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EXPOSED ROOTS

(K-Tel double CD &%)
c oming back to this mainly to pass on a letter from Peter Blackstock which shows
that No Depression has-pretty realistic expectations for this compilation of ‘The
Best of Alt Country.” And that they can take a joke, unlike K-Tel (kicking myself for not
saving compiler Patrick Whalen’s emails, which were quite wonderfully pompous). In
Whalen’s defence, compilations are most always compromises, as wish lists yield to the
reality of which bands and labels you can actually get to sign off on the deal. However,
while it may have been infeasible to include certain acts, such as, to take an example
dear to No Depression’s heart, Uncle Tupelo, legal and/or budgetary hassles do not explain
the glaring omission of The Waco Brothers, since painstaking research, ie a phone call to
Nan Warshaw, reveals that K-Tel never contacted Bloodshot. That such a key act, or any
the roster of this seminal label, were never considered for inclusion calls the validity of
the entire project into question right there, but even accepting that no compilation can be
all things to all listeners, I can’t get round that nagging Kiss of Death vibe K-Tel emanates.
Before I pass you on to Blackstock, anyone notice that No Depression’s July/August
issue has the subhead ‘Surviving The Death Of Alt.Country (Bimonthly)’? JC
Hey John,
Just got the new 3CM; enjoyed your brief rundown of the K-tel compilation.
One correction, just to set things straight: You don’t get the Ginzu knives or the Veg-o-
Matic with the purchase of the set, but you do get the machine that makes “mounds and
mounds of julienne fries!” Actually, as far as we know, there are no plans to sell this
thing via TV commercials—which is kind of a shame, ’cuz I’d love to see what they’d
come up with.
¢ As for No Depression’s involvement—which was only to write liner notes (Pat Whalen
at K-tel selected the tracks, though obviously if we hadn’t approved of the track selection
we would’ve declined to participate)—there really was only one reason we did this. That
being: The market K-tel tends to reach is considerably different from what we’ve already
managed to reach reasonably well on our own. They have a presence in chain stores that
likely wouldn’t ordinarily carry records by many of the artists who appear on this
compilation.
¢ We believe, by and large, that the music those artists are putting out is good, and
worthy of more people’s attention. Sometimes it’s just a matter of getting the music in a
place where other people might hear it, and that’s an opportunity K-tel could offer in
places we wouldn’t really be able to reach ourselves. For the magazine, it’s basically the
same benefit: Just as the compilation may get these artists’ music into the hands of people
who’ve never heard of them, it also may get our magazine into some of those hands (via
a reply card packaged into the disc that offers a free copy of No Depression).
¢ As for whether any of this will actually work like we’re thinking—well, who knows.
You may end up being right that “K-Tel are going to be royally pissed when the sales
figures start coming in”—but this was their project to begin with (ie, they came to us
with it, not the other way around), so obviously they’re willing to take that risk, and I
think they deserve credit for that. However, it may be premature to assume that this
compilation won’t sell much. Pat Whalen reported to us a couple weeks ago that advance
orders from distributors exceeded K-tel’s expectations, with about 40,000 shipped (still
fairly modest of course, but more than I’d have guessed).
¢ None of which necessarily means anything yet, of course. As John Kunz astutely
noted in that 4ustin Chronicle article on Watermelon Records, the only sale that ultimately
counts is when the customer takes it to the counter. We’ll find out how that turns out soon
enough. In the meantime, we have no qualms about trying to get the music (and our mag)
out there to more people who we think might appreciate it.
Adios, Peter Blackstock, co-editor, No Depression

REX HOBART
& THE MISERY B0OYS
F orReVER ALwAys ENDs

(Bloodshot &%)

M aybe people who can write songs use that skill as part of the process of internalizing
pain and suffering, or maybe the modern generation of songwriters has a keener
appreciation of the consequences of antisocial behavior, but my impression is that a lot
less acting out happens in songs than in real life. As you can tell from the band’s name,
Hobart and his Kansas City outfit are not exactly rodeo clowns, and the song titles, /
Always Cry At Weddings, I Walked In While He Was Changing Your Mind, Happy Birthday
Broken Heart, Between A Rock And A Heartache, Make Me Hate You Before You Go, tip
you off that women pull a lot of shit on poor old Rex. However, it doesn’t have adverse
affects on their health, because, while self-pity is nothing new in country songwriting,
Hobart is wedded to the festering art, in fact one song is actually titled Feeling Sorry For
Mpyself. Guess it’d be inconsistent, but just once I’d like to see him go into old-fashioned
‘Il kill myself over your dead body if you fuck anybody but me’ mode. Seems to run in
the family, too, as his mother contributed the stoic tearjerker Mother Of A Member Of
The Band. Produced by Lou Whitney of The Skeletons, and more or less Bakersfield
Sound, this is something of a crying in your beer loser epic as Hobart makes you feel his
pain, over and over. Unfortunately, the sentiments have all been done before, both written
and sung better than this. Unusually banal for Bloodshot. JC

THE HOT CLUB
OF COWTOWN
TaLL TALES

(HighTone ®B&E )

ot often one can pan a record without upsetting anyone, but neither

Hot Club nor HighTone had much ego invested in Swingin’
Stampede, which started life as a rush job Watermelon project, leaning
far too heavily on the trio’s live set standards, crippled by shitty
engineering, and released, far as I can tell, on the calculation that enough
virtuosity, especially Elana Fremerman’s sensational fiddle playing,
still shone through. Even without such a positive, indeed heartwarming,
indicator as “Produced by Dave ‘Pappy’ Stuckey,” you have to figure
this one is going to be better because they really had nowhere to go
but up. From the opener, Draggin’ The Bow, a fiddler’s showcase
favored by Harry Choates and RJ Chatwell, Fremerman is still Hot
Club’s main selling point, would indeed be just about any group’s
main selling point, but everything’s been beefed up round her, from
production and engineering to material and additional players, notably
Peter Ecklund on cornet. A dilettante when it comes to Western Swing,
I figured that if the material on the first album was familiar to me, it
had to be almost unbearably vieux jeu to hardcore enthusiasts, but this
time Hot Club’s dug a bit deeper as well as coming up with four
excellent originals. Bob Wills is represented by I Laugh When I Think
How I Cried Over You and Joe Bob Rag (and maybe Sally Goodin),
but apart from Joe Venuti & Eddie Lang’s Wildcat and Pee Wee King’s
Bonaparte’s Retreat, 1, at least, can only tentatively associate the other
covers. Always And Always brings Red Norvo & Mildred Bailey to
mind, oh yes and Don Julian & The Meadowlarks, Polkadots And
Moonbeams has to predate Bill Evans, I’'m thinking Ethel Waters for
There’ll Be Some Changes Made, but I Can't Tame Wild Women and
Red Hot Mama have me completely stumped. Guitarist Whit Smith
contribuies two originals, one cowritten with Stuckey, bassman Billy
Horton another, written with Bobby, the other half of The Horton
Brothers, and Fremerman the fourth, and best, Darling You And I Are
Through. Vocals aren’t Hot Club’s forte, but Fremerman, tentative on
stage, does much better in the studio, still no Laura Lee McBride but
making up in charm what she lacks in projection. If Hot Club could
still use to emulate Ray Condo’s deep diving into the Western Swing
dumpster and ability to spot usable material in other genres’ archives,
this at least gives them a solid platform to develop from, way better
than their debut. JC

HANK THOMPSON
Hank WoRLD

(Bloodshot Revival/Soundies &%)

U nless he’s stopped dyeing it recently, you’ve never seen anything

quite as unnatural looking as Hank Thompson’s hair, but there’s

no denying the reality of his achievements, five decades of hits and 60
million sales worldwide for his distinctive brand of Western Swing
Honky Tonk. Mind you, I would like to point out, as it seems virtually
forgotten, that The Wild Side Of Life, Thompson’s biggest hit and
signature song, was a cover of an Imperial single by Jimmy Heap &
The Melody Masters, of Taylor, Texas (they cut Release Me first too,
poor bastards). More relevant trivia is that Thompson studied electrical
engineering at Princeton and used his skills not only to become the
first country act with a touring sound and light show, frankly a
distinction I’d keep quiet about, but to build a state of the art home
studio. In the early 50s, signed to Capitol and recording in Hollywood,
he also had a separate deal to supply transcription discs for radio airplay,
which he made himself back home in Oklahoma City. The 23 tracks
on this album, handpicked by Thompson himself, probably the only
person who’s heard them in over 40 years, include some of the hits,
Rub-A-Dub-Dub, If Lovin’ You Is Wrong, Humpty Dumpty Heart and
Don t Take It Out On Me, but many have never been released before in
any version and, apart from three instrumentals showcasing The Brazos
Valley Boys (sans Merle Travis), Westphalia Waltz, Benny Goodman’s
Don't Be That Way and Bob Will’s Texas Playboy Rag, they’re all
originals. If you’re asking yourself why he didn’t take them to Capitol
and guessing this isn’t his strongest material, you’d be right, though,
of course, by current Nashville standards, a lot of the songs are pretty
damned good. If you don’t have Thompson’s 1961 masterpiece, At
The Golden Nugget, the first ever live country album, which does
feature Travis, you’re not a serious enough fan to need this. JC
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- MUDDY WATERS
THE Lost TaPES
BIG JOE WILLIAMS & FRIENDS
Going Back To CRAWFORD

