
V'

#182/271 MARCH 2012

000*0  (or not) 
Tom Armstrong 

Jon Byrd 
Jeff DeVillez 

Emmerson Biggins 
Amy Francis 
Dayna Kurtz 
Beth McKee 
My Darling 
Clementine 
David Olney 
Tom Pacheco 

Gretchen Peters 
Chip Taylor &  The 
New Ukrainians 

Halden Wofford &  
The Hi-Beams 

Tommy Womack 
Bob Woodruff

THE UNOFFICIAL &
INCOMPLETE GUIDE TO

NotSXSW ZOIZ
BARBARA K 

LESLIE SLOAN
DAYNA KURTZ

MARE WAKEFIELD 
Sometimes Its Hard

To Be A  Woman
lO Texas Albums, 50 Texas Songs 

JOHN THE REVEALATOR
FREEFORM AMERICAN ROOTS

#151
ROOTS BIRTHS &  DEATHS

‘NONE OF THE HITS, ALL OF THE TIME*

REVIEWS



FESTIVAL

THE NEXT 40 YEARS 
STARTS NOW...

QUIETVALLEY RANCH ~ KERRVILLE, TEXAS
MeJc* Sfomäaz e  m  s  r f j #  Y.O. RANCH Texas . M
IkasMonlJily j s p  7<  K |  artworks.

fortickets, schedules & other info visit us at: w w w .k e rrv ille fo lk fe stiva l.o rg
© 2012 A TEXAS FOLK MUSIC FOUNDATION EVENT - SUPPORTED IN PART BY AN AWARD FROM THE NATIONAL ENDOWMENT FOR THE ARTS

■■■"' ! ' j j
-.JmB  1  ' W k

( During the month of March, visit our website and click on 
FESTIVAL TICKETS. Use the code SXSW2012 at checkout and 

I receive 25% OFF the purchase of Individual Day Tickets!

http://www.kerrvillefolkfestival.org


FREEFORM AMERICAN ROOTS #151
REAL MUSIC PLAYED FOR REAL PEOPLE BY REAL DJS

d u r i n g  F e b r u a r y  2 0 1 2

#1 Darrell S cott: Lons Ride Home
(Full Light) *AA/*AB/*AH/*ATC/*BF/*BR/*GF/*KW/*MI/*00/*TR

2 David Rodriguez: Racing Aimless (Waving Fish) *G5/*LH/*LMG/*PP/*RA
3 John Lilly: Cold Comfort (self) *EB/*JA/*LB
4 Jason Arnold <& The Stepsiders: Crazy Things (self) *BL/*JM/*TL
5 Halden Wofford A the Hi-Beams: Live At Hodi's (self)

*CP/*JH/*R78/*RV
6 Shoebox Letters: You Or Someone Like You (self) *FH/*MDT/*RG/*TS
7 Lucero: Women A Work (ATO) *SG/*TPR
8 VA: This One's For Him: A Tribute To Guy Clark (Icehouse) *KM
9 Tom Armstrong: Wine Stained Heart (Carswell) *KF/*RS/*SH
10 Drew Nelson: Tilt-A-W hirl (Red House) *DC
11 The James Low Western Front: Whiskey Farmer (Union Made) *DF
12 Kevin Gordon: Gloryland (Crowville) *DG/*JP
13 The Pines: Dark So Gold (Red House) *GN/*MF
14 Otis Gibbs: Harder Than Hammered Hell (Wannamaker) *JB 
15= Lincoln Durham: The Shovel Vs Howling Bones (self)

Gretchen Peters: Hello Cruel World (Scarlet Letter)
16= Jon Byrd: Down At The Well O f Wishes (Long Leaf Pine) *NA/*TF 

The Refugees: Three (Wabuho) *DJ 
17= Moot Davis: Man About Town (Highway Kind) *DWB/*FS 

The Little Willies: For The Good Times (Milking Bull)
Reckless Kelly: Good Luck And True Love (No Big Deal) *BP/*DS 
Bob Woorton A Six Mile Grove: Guaranteed Casn

(Rena's Kitchen) *RE/*RH
18= Ruthie Foster: Let It Burn (Blue Corn) *ES 

Amelia White: Beautiful And Wild (self) *GC 
19= Bob Livingston: Gypsy Alibi (New Wilderness) *MN 

Beth McKee: Next To Nowhere (Swampgirl) *SC 
Truckstop Honeymoon: Steamboat In A Cornfield (Self) *TG 

20 Rose Cousins: W e Have Made a Spark (Outside Music) *CJ 
21= Kathleen Edwards: Voyageur (Zoe)

Martin Zellar A The Hardways: Roosters Crow (self) *M0 
22= First Aid Kit: The Lion's Roar (Wichita Recordings) *MB 

Jim Hurst: Intrepid (self) *BG 
23= Bap Kennedy: The Sailors Revenge (Proper) *CS

Randy Thompson: Collected (Jackpot) *CTS
24= Dave Carter A Tracy Grammer: Little Blue Egg (Red House)

The Chieftains: Pretty Little Girl (Hear Music) * AG 
Katya Chorover: Big Big Love (se lf)
New Country Rehab (self) *MDT
VA: Chimes Of Freedom: The Songs of Bob Dylan

(Amnesty International)
Tommy Womack: Now What! (Cedar Creek) *RC 

25= The Better Halves: Tete A Tete (Hillabeanz)
The Great Unknowns: Homefront ((self)

26= Chris Castle: Last Bird Home (Dirt Sandwhich)
Danny Darst: American Songwriter (self) *EW 
Kimon Kirk: Songs For Society (Dos Kay Music) *CF 
Lyle Lovett: Release Me (Curb/Lost Highway) *NAT 
Chuck Prophet: Temple Beautiful (Yep Roc) *WR 
Leroy Stagger A His Band: Radiant Land (Blue Rose) *MW

C o m p a c t  D is c s  
R e c o r d s  • V id e o

"  t C M I  M e n - S a t  S u n
e o O -A  N o r t h  U m a r  A u s t in ,  T X  7 8 7 0 3  

w w w .w a lw r lo o r e c o r d a .c o m  
CS1 2 K 7 4 .2 SOO

W H E R E  M U S IC  S T IL L  M A T T E R S

BOB WOODRUFF
T he Lost Kerosene T apes, 1 9 9 9

(Sound Asleep)

O ne of the most talented and snake-bit performers to ever hit Nashville, Brooklyn boy 
Bob Woodruff was a breath of fresh air and muscle, “the next Dwight Yoakam,” when he 

landed a deal with Asylum Records in 1992 that led to his 1994 release Dreams & Saturday 
Nights, one of the best country albums of the decade although it tanked when the label 
pulled radio support. Moving on to the Imprint label, Woodruff released Desire Road in 
1997 just as that label cratered. Interscope proposed a development deal with Woodruff 
and he went into the studio with vaunted Nashville heavyweight Ray Kennedy to record 
demos; but Interscope lost interest, sending Woodruff into depression and eventual heroin 
addiction. Although cassettes popped up here and there, those cuts were never released until 
now. While it is doubtful that US labels are going to line up to offer Woodruff, who is now- 
clean, sober, and living in LA, the stardom he should have achieved, The Lost Kerosene 
Tapes, 1999 shows off Woodruff’s considerable talent and why his music never found wide 
acceptance with the mainstream country music public. While fans of alt-country would 
have no problem with these amped-up, twanged-up powerhouses, Woodruff’s stuff—like 
the clever Angel At The Café Risque or the Byrds-ish 12-string twanger Brand New Blue—is 
too stout for the general country music radio audience. Like Mickey Newbury and John 
Prine, Woodruff’s lyrics take us too close to the edge of the psychological abyss for many 
listeners to be comfortable with his music. This isn’t some farmboy painting his girlfriend’s 
name on the small town water tower, this is country music for the Apocalypse, country 
music for the damaged, the unhealthy, the incurable—meaning, of course, that it’s as real 
as a purple bruise on a junkie’s arm. It is also one of the few' 90s Nashville records where 
there seem to be no limits placed on the guitarists, who deliver growling solos on country- 
rockers like Fire In The House Of Love and Put Down That Gun, while the wall of guitars 
on Outskirts Of The Blues would provoke calls for a steroids investigation in Nashville in 
2012. With Kennedy at the controls, Woodruff’s mostly edgy lyrics, and Nashville studio 
aces laying down the music, these decade-old tracks stand up very well against anything 
being heard on country radio today.____________________ W illiam  M ichael S m ith

NotSXSW s t o p  p r e s s

OPA! 3RD A N N U A L  
SXSW  R A D IO -T H O N

WEDS MARCH 14TH
noon TRANSISTORDALE 

lpm  HALLEYANNA 
2pm RECKLESS KELLY 
3pm WALT WILKINS 
4pm JESSE DAYTON 
8pm PHOEBE HUNT 
9pm STEFANIE FIX 
10pm DAVE INSLEY 

1 lpm  JOHN EVANS BAND 
THURS MARCH 15TH 

noon SHURMAN 
lpm  GLENNA BELL 
2pm MARCIA BALL 
3pm CHUCK MEAD 

4pm JAMES INTVELD 
8pm HOBSON SMITH 
9pm JEFF GRIFFITH 

10pm MICK CRUZ 
1 lpm  TED RUSSELL KAMP w/ 

GRANVILLE AUTOMATIC

FRI MARCH 16TH
12.30pm LADIES OF TEXAS 

GUITAR PULL W ITH ROSIE 
FLORES GLENNA BELL CARRIE 

RODRIGUEZ & BONNIE BISHOP 
2pm CHARLIE FAYE 

3pm FOLK FAMILY REVIVAL 
4pm CAROLYN WONDERLAND 

7ppm TEXAS LADY BUGS 
8pm BRIAN MOLNAR 
9pm PAULA NELSON 

10pm SONS OF FATHERS 
SAT MARCH 17TH 
noon MATT HARLAN 

12.50pm JIMMY PIZZITOLA 
1.45pm SUGAR & THE HI-LOWS 

3pm CHIP TAYLOR 
4pm THE DERAILERS 

8pm LINCOLN DURHAM 
9pm TOM GILLIAM 

10pm STEPHANIE URBINA JONES 
Upm JACE N’ LEE

http://www.walwrloorecorda.com
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6 month birthday
OCCUPY movement

A musical march through Austin 
joining two FREE concerts *

STATE CAPITOL 
1:00-3:00pm 3:00-3:30pm

bring instruments, signs

CITY HALL 
3:30-6:30pm

Carolyn W onderland, Guy Forsyth, Shelley K ing, 
Leeann Atherton, M ichael Fracasso...and m any more!



TOM ARMSTRONG • Wine Stained Heart
(Carswell« - « - )

F or those of you familiar with Sings Heart Songs (Carswell, 1999) and Songs 
That Make The Jukebox Play (Carswell, 2002), both of which featured not just 

great honky tonk but had artwork that mimicked classic 50s LP covers, don’t try 
and remember if Ray Price ever posed on a mattress on the beach. This one was 
pure accident. If you are in this class, you may have wondered if Armstrong had 
disappeared down the same black hole that seems to have swallowed so many turn 
of the millennium old school country artists, and will welcome his return after a 
decade of silence. Her heart may be wine stained, but beers, usually accompanied 
by tears, are a common denominator, from Club Temptation to Happy Hour to The 
Bar With No Name, which doesn’t sound like it offers an amusing little Burgundy, 
though it might carry Fortified Wine. As always, Armstrong’s forte is heart songs, 
the feigned resignation of One Less Thing To Worry About, the bewilderment 
of Four Years (“I knew her better the day that I met than I know her now”), the 
sour personality change of The Killjoy, risking everything (Tempting Fate), and, of 
course, drinking to forget, though he twice turns his back on This Honkytonkin’ 
Life for Julie. With Dave Berzansky (Hacienda Brothers) pedal steel and Armstrong 
himself playing acoustic and electric guitars, this stands out even from its peers just 
for the purity of its throwback aesthetic. JC

AMY FRANCIS • Balladacious
(Cherry Ridge v-v-v-,5)

P atsy Cline, who came up through Virginia honky tonks and dance halls, refused 
to be present while male voice choirs and strings were being overdubbed on 

her Decca recordings, which suggests she wasn’t enamored of the Nashville Sound’s 
p o p  elements. However, Francis, of Corpus Christi, embraces them wholeheartedly, 
with Owen Bradley’s arrangement of Sweet Dreams replicated down to the last 
note. Francis is a truly outstanding singer, with a powerhouse voice that she knows 
how to keep under control, has some of the best musicians in Texas behind her, 
including producer Tommy Detamore guitars and steel guitar and Kenny Penny 
guitars, and some great covers, Hank Cochran’s Don’t Touch Me, Willie Nelson’s
VtYl Still Not Over Y o u y G eorge Jones* A  P ic tu re  O f  Is/le W ith o u t  You  and I 'll S h are
My World With You, Vince Gill’s When I Call Your Name and Brenda Lee’s Fool 
Number One. Ronnie Millsap’s Stranger Things Have Happened stretches her a bit, 
she doesn’t have the worldweary chops for Tammy Wynette’s Apartment #9 and she 
breaks my Golden Rule For Women Singers: don’t fuck with Bobbie Gentry (Ode 
To Billie Joe, of course), but otherwise she does a great job of styling these ballads. 
I dunno, maybe the Nashville Sound is now so passe that it’s become retro, but I 
didn t like it in the 60s and I don’t like it any better now. When you can sing like 
Francis, you don’t need distractions any more than Patsy did. JC

HALDEN WOFFORD & THE HI-BEAMS 
Live! At Hodi’s

(self***-::;-)

B ret Bertholf, aka Halden Wofford, steel guitarist Bret Billings, bassplayer 
Ben O’Connor, electric guitarist Greg Schochet and drummer Damon Smith 

have been together, playing the honky tonks and skull orchards of Colorado and 
neighboring states, for ten years, and their experience really shows on 15 tracks 
recorded live at Hodi’s Half Note, Fort Collins, CO. To call this mix of their most 
requested covers plus a few originals eclectic is something of an understatement— 
Kevin Yost (Just Don't Care), Bob Wills (Fat Boy Rag), Slim Whitman (Rose Marie), 
Hank Williams (Six More Miles and Angel Of Death), Bob Dylan (Highway 61 
Revisited and All Along The Watchtower), Kris Kristofferson (Best Of All Possible 
Worlds), Robert Hunter & Jerry Garcia (Dire Wolf), Shel Silverstein (Gotta Get Rid 
Of This Band) and Huddie Ledbetter (Where Did You Sleep Last Night) sound like 
curious bedfellows, but the band throw themselves at this oddball set, clocking in 
at just over an hour, with exuberant enthusiasm. I’d question putting Kristofferson 
between Dylan and The Grateful Dead but, on the strength of this one hour, I’d say 
that Halden Wofford & The Hi-Beams are in the running for Best Live Country 
Band in America. Assuming, that is, that you can handle some Guitar Hero rock. 
All of them are terrific players, but, as a group, they’ve come ten years without 
sounding mechanical or over-rehearsed, just the opposite, still full of piss and 
vinegar. JC

