOURD SOCIETY”

There 1s & relatively new organization in Chicago which should be
of interest to CARAVAN readers, Czlled "The Drinking Gourd Socilety'", 1t
is & non-profit organization boasting, at present, about 40 members,
Its purpose 1s to offer talented u§knowns an opportunity for public
performance in the Chicago area, - ts scope i1s broad, embracing folk-
music, jazz, the spoken word, art, drama and dance, with emphasis on
folkmusic, To date the Drinking Gourd Socilety has sponsored 3 folk
music concerts, 2 jazz sessions and 4 hootenannies, For April, 2 hoots
and a concert are planned, as well as the first of ‘thelr Spoken Word
programs, Membership in the Drinklng Gourd Society is open to the
public with dues nof $5,00/annum, Benefits include a 30%-60% saving on
Society events and the opportunity to meet the performers at informal
parties, A bimonthly newssheet is planned to keep members abreagt of
Drinking Gourd activities in particular and Chicago area arts in
zeneral, / Inquiries will be welcomed by

Philip Green, Business Mgr,
The Drinking Gourd Socilety
7644 South Tuclid Ave,
Chicago, Illinois

Phone: REgent 4-4010

r 7 Rl

Easton Weok in /@Gﬁ/éﬂyzé

AR D LG OF Fla P RESEN TS

JOHN JACOB NILES
SUSAN REED
~ OSCAR BRAND

FridayApril T '  Town Hall

Tickets $2,30, $2,80, $3.30, tax included,
Available ‘at the Box Office, 113 W 43rd Street '
and at Folklore Center, 110 MarDougal Street (phone GR 3~7590)
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Bilggest news on ‘the New York scene is the opening of the oirgle in
Washington Square to follkmusiciens, beginning Sunday April 6th, The s
permit. is for stringed instruments and the hours are 2-6 PM every Sun-
day, The men to thank (or blame) for all this are Irwin Lutzky and
Lionel Kilberg, who take out the permits,

The past month saw & host of concerts, Iz Young sponsored three at
Actor's Playhouse; Cynthla Gooding singing international folksongs,
Oscar Brand doing ‘a program: of songs of satire end protest, and a
program of blues end folksongs by Rev, Gary Davis and Fred Gerlach,
All wery enjoyable shows, each 1llustrating an entirely different |
aspect of the field of folkmusic),

The New York Folksingers!' Guild conceived a concert featuring Paul
Clayton, Gina Glaser, Roger Abrahams and Dave Van Ronk for March 29th,
too late to be coversd in this ilssue,

Barry Kornfeld, of AYH and Buck's Rock fame, and Happy Traum, whose
real ldentity is as yet unrevealed, were among the performers featured
in a program at Town Hall, 'Others included Tony Schwartz, Rev Gary
Davis, Fred Gerlach, Ruth Rubin, Herb lLevy and Pete Seeger., A rather
plecemeal, but still entertaining show,

Hospital shows don't pay the performers cash, but they give you
experience and & chance to do a really good turn, They're informal
and you don't have to have professional polish to appear. Even if you
are still on lesson one, 1f you can strum your guitar in the background
you'll most welcome to do so, And 1f youlre not up to lesson one, you
are stlll welcome to help out, Your help is needed badly, So 1f you
can strum the gultar, plick the banjo, sing along, or help out in an;
way in the giving of a show at a hospital, call Lionel Kilberg at ;
OR 7-0943 and get details from him,

The Bopges? Artists have asked me to announce their plans for a
second volume of the Bosses! Songbook, This will be in a larger, more
attractive format than Vol 1 and, if encugh material 1s forthcoming,
will consist of all new material, If you have, or know of, any sultable
material, they ask that you contact them, Address Dave Van Ronk, 85
Monroe Street, NYC,

Watch out) for the €oke machine at AYH,

Bluegrass Scene: The Cedar Mountain Boys may be the first Bluegrass
outflt to adapt the dulicmer to Bluegrassing, At an AYH session they
showed up as follows: Bob Yellin on banjo, Country Dgve Sadler on' guitar,
and Paul Clayton holding and playing the 3-string dulcimer like a guitar
| Roger Abrahams, who usually joins in on mandolin or bass, was absent at
iothis, particular session, Paul is considering designing & duicimer with
g long neck, to facilitate playing it Iin this vosition, ' He also plans
to enlarge the sound box, changing its shape slightly, To increase the
flexibility of the instrument, he may double the numer of strings and
rearrange the fretting, Someone has proposed EADGBE &sa useful tuning.