(Blind Pig ®&&%&/Arhoolic ®&E)

G uess [ really have gone over to the Blues Nazis. Listening to a composite of

two 1971 concerts, at Washington and Oregon Universities, when he wasn’t
even at his peak, I can’t even begin to imagine what goes through the minds of
white kids who think they can play anything even remotely comparable to Muddy
Waters, nor why anyone would bother to buy anything they recorded when they
can get albums like this. Dammit, even Muddy’s son, Big Bill Morganfield,
with his dad’s Telecaster, rig and band, can’t get anywhere close, as he regrettably
demonstrates on another recent Blind Pig release, Rising Son. Unearthed, along
with many other treasures, by Richard Chalk of Dallas’ Topcat Records, from
the stash of blues promoter Link Wyler, this captures Muddy Waters during a
period when Chess was putting out hideously opportunistic albums, Electric
Mud the most notorious, but the live performances were still uncompromising.
With Pinetop Perkins replacing the late Otis Spann on piano, George Smith
harmonica, Sammy Lawhorn and Peewee Madison guitars, Calvin Jones bass
and Willie Smith drums, a ten minute workout of She'’s 19 Years Old is the
show-stopper, but all eleven tracks are sensational, with Waters rivalling his
ferocious 40s and 50s best on Long Distance Call. If you have a PC, videos of
that song and of an interview are included. I can’t actually make them work
myself, but surely Blind Pig wouldn’t lie to us.
¢ More Real Deal, 26 previously unreleased tracks from sessions organized
and directed by country blues giant Big Joe Williams. In May 1971, Chris
Strachwitz went to his home in Crawford, MS, and recorded Williams both on
his own and backing friends, neighbors and relatives, Glover Connor, Austen
Pete, John ‘Shortstuff’ Macon and Amelia Johnson. A woman ahead of her
time, Johnson then hired a lawyer who blocked release of the recordings, so
they’ve been gathering dust for 28 years. Cast from the same down home mold
as Williams, his friends have an engaging rawness, but the main attraction, of
course, is Big Joe. Not many people can claim to have recorded constantly for
four decades without ever doing, or being conned into doing, anything bad, or
even mediocre, and Williams sure doesn’t mar a flawless reputation. JC

THE WORLD OF CRAZY CAJUN

(Edsel &#&BBH)

ete Macklin, who heads up Edsel’s Crazy Cajun project, has one of the

music world’s more interesting problems, organizing 4000 masters into a
coherent release schedule. That would be 333 regular size albums, still 180 if,
as on this one, he put 22 tracks on each, but then special packages like this, and
many other projected samplers, drive the number up again. Huey P Meaux was
a busy fellow to be sure and it might have helped Macklin if he hadn’t been
quite so damned good at what he did. To put his Houston label in perspective,
this is really a sampler for another sampler, the forthcoming three CD box set
Crazy Cajun Story. So it only includes tracks by Doug Kershaw, Ronnie Milsap,
Delbert McClinton, Mickey Gilley, Sir Douglas Quintet, Moe Bandy, Floyd
Tillman, Freddy Fender, Roy Head, Cate Brothers, BJ Thomas, Barbara Lynn,
Frenchie Burke, Johnny Copeland, Rod Bernard, T-Bone Walker, Lowell Fulson,
Clarence ‘Frogman’ Henry, Link Davis Sr, Dr John and Tommy McLain. There
Just wasn’t room for Joe Barry, Sonny Landreth, Clifton Chenier, Jimmy Donley,
ete, ete, etc. Meaux may have lost his freedom, and his personal reputation, but
his legacy as A&R man and producer can never be taken away from him. JC

SCOTTY MOORE
THE GuiTAR THAT CHANGED THE WoRLD

(Razor & Tie %®)

N o one would dispute that Winfield Scott Moore III was a great sideman,

one of the all time best, but this album, originally released in 1964, reinforces

an opinion I formed back in the days when jazz racks were flooded with albums
of noodling, often inspired but noodling nonetheless, by everybody who’d ever
played with Miles Davis—sidemen have no business making records. Without
The King in front of him, Moore’s showcase guitar playing on such Elvis
standards as Hound Dog, Heartbreak Hotel, Milk Cow Blues, Mystery Train,
Don t Be Cruel and Love Me Tender, though beyond question superlative, seems
sterile and pointless, fascinating perhaps to other guitarists but otherwise
superfluous. To make it worse, even students of Moore’s dazzling technique
have to contend with a male voice choir, so fruitily over the top as to sound like
a Stan Freberg parody, that makes the whole album sound like elevator music.
This was produced by Billy Sherrill, need I say more? JC

ROGER WALLACE
HiLLBiLLYy HEIGHTS

(Texas Round-Up B&ER)

ery unusually, Wallace is a singer who can best be described as a musicians’

musician, a term one normally associates with sidemen. However, though
he’s kept a low profile since he moved to Austin from Knoxville, TN, content to
play second fiddle to Teri Joyce, tagging along with The Tagalongs, his debut
album will, for sure, elevate him from Austin buzz name among Real Country
musicians and aficionados to international buzz name among Real Country
musicians and aficionados. Picking up the musicians’ musician theme, Wallace
is superbly backed by Jim Stringer electric guitar, Marty Muse steel guitar, Erik
Hokkanen or Elena Fremerman fiddle, Brad Fordham bass and Lisa Pankratz
drums (even more fabulous than usual on the shuffles). Admittedly, this gang
could make most anyone sound good, but Wallace combines a terrific, atavistic,
honkytonk voice and vocal style with songwriting to match. In fact, apart from
Wynn Stewart’s I Don t Feel At Home, his nine originals are at least as good as
the four covers and some, Wishful Drinkin’, The Runaround and Wine By Wine,
are much better, another anomaly. Anybody in the market for a fresh, and first
class, dose of Faron Young style honkytonk is in for a real treat. JC

TEXAS BELAIRS
~ Sons OF PREACHERS

(Doghouse BHBBER)
| M ore a melee than a band is a reputation that still haunts Lubbock’s leading
| roots band for most of this past decade. Time was when the entertainment
' might very well include an on-stage fraternal fist fight as an added attraction.
| Originally a kickass rockabilly trio, the Mings brothers, Kent, a quite exceptional
| storyteller who wrote ten of the twelve songs, Kevin, who learned to play drums
'on Joe Ely’s old kit, and Wes ‘Tex,’ an upright bass player of the Ray Campi
| workout school, broadened the band’s scope by adding Harold Aiken, one of
those amazing West Texas/New Mexico skull orchard steel players, and Billy
Whitson on rubboard. The internal friction has cooled off enough for them to
finally cut an album, which features some telltale guests, Jesse Taylor, Ponty
Bone and Lloyd Maines. Ely comparisons may not be farfetched but don’t tell
the whole story of a band that carries the idiosyncratic West Texas tradition, not
so much breaking molds but seeming unaware if them, into another generation.
A charming, if somewhat esoteric, touch is closing with a poem read by local
legend Willis Cooper. Terrific musicianship and exemplary songwriting. JC

Hot Robp GuiTAR
THe DANNY GATTON AnTtHOLOGY

(Rhino, double CD & &%)

obody really knew what to do with Gatton, least of all the DC guitar monster

himself. Widely regarded as one of the greatest pickers of all time, if not
the greatest, nobody could argue that ‘The Humbler’ wasn’t about the fastest,
admittedly a rather different thing. However, though he was idolized by guitar
magazines, their stories were invariably headlined something like ‘The Greatest
Guitar Player You’ve Never Heard Of.” Gatton’s problems were twofold. His
incredible versatility, equally superb at rockabilly, country, jazz, R&B, rock &
roll, rock and pop, meant that he could always find session work, but his
reluctance to focus on one style made him almost impossible to market except
to other guitarists. Where another DC legend, Link Wray, was undisputed master
of one genre, Gatton was an obscure cult figure in many. Also, Gatton worked
on the unwise assumption—Ilet this be a lesson to all you musicians out there—
that his universally acknowledged virtuosity would bring record companies
flocking to his door. In point of fact, his three most admired albums, Redneck
Jazz (1978), featuring Buddy Emmons and Evan Johns, the all instrumental
Unfinished Business (1987) and The Humbler: Robert Gordon With Danny
Gatton—Live (1996) were put out by NRG Records, ie Norma Gatton, his
mother. When, in his 40s, he did connect with a major, Gatton made yet another
rash assumption, that Elektra’s seven album deal gave him plenty of time and
space in which to explore his extraordinary musical range, but only two were
actually released, 88 Elmira Street (1991) and, featuring irritating and redundant
vocals by Delbert McClinton and Rodney Crowell, Cruisin’ Deuces (1993).
With the notable exception of Gatton’s collaboration with Tom Principato, the
aptly named Blazing Telecasters, Rhino’s 27 track collection touches most
bases, from his 1975 debut with The Fat Boys, American Music, the NRG and
Elektra albums, Blue Note’s 1992 New York Stories Volume One, jazz, of
course, as was Big Mo’s 1994 Relentless with Joey DeFrancesco on B-3, and
Big Mo’s In Concert 9/9/94 (Gatton committed suicide six weeks later), plus
three previously unissued tracks. Gearheads aside, it’s hard to imagine many
people not snoozing from time to time, depending on their musical preferences,
but there’s a ton of incredible playing here. JC