BETH McKEE * Next To Nowhere
(SwampGirl v-v-v-v-)

F lorida, of course, has plenty of swamps, in fact Green Swamp is only 50-odd miles from 
McKee’s home, but listening to either of her solo albums, you have to think that ’Swampgirl’ 

must be a reference to somewhere further east and, in fact, her musical history is tightly connected 
to Louisiana. She first came to national attention in the 90s as vocalist, accordionist and keyboard 
player with the marvelous New Orleans-based country/Cajun all-female Evangeline, and, more 
recently, made a splash with I’m That Way (Swampgirl, 2009), an album of Bobby Charles songs 
that was endorsed by none other than Robert Charles Guidry himself, who invited McKee to play 
on what, sadly, turned out to be his last album, Timeless (Rice n Gravy, 2010). Working with 
many of the same Orlando-area musicians, such as ace guitarist Tommy Calton, plus subdude 
Tommy Malone, McKee once again makes you feel certain she must have recorded at Dockside 
Studio in Maurice, LA, as she pumps out a rich, rhythmic and, well, swampy, set of eleven 
originals. Not just a triple threat, McKee emerges as strong a songwriter as she is a singer and 
multi-instrumentalist, indeed if I’d seen ‘Byrd,’ Charles’ or ‘Bartholomew’ credited for Shoulda 
Kept On Walkin’ or Not Tonight, Josephine, I wouldn’t question it, though she really comes into her 
own with the poignant New Orleans To Jackson and, though I’d have choked the backing vocals a 
bit, the quite exceptional brush-off Someone Came Around (“knockin’ on my door, said he wants 
to settle down, I don’t need you no more”), which is about the most effective play on words I’ve
seen in years. JC

EMMERSON BIGGINS
(self * *(«V .0 )

ased out of San Marcos, Emmerson Biggins is, superficially, one of the many country bands 
►that work the dance halls of South Texas and the Hill Country, rarely, if ever, surfacing in 

Austin (not worth their time), catering to a crowd that wants to hear, and dance to, old school 
country classics. As lead guitarist Tom Cuddy observes, “We are lucky in Texas because you can 
make money playing Ray Price not Kenny Chesney.” What sets it apart is that Rafael Aviles isn’t 
just a much better singer than the run of the mill country bands, he can also slip in original songs 
without anyone hollering “play something we know,” because they think they already do. While it 
runs a little short, the band’s eponymous debut features seven of those originals, opening with 18 
Wheels, which hardly needs explanation, and closing with Seguin, a variation on Glenn Barber’s 
Yes Ma’am, I Found Her In A Honky Tonk. The stand out, though, is a very fine Great Recession 
song, Tough Times (“don’t last, tough people do”). With muscular support from Cuddy et al, 
Aviles is a reminder that it’s not all about Austin. JC

DAVID OLNEY • The Stone
(Deadbeet 5)

G iven that I bristle when I see God thanked in album credits, an antipathy I share with many 
FAR reporters, some of whom make it grounds for instant rejection, an album celebrating 

Easter would normally be a non-starter, but, of course, David Olney is someone I’m never going to 
shitcan out of hand. This, following Film Noir (Deadbeet, 2011), is another mini concept album, 
six tracks of Folk Gospel looking at the Passion (“something happened... Something not easily 
believed or easily dismissed”) from six different viewpoints, such as a charlatan turned apostle, 
the ass that Jesus rode, Barabbas the thief, a Roman soldier trying to explain the disappearance 
of the body. Backed by Sergio Webb classical guitar, Jack Irwin harpsichord, percussion and 
orchestrations, and Dave Roe bass, Olney is, as always, compelling, but I find it hard to imagine 
who else could pull off a project like this. JC

JEFF DeVILLEZ & THE JAMZ • True Believer
(World Music Artists v-v-)

T hough he lives in Corpus Christi, DeVillez cut several albums in Austin, using A-list players, 
but 12 years after Timeless, he returned to his native Indiana and rather lucked into a 

veritable supergroup of backing musicians. He’d already lined up his old High School buddy Jeff 
‘Stick’ Davis (Amazing Rhythm Aces) bass, Joe Dougherty (Roger Miller/The Grassroots) drums 
and local hero Erick Scales (Wayne Newton/Four Tops) keyboards/sax, but when the original 
guitarist called in sick, Donnie Lee Clark (Pure Prairie League/Tanya Tucker) turned up en route 
from Chicago to Nashville and filled in. This is a group of veterans who’ve been in more studios 
than young hotshots have had hot dinners, and you don’t get those big star/name act gigs if you 
can’t deliver. However, DeVillez has created a problem for himself, while he’s singing his 14 big, 
dramatic, soulful originals, I find myself listening to Davis’ amazing bass lines, and I haven’t done 
that since Keith Ferguson. And next time, there’s Clark’s immaculate guitar work. DeVillez, who 
fronted a popular Guatamalan band, Grupo Caoba, in the 80s, has made three very different 
albums, the other being Tropicowboy (1995), and while his backing has always been first rate, 
this time he’s showing how the pros do it. JC
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CHIP TAYLOR & THE NEW UKRAINIANS 
Fuck A ll The Perfect People

(Train Wreck 3¡H¡S-5¡B¡í)

C hip Taylor and Lydia Loveless are so different it’s hard to know where to start, but they 
have one thing in common: they’re the only musicians who’ve ever sent me ‘street’ 

and clean’ versions of an album. As with Indestructible Machine (Bloodshot, 2011), I 
am, as you might deduce from the title, reviewing the ‘street’ version. The idea of Chip 
Taylor throwing F-bombs may seem incongruous, but he does it with gusto on an album 
recorded in Sweden with Swedish musicians, plus his longtime guitarist John Platania. 
The name comes from Taylor telling the Swedes about the passion of some new Ukrainian 
friends in New York for freedoms that Americans take for granted, though, of course, 
there’s a certain irony in his having to censor this album for radio. After their first show 
In Uppsala, Taylor and the Swedes were criticized by a reviewer for being “too dynamic,” 
and a song Taylor wrote about this became the starting point for an album of road 
inspired songs, most obviously Passport Blues, about being fucked over by Immigration at 
London’s Heathrow Airport. The only non-new song is The Baby, a minor 1972 hit for The 
Hollies, which Taylor’s escort at the 2010 Mojo Awards mysteriously kept mentioning in 
introductions. Nothin (I Suppose) was written for a short-lived TV series starring Taylor’s 
brother Jon Voigt, and the album closes with This Darkest Day, written just after the July 
22nd, 2011, domestic terrorist attacks in Norway, and performed at a benefit concert for 
the victims put on by artists scheduled for the cancelled Down On The Farm Festival. As 
usual with Taylor, who writes and delivers songs the way you and I change socks, this is 
very cool shit. JC

JON BYRD • Down At The Well Of Wishes
(Longleaf Pine « - « - )

B yrd and steel guitarist Alex McCollough argued about nine songs and 36 minutes, 
“and Alex reminded me in the strongest terms that just like last time, I/we set out to 

make a record, not what we call a Nashville ‘songwriting resume.’” Last time was, of course, 
Byrd’s Auto Parts (Longleaf Pine, 2009), on which eight cuts were covers, of Neil Young, 
Red Sovine, Doug Sahm, etc, with only four originals but even then, as William Michael 
Smith noted (3CM #153/242), the songwriting “puts him squarely in the class with writers 
like Mike Stinson and Arty Hill—in other words, pretty much as good as it gets.” This 
time it’s originals all the way, with one cowrite. Though he made a name for himself in 
Nashville as a lead guitarist, Byrd leaves electric guitar to Milan Miller, though throwing 
in some lovely acoustic guitar picking, and concentrates on proving Smith’s point. Though 
the songwriting emphasis has shifted, this is once again, in 3CM subscriber Van DeLisle’s 
words.” A perfect mix of hardcore honky-tonk and impossibly beautiful slow songs.” Byrd’s 
mature, understated baritone, often compared to Merle Haggard’s, though I’d say more like 
Don Williams, is a class act in itself, team it with nine remarkable songs and I’d say we have 
a winner. t o

TOM PACHECO • Luminol; The Houston Sessions
• (self v--:;h;h ::-)

B ack in Woodstock, NY, for the third or fourth time, Pacheco is one of those artists for 
whom I have a sort of non-specific admiration, aware of a great body of work, now 

spanning five decades (he was only 19 when the all-original Turn Away From The Storm 
came out in 1965, without being able to name any particular album or individual songs. 
Known for varying the sound and feel of his 20 albums, this time out he went to his sister 
Patty s Sanders Sound and recorded with Houston’s finest musicians,” none of whom, 
apparently, are Republicans. Pacheco has very little use for the Tea Party, opening the 13 
tracks with a restatement, While We Looked The Other Way, of Pastor Martin Niemoller’s 
famous Nazi-era “First they came for the Socialists, and I didn’t speak out because I wasn’t a 
Socialist... Then they came for me, and there was no one left to speak out for me.” Pacheco 
says, “For this collection of songs, I did my best to put my finger around this nation’s pulse 
at this time of it’s history in which uncertainty, nervousness, anger, betrayal and a sense of 
being helpless, fill the uneasy winds that blow through our collective hearts,” and, though 
lightened by the humor of Big Jim’s Honey, in which an apiarist’s product becomes wildly 
popular thanks to a neighboring marijuana patch, it rather qualifies Pacheco to be Jon 
Stewart or Bill Maher’s permanent musical guest. However, while one song asks Are The 
Best Years Of Our Country Still Ahead Or Have They Gone?, the album ends with A World 
Without America, a detailed paean to American exceptionalism, a parallel, as Pacheco 
points out, to Phil Ochs love song to America, The Power And Glory. “He still loved its 
people and original ideals as I do.” JC

TOMMY WOMACK • Now What!
• (Cedar Creek -£--»##)

M aking a comeback with an album about being “washed up and hung out to dry” 
sounds pretty counterintuitive, but the self-deprecating wit of There, I Said It! 

(Cedar Creek, 2007), on which Womack mourned “I’m 43 now, my hair is going, I’ve got 
a shaky sense of self esteem,” resurrected his career, and the follow up is, in his words, 
“totally a sequel.” Once again, there are songs about home and family, life on the road 
and meditations on love, along with running into an ex-wife at the grocery store, growing 
old and seizing the moment. And once again, the dry literate humor, cautious optimism, 
deadpan irony and total honesty make for a riveting album, with lines like “I’ve made you 
a miserable husband, you’ve been a high maintenance wife” (Bye & Bye), “I went to Indy 
in the rain to a club that wasn’t never going to have me again... You’re either going to get 
a good show or you ain’t” (90 Miles An Hour Down A Dead End Street) and “I’m a pimple 
on Dylan’s ass.” (Let’s Have Another Cigarette) that are unmistakably Womack. As before, 
the 12 songs were produced, recorded and mixed by John Deaderick, who frames them in 
a funky mix of blues, folk, rock and country without ever distracting from the lyrics. As for 
those lyrics, to paraphrase Baba Ram Dass, only that in you which is Tommy Womack can 
hear what Tommy Womack is saying. JC

DAYNA KURTZ • Secret Canon Voi l
• (Kismet» - » )

M arvin Dykhuis told me last year that the only artist he makes a point of catching 
during NotSXSW is Dayna Kurtz and I take his point. I always give her as many 

shows as she wants just so I get to see her multiple times. Some umpty years after I saw her 
perform in Austin as an opening act, she still stuns me every time, with her vocals, guitar 
playing, material and stylistic range, just like she did the first time—“age cannot wither 
her nor custom stale her infinite variety.” Kurtz is the kind of artist who teaches us ink- 
stained wretches to be miserly with superlatives, so we’ll still have a stock of them when she 
comes around. That applies even with an album that’s 90% covers, as Judith Lewis of the 
LA Weekly aptly remarked, she “sings other people’s songs as if she knows better than their 
authors what those songs are about.” In contrast to the rootsy, mostly original American 
Standard (Kismet, reviewed 3CM #170/259), Kurtz presents forgotten recordings from 
the 30s to the 60s as torch songs, backed by a small combo that evokes late night ill a Smoky 
jazz club. The arrangements, fittingly enough in a set that includes songs by or associated 
with Floyd Dixon (Do I Love You), Sarah McLawler (Your Fool Again), pre-stardom Nat 
‘King’ Cole (If Yesterday Could Only Be Tomorrow and Come In Out Of Vie Rain) and 
Meade Lux Lewis (Call Me Darling), are dominated by Peter Vitalone’s piano. The other 
numbers are 60s Harlem doo-woppers The Blenders’ Don’t Fuck Around With Love, an 
X-rated version of their Don’t Play Around With Love, Mildred Bailey’s I ’ll Close My Eyes, 
Sweet Lotus Blossom, first performed in a 1934 movie as Sweet Marijuana by Gertrude 
Michael, and Paul Whitman’s 1930 Take Me In Your Arms, plus the original Not Tire Only 
Fool In Town. If you see nobody else this month, make a point of catching Dayna Kurtz. JC

MY DARLING CLEMENTINE • How Do You Plead?
(Drumfire [UK] v-v-)

Back in May 2009,1 reviewed a minimalist pre-release CD-R version of Michael Weston 
King & Lou Dalgleish’s collaboration and, even though it was homely as a mud fence, the 
contents put it up there with Bill & Audrey’s Looking Back To See (Reckless [Australia], 
1999) as one of the best country duet albums I’d heard since Gram & Emmylou and 
The Kendalls. An extra track, different running order, superb remastering and Redneck 
American Gothic packaging have only made it that much better. Unlike Looking Back To 
See, which was about 50/50 originals and classics, this is all-original, ten songs by King, 
two by Dalgleish and one, the new track, I Bought Some Roses (“they’re not for you”) that 
they cowrote and they have a quite uncanny feel for 50s & 60s style cheating and breakups 
lyrics and mesh like The Everly Brothers. The revelation here is Dalgleish, King’s wife, 
who not only has a wonderful voice but also that experienced ‘been there, done that, got 
the divorce papers’ cynical edginess of Tammy Wynette. Backed by some of Britain’s best 
country musicians (take my word for this, I saw these guys hundreds of times), including 
guitarist Martin Belmont, pianist/organist Geraint Watkins and fiddler Bob Loveday, King 
& Dalgleish, if only for the original material, win out over the competition, which, rather 
oddly, consists of two Australians, Bill Chambers & Audrey Auld, and, on We Still Love 
Our Country (Opus, 2011), a Latina, Carrie Rodriguez, and an Irishman, Ben Kyle. Maybe 
I m missing something, but I’ve been touring YouTube and can’t find two contemporary 
Americans singing a country duet worth a shit. JC
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T E N  E S S E N T I A L  TEXAS ALBUMS &  50 COOL SONGS

T here are several different ways o f looking at a Top 10 Texas Albums. 
Is it a starter kit of Essentials for someone starting out to collect 
Texas Music? Good luck with that, some of mine have been 

unavailable for a decade or more. Is it the albums youd grab (or at least have 
backed up in a cloud) if your house was on fire? I went the Desert Island 
Discs route, a format established by a weekly BBC radio program, that’s 
been running since 1942, on which guests are asked to name the ten albums 
they’d want to have with them if they were castaways on a desert island 
(which, miraculously, features a record player). There are a couple of minor 
cheats in this list; I could take up half the list with Butch Hancock albums, 
so I opted for a compilation, while the Walser album has a better selection 
o f songs (and I prefer the production values) than his later albums.