The SHANTY BOYS are playing Arrowvhead Lodge April 12th,




SOCTAL NOTES FROM ALL OVER:

Bugie- Shohm hay sailed: foy oo v Bays hac rough time
at thelr last monthly concerti: =SNG the ad acant’ studio toug
jazz'group.sand those walls arenft quiue qoundp”oof,.,Pete Haas 1is
planming to travel abwoaa to the Bruasels Fair,,.,it takes engineering
know-how to operate a od“JO Like: Roger Sprung's., , ,masked bandits (Bob
Briililh & Sylvy) tried unsucces sful“y "to hold up Folklore Center,, . Sceia
at Spring Street, early hours of a konday morning: Weary Bob Yellin is
lying on the florw with the banjo on his stomach, picking with some
Bluegrassers; Susie Shahn, watching, comments, “That's bad for the
digestion,t; Pe'L Gl A“Gon, playing guitar VLth the Bluegrasserss;
swings his fool In his usual Bluegress manner and almost steps on Bob's
; o (whils Bob L% still under it)...behind the brick front on the

haus banjo, there are flowers (I'm sure there's a mixed met&phor

ing To bs phrased, in there somewhere),,.Tony Saletan is the latest
purchaser of & genuine Kilberg-made Brownie Bass,,..Barry Kornfeld sho -
ﬂi up a few weeks ago with quite a handsome black eye..,the horse 1ﬂ
ghe version of "0ld Chisholm Treil! sung by Ossar Brand and The Sha
Bovﬁ is Osca r Brand. .,the hound named Dooky B 2

Jonr Jonn vl 18 he Gohensil' catil Llgrael i Youny K

rthday and the first anniversary of thé~Sb nlno of The Follk
ver, one within a few days of ‘the other, ,.hoger -bfanams 1is belllng his
.Laxeﬁg.Bob Yellin is contemplating moving Bowntown,,,Paul Clayton

as muchly surprised by & surprise birthday party thrown for him by
'r*endq-—ne thought he'!d managed to keep the date a secret.,.Joel Katz,
of Photo-Sound Assoo,, presently 1n the serwvice of the US Army, 1S
2xpecting to be stationed at Camp Stewart, Ga,,.luke Faust, who wes
expecting therealls from Uncle ‘Sam has ﬁeeaived 8 stay. ofiindefinite
periodsitihether hetlll 'stlllibe fcalled 1 uncertain, buGislifineyhs  aie L
be very much missed in NY,,.similar threat of draft has fallen on
Country Dave adler,,.an article and photo of Virgil Sturgill appeared
in "The Alexano ia Gazette" on Saturday March 22nd,..The Sandy Patons
announce the arrival of a son, David Alexander, on March 10th,..still
no sign of Logan English, whose presence in NY is muchly missed...
Barpy Kernfeld 1s an uncle ., . Fred Geriach waold like to'locate a capo
for the 12 String guitar that would really work right,,.Dave Sternlight
nas publicly acknowledged Bluegrass and claims he likes it,..Caravan
would 1like to publicly correct a misquote in the last issue, The line
"What !famous banjo player! has !'the prettiest eyes!'?" should have read