The EpeoLfLPouqh del)u]l
from TEXAS BELAIRS

Tl\e next qenemfion o][ Lul)l)ocL music
wi”m quesjf appearances l)q

PONTY BONE
JESSE TAYLOR
LLOYD MAINES

sons ﬁf ;armclzers

Now ovoi'oljle on CD at
Cheopo Dises

Antone’s Record Sllone
| ocal Flavor

“A Iénq time coming Iauf we” WOPH‘I llhe waif . . .
fhe Texas Beloips’ ‘Sons Of Dpeacheps’ cop’lupes
ﬂle wiIcJ spipi’l ol( Wes’l Texas, JIl1en sefs it I(Pee ](op
o” to hear!,' Vql Shu“z, CoppocL Sun

Freeclom Sfofion
Lubbock, TX 79452

FEATURING
Send $]4.95 (p&h inc) THE ROUND-UP SPECIAL!
and make checks payable to Buy Any 5 or More CDs
Doqhouse Records For onlv slo Each!
DO Box ] 2297 (Plus Postage and Handling)

emoil: doqhouse@n’ls-on'ine,ne*

HONRKY TONK TEXAS, USA

An INTERACTIVE CD-ROM DOCUMENTARY
Exploring the music, lifestyles, and history of Central
Texas' Honky Tonks
From the Broken Spoke in Austin and then out to
Luckenbach
These Halls are preserved forever in
Beautiful and Rare Photographs
Music is provided by numerous musicians

with photos and biographies:

Jerry Jeff Walker-Johnny Bush-Robert Earl Keen-Adolf Hofner
Gary P. Nunn-Cornell Hurd-Arkey Blue with Willie Nelson
Don Walser-Ray Wylie Hubbard-Caesare Masse-Alvin Crow
Larry Nolen-Slim Roberts-Ponty Bone-Steven Fromholz
Tommy Alverson-The Sisters Morales-and Geronimo Trevino Il
A special personal photo collection of Joe Ely's is included
A link to Waterloo Records in Austin, Texas is provided to order Texas Music
Includes their Texas Music Catalog
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3B Information Systems
P.O. Box 92454

Austin, Texas 78709
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AUGUST

Tuesdays at Jovita's, 8pm
Thursdays at

Threadgill’'s World HQ, 7.30pm
Fri 6th, Austin Music Network, Ch 15, 9pm
Sat 7th, The Broken Spoke, 9pm

Sat 14th, Sons Of Hermann Hall, Dallas
Sat 21st, Cabaret Club, Bandera

Sun 29th, Hot Sauce Festival, 3.30pm

BRINGING YOU THE BEST IN COUNTRY MUSIC

P TEXAS MUSIC
ROUND-UP

WORLDWIDE MAILORDER DISTRIBUTION |

brought to you by
Cold Spring Records, Freedom Records & Lazy SOB Recordings
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IF THE GOOD LORD’S WILLING AND THE
POWER STATION DON’T CATCH FIRE

W ere you to ask me now for two good reasons to live in Austin, I’d say Danny

& Lu Young’s Popeye burgers and let me get back to you on the other one.

Ten years ago, I wouldn’t have had to think about it: Jimmie Dale Gilmore
was at (original) Threadgill’s every Wednesday and Butch Hancock & The Sunspots
were at the (old) Black Cat every Monday, which is why I moved here. OK, the first
bit’s not really true, because, no matter what, there are still many good reasons to live in
Austin, Danny & Lu themselves for starters, but the second is almost literal.
4 Opver the last ten years, much of my life, reflected in the pages of MCT7/3CM, has
revolved round the musicians I admire and the venues in which they played, and in
which I discovered yet more great musicians. Most of the people are still around, but
many of my favorite places, sadly, are no longer with us, while others aren’t what they
used to be. When I started thinking about my 10th anniversary, my aim was to pay
tribute to key venues as much as to the musicians we mutually supported.
¢ Istarted off hatching a complex scheme that involved Threadgill’s, as the most senior
of my haunts, the very first Austin joint I ever set foot in, where you could find me any
Wednesday night for several years, Cactus Cafe, the only constant over the last decade,
and Jovita’s, the hub of the universe anywhere between three and five nights a week.
However, when Threadgill’s offered me World HQ weekends for the entire month of
August, well, how could I spurn such a generous vote of confidence and public gesture
of support? I'd like to take this opportunity to tell the Cactus and Jovita’s, hey, I love
you guys to death, and I’ll make it up to you somehow.
¢ So, I’ve got a venue, now for the lineup. Well, obviously I have to have Jimmie Dale
Gilmore and Butch Hancock. Also mandatory are my evolutionary poster children, Jo
Carol Pierce, who graced the cover of the very first issue of Music City, Michael Fracasso,
the first Music City Texas cover story, and Gulf Coast Playboys, with whom I switched
to 3rd Coast Music. After that, the lineup almost wrote itself, and, as it’s listed below,
I’ll simply note the gaps: Don Walser plays Threadgill’s every week already, so I’d
obliged if you’d regard his Thursday nights as informal extensions of my deal and go
see him. Ray Wylie Hubbard is in full album launch mode, but we’re fixing to do
something together in September. Terry Allen, well, I still have my fingers crossed, but
I’d regard him turning up as a miracle. Jesse Taylor’s been in Switzerland for a while
and nobody seems to know when he’ll get back, if ever. And, of course, David Rodriguez
has been in self-imposed exile for years.
¢ Otherwise, though, I got most everybody I really wanted. However idiosyncratic this
may be as an overview of the best of Austin and Texas music in the last ten years, you
gotta admit it’s a pretty great lineup. And, I might add, a terrific bunch of people, My
admiration for these guys is rivalled only by my affection for them.
4 Also, the concepts almost worked out, in fact the only oddball is the Henry’s weekend,
but the 6th or 7th were the only dates that worked for Cornell, Jimmy, Wayne and
Christina, for all of whom I was more than willing to grab any window of opportunity
and screw the inconsistency. But my Lubbock, Third Coast and (though sadly lacking
LaFave) Chicago House nights came together real well. Re the Chicago House nights,
to head off people who are thinking of showing up with their guitars, I should make a
full disclosure about the so-called Open Mikes, which, apart from adhering to the old
three song format are completely phony. Most of the slots have already been filled by
Chicago House vets such as Edge City, Leeann Atherton, Julieann Banks and Steve
Hopkins—sign-up was six weeks in advance!
¢ All shows run 9.30pm to midnight with no cover (but there may be tip jars—give!).

TRIBUTE TO THIRD COAST MUSIC
HENRY’S BAR & GRILL

NETWORK NIGHTS
FRIDAY 61H FRIDAY 2071H
Cornell Hurd Band

Guest MC: Jim Beal Jr
with Marti Brom and Mitzi Henry Sisters Morales + Terri Hendrix
+ Jimmy LaFave

special guest ReBeca
SATURDAY 771H SATURDAY 21st
Christina Marrs

Guest MC: Tom Manke
special guest Wayne Hancock

Gulf Coast Playboys + Los Pinkys
' LUBBOCK NIGHTS TRIBUTE TO
FRIDAY 137H CHICAGO HOUSE
Guest MC: Elyse Yates Guests of Honor: Peg & Glynda

Jimmie Dale Gilmore
FRIDAY 271H

+ Jo Carol Pierce
*At one point, we thought, for contractual Betty Elders + Michael Fracasso
special guest Christine Albert

reasons, that we might have to bill this as
“Jo Carol Pierce and Very Special Surprise + Open Mike, host Betty Elders
SATURDAY 281H

Ex-Husband”
Barb Donovan + Troy Campbell
+ Open Mike, host Barb Donovan

SATURDAY 141+

Butch Hancock + Cary Swinney

AYNE HANCOCK
WiLp FRee & RECKLESS

(ARK 2] ®&EHREBR)

D on’t want to seem self-referential, but I’ve a couple of reasons for
casting back to last month’s issue. Firstly, I could’ve gone either
way with Johnny Dilks and now realize [ was way too generous. Playing
my advance copy of this album, instead of waiting until July was squared
away, would have tilted the balance decisively against him. Best you
can say for Dilks is that his competence casts Hancock’s brilliance into
sharp relief. Which brings us to my second point; just as with Ray Wylie
Hubbard, my Wayne cover story (MCT #73) caught Hancock at the
outset (Thunderstorms And Neon Signs) of a rising arc, for he too
started out great and keeps getting better and better. Often described as
‘the hardest working man in show biz,” Hancock, with zero tolerance
for bullshit, may also be the hardest man to work with in show biz, and
it’s a real tribute to ARK 21 that he’s with them for another album, from
which we can readily infer that they don’t get in his way. Produced once
again by Lloyd Maines, in a mere 16 hours, the shithot lineup, frequently
acknowledged, Bob Wills style, by Hancock, includes guitarists Dave
Biller, Jim Stringer, Paul Skelton and Sean Mencher, steel guitarist
Jeremy Wakefield, fiddler Erik Hokkanen, piano prodigy T Jarrod Bonta,
guitarist/trombonist Bob Stafford and, carrying most of the rhythm, Rick
Ramirez on bass, though Hancock did allow drums on two tracks, Carl
Perkins’ Blue Suede Shoes and Bill Mack’s Saturday Night, though not
just any old drummer, but Ms Lisa Pankratz. The only other cover among
‘the 15 tracks, by the way, is Ernest Tubb’s Kansas City Blues, the rest
being often astounding Hancock originals. Compared to the somewhat
experimental That’s What Daddy Wants, this a more sharply focussed
version of Hancock’s ‘Juke Joint Swing,’ a blend of honkytonk, Western
Swing, blues and big band that scrapes away the accumulated crud of
decades that’s dragged country down into the Mass Culture swamp.
Simply because of his vocal style, Hancock’s never going to shake Hank
Williams comparisons, to which, of course, one can respond by pointing
out that Hank ain’t writing songs or making records anymore, but if
Hank Never Died is a crucial aspect of Hancock’s philosophy , it’s only
one aspect. Far from being retro, Hancock has deliberately turned his
clock back to an era when country routinely achieved greatness and
started over. This might not work for just anybody, but it sure does for
Hancock, because this is a truly great, truly country, album. JC