1 Townes Van Zandt: Live At The Old Quarter, Houston 
2 The Flatlanders: One Road More 

3 Butch Hancock: Own & Own 
4 Terry Allen: Lubbock (On Everything)

5 David Rodriguez: The True Cross
6 Various Artists: Across The Great Divide; The Songs Of Jo Carol Pierce 

7 Blaze Foley: Live At The Austin Outhouse
8 Ray Wylie Hubbard: Loco Gringos Lament 

9 The Highwaymen: Live Texas Radio 
10 Don Walser: The Archive Series Vol 2

FIFTY-ODD TEXAS SONGS

W ith the obvious proviso that I’d probably come up with a different 
list next week, though it’s not sequenced, I kind of approached 
this as a radio playlist, showcasing songs that I think best capture 

the artists’ talents and personalities. Though the emphasis is on original 
material, this occasionally meant having a cover song, most obviously Jane 
Bond’s sensational, and superior, version of a 60s Nancy Sinatra album 
track and Mingo Saldivar’s Streets O f Bakersfield, which adds a whole new 
dimension to Buck Owens’ “You don’t know me but you don’t like me.” I 
have to admit that I cheated here. I gave Tom Buckley at Texas Music a 
different Butch Hancock song.

Top 10
1 Townes Van Zandt: For The Sake O f The Song 

2 Butch Hancock: Leo & Leona 
3 Terry Allen: The Wolfman Of Del Rio 

4 David Rodriguez: Weary Eyes 
5 Jo Carol Pierce: Loose Diamond 

6 Blaze Foley: Clay Pigeons
7 Mickey Newbury: She Even Woke Me Up To Say Goodbye 

8 Eric Taylor: Dean Moriarty 
9 Michael Fracasso: Thing About You 
10 James Hand: I Heard Mama Callin’

A-Z
Charline Arthur: Welcome To The Club 

Jane Bond: Sorry ‘Bout That 
Libbi Bosworth: Don’t Call Me Crazy 

Rick Broussard: We Used To Fuss 
Junior Brown: A Way To Survive 

Troy Campbell: All I Know 
Barbara Clark: Things Get Broken 

Guy Clark: Dublin Blues 
Slaid Cleaves: One Good Year 

Mary Cutrufello: Sworn To Pride 
Johnny Dollar: Action Packed 

Richard Dobson: She Almost Reminds Me O f You 
Barb Donovan: Drive Me Crazy 

Steve Earle: Goodbye’s All We’ve Got Left To Say 
Betty Elders: Crack In The Mirror 

Joe Ely: Where Is My Love?
The Fabulous Ginn Sisters: Hey Doll 

Chrissy Flatt: Sally’s Rumble 
Bobby Fuller: Let Her Dance

Jimmie Dale Gilmore: Tonight I Think I ’m Gonna Go Downtown 
Roxy Gordon: Indians 

David Halley: Hard Livin’
Roy Head: One More Time

Jimmy Heap & The Melody Masters: Wild Side O f Life 
Roy Heinrich: A Face In the Crowd 
Terri Hendrix: Hole In My Pocket 
Eric Hisaw: Thing About Trains 

Ray Wylie Hubbard: Just To Hold You 
William James IV: Young Whores And Old Hippies 

Janis Joplin: Ball & Chain 
Freddie King: Going Down 

Jimmy LaFave: Measuring Words 
Lyle Lovett: I f  I  Were The Man You Wanted 

James McMurtry: Choctaw Bingo 
Lydia Mendoza: Mai Hombre 

Mandy Mercier: Beautiful World 
Gurf Morlix: Killin’ Time In Texas 

Bill Neely: Blackland Farm 
Willie Nelson: Blue Eyes Crying In The Rain 

Carrie Rodriguez: 50s French Movie 
Mingo Saldivar: Streets O f Bakersfield 

Doug Sahm: Texas Me 
Tex Thomas: Highways O f Gold 

Don Walser: Long Black Veil
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N E V E R  H E A R D  O F  ‘E M
^A ustin ’s (¿M 'usic Explosion

15th, Paul Glasse, 7pm 
16th, Bill Kirchen, 10pm 
21st, Floyd Domino. 7pm

The Peacemakers, lOpn 
22nd, Terry Hale Trio, 7pm 
23rd, Charlie Terrell

& The Murdered Johns, 10pm 
28 th, Tommy Elskes, 7pm

The Peacemakers, 10pm 
29th, The Twiight Trio, 7pm 
30th, Greezy Wheels, 10pm

cjmm& Let The Good Times Boll!

N EV ER  H EARD  OF 'EM
(Au st in 's Music Explosion: 1994 -  2000)

By  Su e  d o n a h o e  
r e m e m b e r  l o c a l  fl a v o r ?

Re m e m b e r  t h o s e  f ir s t  i n d e p e n d e n t  c d s  f r o m  k e v i n  
Fo w l e r , b ig  p o w  W o w , Sh e l l e y  Ki n g  a n d  m o r e ? 

T h e y ’re all  in  t h e  pa g e s  o f  t h i s  h a p p y
COLLECTION OF PHOTOS, INTERVIEWS,

HISTORY AND MEMORIES.
Getting great reviews in  Texas a n d  Europe! 

SXSW EVENTS AND APPEARANCES 
MARCH 9TH, 7 -  10, BOOKPEOPLE 

(LOCAL AUTHOR NIGHT, 3 WRITERS AND A SURPRISE) 
March 13t h , 6 - 7 ,  kick butt coffee 

(guest at Billy Eli's Showcase)
'March 15t h , 8 - 1 0 ,  bookwoman 

(GUEST AT SXSW FEMALE SONGWRITER SHOWCASE) 
'March 16t h , 2:30 -  7:30, G & S lounge 

(HOSTING SONGBIRD SHOW DURING NOTSXSW) 
March 17th  -  18t h , 2 -  8, G & s lounge 

(h a n g in ' a n d  sig n in ’at NOTSXSW!)
N o w  Available at: Bookpeople, Waterloo, Bookwoman, 

antone’s Records, wild about music, 
neverheardofem.com, and (361) 960-5833

Every Monday X 12th, Austin Cajun Aces, 
6.30pm

Every Tuesday X 6th, Brennen Leigh, 7pm 
1st, Liz Morphis, 7pm 
2nd, Larry Lange’s Lonely Knights, 10pm 
3rd, Sunset Valley Boys, 3pm 
6th, Dime Store Poets, 6.30pm 
7th Mark Viator & Susan Maxey, 7pm 

The Peacemakers, 10pm 
8th, Danny Britt, 7pm 
9th, Redd Volkaert, 10pm 
12th, Steve Doerr & Erik Hokkanen, 6.30pm 
14th, Louis’ Cowboy’ Johnson, 7pm 

The Peacemakers, 10pm

P.O. Box 1, Northampton, Mass

COLLECTIBLES 
Largest selection of 
Austin music posters 
and movie memorabilia 
jewelry - furniture - toys & more 

O p e n  7 D a y s  
(512) 371 -35 50  
o u to fth e p ast@ e a rth lin k .n e t

5341 B urn et R d . 
A u stin , T X  7 87 56

8 106 BRODIC M 
flu/tin

512/282-2586 
Southern toui/iona 
C aju n  Style C a fe

uve  music in mnncii

mailto:outofthepast@earthlink.net


NotSXW VENUESG H O S T  S T O R I E S
Not SXSW March 3018

Fri. 16th - Lonestar Music Party 3:45pm 
(St. Vincent Thriftstore/South Congress) 

Sat. 17th - G&S Lounge 3pm 
Sun. 18th - Whip In 4pm

“Eric Hisaw’s songwriting is uncorrupted and 
bulletproof. He’s a check you can cash at the bank 

of cool.” - Ray Wylie Hubbard

www.cdbaby.com/EricHisawlwww.reverbnation.com/EricHisaw

M A N D Y  M E R C IE R
ACADEM Y  OF TEXAS M USIC  

“AW ARD  OF D IST INCT IO N” 2011 
for “Singer in a Roadhouse Band”

WILD CANTINAS RECORDS

with Marvin bykhuis 
Third Coast Music NotSXSW  

12:30 pm (noon) Sat. March 17th 
G&S Lounge 

South First <& Oltorf

m*vi\s lC 'w

M Y S T E R Y  G IR L
u b i  *-
find Hew Mystery Girl

j p r
£ On-line €> CSfabyctm

f f l '  '  Ornn D*«il Aa.Prop Pead Gorgeous* w ith  it 's Shangri-la's leader o f the Pack...nup » cu  wuiyeuu» n m i i i  i  onanyri'v«s tejoer o i me raen
”  f  T  |  motorcycle rumble, sets the tone fo r a riveting set which peaks w ith
C J j l «  the absolutely fabulous "Sally's Rumble*... - John Conquest. 3rd Coast Music

"From the runway rush of the opening 'Prop Pead Gorgeous" through the haunting-closer. 
"Ocean £  Moon." 'Tw ist C ity ' Is a gas. gas. gas.' - Richard Skanse. Texas Music www.NewMystery&ir!

Amelia’s Retro-Vogue & Relics 2213 S 1st 
www.ameliasretrovogue.com 

Antone’s Record Shop 2928 Guadalupe 
antonesrecordshop.com

Artz Rib House 2330 S Lamar / www.artzribhouse.com 
Authentic Smiles 211 San Antonio St / authenticsmiles.com 
Baker Street Pub 3003 S Lamar 
Bull McCabes 8th & Red River 
Dog & Duck 406 W 17th / www.dogandduckpub.com 
Dogwood 715 W 6th (Outside & Inside 

www.thedogwoodaustin.com 
Evangeline Cafe 8106 Brodie / www.evangelinecafe.com 
G&S Lounge 2420 S 1st (Bar & Music Room) 

gandslounge.com
Giddy Ups 12010 Manchaca / www.giddyups.com 
Ginny s Little Longhorn 5434 Burnet 
Gingerman 301 Lavaca / aus.gingermanpub.com 
Guero’s Taco Bar 1412 S Congress / www.guerostacobar.com 
Highball 1142 S Lamar / www.thehighball.com 
Jax Neighborhood Cafe 2828 Rio Grande / jaxjoint.com 
jovxta’s 1619 S 1st (Outside & Inside) / jovitas.com 
KOOP 91.7FM / www.koop.org
Leeanns Hacienda 3600 S 2nd / www.fullmoonbarndance.com 
Love On The Lawn 1107 S 8th 
Lucy’s Fried Chicken 2218 College Ave 

lucysfriedchicken.com
Marias Taco Express 2529 S Lamar / www.tacoxpress.com 
Mockingbird Cafe 3800 Woodbury 
NeWorlDeli 4101 Guadalupe/ www.neworldeli.com 
Opa! Coffee & Wine Bar 2050 S Lamar 

www. opacoffee wine, com
Opal Divines Free House 700 W 6th / www.opaldivines.com 
Opal Divines Penn Field 3601 S Congress 

www.opaldivines.com
Rebels Honky Tonk 305 W 5th / rebelshonkytonk.com 
Threadgills World HQ 301 Riverside (beer garden & salon) 

threadgills.com
Toms Tabooley 2928 Guadalupe #102 

www.tomstabooley.com 
Waterloo Ice House 1106 W 38th 
Whip In 1950 S 1-35 www.whipin.com 
Yard Dog 1510 S Congress / www.yarddog.com 
Zax 312 Barton Springs Rd / zaxaustin.com

http://www.cdbaby.com/EricHisawlwww.reverbnation.com/EricHisaw
http://www.ameliasretrovogue.com
http://www.artzribhouse.com
http://www.dogandduckpub.com
http://www.thedogwoodaustin.com
http://www.evangelinecafe.com
http://www.giddyups.com
http://www.guerostacobar.com
http://www.thehighball.com
http://www.koop.org
http://www.fullmoonbarndance.com
http://www.tacoxpress.com
http://www.neworldeli.com
http://www.opaldivines.com
http://www.opaldivines.com
http://www.tomstabooley.com
http://www.whipin.com
http://www.yarddog.com


FRIDAY THE 16TH AT 8 : 30  AT ROADHOUSE RAGS
FRIDAY THE 16TH AT OPAL DIVINE S F R E E H Q U S E  AT MIDNIGHT

WITH A SPECIAL GUEST APPEARANCE BY JUÂNITÜ CASTILLO

SATURDAY THE 17TH AT 2:00  JOE  &  MITCH AT AMEL I A ' S  CALL  A C O U S T I C !
SATURDAY THE 17TH AT 6:00 AT THE G&S LOUNGE  

'* * • * » * : * *  SUNDAY THE 18TH AT 6:00 AT G UE RO’ S



atSX SW /4 A C ity W ith Yet M ore Noise
SATURDAY 17th continued

2.30 Dayna Kurtz Love On The Lawn 
Galaxy Express Tom’s Tabooley 
Kentucky Knife Fight Jovita’s/O

3pm Eric Hisaw G&S/Bar 
Bill Passalaqua Amelias 
Libbi Bosworth Giddy Ups 
Eve & The Exiles Antone’s R 
Anais Mitchell Threadgills WHQ  
Wayne Kramer & English Teeth Lucy’s 
Leo Rondeau Highball 
Carrie Elkin Zax
JC Brooks & The Uptown Sound Jovita’s/I

3.30 Hank & Shaidri Alrich G&S/MR 
Joe Pug Threadgill’s WHQ  
Chase Hamblin Tom’s Tabooley
Sugar & The Hi-Los Threadgill’s W HQ/S 
Gloassary Jovita’s/O  

3.35 Danny Schmidt Zax 
3.45 Mike & The Moonpies Highball 
4pm New Mystery Girl G&S/Bar 

Dayna Kurtz Amelia’s 
Teri Joyce & The Tagalongs Giddy Ups 
John Fullbright Threadgill’s WHQ  
The Ugly Beats Antone’s RS 
The Preservation Lucy’s
Nick C osta Jovitas/I

4.io  shooter Jennings Threadgills WHQ/S
4.15 Jimmy LaFave Zax
4.30 Amanda Shires G&S/MR 

Anthony da Costa, Raina Rose & John
Elliott Threadgills WHQ  

Jigsaw Seen Tom’s Tabooley 
The Doolins Highball 
Crooked Fingers Jovita’s/O  

4.40 Mike Stinson Threadgills WHQ/S 
5pm Romi Mayes G&S/Bar 

Paul Metsa Amelia’s
JP Harris & The Tough Choices Giddy Ups 
Barbara K Continental Club Gallery 
Freddie Steady 5 Antone’s RS 
Shinyribs Lucy’s 
The Pines Zax 
Nikki Lane Jovita’s/I