1T

hat 'famous banjo player! has 'th° ‘most beautiful eyeRtiz iy tbat

rovies and tapes.,,{gj Clanc is heading the organizatlon at TWuditiOd
KuCO”Q° now,,,Tom and Liam Clancv both appeared on TV, on the Hallmark
Iall of Fame program "Little Moon of Albant", They anpearec as Irish
RebeLs.,ethg Dildine is now working as a reoordlno engineer forCapitol
Transvrlnbfaa Service, ,.The Kossoy oluters were in town, and showed up
AYH Sunday March 23rd,,.Dave Van Ronk needs access to a copy of
NLC?O FOLKSONGS AS SUNG BY LEADBELLY to verify data for the cnntinuation
of his series of articles on Hudie Ledbetter. IF you can help i,
contact him c/o The Folklore Center,,.a futurp issue of Caravan will
feature an article on John A, Lomax Jr,, by igﬂ@ggeaux . lell Tewls
nas come by a Belgian Lute and would like to know if anyone in his “area
can tall him whether its worth fixing up, His address 1is Nell Lewis,
340 W Grace, Richmond, Va,.,if you're interested in promoting ;olkmu51c
cencerts In your area, check the advertisements of Paul Endicott which
ve some information on tour plans of some. folk31nger% If you want
sre information, contact him at the address in the ads,

gardyloo! 3|




Gina Glaser was born in Los Angeles and spent most of her time on
the West Coast until she recently moved to New York, Her interest in
follmusic bsegen when she was & small child and her father entertained
such guests a&s Woody Guthrie and Pete Seeger. He was himself a gultar-
ist and song-writer as well as a script-writer, While she was attend-
ing UCLA;, Gina met many singers such as Odetta, Jo Mapes, Jimmy Gavin,
Guy Carawan, Frank Hamilton, Jack Eiliott, stec,, and renewed her early
interest in folkmusic, Ske did a number of appearances on the West
Coast, and about a year ago came to New York, Since then she has play:
ed The Gate Of Horn in Chicago, done a number of concertcs In New York,
and appeared with Roger Abrahams and Paul Clayton in.a recent concert
in Washington. D.C., and again in New York;

Roger Abrahams was born in Philadelphia, Pa, He has travelled
extensively throughout the US and Europe, singing and collecting. Ee
became interested in folkmusic at Swarthmore College, where he took his
BA, He plays guitar, banjo and cithern, and hes sung at clubs in Paris
Trance and in Central City, Colorado (where he now spends his summers),
Currently he is completing an MA in English at Columbia with & thesis
in folksong, Next winter will Tind him working toward a PhD, perhaps
on the llest Coast,

Bob Yellin was born in New York and comes from a musical family,
He started with classical music training, but & few years ago discover-
ed Bluegrass, He became intérestéd ip Torlmusic at a. camp where he was
counseling and about 3 years ago he started playing guitar, A little
over & year ago he found his instrument, the five strimg banjo, and in
that short time has become one of the best Scruggs pickers in the city,
His versatllity with the instrument will be seen in & record he is
prepering with Paul Clayton for Elektra, The name is as yet top secret,
but the release number is to be EKL 147, and it -should be out late in
April, A second record by Paul and Bob will be on Riverside, On both,
Bob accompanies ‘Paul on banjo and cithern, Currently Bob is studying
physics at City college, when he i1s not down in the Village playing
Bluegrass, : :

Paul Clayton comes from New Bedford, Mass, where he parly became
interested in folk music, More recently he has lived in Virginia where
he attended the Unlversity of Virginia, and last year received an MA
with thesis in folksong, He also owns a 200-year old log cabin at
Cedar Mountain' in the Blue Ridge, which is officially home whenever he
can get there, Before completion of school he found time to appear
several times at the Gate of Horn and other clubs, and to go twice to
Furope, where he worked with BBC, And also to record 12 1p record, In
the middle of @ctober he moved to NY for the winter (or 1onger) and
shortly after met Roger Abrahams, who joined him on & brief collecting
trip to Virginia, On the next collecting trip Gina joined them and the
result was '‘a concert in Washington, D, C, ‘on the return trip, which was
repeated in NY with special guest Dave Var Ronl, Meantime at Spring
Street Paul had imet Bob Yellinm, and since it was discovered that Paul
had a liking for Bluegrass as a change Ifrom Greensleeving, they. pave
been working together, —LRP

32




ina Glaser Paul Clayton

Bob Yellin Roger Abrahams




CARAVAN

Lee Shaw

Apt. SP

780 Greenwich Street
New York 14, N.Y.

Printed Matter Only
Return Postage Guaranteed