BLAZE A BLAZE
BFI VorLumE Too

(Deep South & H)

N one of the late Blaze Foley’s friends and admirers—but I repeat

myself—would argue that ideally you should be listening to his
own performances of his songs rather than their interpretations. However,
as | mentioned in last January’s cover story, marking the release of
Volume One of a projected three CD tribute, though Foley left several
albums worth of recorded material, none of it has been made available
since his 1989 murder. Having already touched on this inexplicable, not
to say senseless, lacuna, I’ll say no more than cherchez la sheister and

‘move on to applaud the love, generosity and talent that’s gone into this

gallant and noble project to perpetuate the name of the great singer-
songwriter. A project, moreover, that’s improving, Volume Too being
rather better value than its predecessor. Far from having skimmed the
cream off the Foley songbook in the first round, the 15 magnificent
songs include my personal Blaze favorite, Faded Loves And Memories,
the A side of one of his two 80s singles and the B side of the other.
Moreover, the first volume seems to have been a learning experience
for executive producers Ryan Rader and Jon Smith, because this time
round the songs do more than stand up, they sound far better and the
performances don’t vary as wildly in quality. I have to pick out three
tracks for special mention, superbly focussed readings of Clay Pigeons
by Julieann Banks, /t s Just You by Calvin Russell and Faded Loves And
Memories by Richard Dobson, but David Waddell (Let Me Ride In Your
Big Cadillac), De Lewellen (Officer Norris), John Casner (The Way
You Smile), George Ensle (Blue Love, which he cowrote), Sheri Frushay
(Election Day), Harvey ‘Tex Thomas’ Young (Down Here Where I Am)
and The Rhythm Rats (WW3) all do Blaze proud. Somewhat less
impressive but still acceptable are Shiva’s Headband (Misty Garden),
Tom Smith (4/ibis), Jim Stricklan (No Goodwill Stores In Wakiki), Rachel
Rain (Oval Room) and, the closest thing to a dud, The Ramblers (Cold,
Cold World). Volume 3 is already in the works, and will, or so I’m told,
at long last include a version of Girl Scout Cookies. JC
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- JOHN THE REVELATOR

een gone too long. As British country
journalist Steve Taylor was quick to point
out, the Okeh Ramblers’ local football team
is Southampton FC, not Southampton United. Steve
only moved to Austin last year, so he still has a grip
on these things, while I obviously can’t rely no more
on decade old memories. So now you know.
¢ And while, rather unusually, we’re on the subject
of sports, at least one group of people were relieved
rather than elated by the San Antonio Spurs’ NBA
victory. Spurs tickets, flags and memorabilia
apparently sopped up every last cent of discretionary
spending money in town for the entire month of June,
so clubs and record stores suffered mightily and were
real glad when things got back to what passes for
normal in San Antonio.
¢ To help former Chicago House habitues who drew
a blank on the name Mizzy Wiggins, of the Wiggins
Sisters, she went by Mary Hallman when she lived
in Austin. An occasional vision, clothed in white
samite, mystic, wonderful, not to say altogether too
fetching, she occasionally came straight from
Breckenridge Hospital and played Open Mikes in
her nurse’s uniform. Bet that jogs a few memories.
Being up in New England, Mizzy & Casey have one
small problem. Every now and then, they run into
people who confuse them with Freemont, New
Hampshire’s Helen, Dorothy & Betty Wiggin, aka
The Shaggs. Reason this is a problem is that among
connoisseurs of such things, The Shaggs’ 1972 LP
Philosophy Of the World is considered one of the
worst albums ever made, so breathtakingly inept as
to achieve cult status and become a highly prized
collector’s item.
4 Now the truth can be told, and I’m pretty sure it’ll
be news to Chicago House owners Peg Miller and
Glynda Cox, who, as a general thing, used to take
Open Mike nights off, leaving the bar staff and host/
hostess to run the club. Open Mikes define potluck,
it takes true optimism to sit through hours of dreadful
shit hoping for a payoff, but I used to drop by Chicago
House’s pretty regular when Jimmy LaFave and
Betty Elders were hosting, and could hardly help but
notice at one point that things had got very
worthwhile, really good stuff for the hour or so before
and after the 10pm host slot. But I soon learned that
this wasn’t some kind of grassroots artistic boom.
I’m sorry to say I can’t remember, if indeed I ever
knew, Lori’s surname, but, far more than a barmaid,
she was the most practical music critic I’ve ever come
across. Charged with entering the called in sign-ups,
she simply ignored first come, first served protocol,
giving the choice slots to people she approved of
while banishing those she didn’t to the far less
desirable ones early and late in the evening, or even
-denying there were any openings at all if she really
detested them. Hideously undemocratic, but great
for the long suffering audience.
¢ So make me a liar. A couple of days after the July
issue hit the stands, I got a call from a reader who,
following up my mention of it not being available,
asked a local record store about Townes Van Zandt’s
Live At The Old Quarter, Houston, and they had
the double CD in stock, new. It probably doesn’t
matter much, but I’ll protect the source on general
principles because technically they shouldn’t have.
A while ago, Charly licensed Tomato’s entire Van
Zandt catalog for UK distribution only, but while
their license has long since expired, copies of their
editions and various repackagings are obviously still
kicking around (Barclay Thompson of Goldrush
Records in Perth, Scotland, reports he still has them
in stock), and some of them seem to have snuck into
America, surprise, surprise.

‘e

¢ In last month’s Johnny Dilks review, I
appropriated the expression “Wayneabe” without
attributing it, mainly because I wasn’t sure who
originally coined it. Since then, I’ve backtracked it,
but the source turns out to be one of Dilks’ HighTone
labelmates (a broad enough category to keep it
vague), so I doubt he really want the credit.

¢ From the Blue Chip Radio Report, Garth Brooks
is on the cover of the current Country Music , but he
refused to be interviewed for the accompanying
article. A spokesman said that Garth didn’t cooperate
because he felt the story would have a negative slant.
So that’s why he never returns my calls.

¢ In a recent Request, Natalie Maines said her
heroes were Sandra Dee and Olivia Newton-John. I
don’t think this is a reflection on Lloyd & Tina’s

“parenting skills. Sometimes kids just turn out rotten.

# Press release quote of the month: “We know plenty
about watching helplessly as sweet promise goes
bubbling down the crapper. We are an indie label
after all.” This was kind of a swansong from
Bloodshot’s Kelly Hogan, in the Rex Hobart (see
Reviews) one-sheet as, perhaps carried away by the
rave critical response to her Drunkard’s Blues on The
Pine Valley Cosmonauts’ Bob Wills tribute album,
she’s gone back to being a singer.

¢ Liner note snippet of the month: Though revered
as a gearhead guru, Danny Gatton (see Reviews)
actually started out playing Gibsons until, while
working as a Nashville session player, he was
converted to Telecasters by his roommate, Roy
Buchanan. When Fender introduced the Danny
Gatton Model ’53, it was their most expensive
custom made guitar, and one of the people who
played it was Gatton himself, because he’d traded
the original for a 1934 Ford.

4 Nice to know that someone, to wit Bill Groll, is
keeping an eye on my old South Austin stomping
grounds. Groll puts out a weekly email ‘South of
6th’ newsletter, which you can subscribe to, or simply
access, at http//:musicnewsletter.homepage.com,
with calendars and reviews relating to 78704. While
I don’t share his ardent enthusiasm for Trish Murphy,
Groll is basically on the same wavelength as 3CM,
with a decided penchant for cool but low cost
entertainment, so check him out.

¢ After 233 shows, Jim Ellinger, without whose
one man, eleven year crusade KOOP would quite
simply not exist, has had his Austin Airwaves show
summarily axed. One hopes the Board of Trustees
got some personal satisfaction out of this as they can
hardly pick up a local paper anymore without seeing
themselves, as they complained in The Daily Texan,
“demonized,” because when it comes to Agitprop,
Ellinger pisses all over the so-called ‘Cadre,” whose
public pronouncements remind me irresistibly of the
famous (in Britain) remark by the Scottish poet Hugh
MacDiarmid, “There is more to life than lesbians.”