5:15 Head For The Hills Threadgills WHQ  
The Carper Family Highball

5.30 Andy Friedman G&S/MR
Peter Case & Paul Collins Tom’s Tabooley 
Scott Angle & Cold Cold Hearts Ginny’s 
Elliott, Rose, Da Costa Threadgills WHQ/S 
Blind Eyes Jovita’s/O

6pm Mitch Webb & The Swindles G&S/Bar 
Stone River Boys Giddy Ups 
Rick Broussard’s Two Hoots & A Holler

Antone’s RS

Diego’s Umbrella Threadgills WHQ  
Roger Wallace Highball 

6.10 Connor Christian Threadgills WHQ/S
6.20 Phoebe Hunt ArtZ
6.30 Blaze Foley: Duct Tape Messiah + Gurf 
Morlix G&S/MR

Larry Lange & His Lonely Knights
Tom’s Tabooley

6.40 Suzanna Choffel Threadgills WHQ/S 
6.45 Jim Stringer & The AM Band Highball 
7pm Jon Byrd G&S/Bar

Mike Stinson Giddy Ups 
Elizabeth Wills ArtZ 
The Far West Jovita’s

7.30 JWW & The Prospectors Highball
7.30 Midnight River Choir Threadgills W HQ/S
7.40 Sarah Elizabeth Campbell ArtZ
8pm T Jarrod Bonta & The AM Band G&S/Bar 

Cass Brostadt Giddy Ups 
8.15 Teri Joyce & The Tagalongs Highball
8.20 Roberta Morales ArtZ 
9pm Grant Peeples G&S/MR

Jon Byrd Giddy Ups
Rick Broussard’s Two Hoots & A Holler

Ginny’s
The Paper Moon Shiners ArtZ
X H e D e a r *  M a r t i n s  H ig h b a l l
JP Harris & The Tough Choices

S Austin Brewery
9.40 Albert & Gage ArtZ
10pm Michael Fracasso G&S/MR

Jason Arnold & The Stepsiders G&S/Bar 
Beth Lee Giddy Ups 
Horse Opera Highball 

11pm John Fullbright G&S/MR 
Paul Metsa G&S/Bar 
Billy Eli Band Giddy Ups 
Brennen Leigh Highball 

midnight Tokyo Rosenthal G&S/MR
Miss Leslie & Her Juke Jointers G&S/Bar 
Joe Fletcher & The Wrong Reasons

Giddy Ups
lam  Mare Wakefield G&S/MR

SUNDAY March 18th
noon Granville Automatic G&S/Bar 

Dr Vodka & OJ Giddy Ups 
Alexis Marceaux & The Samurai Lucy’s 
Leeann Atherton’s Amazing Grace Gospel

Maria’s
lpm  Bob Livingston G&S/Bar 

Jackie Broz Farmer Giddy Ups
1.30 Teri Joyce & The Tagalongs G&S/MR 
2pm Emily Grace Berry G&S/Bar

Dewey Lyon Giddy Ups

The Flyin’ A’s Antone’s RS 
Li’l Cap’n Travis Lucy’s 
Carper Family Leeann’s

2.30 Hank & Shaidri Alrich G&S/MR
2.40 Bianca DeLeon Antone’s RS
2.45 Lost & Nameless Orchestra Leeann’s 
3pm Patterson Barrett G&S/Bar

Patty Finney Giddy Ups 
Mike & The Moonpies Lucy’s

3.20 John Inmon Antone’s RS
3.30 Mare Wakefield G&S/MR 

Ghosts Along The Brazos Leeann’s
4pm Chase Hamblin G&S/Bar 

Jon Emery Antone’s RS 
Lisa Morales Whip In 
Eric Hisaw Whip In 
Romi Mayes Trophy’s 
George Knaak Giddy Ups 
Dale Watson Ginny’s 
Leatherbag Lucy’s

4.15 Leeann Atherton’s Amazing Grace Leeann’s
4.30 Jon Byrd G&S/MR
4.40 HalleyAnna Antone’s RS 
5pm Phil Lee G&S/Bar

Bob Appel Giddy Ups
Kevin & D ustin  Wclcll LlXCy S
Ritzika Leeann’s

5.20 Tony Airoldi Antone’s RS
5.30 Mo McMorrow & Richard Bowden

G&S/MR
5.45 Shelley King Leeann’s
6pm A1 Staehely & The Explosives G&S/Bar 

Biscuit Grabbers Giddy Ups 
Mitch Webb & The Swindles Guero’s

6.30 Romi Mayes G&S/MR
Erik Larson & Peacemaker Leeann’s 

7pm Jigsaw Seen G&S/Bar 
Blues Posse Giddy Ups

7.15 Marit Larsen Leeann’s
7.30 The Far West G&S/MR 
8pm Freddie Steady 5 G&S/Bar

Lost John Casner Giddy Ups 
Bob Livingstone Leeann’s

8.30 Karen Collins & The Backroads Band
G&S/MR

James Intveld Ginny’s
8.45 Duck Fight Goose Leeann’s
9pm Larry Lange & His Lonely Knights

G&S/Bar
The Redneck Boys Giddy Ups

9.30 JP Harris & The Tough Choices G&S/MR 
Slippery Room Leeann’s

10pm Paul Metsa G&S/Bar
Roadhouse Rockers Giddy Ups

10.30 Tokyo Rosenthal G&S/MR



Austin Acoustical Cafe | 2874 Shoal Creek Ave | Austin, TX 78705

AUSTIN
ACOUSTICAL

*  K E V IN  W E L C H  *
* DUSTIN WELCH *

MARCH 17 @ 7 PM

*  Purchase tickets at 
www. austinacousticalcafe. com

¥ $ 1 2  advanced 
$15 at door

¥ Doors open at 6:30 pm 

¥ Free Parking
Upcoming Shows...
April 14, Matt Harlan 
May 12, Albert & Gage 
August 18, Butch Hancock

• The New Album from Jeff Devlllez
• 14 new songs featuring

• TheJamz
• Jeff ‘Stick’ Davis - The Bass

• Donnie lee Clark - All Guitars
• Joe Dougherty - Drums

• Erick Scales - Keyboards and Sax
• available from 

• World Music Artists
• PO Box 8506, Gulfway Station

• Corpus Christ TX 78468
• wma producer@sbcglobal.net

mailto:producer@sbcglobal.net


NotSXSW /3 A C ity S till F u ll Of Noise
FRIDAY 16th continued

2.55 Cory Branan Yard Dog 
3pm Mary Battiata G&S/Bar

Lorrie Singer G&S/MR 
HalleyAnna & Ashley Monical Amelias 
Karen Collins & The Backroads Band

Giddy Ups
Carrie Ann Carroll Opal Divine’s PF 
Filthy Still Opal Divines FH 
The Hobarts w/LiP Sis Hobart Lucy’s 
George Ensle NeWorlDeli

3.15 Brice Woodall Guero’s
3.30 Louise Kirchen G&S/MR 

Owen Temple NeWorlDeli 
Shurman Threadgills WHQ/S

3.35 Lydia Loveless Yard Dog
3.45 Robin Wiley Opal Divine’s PF 
4pm Jo Carol Pierce G&S/Bar

Karen Abrahams G&S/MR 
Bianca DeLeon Amelia’s 
Penny Jo Pullus Giddy Ups 
The Poor Kings Guero’s 
Calamity Cubes Opal Divine’s FH 
JeffTalmadge NeWorlDeli

4.15 Rosie Flores Yard Dog
4.30 Amanda Pearcy G&S/MR 

Kim Monroe Opal Divine’s PF 
The Flyin’ A’s NeWorlDeli 
Bruce Robison & Kelly Willis

Threadgills W HQ/S
4.45 Tody Castillo Guero’s
4.55 JC Brooks & The Uptown Sound Yard Dog 
5pm Amy Speace G&S/Bar

Brooklyn James G&S/MR 
Melissa Greener Amelia’s 
Romi Mayes Giddy Ups 
Stevie Tombstone Opal Divine’s FH 
Noel McKay NeWorlDeli 
Beaver Nelson Lucy’s

5.15 Janine Wilson Opal Divine’s PF
5.30 Kathy Niemeyer G&S/MR 

Brant Croucher Guero’s
Jim Patton & Sherry Brokus NeWorlDeli 
Sons Of Fathers Threadgills WHQ/S

5.35 Waco Brothers & Paul Burch Yard Dog 
6pm Lydia Loveless G&S/Bar

Julieann Banks G&S/MR 
Mary Battiata Giddy Ups 
Greezy Wheels Opal Divine’s PF 
T Tex Edwards Opal Divine’s FH 
John Cronin NeWorlDeli

6.15 Petesimple Guero’s
RJ Cowdery NeWorlDeli

6.30 Leeann Atherton G&S/MR
6.30 Matt Harlan NeWorlDeli

Defibulators Threadgills WHQ/S 
7pm Robyn Ludwick G&S/Bar 

Leti de la Vega G&S/MR 
Ruthie & The Wranglers Giddy Ups 
Penny Jo Pullus Opal Divine’s PF 
Dan Dyer Guero’s
Alvaro y Su Amigos Opal Divine’s FH
Tom Begich ArtZ
Patterson Barrett NeWorlDeli

7.30 Terri Hendrix G&S/MR 
Jill Jack NeWorlDeli
Tokyo Rosenthal Threadgills WHQ/S

7.40 Victoria Celestine ArtZ
7.45 Matt Harlan Guero’s
8pm New Mystery Girl G&S/Bar

Miss Leslie & Her Juke Jointers Giddy Ups 
Emily Grace Berry Jax 
Lissa Hattersley & Trip Trio

Opal Divine’s PF
De Los Muertos Opal Divine’s FH 
Jimmy Lloyd Baker St Pub 
Ken Gaines NeWorlDeli 

8.20 The Studebakers ArtZ
8.30 Lisa Morales G&S/MR

Orange is in G ue ro ’s
Joel McCall NeWorlDeli

8.45 Sideshow Five Baker St Pub 
9pm Dayna Kurtz G&S/Bar

Teri Joyce & The Tagalongs Giddy Ups 
Mike Stinson Ginny’s 
Twilight Hotel Opal Divine’s PF 
Freddie Steady 5 Jax 
Snowbyrd Opal Divine’s FH 
Byrd & Street NeWorlDeli 

9.15 Edmund Evans Guero’s
9.30 Shaidri Alrich G&S/MR 

Amanda Shires & Rod Picott
Westwood Country Club 

Mark Viator & Susan Maxey NeWorlDeli
9.40 The Flyin’ A’s ArtZ
10pm Mare Wakefield G&S/Bar 

Bianca DeLeon Giddy Ups 
Bill Kirchen Evangeline 
Shelley King & Floramay Holliday 

Opal Divine’s PF 
Jigsaw Seen Jax
Masters Of Love Opal Divine’s FH 
Raven & The Blackbirds Baker St Pub

10.30 Beth Lee G&S/MR
11pm Christy Hays G&S/Bar 

Cass Brostad Giddy Ups 
Linda McRae Opal Divine’s PF 
The Krayolas Opal Divine’s FH 
Chase Hamblin Jax 
Them Duquianes Baker St Pub

11.30 Amanda Pearcy Band G&S/MR 
midnight Barbara K G&S/Bar

Ruby Dee & The Snakehandlers Giddy Ups 
Mitch Webb & The Swindles w/Juanito 

Castillo Opal Divine’s FH
Treachery Of Others Baker St Pub

12.30 Roy Heinrich & The Pickups G&S/MR 
lam  Los #3 Dinners Opal Divine’s FH

SATURDAY 17th
11.30 The dBs Threadgills WHQ/S 
noon Carper Family G&S/Bar

The Flying Armadillos Giddy Ups
Teresa Neal Amelia’s
Jim Stringer & The AM Band

Calahan’s General Store 
Joe ‘King’ Carrasco & The Crowns

Threadgill’s WHQ
Mariah McManus Lucy’s 
Loves It! Highball 
Suzanna Choffel Love 
Deano & The Purvs Jovita’s/I

12.10 John Fullbright Threadgills WHQ/S
12.30 Mandy Mercier G&S/MR 

Jump Starts Jovita’s/O
12.35 Mother Banjo Zax
12.40 Mike Farris Threadgills WHQ/S
12.45 Gumbo Ce Soir Highball 
lpm  Rod Picott G&S/Bar

Mark Viator & Susan Maxey Amelia’s 
Karen Collins & The Backroads Band

Giddy Ups
Emily Grace Berry Antone’s RS 
Farewell Drifters Threadgills WHQ  
Ramsay Midwood Lucy’s 
Chuck Prophet Jovita’s/I

1.10 Andra Suchy Zax
Cory Branan Threadgills WHQ/S

1.30 Teresa Neal G&S/MR 
Phil Lee Tom’s Tabooley 
Amanda Cevallos Highball 
Joe Pug Jovita’s/O

1.49 Henry Wagons Threadgills WHQ/S
1.45 Kevin Welch Zax
2pm Janine Wilson G&S/Bar

Mitch Webb & Joe Reyes Amelia’s 
Texas Sapphires Giddy Ups 
A1 Staehely Antone’s RS 
The Dunwells Threadgills WHQ  
Randy Weeks Lucy’s 
Waco Brothers Jovita’s/I 

2.15 The Governors Highball 
2.25 Sam Baker Zax
2.30 Will T Massey & The Truett Band G&S/MR 

Lydia Loveless Threadgills WHQ/S





• NotSXSW /2 A C itjr F u ll Of M ore Noise
THURSDAY March 15 th

1 lam  Matt Harlan G&S/Bar
11.10 Chris Smither Threadgills WHQ/S
11.40 Marvin Etzioni Threadgills WHQ/S 
noon Chip Taylor G&S/Bar

Tommy Womack Amelias 
Elizabeth McQueen meets Brothers 

Lazeroff Jovita’s/I 
Sugar + The Hi-Lows Lucy’s

12.10 Kalen Nash Threadgills WHQ/S
12.30 Lydia Loveless Jovita’s/O
12.40 Max Gomez Threadgills WHQ/S 
lpm  Chris Smither G&S/Bar

Stefanie Fix G&S/MR 
Hank & Shaidri Alrich Amelias 
Churchwood Dog & Duck 
Chuck Mead Jovita’s/I 
Marshall Hood & His Cousin Lucy’s 

1.20 Jenny Reynolds G&S/MR
1.30 The Mastersons Threadgills WHQ/S 

Wussy Jovita’s/O
1.40 Brian Kalinec G&S/MR 
2pm Joy Kills Sorrow G&S/Bar

Amanda Pearcy Amelia’s 
M elissa Greener G&S/MR 
Carrie Rodriguez Jovita’s/I 
The Nervebreakers Dog & Duck 
Peter Case Lucy’s

2.30 Jill Jack G&S/MR 
Meagan Tubb Rebels 
Buxton Threadgills WHQ/S 
Water Liars Jovita’s/O

3pm Sweetback Sisters G&S/Bar 
Mary Battiata G&S/MR 
Louis Johnson Amelia’s 
John Doe Jovita’s/I 
Gay Sportscasters Dog & Duck 
Tyler Bryant & The Shakedown Lucy’s