GIVE THEM THEIR
BEE® FLOWERS HSHHH
(WHILE THEIR ALBUMS

ARE STILL IN PRINT)

very so often, someone asks me why I don’t
rate albums and, feeble as it may sound, the

answer is that I’ve never been able to think

of a system that, if not flamboyantly unique, was, at
least, not the same old stars. However, just after
Barbara Roseman got on my case about it last month,
"I was listening to Terry Allen’s version of Give Me
My Flowers and thought “That’ll work.” So here’s
the deal:

BREBR
Absofuckinlutely essential; cheap at twice the price
BRBBE
Damn good; excellent value for money
BERE

Worthwhile; good value for specialized collections

BB
Sub par; check the used racks

‘R
Piss on this noise; buy crack instead
¢ Flowers trivia: John Otway had a song called
Beware Of The Flowers, but Pigface one-up him with
Flowers Are Evil.

WE HAVE A WINNER!

uess the Sisters In Song competition was a
tad tougher than I thought, at any rate too
tough for most search engines. First in with a
perfect 10, winning both the Sisters Morales and
Wiggins Sisters CDs, was John Patterson of Santa
Cruz, CA. Hanspeter Eggenberger of Zurich,
Switzerland, and Patrick Hurley of Dublin, Ireland,
were the runners-up, winning a CD each. Both Euros
had the Rovell sisters as Spring rather than The
Honeys (Pray For Surf), but fair enough, they did
use that name for one 1972 LP so I have to allow it.
Ed Mattingly of Austin, TX, came unstuck on Jelly
Beans (I Wanna Love Him So Bad), but as his was
the very first entry, I’m going to find him a
consolation prize. Otherwise, people gave up at seven
or eight, tripped up by Jelly Beans and/or The Teen
Queens (Eddie My Love) and/or The Bobbettes (Mr
Lee). Rather surprisingly, everybody got The Angels
(My Boyfriend's Back).
Barbara & Phyllis Allbut —The Angels
Barbara Ann & Rosa Lee Hawkins—The Dixie Cups
Bette & Rosie Collins —The Teen Queens
Betty & Mary Weiss—The Shangri-Las
Emma & Jannie Pought—The Bobbettes
Elyse & Maxine Herbert—Jelly Beans
Marilyn & Diane Rovell—The Honeys
Maxine & Bonnie Brown—The Browns
Millie & Dolly Good—Girls Of The Golden West
Veronica & Estelle Bennett—The Ronettes
¢ Sisters trivia: Marge & Mary Ann Ganser, the other
half of The Shangri-Las, are identical twins. The
Shangri-Las started out as The Bon Bons, The
Bobbettes as The Harlem Queens. Marilyn Rovell
married The Honeys’ producer, Brian Wilson, and
Ronnie Bennett married The Ronettes’ producer, Phil
Spector. The Ronettes, originally a dance act as The
Dolly Sisters, began recording as Ronnie & The
Relatives. Aren’t you glad you know all that?

THE BEST DAMN FIDDLE
PLAYER IN AUSTIN
ONE-OFF BALLOT

or me, as collator, the single most fascinating
category in the old MCT ballots was Fiddle/

Violin, which invariably went to the wire.
With the narrowest of margins separating the front
runners, the last ballot in usually determined whether
the #1 title went to Gene Elders, Erik Hokkanen or
Champ Hood. The landscape’s changed since then,
and I’m curious to see how people like Hot Club Of
Cowtown’s Elana Fremerman (see Reviews),
Eamonn McLoughlin, Darcie Deaville and Jason
Roberts would do now, so indulge me in a reprise of
this one category. Here’s the deal: you’ve got 10
points which you can spread anyway you want,
giving one each to 10 different fiddlers, all 10 to one
fiddler or any other combination you can think of.
For the purposes of this exercise, Dripping Springs
(ie Johnny Gimble) is ineligible.
¢ Fiddle trivia/Faron Young content: In 1988, Faron
cut a song called Twin Fiddles Turn Me On.




Christine Albert
& Chris Gage
formerly “Boxcars”
PO Box 33294,
Austin, TX 78764
Ph §12/70%7-1720
fax 512/707-1763
info@albertandgage.com
‘www.albertandgage.com
AUGUST
6/7/8 Sioux River Folk Festival, Canton, South Dakota
11/18/285 Donn’s Depot, 9pm
(every Wednesday when we're in town)
13 Ski Shores on Lake Austin, 6.30-10 (Happy Birthday Chris!)
14 Donn’s Depot with the band, 9pm |
18 Austin Airport Stage, 5.30-7.30pm
19 ‘What’s The Cover?, Austin Music Network, Spm
20 Cypress Creek Cafe, Wimberley, 8.30pm-12
21 Central Market South, 6.30-10pm
&7 Chris with Hank Thompson, Bandera;
Christine special guest at the 3rd Coast Music 10th
anniversary party, Threadgill’s World HQ
28 Cibolo Creek Country Club, San Antonio, 9.30pm

A\

472-KO.OP

£
L
o
B
-
)
-

Ill
(512)

f

g
il
(=12
=15

, E@

(/)]
g 3
s
~E

| THE WIGGINS SISTERS

Acoustic Folk, Country & Blues
CDs

The Wiggins Sisters
&

Minnesota

Produced by Lloyd Maines
and featuring Jimmy LaFave

$15 each, including postage
$25 for both, including postage
from
PO BOX 768, WESTPORT, CT 06880

email: wigsis @aol.com

CURTIS WOOD DISTRIBUTORS

visit us online at

www.honkytonkin.com

new indie country titles added frequently
RR #1, PO Box 172-C, Telephone, TX 75488
phone/fax: 903-664-37141
email: cwood2269@aol.com

we SELL
independently

released
country music
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405 Edwards St, in EUROPE
Calhoun, Georgia 30701 EEPFEFYILN{:TE]

—JUST ASK—
Freedom Records * Lazy SOB Records
Texas Round-Up Records
Bukka Allen ¢ Clay Blaker * Adam Carroll
Kevin Deal * Roy Heinrich ¢ Cornell Hurd
Bill Mack * Augie Meyers ® Cory Morrow
Gary P Nunn ¢ Red Dirt Rangers © Kelly Spinks
Owen Temple ° Justin Treviio ® Chris Wall
Roger Wallace

Let us distribute YOUR record in
Europe and Australia

CALL ME—BOB GRADY—706/629-5792

NEW RELEASES

TEXAS BELAIRS
Sons Of Preachers ($15)
THE MEAT PURVEYORS
More Songs About Buildings
And Cows ($15)
DAMIAN GREEN
Fiddle Boy ($15)
JULIEANN BANKS
Sweet Magnolia (tape, $6)
BLAZE A BLAZE
28 Blaze Foley Tribute Vol 2 ($15)
8 MARCUS DAVID KENNEDY
¥ One Man, One Guitar ($12)
~' JIM STRINGER & THE AUSTIN
8 MUSIC BAND « Swang ($12)
MATT McCORMACK
Tonopah ($10)
MONTE MONTGOMERY
Mirror ($15)
GERONIMO TREVINO 111
My Heroes Have Always
Killed Cowboys ($12)

LOCAL FLAVOR

305 E 5th St, Austin, TX 78701 « Tues-Sat noon-7pm
(512) 472-7773 or 1-888-304-2960
localflavor @austinmetro.com
wwuw.austinmetro.com (on-line ordering)

MAIL ORDERS TO THE WORLD « ALL MAJOR CREDIT CARDS
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Texos Folklife Resources presents MINGO SALDIVAR
Wi # CAMP AND THE ReTURN OF THE DancinG Cowsoy

(Hacienda)

FEST'VAL '99 R ecently, I mentioned being at a Conjunto Aztlan show in Lincoln,

Nebraska, at which the capacity audience was, if anything, rather more
Anglo than Hispanic, remarking that this was something you don’t see

@ a weekend of hands-on workshops, dem- in Austin. A rather dramatic confirmation of this point was the Cinco de Mayo
onsfrations and jams with master accordion celebration in Fiesta Gardens, where an all-star bill—Valerio Longoria, Flaco

. : Jimenez, Johnny Degollado and Mingo Saldivar—drew a massive crowd among
players 'dedmg MOI’k HO'O?O.(CZGCh po”(?)' which the Anglos, including Lucky Oceans, Speedy Sparks, DL and myself,
Steve Riley (Cajun), Valerio Longoria well, if you told me we were 5% of the audience, I'd be absolutely amazed.
(Conjunto), Lawrence Ardoin (Creole), Debra ¢ This imbalance is in very marked contrast to any Zydeco festival I’ve ever
Peters (Roots and Rock), Sandy Sanchez Eee? to,lan/(\iiféhe ran%’edofpigl?entatic()jrziistr}?t}txer mprqfsgubtlf at, say, tITafayefttf};S

. ; estivals Acadiens, give long odds that a significant proportion of the .
(Conjunto) and Mike Maddux (Roots and More) audience doesn’t have a drop of Cajun blood or understand much, if any, French
o iclosiiny ih (the Austin contingent takes Tom Manke along as token coonass and interpreter).

a lakesiae aance wiin: The obvious question is, why do the Francophone accordion-driven dance musics
Steve R||ey & the Mamou quyboys pf Loui§ian121 dr}?Y steaSble po}lniFrench speakigg auddi'enceg, domestig andf
2 : . international, while the Spanish language accordion-driven dance musics o
Valerio LOﬂgOFIO y suU Con|un10 Texas are all but confined to the Tejano community? It’s safe to say that Flaco
Jimenez, notoriously willing to water his music down for predominantly white
. . p y
AUQUS"’ 28 and 29, 1999 audiences, will be the first and last Conjunto artist most Anglos can name. Some
R d Rock T might, with a little thought, be able to add Steve Jordan, but how many are
oun OCK, lexas aware of Lydia Mendoza, far and away the bestselling artist, in any genre
$75 advance registrotion for the camp whatsoever, in the entire history of Texas music?
$5 admission to the dance ¢ tI?or vlvha(tieytatr reats.ons,l Zydeco and }??ju(rjl ha}vetbeqltl gccegt_edfatsb»;/'ozthy otf
’ . national and international coverage, while Conjunto sits in a big fat blind spot.
Call (512)441-9255 for information. One can see this clearly mirrored in Texas Folklife Resources’ pragmatic booking
of its annual Accordion Kings festivals, which perforce must take demographics
into account. So Mingo Saldivar can headline in Houston but can’t even be on
the bill in Austin, from which one can deduce not only that Houston has a far
larger Hispanic community but also that Austin isn’t near as hip as it likes to
think it is, something TFR’s learned the hard way. This year’s Accordion Kings, -
by the way, on the 27th & 28th at Old Settlers Park, Round Rock, features
_ CAFE AND BAR Valerio Longoria y Su Conjunto and Steve Riley & The Mamou Playboys.
Fri 6th ASYLUM STREET SPANKERS Sat 7th TERRI HENDRIX ¢ Much as [ love Conjunto, a daunting field for aficionados to outline or
Thu 12th (8..30pm) & Fri 13th (9pm) SARA HICKMAN & THE WILL neophytes to explore, I won’t pretend I can singlehandedly do much for it.
TAYLOR STRINGS + BARBARA K However, I can dare hope to do a little something for Tejano Country, which is
CACTUS GOES FISHING - closed 15th-24th a much more manageable proposition, even if you include that loathsome
Thu 26th WILLIE & LOBO Fri 27th JIMMY LaFAVE braindead-even-by-Nashville-standards let’s-cut-ourselves-a slice-of-the-

Sat 28th BUTCH HANCOCK s : ¢ :
COMING IN SEPTEMBER: Rory McLeod, Darden Smith, Kelly Joe Spanish-market major label crapola. Not to put too fine a point on it, you can

Richard Buckn : ieD im ; : put together a cream of the crop collection with a mere four albums, and one of
EhelpsaRichiard Buckners) cDale GilmoreTaugie 1 eivis them hasn’t even been released yet. 16 Tex-Mex Country Gold Hits (Hacienda

C 24th & Gu a d a I u De ® 475—65] 5 ) BEBR) includes country songs in both Spanish and English by Mingo Saldivar,
s ———— Janie C Ramirez, Freddy Fender, the sensational Lisa Lopez, whom Hacienda
have lost touch with but are trying to locate, and Conjunto greats Tony De La
n B.A n Rosa, Isidro Lopez and Valerio Longoria. Going pure and simple on the strength
! ; of her wonderful cassette-only Tu y Las Nubes, I’m expecting great things of

Mi Vida y Mi Querer, due out in September, again from Hacienda, by Janie C

Ramirez, a McAllen schoolteacher.
vITA s nEsT‘\“nn ¢ Which brings us to the primary figure of Mingo Saldivar, who acquired a
o "T taste for country music in the 50s, when he was a US Army paratrooper, and
Pl’esents pretty much invented the entire Tejano Country concept, translating songs by
- people like Buck Owens and Johnny Cash into Spanish, writing originals and,
/4” El/elllllg 0f B@Xl”g 2 of course, using accordion as lead instrument. While most of his aglbums are
3 straightforward, though superlative, Conjunto, he cut loose with one of 3CM’s
Ten Essential Albums, The Dancing Cowboy Sings Country (Hacienda
BREER), which features his Ruedo Del Fuego (Ring Of Fire), a monster hit
in Mexico, bilingual Streets Of Bakersfield (giving a very different sense to
“You don’t know me but you don’t like me”’) and much more.

¢ The Return Of The Dancing Cowboy’s title refers to the two and a half
year interval, very long by Tex-Mex standards, since Saldivar’s last album..
Reflecting an ugly maturing of the local music business, he’s beentied up in
legal wrangles with a Mexican label (used to be.they robbed you blind, but at
least didn’t set lawyers on you). Unfortunately, due to a comedy of errors.
involving Hacienda’s pressing plant and UPS, the interval was at least one day
too long because the bugger still hasn’t shown up, so obviously I can’t actually
review or rate the album as such.. Still, if it’s half as good as The Dancing

gt . : Cowboy Sings Country (you did notice the five flowers?), I’ll be happy.
. Zo s ¢ While Saldivar was playing Cinco de Mayo, DL said, “You know who Mingo
A.ugUSt 7, 1999 5:00 p-ait. reminds me of? Joe E{)y!” And, by God, she’s absolutely right (watch it, gi%l,
Tickets: $1 0.00 ' I’m the one who’s supposed to have the musical insights in this family). If
: Johnny Degollado is the Don Walser of the East Side, the extraordinarily
1619 S. 1° St., Austin, TX 78704 Tel: (512)447-7825 charismatic Mingo Salidivar is the Joe Ely.of South Texas. Or maybe Joe is the
USA SANCTION S Mingo Saldivar of West Texas Look, I don’t ask you for many favors, but do
S S S S SSSSSSSSSSSSSSSSS SIS : this one for both of us—check out my man Mmgo 2 ~ J6

2000 0NONDP

VEOZT AR X




ALT-COUNTRY ~—
TRAD-COUNTRY g My,
ROCKABILLY §
. BLUEGRASS

Es
OF.
uPer J ;

MILES OF MUSIC
Good Music By Mail

More Music to the Gallon Worldwide Mail Order
Call, Write, Fax,.or E-mail-for a

FREE CATALOG

chock full of indie titles, self-releases and great mu5|c you won't find anywhere else. |

MILES OF MUSIC

20929-47 Ventura Blvd. #286 Woodland Hills CA 91364 USA
phone (818) 883 9975 fax (818) 992- 8302

Mllesomusc@aol’com
Visit us on the web @ WWW. mnlesofmusw com

' 00N+ TUELIAT.~— Y
MALLm ~ HEAD HDRSE TRACER § dF\NITOR

THIRD COAST MUSIC N"TWORK
KSYM 90.1 EM e San Antonio, Texas

music Too 1poRTanT To Leave To The commercial radio 1010Ts
Monday—Friday, 3-7pm © Saturday, 2-6pm  Sunday, 6-10pm

JULY ADDS

Ray Wylie Hubbard * Crusades Of The Restless Nights (Philo)
Wayne Hancock * Wild Free And Reckless (ARK 21)
Brooks, Hunter, Walker e Lone Star Shootout (AlLigaTor)
Hort Club Of Cowtown ° Tall Tales (HighTone)

730 WesT Sumanr,

San Antonio, TX 78212

210/ 732-2104}

FAX 210/732-1094

ewail: RMould5417 @aol.coa
wek site: www.accd.edu/Tcam/

Rex Hobaxrt & The Misery Boys © Forever Always Ends (BLoodshor) |

Third Coast Music Network |

(pranted at commercial radwo’s expense)

didvf tlonts g lal Mk 4@~ 1S f@ I L0 giL]

A ——————————————r .

Featuring: Alan Barnet, T Bonta,
Carl Keesee, Boomer Norman,
Lee Potter, Jim Stringer

AR “Austin picking at its finest...”
24 § 4 John Conquest, 3rd Coast Music

Fourteen songs reflecting the

band’s influences: rockabilly and

vintage country, swing and jump S gong
blues. N tockint

‘I live for albums like this.”
- Eddie Russell, Country Easter

Hepcat Records®y
www.hepcat.com (800) 404-4117

Miles Of Music

www.milesofmusic.com (888) 766-8742

Where can ya’ git ‘em? Local Flavor
www.austinmetro.com/localfla.html (512) 472-7773

Texas Music Roundup
www.eden.com/~freedom/roundup.html (512) 480-0765

Village Records
villagerecords.com (913) 631-6866

The Music Room
Austin, TX

(512) 302-0766
WWW.MusiCroom.org

NEED SOME
EXTRA $$
FOR THAT

THE
WINDOW?

WA ustin’s ldrges‘t‘.selectlon of used CD’s. If we don’t have it used, wel
ght have it new, and if not we can order it for no extra cost.
Everything is 100 % exchangeable'

cheapo discs

OPEN 9am til MIDNIGHT (365 DAYS A YEAR
914 North Lamar Austin, TX 78703
(512) 477-4499

XS ETET 2 Al AT TSRO S I STk ¢ AT



mailto:Milesomusc@aol.com
http://www.milesofmusic.com
mailto:RMouLd5417@aol.com
http://www.accd.edu/Tcmn/
http://www.hepcat.com
http://www.milesofmusic.com
http://www.austinmetro.com/localfla.html
http://www.eden.com/~freedom/roundup.html
http://www.musicroom.org
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RECORDING

Technology Meet!
Flashpoint!

CALL US TODAY!