3.30 JeffTalmadge G&S/MR 
No Dry County Rebels 
Ponderosa Threadgills WHQ/S 
Brown Bird Jovita’s/O

4pm Eric Taylor & Amy Speace G&S/Bar 
Michael Fracasso G&S/MR 
Janine Wilson Amelia’s 
Hank & Shaidri Alrich Giddy Ups 
El Pathos Dog & Duck 
Dave Madden Authentic Smiles 
Liars & Saints Lucy’s 
William Elliott Whitmore Jovita’s/I

4.30 Jim Patton & Sherry Brokus G&S/MR 
Wild Moccasins Threadgills WHQ/S 
Sleepy Kitty Jovita’s/O

4.45 Folk Family Revival Rebels 
5pm Andy Friedman G&S/Bar

John Fullbright G&S/MR
Arty Hill & Beth Chrisman Amelia’s
Jon Byrd Giddy Ups
Bonaparte Dog & Duck
Otis Gibbs Lucy’s
Runaway Dorothy Authentic Smiles 
Marianne Dissard Jovita’s/I

5.30 Rod Picott G&S/MR
White Violet Threadgills WHQ/S 
The Figgs Jovita’s/O  

5.50 John Evans Band Rebels 
6pm Dayna Kurtz G&S/Bar 

David Olney Giddy Ups 
Walt Wilkins G&S/MR 
Alan Haynes Ginny’s 
Piñata Protest Dog & Duck 
Shannon McNally Authentic Smiles 
Bianca DeLeon Thrice

6.20 Susan Herndon ArtZ
6.30 Grant Peeples G&S/MR 

Sweetback Sisters Threadgills WHQ/S
7pm Eric Taylor G&S/Bar 

The Far West Giddy Ups 
Matt Harlan G&S/MR 
Heartless Bastards Dog & Duck 
Jeff Whitehead Rebels 
Jami Lunde ArtZ
Sheridan & The Breakers Authentic Smiles

7.30 Bill Passalacqua G&S/MR
The Damn Quails Threadgills WHQ/S 

7.40 Jenny Reynolds ArtZ 
8pm Arty Hill & The Pearl Dusters G&S/Bar 

Jason Arnold & The Stepsiders Giddy Ups 
Vanessa Lively G&S/MR 
The Daliens Baker St Pub 
Ryan McBride & The Groomsmen Rebels 
Suzanna Choffel Authentic Smiles

8.20 Danny Britt & Marvin Dykhuis ArtZ
8.30 Tiffani Ginn G&S/MR 
9pm David Olney G&S/Bar

Will T Massey G&S/MR 
Amanda Pearcy Giddy Ups 
Hank & Shaidri Alrich ArtZ 
James Intveld Ginny’s 
Glen Collins Baker St Pub 
Texas Renegade Rebels 
The Iguanas Authentic Smiles

9.30 Craig Marshall G&S/MR 
9.45 SONiA ArtZ
10pm Rick Broussard’s Two Hoots & A Holler

G&S/Bar
Joe Fletcher & The Wrong Reasons G&S/MR 
Roy Heinrich & The Pickups Giddy Ups 
Hot Club Of Cowtown Baker St Pub 
Zack Walther Rebels

10.30 Granville Automatic Opa!
1 lpm  John Fullbright G&S/MR

Freedy Johnston, Susan Cowsill
& Russ Broussard G&S/Bar 

Mike Stinson Giddy Ups 
Lauren Ellis Baker St Pub 

midnight Will T Massey & The Truett Band
G&S/Bar

Arty Hill & The Pearl Dusters Giddy Ups 
Derral Gleason Trio Baker St Pub 

lam  Bill Kirchen Giddy Ups
The Deadlights w/Wyckham Porteous

G&S/Bar

FRIDAY 16th
11.30 Ruthie Foster Threadgills WHQ/S 
noon Cass Brostad G&S/Bar

Mary Battiata Amelia’s
Halley Anna & Ashley Monical Giddy Ups
Bianca DeLeon Opal Divine’s PF
Andria Miguez Guero’s
Trixie & Lucius Opal Divine’s FH
The Bellfuries Lucy’s

12.15 Southeast Engine Yard Dog
12.30 Linda McRae G&S/MR 

Chris Crump Guero’s
Joy Kills Sorrow Threadgills WHQ/S

12.45 Monica Da Silva Opal Divine’s PF
12.55 Valerie June Yard Dog  
lpm  Carper Family G&S/Bar

Beth Lee Amelia’s 
New Mystery Girl Giddy Ups 
Chuck’s Wagon Opal Divine’s FH 
John Fullbright Lucy’s

1.15 Dave Ransom Guero’s
1.30 Bianca DeLeon G&S/MR 

Brigitte London Opal Divine’s PF 
Hobart Brothers & Lil’ Sis Hobart

Threadgills WHQ/S 
1.35 Deadstring Brothers Yard Dog
1.45 Jason Spencer Guero’s 
2pm Susan Cowsill G&S/Bar

Cass Brostad Amelia’s 
Janine Wilson Giddy Ups 
Pat Todd & The Rank Outsiders

Opal Divine’s F
Patrolled By Radar Lucy’s 
Danny Britt NeWorlDeli

2.15 Bonny Holmes Opal Divine’s PF 
Maggie Bjorklund Yard Dog

2.30 Shelley King G&S/MR
Cody Beebe & The Crooks Guero’s 
Beth Wood NeWorlDeli 
Nakia Threadgills WHQ/S

2.55 Cory Branan Yard Dog



A SONGBIRD SHOWCASE
Friday, m a r c h  16t h  

at G & S Lo u n g e
JOIN ME A N D  TEN OF MY DEAR FRIENDS 

TO CELEBRATE MY BOOKAT NOTSXSW! 
BOOK SIGNING A N D  FREE COOKIES!

2:30 -  Shelley Kin g  
3:00 -  Lo r i Sin g e r  

3:30 -  Lo u ise  k ir c h e n  
4:00 -  KAREN ABRAHAMS 
4:30 -  Am a n d a  Pearcy 
5:00 -  Brooklyn  James 
5:30 -  Kathy  N iemeyer 
6:00 -  JULIEANN BANKS

6:30 -  Leeann  At h e r t o n  
7:00 -  LETI DE La VEGA

N EV ER  H EA R D  O F ‘EM: AUSTIN’S MUSIC EXPLOSION,
1994 - 2000

IS AVAILABLE AT BOOKPEOPLE, BOOKWOMAN, 
WATERLOO RECORDS, ANTON ES RECORDS,

W il d  A b o u t  m u s i c  a n d  n e v e r h e a r d o f e m .c o m

FOR MORE INFO: EMAIL SUE.DONAHOE@ATT.NET 
OR CALL (361) 960-5833

FOLLOW N EV ER H EA R D  O F 'EM  ON FACEBOOK !

This September, take the highway that is best.

Now you go through St. Louis 
Down through Missouri 

Oklahoma City looking mighty pretty 
You see Amarillo 

Gallup, New Mexico 
Flagstaff, Arizona 

(Don't forget Winona)
Kingman 
Barstow 

San Bernandino
Won't you get hip to this timely tip:
When you make that California trip 

Get your kicks on Route 66.
- Bobby Troup

7A TIN CAN CARAVAN
THE FRED EAGLESMITH BAND 

ROBBIE FULKS • AUDREY AULD  
JON DEE GRAHAM • MARY GAUTHIER 
THE FABULOUS GINN SISTERS • BILL POSS 

ROGER MARIN • GORDIE TENTREES

An epic journey down 
the entire length of Route 66.

September 13-30,2012 
Join Us.

www.rootsontheraiIs.com
JOIN US VIA M0T0RC0ACH FOR THE ENTIRE TRIP OR SEGMENTS CHI-STL, STL-OKC, 
OKC-ABQ, ABQ-LA; OR ANY LENGTH AT ALL IN YOUR OWN VEHICLE (ONLY $49/DAY 

IF YOU ENTER THE DISCOUNT CODE'CARAVAN'WHEN PURCHASING).
FULL DETAILS ATTHE WEBSITE,OR CALL SARAH AT 866-484-3669TOLL FREE.

mailto:SUE.DONAHOE@ATT.NET
http://www.rootsontheraiIs.com


NotSXSW/X A C ity F u ll Of Noise
FRIDAY 9th

9.30 Black-Eyed Vermillion Bull McCabes
10.30 Deadtown Bull McCabes
11.30 Michael Holt & The Trophy 500

Bull McCabes

SATURDAY I Oth
8pm Whiskey Wisetales Bull McCabes 
9pm Robert Allen Caldwell Bull McCabes 
10pm Ted Russell Kamp & Josh Davis

Bull McCabes
11pm Blasted Engines Bull McCabes 
midnight The Howdies Bull McCabes 
lam  The Dirty Charly Band Bull McCabes

SUNDAY l l t h
8pm Charles Whittman & The Branch

Davidians Bull McCabes 
9pm Robert Banta & The Dean Martins

Bull McCabes
10pm Hayden Camp & The Hoodoo Boys

Bull McCabes
11pm Dave Insley’s Careless Smokers

Bull McCabes
12am Ghosts Of Texas Bull McCabes 
lam  M ike & The M oonpies Bull McCabes

TUESDAY 13 th
5pm Sally Allen w/Andrew Duplantis

Authentic Smiles 
6pm Dan Dyer & David Garza Authentic Smiles 
7pm Charlie Faye & Will Sexton

Authentic Smiles
8pm Ginger Leigh, Wendy Colonna, Rod

Williams & George DeVore Authentic Smiles 
8.20 Stefani Fix ArtZ
9pm Stefanie Bettman & Luke Halprin ArtZ 

Gurf Morlix Authentic Smiles
9.40 Quenby & The West Of Wayland Band

ArtZ

WEDNESDAY 14th
1 lam  Josh Buckley Dogwood/I
11.30 Deadman Dogwood/O  

Lera Lynn Threadgills WHQ/S
noon Danielle French Amelias 

Chip Robinson Dogwood/I 
Dustin Welch Lucy’s 
Leeann Atherton Marias 

12.10 Steve Poltz Threadgills WHQ/S
12.30 BettySoo G&S/MR 

James McMurtry Dogwood/O
12.40 Ray Wylie Hubbard Threadgills WHQ/S 
12.45 Lost & Nameless Marias
lpm  Lisa Morales Amelias

Brennen Leigh Lucy’s 
Bugaboo Dogwood/I 
HalleyAnna Opa!

1.30 Mo McMorrow & Richard Bowden
G&S/MR

Jon Dee Graham Dogwood/I 
The dBs Dogwood/O  
Karen Abrahams Maria’s 
Reckless Kelly Threadgills WHQ/S 

2pm Hank & Shaidri Alrich Amelia’s 
Henry Wagons Dogwood/I 
The Better Halves Guero’s 
Shovels & Rope Lucy’s 

2,15 Open Mike Maria’s
2.30 Linda McRae G&S/MR

Jon Dee Graham Dogwood/O  
JT Nero & Allison Russell Guero’s 
Wheeler Brothers Threadgills WHQ/S 

3pm Mary Battiata Amelia’s
The Hobart Brothers & Lil’ Sis Hobart

Dogwood/I

6.20 Melissa Ludwig ArtZ
6.30 Grant Peeples G&S/MR 

Thomas Dolby Dogwood/O
The Steel Drivers Threadgills WHQ/S 

6.45 Phoebe Hunt Maria’s 
7pm Beaver Nelson Guero’s

Louis ‘Cowboy’ Johnson & Andrew Hardin
Evangeline

Steve Poltz Dogwood/I 
Thunderchiefs Gingerman 
Rachel Lee Welch ArtZ 
Lera Lynn Opal Divine’s FH 
Kevin & Dustin Welch Authentic Smiles 
Beth Lee + Tim Ängsten + Rick Busby + Joe 
Manuel, Lee Duffy & Marvin Dykhuis + Bill 

& Louise Kirchen (times TBC) Mockingbird
7.30 Tommy Womack G&S/MR 

American Aquarium Dogwood/O  
Slim Richey’s Jitterbug Vipers Maria’s 
Jason Eady & Cody Canada

Threadgills WHQ/S
Colin Brooks Guero’s 
Leo Rondeau Lucy’s 
Open Mike Maria’s 
Walt Wilkins Opa!

3.30 BettySoo G&S/MR 
Ruthie Foster Dogw ood/O  
Emory Quin Threadgills WHQ/S

3.45 Noelle Hampton Maria’s 
4pm Jim Patton & Sherry Brokus Amelia’s 

Nels Andrews Gueros 
Annie McCue Dogwood/I 
Deadman Lucy’s
Happy Accidents Authentic Smiles

4.30 Andy Friedman G&S/MR 
Charlie Faye & Will Sexton Maria’s 
K Phillips & The Concho Pearls \

Threadgills WHQ/S 
5pm Michael Fracasso Guero’s 

Miles Zuniga Dogwood/I 
Alejandro Escovedo & The Sensitive Boys

Lucy’s
Jeremiah & The Red Eyes w/Lauren Austin

Authentic Smiles
5.10 James McMurtry Threadgills WHQ  
5.15 Tommy Womack Maria’s

7.40 Ted Russell Kamp ArtZ
Andy Friedman Opal Divine’s FH 

8pm Barbara K Continental Club Gallery 
Matt The Electrician Gueros 
Al Staehely Gingerman 
Jay Nazz & George DeVore Authentic Smiles 

8.15 Gina Chavez Maria’s
8.20 Granville Automatic ArtZ 

Walt Wilkins Opal Divine’s FH
8.30 Lisa Morales G&S/MR 
9pm Eve & The Exiles Gingerman

The Blackbirds Dogw ood/O  
Alvin Crow Ginny’s 
George Ensle ArtZ 
Peterson Brothers Authentic Smiles

9.20 Shawn Nelson Opal Divine’s FH
9.30 The Deadlights w/Wyckham Porteous

G&S/MR
9.40 Jess Klein ArtZ
10pm Freddie Steady 5 Gingerman 

New Mystery Girl Whip In 
Tameca Jones Authentic Smiles 

10.10 Anne McCue Opal Divine’s FH
10.30 HalleyAnna & The Tennessee Volunteers

G&S/MR
5.30 The Far West G&S/MR 

Nakia Dogwood/O  
Phoebe Hunt Threadgills WHQ/S 

6pm Nathan Hamilton Guero’s 
Shurman Dogwood/I 
Erik Larson & Peacemaker Maria’s 
Shelley King Authentic Smiles

10,50 The Bois d’Arcs Opal Divine’s FH 
1 lpm  Larry Lange & His Lonely Knights

Gingerman
11.30 Granville Automatic G&S/MR 
11.40 Somebody’s Darling Opal Divine’s FH 
12.20 Patterson Barrett Opal Divine’s FH



Jim
Stringer

&
The

AM  Band
complete schedule 

at:
WWW.JIMSTRINGER.US

(click “Schedule”)

Purchase M usic Room C D s at
w w w .m usicroom .org

www .cdbaby.com

T Jarrod  Bonta “W h ite  Lines” 
Thanks for a great year!!!ficuuuxA-

complete schedule 
at:

W W W .TJARRO DBO N TA.CO M  
(click “Schedule”)

th A PLACE FOR GOOD TEXAS MUSICe  m usic ro o m
t i n  t

info@musicroom.org

217 S. Main St., Lockhart, Texas (a block off the square)

Historic Dr. Eugene Clark Library  
presents

Evenings with the Songwriter

In Texas’ oldest public library 
building, this series focuses on the 

literary aspects of songwriting. 
Hosted by Fletcher Clark, guests 

present and discuss their songs and 
careers. Occurring on the last 

Tuesday of the month, Evenings with 
the Songwriter are free to the public. 