G4 F6. 7009

RESTAURANTE
ov ITA > y CANTINA
s X’E\’f@pd \9 1619 South First
.%/ 447-7825
Closed Mondays
Shows 8-10pm
Sundays 6-8pm
NO COVER

TUESDAYS— DON WALSER’S PURE TEXAS BAND
except 10th & 17th Justin Trevifio & Pure Texas Band
WEDNESDAYS—PONTY BONE & THE SQUEEZETONES
THURSDAYS—CORNELL HURD BAND

6th Gulf Coast Playboys
7th___ Gary Primich
8th___ Eric Hisaw

13th____ The Belfuries
14th____ Sisters Morales
156th___ Don Godfrey Blues Band
20th____ Sheri Frushay
2lst _ Kevin Fowler Band
22nd _ Wine Wine Wine
12.30-2pm South Austin Gospel Choir brunch
27th___ Scott Becker Band
28th__ Los Pinkys
29th__ Charlie Burton & The Texas Twelve-Steppers

d COAST
MUSIC

620 Circle Ave, Round Rock,TX 78664, USA
512/218-8055 e thirdcm@aol.com

publisher/editor  John Congquest

SUBSCRIPTIONS
USA & Canada  $18 (12 issues, 1st class)
Anywhere else ¢ $30 (12 issues, air mail)

art & grit
WHO KNOWS WHERE THE TIME GOES?

uestion is, am [ as tenacious as a bulldog or dumb as a Dalmatian? This

month marks the end of a ten year cycle with the 120th issue in the

Music City/Music City Texas/3rd Coast Music continuum. To be perfectly
honest, it never occurred to me, back in August 1989, when Eve McArthur,
Sylvia Benini and I lashed #1 together, that I’d still be at it a decade later.
During that time, more music magazines than I can remember have jostled for
rack space and ad dollars for a while and then disappeared. Actually, I’ve seen
all kinds of magazines come and go, because, however much Austin’s grown,
it’s still too small for niche publishing. First lesson, which I learned the hard
way but pass on free, gratis and for nothing to anyone thinking of putting out a
special interest mag in Austin, is that you have to live off the Statesman and
Chronicle’s leftovers, and let me tell you, friends, that’s gnawing on some very
dry bones. Frankly, if I’d had a lick of sense, [ wouldn’t’ve started up here in
the first place and if I weren’t married to a compelling reason to stick around
these parts, I’d be someplace else by now, probably San Antonio or, though
after so many years in Texas the first winter would probably kill me, Chicago.
¢ Ten years ago, Austin music coverage was probably no worse than it is today,
but back then, fresh from the London trenches, I was appalled and figured I
could do better, perhaps misled by the fact that for a good few years people had
been paying me handsomely to write about music, particularly, as Britain’s
leading, ie only, authority, about West Texas music (this didn’t last too long, but
it was a nice little earner while it did). Here’s some career advice: if you want to
be loved and respected by one and all in America, do not set up as a music
writer. In Austin at least, music critics rank somewhat below land developers
and only slightly above Californians in popular esteem. Quite right too, I can’t
abide most music writers and I are one.
¢ Of course, if Austin’s music businesses, with certain exceptions that we’ll
get to in a minute, won’t support any specialist magazine, the problem has been
compounded by my pitiful inability to sell advertising—I can only attribute
MCT/3CM’s survival to good karma and a fortuitous taste for tacos. However,
what I used to think was a major liability, the fact that I was trying to sell
something deeply alien to many Americans, the bloodyminded, like it or lump
it British approach, seems ultimately to have been a saving grace. At any rate,
the trail of Austin music mag corpses would seem to prove that giving blow
jobs doesn’t work. Say what you will about MC7/3CM, ten years is more than
any other music mag has lasted in the Live Music Capital of the World.
¢ This bit is my equivalent of those monster lists of thanks you see in CD liner
notes, but these are seriously good people who’ve sustained MCT/3CM over he
years and I don’t get too many chances to acknowledge their vital role. So may
the Good Lord take a liking to Texicalli Grille, Threadgill’s, Waterloo Records,
MusicMakers, Cactus Cafe, Jovita’s, Terra Nova, Flashpoint, Amelia’s, Bob
Grady Records, Under The Sun, Don Walser, Workhouse Guitars, Antone’s
Record Store, KUT, Lubbock Or Leave It, Local Flavor, Miles Of Music, Texas
Round-Up and Cheapo Records. More generally, thanks to everyone who ever
advertised in the mag and actually paid for it (tip #2 for would-be publishers,

: make Direct Events prepay), and to all those wonderful people round the world
who send me money every year for subscriptions, especially the hundred or so,

starting with #0001, Ranger Rita (who made me invent subscription rates on

: the spot back in September 1989), who have complete sets of all 120 issues.
- ¢ Issue #2407 Jeez, there’s a concept. Well, if the music keeps coming, my
' strength holds up and newsprint doesn’t become obsolete . . .
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AUSTIN’S MUSIC SOURCE

LIVE AT THE CACTUS CAFE
Ten Year Retrospective
Sundays, 7pm
8/1 Jules Shere
8/8 Shawn Colvin
8/15 Arlo Guthrie
8/22 Maura 0’Connell
8/29 John Gorka

SOUTH AVUSTIN l(UTY90.5 FM

Public Radio * The University of Texas at Austin

[Not printed at State expense]

TERRA NOVA

DIGITAL AUDIO

3102 Bee Caves Rd. Ste C

B RETROVOGUE

Austin, Texas 78746 ELI
(512) 328-8010 & RELICS
Fax (512) 328-8505 2024 South Lamar Boulevard ¢ Phone No. 442-4446

E-Mail: terra @ eden.com www.citysearch.com/aus/amelias

Daviy Waddell

Julieann Banks and
The Apache of Paris

Calvin Russell

Shiva's Headband

Richard Dobson

De Lewellen

Lot lobn Casner

Tom Smith

lim Stricklan

George Ensle

ety Songwriters! We Want Youl!

: N ﬁBLAZE [ e a part of The Texas Songwriters Radio Showcase
LAZE g A, Live Tapings at The Freiheit Country Store
Déep South Produbtions Elliot Rogers Saturdays from 2 to 6pm
P.0. Box 764 . Check humbletime.com for more details

Manchaca, Texas 78652-0764 ‘Blaze Foley was a genius I-H35 S to exit 191. under frwy. quick right on 483.

Phone (512) 441-3045 and a beauriful loser i right on 1101 and the Freiheit is on the right.

- Lucinda Williams Ftes Listen to Humble Time!
turday Morni t ;
St pa y Mornings at 10am on KCTI 106.3 FM
S&H People only fly m their dreams.
o h ( 2 :
Siping & Honding . o e Listen on the internet at
3] of selfsufficient flight nto the reality hunblet'me-c_om
Ausiciia -$4 of the song. He’s flying now. texasrebelradio.com Saturdays 6 to 7
Y.

- Cosey Monahan mediadesign.net/kindmenu.htm Mong)z 6 to 8 pm
www. blazefoley. com Texas Music Director

e ity
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FESTIVALSS
ACADIENS

September 17-19, 1999
Lafayette, Louisiana

Celebrate the rhythm of Cajun life at Festivals Acadiens in
Lafayette, the heart of French Louisiana. Dance to a traditional
Cajun waltz. Two-step to the upbeat rhythms of accordions,
fiddles and triangles. Step back in time as traditional and

contemporary crafters demonstrate their artistry. Discover the

inventive ways in which Cajuns have refined the traditions of

their ancestors, forging a distinctive lifestyle amid Louisiana’s

wetlands.

1999 Festivals Acadiens Music Programming

Friday, September 17
Downtown Alive!
Mouton Noir
Beausoleil
Zydeco band (TBA)

Bach Lunch
Renaissance Cadienne

Saturday, September 18
Festival de Musique Acadienne
Walter Mouton & the Scott Playboys
Robert Jardell & Pure Cajun
Filé
Jambalaya
Balfa Toujours
Huval Family/Mamou Prairie
Jo-El Sonnier
Richard LeBoeuf & Two Step

Heritage Pavilion
Renaissance Cadienne
Zydeco Joe
Fiddle Workshop: Tribute to Vermilion Parish Fiddlers
w/Beau Thomas & David Greely
The Magnolia Sisters
Lee Benoit

Louisiana Native & Contemporary Crafts Festival
Zydeco Joe
Henry with Lil Buck
Fair to Middlin’

Sunday, September 19
Festival de Musique Acadienne
Feu Follet

D. L. Menard & the Louisiana Aces

Blackie Frugé
Jesse Legé & the Lake Charles Ramblers

Steve Riley & the Mamou Playboys

Geno Delafose

Heritage Pavilion
Kevin Naquin & the Ossun Express
Accordion Workshop: Steve Riley & Chris Stafford
Christine Balfa, Dirk Powell, Preston & Carlton Frank
The Traiteurs w/Sonny Landreth, Errol Verret, Al Berard & Gary Newman

Louisiana Native & Contemporary Crafts Festival
Moise & Alida Viator
Carl Landry & Guests
Holy Ghost Gospel Choir
Les Amies Louisianaises
Tribute to Cajun & Creole Music

ave\?

Convention & Visitors Commission
For information on lodging and restaurants, call
(800) 346-1958
Or visit us on the web at:
www.cajunhot.com
e-mail: info @lafayettetravel.com
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TERAS JAMBEREE N
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The Jive Bombers
“Hit the Deck Its...the Jive
Bombers”
CD-TXJAM 68
Austin’s favorite swing band, forces
you to hit the dance floor with it’s
first full length CD of hot jive
tunes!