(April 24, Adam Carroll)

A V I D
D o l n :

T H E  S T O N T '

March 27, 7:00PM

Hank & Shaidri Alrich

March 3, in celebration of Texas Independence, 
Craig Toungate presents his critically acclaimed 

In the Shadow o f Giants, at...
Gasis i g h t

aker

Wed., 3/14-4pm Southlake, TX 
Central Market 

Thurs., 3/15 - 6pm Austin. TX 
Giddy Ups

Thurs., 3/15 -  9pm Austin. TX 
G&S Lounge

Sat., 3/17 - 8pm Pasadena, TX 
Kenny Pipes’ “Almost Austin”

' :* « •
DBŸID^OIHEU "-É lÉ tt: i

mdse»EDTEA

Y  W O M A C K

, Vom&fk mixes country,’blues, and 
tick like a fast-fingered bartender."

Sun., 3/11 - 4pm Southlake, TX 
Central Market

Sun., 3/11 -9pm Dallas, TX 
Belmont Hotel

Wed., 3 /1 4 -12/Noon Austin, TX 
Valhalla

Wed., 3 /1 4 -5:15pm Austin, TX 
Maria’s Tacos

Wed., 3/14- 7:30pm Austin, TX 
G&S Lounge

Thurs., 3/15 -  12/Noon Austin. TX 
Amelia’s

»♦
Tommy Loves

f g n  TommyWomack.com

L P s -4 5 s -7 8 s -C D s
Tapes-DVDs-T-Shirts
Books-Mags-Posters

Buy-Sell-Trade
Open lOam-lOpm Mon-Sat 

llam -8pm  Sun
Since 1987

i
^C o b O ^

2928 Guadalupe 
Austin, TX 78705 

512) 322-0660 w w w .antonesrecordshop.com

http://WWW.JIMSTRINGER.US
http://www.musicroom.org
http://www.cdbaby.com
http://WWW.TJARRODBONTA.COM
mailto:info@musicroom.org
http://www.antonesrecordshop.com


WEDNESDAY March 14th
12.30 B ettySoo M usic Room

1.30 Mo M cM orrow & R ichard Bow den
M usic Room

2.30 Linda McRae M usic Room  
3*30 B ettySoo M usic Room

4.30 A ndy Friedm an M usic Room  
5*30 The Far W est M usic Room
6.30 G rant Peeples M usic Room

7.30 Tommy W omack M usic Room
8.30 Lisa M orales M usic Room  
9*30 The D eadlights featu rin g

W yckham  P orteous M usic Room  
10.30 H alley Anna &

The Tennessee V olunteers M usic Room
11.30 G ranville A utom atic M usic Room

THURSDAY March 15th
l ia m  M att Harlan Bar 
noon Chip Taylor Bar 

lp m  Chris Sm ither Bar 
Stefan ie F ix M usic Room

1.30 Brian K alinec M usic Room  
2pm  Joy K ills Sorrow  Bar 
M elissa G reener M usic Room
2.30 Jill .Jack Music Room 

3pm  Sw eetback  S isters Bar
Mary B attiata  M usic Room

3.30 J e ff Talm adge M usic Room  
4pm  Eric Taylor & Am y Speace Bar

M ichael Fracasso M usic Room
4.30 Jim  P atton  & Sherry Brokus

M usic Room
5pm  A ndy Friedm an Bar 

John  F ullbright M usic Room  
5.30 Rod P ico tt M usic Room  

6pm  Dayna K urtz Bar 
W alt W ilk ins M usic Room

6.30 G rant P eeples M usic Room
7pm  Eric Taylor Bar 

M att Harlan M usic Room  
7*30 B ill Passalacqua M usic Room  

8pm  A rty  H ill & The Pearl D usters Bar 
Vanessa Lively M usic Room

8.30 T iffani Ginn M usic Room  
9pm  David O lney Bar

W ill T M assey M usic Room
9.30 Craig M arshall M usic Room  

10pm  R ick Broussard’s
Tw o H oots & A H oller Bar

Joe F letcher
& The W rong Reasons M usic Room  

1 1 pm  John F ullbright Bar 
m idnight W ill T M assey 
& The T ruett Band Bar 

la m  D eadlights w /W yckham  Porteous 
Bar

FRIDAY March 16th
noon Cass Brostad Bar

12.30 Linda McRae M usic Room  
lp m  Carper Fam ily Bar

1.30 Bianca DeLeon M usic Room  
2pm  Susan C ow sill Bar

2.30 S h elley  King M usic Room  
3pm  Lorrie Singer M usic Room

Mary B attiata  Bar
3.30 Louise K irchen M usic Room  

4pm  Jo  Carol P ierce Bar
Karen Abraham s M usic Room  

4*30 Am anda Pearcy M usic Room  
5pm  Am y Speace Bar 

B rooklyn Jam es M usic Room
5.30 K athy N iem eyer M usic Room  

6pm  Lydia Loveless Bar
Ju lieann  Banks M usic Room

6.30 Leeann A th erton  M usic Room  
7pm  Robyn L udw ick Bar 
Lett de la  Vega M usic Room

7*30 Terri H endrix M usic Room  
8pm  N ew  M ystery G irl Bar

8.30 Lisa M orales M usic Room  
9pm  Dayna K urtz Bar

9*30 Shaidri A lrich  M usic Room  
10pm  Mare W akefield Bar

10.30 B eth Lee M usic Room  
l ip m  C hristy Hays Bar

11.30 Am anda Pearcy Band M usic Room  
m idnight Barbara K Bar

12.30 Roy H einrich & The P ickups
M usic Room

SATURDAY March 17th
noon Carper Fam ily Bar

12.30 Mandy M ercier M usic Room
lp m  Rod P icott Bar

1.30 Teresa N eal M usic Room  
2pm  Janine W ilson Bar

2.30 W ill T M assey & The T ruett Band 
M usic Room  

3pm  Eric H isaw  Bar

3.30 Hank & Shaidri Alrich
Music Room

4pm New Mystery Girl Bar 
4*30 Amanda Shires Music Room 

5pm Romi Mayes Bar
5.30 Andy Friedman Music Room 

6pm Mitch Webb & The Swindles Bar
6.30 Blaze Foley: Duct Tape Messiah 

+ Gurf Morlix Music Room
7pm Jon Byrd Bar 

8pm T Jarrod Bonta & The AM Band 
Bar

9pm Grant Peeples Music Room 
10pm Michael Fracasso Music Room 

Jason Arnold & The Stepsiders Bar 
lip m  John Fullbright Music Room 

Music Room Paul Metsa Bar 
midnight Tokyo Rosenthal Music Room 

Miss Leslie & Her Juke Jointers Bar 
lam  Mare Wakefield Music Room 
Freedy Johnston, Susan Cowsill & 

Russ Broussard Bar

SUNDAY March 18th
noon Granville Automatic Bar 

lam  Bob Livingston Bar
1.30 Teri Joyce & R+The Tagalongs

Music Room
2pm Emily Grace Berry Bar
2.30 Hank & Shaidri Alrich

Music Room
3pm Patterson Barrett Bar

3.30 Mare Wakefield Music Room 
4pm Chase Hamblin Bar

4*30 Jon Byrd Music Room 
5pm Phil Lee Bar

5.30 Mo McMorrow & Richard Bowden 
Music Room 

6pm A1 Staehely Bar
6.30 Romi Mayes Music Room 

7pm Jigsaw Seen Bar 
7*30 The Far West Music Room 

8pm Freddie Steady 5 Bar
8.30 Karen Collins & The Backroads

Band Music Room
9pm Larry Lange & His Lonely Knights 

Bar
9.30 JP Harris & The Tough Choices

Music Room 
10pm Paul Metsa Bar

10.30 Tokyo Rosenthal Music Room



The G&S LOUNGE 
2420 S 1st 
707-8702

GANDSLOUNGE.COM
Huge Beer Selection 

300+ domestics &  imports 
Fantastic range of bar games 

South Austin atmosphere 
and, best of all, 

easy parking 
I mile from downtown  
1 block south of Oltorf

The G&S LOUNGE 
proudly hosts

3rd Coast Music Presents NotSXSW
in association with 

Sue Donahoe’s ‘Never Heard Of ’Em’ 
Signature Sounds Records 

Third Coast Songwriters Series 
SteadyBoy Records 

& KOOP Community Radio



FAUXCABULARY: HOW TO DECODE MUSIC REVIEWS

MEANS
undemanding 

no one in the band

meaningless
over-ambitious

financial disaster
lots of effects

. . . band sucks
loud guitar

sold out
filler

annoying
kinda reminds you of

someone really good
Chanteuse chick singer
Classic sound recycled crap
Collaboration Between them they may have

enough fans who’ll buy this turkey
Complimenting misspelling o f complementing
Concept album 
C on s is ten t

SAYS
Adult-orientated 
Alternative (anything) 
can sing 
Ambiguous 
Ambitious 
Artistic triumph 
Atmospheric 
Augmented by 
Blistering/Searing/Scorching 
Breakthrough album 
Bonus cut/s 
Challenging 
Channeling

p re ten tiou s  crap
bland

Contemporary 
Contender
Contractual obligation 
on the next album 
Cool 
Country
Critically acclaimed 
Cult figure 
Disappointing 
Distinctive 
(see Unique)
Diva 
Eclectic 
Energetic 
Enigmatic 
Ethereal 
Exciting 
Experiment 
Fan-orientated 
Featuring the hit song 
Flamboyant egomaniac
Folk sound two chords (and 2/3rds o f the truth) 
Follow up contractual obligation (qv)

ephemeral
loser

the good stuff will be

vacuous 
suburban 

sold 12 copies 
marketing nightmare 

sucks, big time 
will never replace music

out o f control 
try anything 

loud 
pointless 

lightweight 
contrived 

failure 
coasting on empty 

. . .  rest is filler

Fun don’t listen if sober Produced by big production budget
Funky crude Professional available for interviews
Fusion worst of both worlds Progressive out of tune
Genius sells lots o f records Prolific speed freak
Great studio band session musicians Protegé(e) swallows
Great live act albums are crap Pyrotechnic flashy
Great video shame about the song Radical departure last album bombed
Guest stars need all the help they can get Relaxed too slow
Guitar hero guitar wanker Reminiscent o f . . . identical to . .  .
Happening band big promo budget Rising star don’t bother remembering the name
Hard working desperate Road warriors should have broken up years ago
Haunting lots of synthesizer Rock legends jeez, they’re still alive?
Heavy rotation slow week Rocking moronic
Hip about to become unhip Second generation great contacts, no talent
Honest embarrassing Short lived grabbed the m oney and ran
Hypnotic monotonous Showcase unpaid gig
Influenced b y . . . . rips o f f . .. Significant footling
Instrumental flights noodling Singles band irritating crap
Interpretation cover Six album deal see Rising Star
Interesting horrible Socially conscious dull as dishwater
Jazz inflected sax out o f tune Solid boring
Kids love ’em downers are cheap this week Standout track only tolerable track
Label support ludicrous advance Stage presence (female) big hair, tight skirt
Laidback boring (see Mellow) Stage presence (male) big hair, tight pants
Lavish overproduced Strong can’t bring myself to say good
Legendary never saw any royalties Stylish superficial
Long awaited disappointing (qv) Stylistic range unfocussed
Luminary triple scale Supergroup boring old bozos
Mature talent burnt out Superstar boring rich bozo/bimbo
Meaningful half-baked Tasteful no balls
Mellow very laidback (see Laidback) Tight crap, but played in time
Moody forgets to take the meds Timeless out o f fashion
Multi-talented multi-untalented Transitional worse than the last album
Neo-traditional crap with steel guitar but not as bad as the next
New Age sterile crap Tribute cover
New Country soft rock Unclassifiable what is this crap?
New CD mix LP was crap Uncompromising unlistenable
New direction new bandwagon Unique there’s a reason nobody else
Nostalgic ran out of ideas sounds like this (see Distinctive)
Old school clichéd Urgent hysterical
Perennial no hoper Valiant effort turkey
Personality poseur Veteran has been
Personality clash cocaine psychoses Virtuoso competent
Phenomenon flash in the pan Youth-orientated moronic
Previously unreleased outtakes



PARKER HOUSE CONCERTS
Presents

ArtZ Ribhouse Singer/Songwriter Showcase
2 0 1 2

2330 South Lamar
Tuesday, March 15th 

8:20 - Stefani Fix 
9:00 - Stefanie Gettwan 

9:40 - Quenby 8- the West of Wayland 6and

Wednesday March 14th
6:20 - Melissa Ludwig 

7:00 - Rachael Lee Welch 
740 - Ted Russell Kawp 

8:20 - Granville Automatic 
9:00 - George Ensle 
9:40 - Jess Klein

Thursday, March 15th
(Hawaiian Shirt Contest Night)

6:20 - Susan Herndon 
T700 - Jawi Lunde 

740 - Jenny Reynolds 
8:20 - Panny Gritt £  M arvin  Pykhuis 
9:00 - Hawaiian Shirt Contest Awards 

9:05 - Hank £ Shaidri Alrich 
9:45 - SONiA of Pisappear Fear

Friday March 16th
(Red Hawaiian Shirt Night)

700 - Tom 5egich 
740 - Victoria Celestine 
8:20 - The Studebakers 

9:00 - Poug 8- Telisha Williams 
9:40 - The Flyin' As

Saturday, March 17th 
6:20 - Phoebe Hunt 

700 - Elizabeth Wills 
740 - Sarah E. Campbell 
8:20 - Roberta Morales 

9:00 - The Paper Moon Shiners 
9:40 - Albert 8- Gage

www.6arkerHouseConcerts.com

WEDREf DRY fflareh 14th
noon Donielle Trench 

I pm (i/o lllorole/
2pm Honk & ihoidri Ulrich 

5 pm IBory Bolliolo  
4pm Jim & Sherry Potion 

5pm Treedy John/ton

THURSDAY march 15Ui
noon Tommy UJomoek 

I pm llonk & Shoidri Alrich 
2pm Amonclo Peorcy 

5 pm loui/ John/on 
4pmJanine UJil/on 

5pm Arty Hill & Beth Chri/mon

TRI DAY march 16th
noon mory Bottioto 

I pm Beth lee 
2pm Co// Bro/tod 

5pm HolleyAnna & A/hley fflonicol 
4pm Bioneo Deleon 
5pm meli//o Greener

SATURDAY march 17(h
noon Tere/o Aeol 

I pm BlorkViotor & Su/an money 
2pm miteh UJebb & Joe Reye/ 

5pm Bill Po//oloquo 
4pm Doyno Kurtz 
5pm Poul IBet/o

2215 South l/t

http://www.6arkerHouseConcerts.com


2012 SXSW  ST. PATRICK ’S DAY
F O L K  A L L I A N C E  P A R T Y

SATURDAY, M AR CH  17, 2012
THKEADGILL’S  W ORLD HEADQUARTERS

301 W E S T  R IV E R S ID E  D R IV E A R T O N  S P R IN G S  R D )
YOl DO NOT NEED A SXSW BAI X tE OR WRISTRAXI ) TO ATTEND • DONATION REQ l TESTED