1S PPO.

Bobby Horton vs Derek Peterson
“14 Jawbreakin’ Hits”
CD-TXJAM 66
Two very talented muscians mix
rockabilly and R&B to bout for
your musical enjoyment!

15 PPO.

email: sheriff@texas.net

Send all inquires and payments in U.S. Dollars to: Texas Jamboree P.O. Box 161405, Austin, TX 78716 - US.A.

Save moncey by buying more!!! 2 CD’s only $27 & you get a free sample issue of Texas Jamboree magazine!!!!!
WHRKINKKNXXKRAYALIABLE IN AYSTIN. TEXAS AT CHEAPO DISCS (CORNER OF 10TH & LAMAR )Y ** ¥ 3% ¥ %% :

i

2311 W

AUSTIN’S #1
MUSIC STORE

GUITARS
AMPS
SERVICE

517-B S LAMAR
AUSTIN, TX 78704

MUSICMAKERS 512/444-6686

Austin

S

— -

phone 512/302-9024 - fax 512/302-9025

West Texas products
Home of the No 2 Alike Tape Of The Month Club
and Waterwheel Soundworks tape duplication services.
PLUS ‘Few-off’ CDs, under $10 (CD master required)

YES ... WE DO MAIL ORDERS
Recordings by West Texas
& other artists
Specializing in singer-songwriters
Posters © Jewelry ° T-shirts
and probably more

LOOP, AUSTIN, TX 78756 |

TEXALS
JANMBBREE

SR BILLELUE A2k
" ALSD [N THIS ISSTE:

T Jarrod Bonta

“Best of Me”

45-TXJAM 67 :

This vinyl EP showcases four Texas Jamboree
songs of this up-and-coming talent. N GG
T has that true Honky Tonk sound ISSUE. 18
that is not found too much Cover: San Antonio’s rockabilly
anymore! king Sean Castillo...
also features Bobby & Derek,
Linda Gail Lewis, Johnny Powers,
and a ton of reviews!

sa PPO.

Collectibles

Largest selection

of Austin music posters
and movie memorabilia
Jewelry - furniture - toys & more
BUY—SELL—TRADE

Mon-Sat 10-6.30 e Sun 12-6

5341 BURNET RD,
Austin, TX 78756

(512) 371-3550
outofthepast@earthlink.net

“music for those of us who never joined up”

"But in the end it was the songs that sucked them all in because
they sang about things that mattered to people. They sang about
the things you want and the dreams you have and how it feels
when they don't work out; about how great it is to be free and
how hard it is to stay that way; about keeping your self respect
when the world treats you like dirt; about how rotten it feels when
someone close to you lets you down and how great it is to have

someone to be close to."
-—Frank Mirenzi

new Lloyd Maines produced "Mystery Ride"” CD due Sept. 15th
Edge City * PO Box 93081 * Austin TX 78709-3081 *

edgecitytx@aoLoom * (512) 280-8455
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fmerican Food Socuthern Style

Piano Slim ¢ 1928 ¢ LaGrange, TX
Jerry Garcia © 1942 ¢ San Francisco, CA
Big Walter Price ° 1917 * Gonzales,TX
Hank Cochran ¢ 1935 ¢ Isola, MS
Mercy Dee Walton ¢ 1915 ¢ Waco, TX
Shelton Dunaway ° 1934 * Monroe, LA
Lee Martin ° 1929 ¢ Golden Meadow, LA
Frankie Ford® 1939 ¢ Gretna, LA

Mark O’Connor © 1962 ° Seattle, WA
TK Hulin ¢ 1943 < St Martinville, LA
Pat McDonald ° 1952 ¢ Green Bay, WI
Felice Bryant 1925 ¢ Milwaukee, MN
Knocky Parker ¢ 1918 ¢ Palmer, TX
Juan Lopez ° 1922 ¢ Jackson Co, TX
Webb Pierce ¢ 1926 » West Monroe, LA
Mel Tillis * 1932 ¢ Pahokee, FL

Joe Tex * 1933 ¢ Rogers, TX

lan Moore ° 1967 * Berkeley, CA
Robert Shaw ¢ 1908 ¢ Stafford, TX
Merle Kilgore ¢ 1934 ¢ Chickasha, OK
Aldus Mouton ° 1941 ¢ Cankton, LA
Leo Fender® 1907  Buenoa Park, CA
Wanna Coffman ¢ 1911 ¢ Roanoke, TX
Jimmy Dean ¢ 1928 ¢ Plainview, TX

25th

26th
27th

29th

30th

3lst

James Burton ¢ 1939 ¢ Shreveport, LA
Jackie DeShannon ¢ 1944 * Hazel, KY
John Lee Hooker ¢ 1917 ¢ Clarksdale, M$S
Marie Falcon ¢ 1920 ¢ Rayne, LA

Dale Hawkins ¢ 1938 ¢ Goldmine, LA
Sam Neely ¢ 1948 ¢ Cuero, TX

Tex Williams ¢ 1917 » Ramsey, IL

Big Boy Arthur Crudup ° 1905 ¢ Forest, MS
Wynonie Harris ® 1915 ¢ Omaha, NB
Peppermint Harris ¢ 1925 ¢ Texarkana, TX
Mason Williams ¢ 1938 ¢ Abilene, TX
Carl Mann ¢ 1942 ¢ Huntingdon, TN
Chelo Silva ¢ 1922 ¢ Brownsville, TX
Elvis Costello ° 1955 e London, UK

Don Bowman ® 1937 ¢ Lubbock, TX
Wade Fruge ° 1916 ° Eunice, LA

Elroy Dietzel ® 1927 ¢ Seguin, TX
Charlene Hancock ° 1938  Morton, TX
Fernest Arceneaux ° 1940 ¢ Duralde, LA
Jimmy C Newman ¢ 1927 ¢ Mamou, LA
Mingo Saldivar * 1936 * Marion, TX
Kitty Wells ¢ 1918 ¢ Nashville, TN

Jewel Brown ¢ 1937 ¢ Houston, TX
Preston Frank ° 1947 ¢ Oberlin, LA
Jerry Allison ° 1939 ¢ Hillsboro, TX

Ronnie Bennett ° 1943 * New York City, NY

Will Sexton ¢ 1970 ¢ San Antonio, TX
Clint West ° 1938 ¢ Vidrine, LA

Percy Mayfield * 1920 ¢ Minden, LA
Buck Owens ® 1929 ¢ Sherman, TX
Porter Wagoner ° 1930 ¢ West Plains, MO
Ronnie Dawson © 1939 ¢ Dallas, TX

Rod Bernard ¢ 1940 ¢ Opelousas, LA
Bobby Helms ¢ 1935 ¢ Bloomington, IN
Don Rich ¢ 1941 ¢ Olympia, WA

Chuck Guillory * 1919 ¢ Mamou, LA
Durwood Haddock ¢ 1934 < Lamesco, TX
Cookie ® 1936 ° Jennings, LA

Champ Hood ¢ 1952 ¢ Spartenburg, SC
Walter Brown ° 1917 ¢ Dallas, TX
Wayne Raney ¢ 1921 * Wolf Bayou, AR
Jimmy Donley ° 1929 ¢ Gulfport, MS
Guitar Gable 1937 ¢ Bellevue, LA

Eric Johnson ¢ 1954 ¢ Austin, TX

Kevin Welch ¢ 1955 ¢ Long Beach, CA
Curtis Jones ® 1906 * Naples, TX

Hank Penny ¢ 1918 ¢ Birmingham, AL
Johnny Preston ¢ 1939 ¢ Port Arthur, TX
Mark Rubin ¢ 1966 ¢ Stillwater, OK

Al Ferrier 1935  Montgomery, LA
Johnny Nash ¢ 1940 ¢ Houston, TX

Eddy Raven ° 1944 ¢ Lafayette, LA

Jim Reeves ° 1924 ¢ Carthage, TX

Don Leady ° 1949 ¢ Alton, IL

14th, Butch Hancock +

Wednesday Summer Residents
at Old #1, 6416 N Lamar Blvd
NO COVER, 6.30pm

1st (8/4) - Rod
2nd (8/11) - Loy Sisters
3rd (8/18) - Area Code 512
4th (8/25) - Michael Fracasso
Thursday 5th/12th/26th
Hot Club Of Cowtown
Thursday 19th - Peter Miller

Music in The Saloon
at Threadgill's World HQ,
301 West Riverside Drive
E 'INhO Cc? VER7 3
ve ursday, 7.30pm
Don W:xylser's Pur?eY Texagp Band
Fridays & Saturdays, 9.30pm
rd COAST MUSIC
10th ANNIVERSARY SERIES
6th, Cornell Hurd Band
w/Marti Brom + Jimmy LaFave
7th, Christina Marrs
+ special W Hancock
13th, Jimmie Dale Gilmore
+ Jo Carol Pierce
Cary Swi

20th, Sisters Morales + Terri Hemx

21st, Gulf Coast Pl

ReBeca
ayboys + Los Pinkys

+ special

27th, Betty Elders + Michael Fracasso

28th

+ “"Open Mike"

Christine Albert
Donovan + Troy Campbell
+ “Open Mike"

+ special