ALL AC5ES WEI X X )AIE

1200pm : Joe "King" Carrasco & the Crowns (Austin, TX)

1 :00pm: FAREWELL DRIFTERS (Nashville, TN)

2:oopm: The Dunwells (Leeds, UK)

3:00pm: Anais Mitchell (Montpelier, VT/Brooklyn, n y )

3:30pm , Joe Pug (Chicago, IL)

4:00pm ! John Fullbright (Oklahoma C ity, OK)

4:30pm! Anthony da Costa (NYC, NY)
w / R a i n a  R o s e  (Au s t in , t x ) & JOHN ELLIOTT (L A , C A )

5:15pm : Head For The Hills <ft. colons. c o >

6:00pm ! Diego’s  Umbrella (San Francisco, CA)

Join us for the 22nd annual SXSW  Golf Tournament 
Wednesday, March 14 @ Riverside Golf Course @  Noon (shotgun start/4 person Texas Scramble)

For entry info, email: fa@folk.org - Tournament benefits Folk Alliance International

FOLK ALLIANCE INTERNATIONAL
www.folk.org • fa@folk.org • 901-522-1170

25TH ANNIVERSARY INTERNATIONAL FOLK ALLIANCE CONFERENCE 
FEBRUARY 20-24, 2013 - TORONTO, ONTARIO CANADA

Over 3000 members and growing. Why? Because It's About The Music!

mailto:fa@folk.org
http://www.folk.org
mailto:fa@folk.org


Spring Fling Music Festival
March 15th - 18th, 2012

Presented by John Conquest, 3rd Coast Music, Bill Hunt, Cow Island Music,
Rachel O’Neil, and Nancy M. Morgan

Friday - All Women’s Showcase Saturday - Cow Island Artists and Friends
South Austin Hospitality: You don’t need no “stinkin’ badges”___________

J Thu rsd ay  3/15 Friday 3/16 Saturday 3/17 Sun day  3/18

12:00pm H a lle y A n n a  F in la y  &  
A s h le y  M o n ica l T h e  F ly in g  A rm a d illo s Dr. V o d k a  & O J

1:00pm N ew  M y ste ry  G irl K a re n  C o llin s  & 
T h e  B a c k ro a d s  B a n d J a c k ie  B ro z  Fa rm e r

2:00pm J a n in e  W ilso n T e x a s  S a p p h ire s D e w e y  L y o n

3:00pm K a re n  C o llin s  &  
T h e  B a c k ro a d s  B a n d L ib b i B o s w o rth Patty  F in n e y

4:00pm H a n k  &  S h a id r i A lr ic h P e n n y  J o  P u llu s Teri J o y c e  &  
T h e  T a g a lo n g s G e o rg e  K n a a k

5:00pm J o n  B y rd R o m i M a ye s J P  H arris  &
T h e  T o u g h  C h o ic e s

B o b  A p p e l

6:00pm D a vid  O ln e y M ary  Battiata S to n e  R iv e r  B o y s B is c u it  G ra b b e rs

7:00pm T h e  F a r  W e st R u th ie  &  
T h e  W ra n g le rs M ike  S t in s o n B lu e s  P o s s e

8:00pm J a s o n  A rn o ld  &  
T h e  S te p s id e rs

M is s  L e s lie  &  
H er J u k e  Jo in te rs C a s s  B ro sta d t “ L o s t ” J o h n  C a s n e r

9:00pm A m a n d a  P e a rcy Teri J o y c e  &  
T h e  T a g a lo n g s J o n  B yrd T h e  R e d n e ck  B o y s

10:Q0pm R o y  H e in r ich  & 
T h e  P ic k u p s B ia n c a  D e L e o n B eth  Lee

T h e  R o a d H o u s e  R o c k e rs
11:00pm M ike  S t in s o n C a s s  B ro sta d B illy  E li B a n d

12:00am A rty  Hill &
T h e  Pearl D u ste rs

R u b y  D e e  &
T h e  S n a k e h a n d le rs

J o e  F le tc h e r  & 
W ro n g  R e a s o n s

1:00am B ill K irch e n

Giddy Ups

©2012 Giddy Ups - All Rights Reserved. Schedules are subject to change. Please check our Website at www.GiddyUps.com for updates.

Giddy Ups - A GenuineTexas HonkyTonk
12010 Mancnaca Road - Austin, Texas - (512) 280-4732 - www.GiddyUps.com__________________________

http://www.GiddyUps.com
http://www.GiddyUps.com


MARE WAKEFIELD To Breed or Not to Breed
S ometimes, teeny tiny cowboy boots can make me cry. Like the other day. 

I was walking in a really upscale part of Nashville. You know the place, 
expensive fusion cafes next to Italian shoe stores next to really shi shi fashion 

boutiques. I was looking in the windows, scoffing at the overpriced stuff I’d never 
buy even if I had the money, when I was brought up short by a pair of kiddie 
cowboy boots in a children’s clothing store.

They were very small.
They were black with a red inlay design.
They were adorable!
And they starting me thinking about the number one question facing me 

personally as a working musician who is also a woman: having children.
I’m in my late 30s. Medical experts tell me my best breeding years are already 

behind me, that even if I got pregnant tomorrow, I’d already be a high-risk case. 
Even if I’d be willing to throw caution to the wind and risk a pregnancy, I know 
that time is not on my side. In other words, the baby train is absolutely leaving the 
station. Very, very soon!

In preparing to write this article I made a list of 20 female friends and relatives 
within ten years of my age. This is far from a scientific study, but I was not surprised 
to find that all but one of my childless friends were musicians, and all but one of 
my friends with kids were not in the music industry.

My husband and I are both professional musicians and have been married for 
seven years. Off and on, we have discussed the question of offspring, but always 
wound up saying the same things: We can’t afford it. We don’t have medical 
insurance. Our lifestyle would have to completely change.

Let’s look at the money question first. We are not destitute, but we are far from 
rich. We own our home, but we rent out two of the four bedrooms to help pay the 
mortgage. This situation works really well for us because we can be on the road 
for weeks or even months at a tim e and know  that our hom e is not sitting empty. 
Also, we rely on this rental income in order to meet our mortgage payments, and I 
doubt that our roommates, cool as they are, would want to suffer through a crying 
infant, poopy diaper smells and 2am feedings. So not only would we have the 
added expense of another human to clothe and feed, but we’d most likely be losing 
a fair percentage of our current income if we wanted to have a baby.

Much has already been written regarding medical insurance and medical care 
in general in this country, so I won’t go into too much detail here. Suffice it to 
say that since my husband and I are both self-employed musicians, it has proven 
extremely difficult for us to obtain any kind of coverage. We are both healthy and 
young (ish!) with no history of major disease on either side, but every time we 
sign with a policy that we can afford, they wait about six months and then raise 
the rates. If we decide to keep the coverage and pay the higher premium, they 
wait about four more months and raise the rates again—all this even though we 
never once made a claim. We have been through this multiple times with different 
companies and have come to view the medical insurance industry as something 
akin to legalized theft, and nothing we want to be a part of. If we do need to visit 
a doctor, we inquire about the rates ahead of time and pay as we go. (Just as an 
aside to readers: many doctor’s offices will work with the uninsured and offer lower 
rates!) Thus, we are both comfortable with our decision to risk it for now and 
live uninsured. However, I would feel very differently about this were I to become 
pregnant.

Both of these issues, though big ones for us right now, are not necessarily 
insurmountable. It’s conceivable that we could land a really big gig—a few Emmylou 
Harris cuts perhaps—and our financial situation would change. But even then, we 
would still be musicians, living a musician’s lifestyle.

In other words, we travel.
We travel a lot. We are not road-dogs like some performers I know, but we still 

manage to rack up over 100 travel days a year. Even if we were to “make it big,” we 
would still have to travel, probably even more than now. This will not change, and I

cannot see how we could possibly have a baby and keep traveling. We love animals, 
but don’t even own a pet for this reason. The fact is, we can barely keep houseplants 
alive. No matter how many different ways I’ve tried to imagine it in my head, I 
cannot reconcile a musician’s life with raising a child.

Even when we are home, we often keep odd hours. Well stay up late working 
on a new song. Well go out to play writers’ rounds, or to hear our friends, or to 
gain inspiration from a great concert. Even when were not on tour, we may travel 
for hours to play regional shows. I don’t have much experience in this matter, but I 
hear that kids like schedules, structure and regular bed-times. All these things are 
pretty much missing from our lives.

Also, I’m a songwriter. One of those capricious, creative types. Even when I am 
at home, I need my alone time. I need my quiet time. I need space for ideas and 
melodies to form, and I need the liberty to go off and work on a song when one 
does miraculously come my way. This, again, is something I find it impossible to 
reconcile with having a baby and being a mother.

But please don’t shed any tears on my account. The happy ending to this story 
is that, honestly, we don’t really want to have kids. I may get baby cravings from 
time to time—when I see an especially cute one, or watch one of those happily- 
ever-after cheezy movies—but most of the time I’m very content with my life. I 
have a creative outlet. And I am blessed to be able to share this with my husband. 
Together we have put out three full-length albums, and each time it does feel a bit 
like a birth, releasing something we have co-created into the universe.

So ultimately maybe this is not so much a problem facing female musicians, 
but more of a choice. For me, it’s a no-brainer. And even though I still may 
occasionally ooh and ah at tiny little cowboy boots, or sigh at the thought of never 
having grandkids to spoil, as each day passes I grow more and more comfortable 
with my decision. M are W a k efie ld , N a sh v ille  T N

Barbara K continued
Creativity—to find our inner voice and crank up the volume up to 11 
Transform Competition and Business as Usual—to recognize repression in it’s 
smallest form and to breakdown habitual training to ‘always be nice’.

And one more thing: Truth. We have to be true to ourselves. We have to be 
true to our art and our music.
Verse 4: Here’s my humble opinion: Competition sucks. That’s why the music 
business sucks. That’s why business sucks. Competition is the root of all evil. The 
“I am better than you” syndrome creates only loneliness at the top of the pyramid 
scheme.

It must have been a businessman who came up with the phrase slash the 
competition.’ Battle of the Bands? Come off it. We don’t need bands to battle each 
other. We don’t need to slash anybody.

Slash Competition. Period.
Competition has kept us musicians from coming together in large and 

powerful ways, supporting each other, strength in numbers, collective bargaining 
power.

Take for instance music business contracts. Musicians do not have a collective 
base on which to stand together and measure fairness and gain right livelihood for 
ourselves and our families. Our ability to not only survive but also to exist has been 
whittled away by business powers that be. Our music industry, in the opinion of 
many, is in a state of shambles.

When we take the stage, we musicians create magic as we play together, listen 
to each other, support each other, because when we do, there is power and love and 
truth and beauty, an endless supply for ourselves and for everybody.
Chorus: I’d like to complete this circle by taking it back to the top. We musicians 
are a creative force with which to be reckoned. We hold the keys, all 12 of them, to 
economic growth and stability for all. Take a look around Austin. See what I mean.

Barbara K, A u stin  TX
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"Polishing the various 
guises of coupling most 

honestly and 
authentically....Ray of 

Hope doesn't sugarcoat 
and doesn't wander, 

qualities often underrated 
in songwriting and 

performance"
-  The Austin Chronicle

www.pattonbrokus.com

Jim Patton &
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Third Coast Music NotSXS W  Songwriter Showcase
G & S Lounge on TImrsday 1-1 Opm 

NeWorlDeli on Friday 2-10pm
~ Hosted by Jim Patton & Sherry Brokus ~

Thurs. March 15 - G&S Lounge Fri. March 16th - NeWorlDeli
2420 South 1 st St. 4101 Guadalupe St.

1:00 Stefanie Fix 2:00 Danny Britt
1:20 Jenny Reynolds 2:30 Beth Wood
1:40 Brian Kalinec 3:00 George Ensle
2:00 Melissa Greener 3:30 Owen Temple
2:30 Jill Jack 
3:00 Mary Battiata 4:00 JeffTalmadge

3:30 Jeff Talmadge 4:30 The Flyin A's

4:00 Michael Fracasso 5:00 Noel McKay
4:30 Jim Patton & Sherry Brokus 5:30 Jim Patton & Sherry Brokus
5:00 John Fullbright 6:00 John Cronin
5:30 Rod Picott 6:15 Rj Cowdery
6:00 Walt Wilkins 6:30 Matt Harlan
6:30 Grant Peeples 7:00 Patterson Barrett
7:00 Matt Harlan 7*30 lill lar-l/
7:30 Bill Poss

/ .C>vJ JIM JdCK

8:00 Vanessa Lively 8:00 Ken Gaines

8:30 Tif Ginn 8:30 Joel McColl
9:00 Will T Massey 9:00 Byrd & Street
9:30 Craig Marshall 9:30 Mark Viator & Susan Maxey

UPCOMING DATES & SHOWCASES FOR JIM & SHERRY w/ John Cronin: 
Wednesday March 14 - Amelia's at 4pm 

Thursday March 15 - G&S Lounge in the Music Room at 4:30pm 
Friday March 16 - NeWorlDeli at 5:30pm

http://www.pattonbrokus.com


DAYNA KURTZ Sexism In Music
So I’ve been spending this m orning thinking about being a woman in the 

music business—and I’m trying, mostly in vain, to imagine how things 
m ight have played out if I was a man, perhaps. O r at least skinny and 

traditionally pretty. Or (these days, especially) still young. I could write a long list 
of sexist slights and insults, both small and pettty except when taken en masse and 
career-devastatingly large. Ranging from being condescended to in guitar stores 
(“are you sure you want to try  that L7? You know, it’s primarily a jazz guitar”) to 
the horrible shit I heard from A&R guys (“we already have a girl on the roster”) 
back in the days when I was still at what was then considered a signable age for a 
woman, (under 30 then—though I think it’s probably even younger now). Half my 
American live reviews talk about how ‘looming’ and ‘scary’ and ‘big’ I am. Can you 
imagine a big voiced, particularly tall and sturdy (but not fat) man being talked 
about like that? The fact that I’ve aged beyond commercial consideration is a bit of 
a relief sometimes, though in my 30s it sometimes felt devastating. I didn’t think I 
was any good until I was about 30 and to be dismissed out of hand right as I finally 
found my voice and I knew it was good and getting better was SO frustrating. 
One of the reasons I love New Orleans so much is because musicians in such a 
blues and jazz dom inated town are barely taken seriously there until they’re in 
their 40s. Sure, a good-looking or prodigiously gifted 20 year old will get some 
attention—but they’re seen merely as talented kids, and folks are more curious to 
hear what they’ll be about when they’ve really got something to say in 20 years. 
It’s a relief, after years of living in New York—a town where I felt rather washed 
up, overqualified and very cynical by 35—to go down there and simultaneously 
feel myself acknowledged by both artists and audience for having some real, fully 
formed artistic power and where I’m still encouraged and awed by what I still have 
yet to learn.

I remem ber finding out, through friends who worked in the business that, when 
hearing the recorded work of a woman, the first question an A&R m an would ask 
(or now Google) was—“how old is she? “ And then—“is she hot?” Two questions 
that rarely were asked of male artists outside of the pop realm, particularly ‘serious’ 
writer/artists. And there’s the difference —the rules that apply only to m en in pop 
music apply to women in every genre, with only a few, constantly-noted-and- 
discussed-because-they’re-so-rare exceptions (hello Adele). It was worse when I 
was coming up, in the heydey of MTV, before the internet became a bit of an 
equalizer. There’s no way that Merrill Garbus o f ‘tuneyards’ would have ever gotten 
so much attention in that supposedly great time to be a woman in music, the 
early 90s. You know, when they noticed that we existed, that we sometimes made 
great music, and that some people actually wanted to buy it. But even still—the 
appearance of women artists is the first thing noted in most reviews written by 
men, and I’ve noticed that when artists like Merrill or Brittany of Alabama Shakes 
are written about, it often seems as if the reviewers are congratulating themselves 
for managing to like a woman artist they’d have had no interest in banging in high 
school, can’t even tell you how big an improvement even that is—the fact that she’s 
not dismissed out of hand is huge, I tell you. It is, very slowly, getting better.

I still can’t imagine what it would’ve been like to be a man playing music. Mostly 
because I write and play and think very much like a woman. And the fact is—like 
in film—the woman’s point of view and experience is utterly devalued. A sensitive 
guy who writes poetry and sings about his experiences, a Bon Iver, or an Iron and 
Wine, is elevated and respected as an Artist. Women who do this, are dismissed, 
just as ‘chick flicks’ and ‘chick lit’ are dismissed. I’ve grown to recoil from hearing 
myself described as a ‘female singer-songwriter’, as I know it’s perjoritive in the 
minds of most critics and serious music fans. (I’ve actually been told by people 
who like my music that ‘I usually HATE chick singer-songwriters, but you’re 
great’). The tru th  is, women ARE different than men. We write, play, and perform 
differently. W hat most people consider to be ‘great guitar playing’ is defined by 
men and the things m en are drawn to in guitar playing, technical flash, speed, and,

well, balls. Nothin wrong with that. And some women manage to be really ballsy 
players, sure. But there’s no definition for greatness in guitar that isn’t defined by 
men, without ‘ballsy’ at the top of the list. Joni Mitchell isn’t acknowledged as a 
great guitarist—though her playing was revolutionary as far as I’m concerned— 
textural, layered, using space as much as sound, her guitar illuminated her lyrics, 
created a three dimensional landscape with which to support and reflect them. 
Her sound was integrated, it co-operated with everything around it, it enveloped, 
rather than dem anded attention. In other words, it was completely, undeniably 
feminine.

I remem ber seeing Bonnie Raitt at a benefit show in New Orleans, onstage 
with 5 or 6 other noted slide guitar players—they called it a ‘Slide Summit’ (which 
truly could have been awful, as great as the players were, but it wasn’t). And one 
by one, the guys moved forward and did some truly impressive shit, in a guy way, 
trying to top each other. It was really fun to watch. But Bonnie hung back, letting 
the guys duke it out, playing these supportive little pads underneath them, giving 
them  the space to show off. And finally when everyone else was done, she stepped 
forward and played something that took off exactly where the player before her 
(John Mooney, I believe) had left, and answered him, continued his thoughts 
but added her own inimitable touch. All these guys (and they were great players, 
don’t get me wrong) were all trying to talk over each other, and she just waited 
them out and then had a civilized conversation. And in my mind, though she was 
considerably less flashy, outclassed them  all. She played like a dam ned lady.

Dayna Kurtz, Brooklyn, New York

LESLIE SLOAN continued
My theory about the reason why there are not many of us women playing the club
circuit Is partially because a lot o f  w om en  g ive up because u rnuw  ciirncuic u  is. 
And because there are fewer women, the perception that the gender is the reason 
why female artists are not as successful is further perpetuated. This is my theory 
anyway.

If you’re a woman and you want to start a band, I say go for it. We need more of 
us out there. But I warn you to be doing it for the right reasons. It HAS to be about 
the music. The desire HAS to come from somewhere inside of you. You are going 
to lose money. You are going to face disappointment after disappointment. You are 
going to bite your tongue, over and over again. You will wonder why you are even 
trying and will want to quit time after time.

But if the reason why you’re staying in it is because of those perfect words 
above by Waylon Jennings, then the rest of it will just be hurdles that you 11 go 
through on to a higher path. A path of the soul. A path of connection. A path of 
your own making and choosing that no one can take away or belittle because it is 
your own. And really, this is the path that musicians and artists have followed for 
centuries.

Be true to who you are. Do what you love. That’s about the best advice I could 
give someone of ANY gender.

Leslie Sloan, Houston, TX
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onfacebook • www.royheinrich.com

Jason Arnold
and the Stepsiders

Not SXSW:
Thursday, March 15th 8pm @ Giddy Ups 
Saturday, March 17th 10pm @ G & S Lounge

Country is as country WAS. 
www.stepsiders.com

Thurs Mar 15 
Giddy Ups

10pm
NOTSXSW 
Austin, Tx

Fri Mar 16 
G & S Lounge

12:30am 
NOTSXSW 
Austin, Tx

Sat Mar 24 
Giddy Ups

9pm -1am 
Austin, Tx

Sun Mar 25 
The Stardust

7 - 10pm 
Austin, Tx

Roy Heinrich
a n d  th e

KAREN COLLINS & THE BACKROADS BAND

No Yodeling 
on the Radio

New release from

Karen Collins & The Backroads Band

Thursday, 3/15 - 10 AM - Karen on Rod Moag's 
"Country, Swing, and Rockabilly Jamboree" show - KOOP
Karen Collins & The Backroads Band Not SXSW Shows: 
Friday, 3/16 - 3 PM - GIDDY UPS 
Saturday, 3/17 1 PM - GIDDY UPS 
Sunday, 3/18 - 8:30 PM - G&S LOUNGE

http://backroads.karencollins.net■ ::v ■ : V ’ ?■
Custom, Affordable Websites
Design, Hosting
Domain Names www.austin78704.com

bill@austin78704.com

http://www.royheinrich.com
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LESLIE SLOAN • Sometimes It's Hard To Be A  Woman

^ uite a few women have asked me for advice about playing music and 
starting a band in Texas. I live in Texas. I tour in Texas. I prom ote my 
music prim arily in Texas. I also am open to the possibility that some of my 
ice (if not all) is a Texas thing.

In November, 2007, John Conquest did a review in 3rd Coast Music of Kathleen 
Hudsons book, Women in Texas Music; Stories and Songs, where he stated: 
“The running sub-text of the book is that, even now, women are still second-class 
citizens in Texas m usic-as Hudson points out in her introduction, if you scour the 
lineups of the states m any festivals, you’ll rarely find a womans name. From many 
[years of] observation, I would add the corollary that, even in ‘progressive’ Austin, 
it’s far harder for a woman to keep a band together.”

Ask yourself first why you’re doing this. If you have a need for acceptance and
a spot in the limelight, I can recom m end a really good therapist___I’m not joking.
For two reasons: 1) It’s difficult to find acceptance in the music business for anyone 
of any gender. You can release a CD-yippee! Unfortunately, that really doesn’t 
m ean anything yet. It’s a calling card. It’s a letter of introduction. It’s the first step. 
It’s not going to propel you to anything. You’ve got to take that CD and build on 
it. You’ve got to establish your name and reputation. You’ve got to release at least 
1 and usually many more albums for people to understand that you are an artist. 
Prove that you’re not yet another band that’s here today and gone tomorrow. Show 
that you’ve got talent for m ore than 11 songs. Acceptance by fans can typically 
come sooner, but the fans initially come in small numbers. Acceptance by the 
industry takes much, m uch longer.

2) I firmly believe that your reason for being in ANY business should be 
because you have a genuine passion for that. W hat’s the question that your high 
school counselor asked you your senior year? “If you could be anything and know 
that you would make money, what would you be?” THAT is what you should be 
doing and THAT is the reason you should be doing it for. If you’re a musician, 
you’ll know. It will be something that was inside of you from the very beginning.

I had a discussion with Amber Digby the other day (and I’m  sure she won’t 
m ind me sharing this), and realized she and I had similar experiences with music. 
We were both obsessed with singing during our teenage years. That’s all we did. We 
sat in our rooms and listened to music over and over and over and sang along with 
every note, memorizing every line, every nuance. THAT is a musician. THAT is 
someone who’s “eat up with it”, as my Aunt Erma used to say.

OK, so you tell me you’re doing this because music is in your soul. All you do 
is sing. All you do is play. All you do is write. Good start.

O f course, you’ve got to get a good band together. Initially, I don’t think it’s 
necessary to have a road band full of super-pickers. Local guys that generally play 
in tune and in time can suffice. Super-pickers are expensive and initially, you’re 
not playing to large crowds or getting large guarantees to justify how much they’re 
going to cost you (no offense to my super-picking friends out there).

You’ve got to get gigs. You need a regular way to get your live show together. 
And this is the biggest challenge for a woman. It’s truly unbelievable what you run 
into. I’ll cite a few personal examples:

There is a particular club in Texas that refuses to book ‘girl singers.’ W hen 
asked if they would play a CD of a woman singer in one of the breaks at the club to 
see if the crowd would show any interest, the owner flatly refused.

Go back to the quote above about Women in Texas Music; Stories and Songs. 
I challenge you to look at the Texas festival lineups and tell me the ratio of men to 
women artists. If you find a festival where the ratio is better than 9:1, call me.
“I don’t like girl singers.” This one baffles me, folks, and I hear it all of the time. I 
usually just start listing off top 40 female artists to see if they like any of them ... 
they typically do.

I showed up at a club date and was informed that the owner never would have 
booked me if he would have known that I didn’t also have two male singers with 
me. After talking to the owner, I didn’t get a good “warm, fuzzy feeling” that I was 
going to get paid at the end of the night. This is the only date I have ever walked 
out on in my life.

I could go on but I won’t. You don’t want to hear how many clubs have initially 
been skeptical of having me “just because I’m a woman” (great Dolly Parton song, 
btw).

Now you’ve got to figure out how to run a business. No joke. I’ve had two recent 
conversations with 2 different people in different capacities of the music industry 
that have stated concerns about the same artist. Their concern? Intonation? No. 
Musicianship? No. Talent? No. Looks? No. Their concern was the artist’s lack of 
professionalism and com m itm ent to their career.

We live in a different age from the balladeer with the guitar strapped on her 
back who could travel from honky tonk to honky tonk and make a name for herself 
and even get signed to a record label. No more. Record labels want to know how 
many friends you have on MySpace and fans you have on Facebook. They want 
to know how m any hits you’ve had on your website and they certainly look at 
Soundscan to see how many units you’ve sold and/or how many illegal downloads 
there have been of your music (yes, they look at that too). We are in the Extreme 
Inform ation Age and it’s all about numbers.

Those of us that are musicians are offended. We turn  our noses up. We get our 
feathers ruffled. “I’m a musician.” Get over it. That’s all I can say. Just get over it. Use 
your blogs to rant and rave about your true feelings about what the music industry 
should be about, but your real-time execution of your career must be about what 
the industry looks at. Numbers. Promotion. Publicity.

The musical world is not a level playing field, and I don’t know that any world 
truly is. My experience with Corporate America was that I had to work hard to 
prove myself and really lean on m entors that cared to help me in my climb up the 
career ladder.

But the world of music is a long, slow, climb, and if you think success is about 
the music, it’s typically not. If you think success is about your suntan or your hairdo 
or your clothes or your abdominal muscles, it’s typically not. If you think success 
is about falsely pum ping up num bers on MySpace and Facebook, it’s typically not. 
Success in the music business, from what I’ve observed, is just staying in it and 
finding a genuine way to connect with real fans. And from my viewpoint, if you’re 
going to stay in something and try  and connect to people in a genuine way, then 
make it about something that you believe in and something that is genuine to you.

I’ve overquoted this quote and I don’t really care. It’s my mantra. My mission 
statement. It’s a quote that George Jones read to Juli Thanki in an interview on 
www.the9513.com. The quote is from Waylon Jennings: “You’ve got to care. You’ve 
got to care about the music. You work with other musicians who care, and your 
audience cares. You better care too, hoss, and if you don’t, you shouldn’t be doing 
it. You better not be doing it for the publicity, the fame, or the money. And you 
sure better not be doing it because it’s a way to make a living, ’cause that ain’t always 
gonna be easy. You got to believe it, believe in the music, you got to mean it, that’s 
all.”

Being a woman artist in Texas is a challenge. It’s harder to get your foot in 
the door at venues. Keeping a band together is difficult. You’ve got to have gigs to 
keep the band busy, so if it’s harder to find places to play, it’s hard to be able to use 
the same pickers. And it’s hard to work up a solid live show with revolving band 
members.

continued elsewhere

http://www.the9513.com


Mary Battiata
& Little Pink
at NotSXSW 2012

Wednesday, March 14, 3 p.m. • Amelia’s Retro-Vogue & Relics, 2213 S. 1st 

Thursday, March 15, 3 p.m. • G&S Lounge, 2420 S. 1st St.

Friday, March 16,12 noon • Amelia's Retro-Vogue & Relics 

Friday, March 16, 3 p.m. • G&S Lounge, 2420 S. 1st.

Friday, March 16,6 p.m. • Giddy Ups, 12010 Manchaca Road

nightworldrecords.com littlepinktheband.com

“Absolutely brilliant. . .  Front-woman 
Mary Battiata and her rootsy Washington, DC band 
evoke Richard and Linda Thompson at their most 
lyrical... "  -  LucidCulture.com (NYC)

"Part twang, part folk, part pop, Battista 
is not the most accessible of songwriters, but 
she's all the more rewarding for that."
-  John Conquest, 3rd Coast Music

“Mary Battiata sings like an angel“ - Harp

"Songs that should keep listeners thinking -
of Lucinda Williams and Rosanne Cash, for starters -  
but mostly of how Battiata, in her own quiet, subtle, 
insinuating way, earns such comparisons... ”
- The Washington Post
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Hank & Shaidri will appear...
3/11 Threadgill's Old #1 

Bluegrass Brunch

M H  3 /1 4 3CM NotSXSW Showcases

Z \  r i  c  h  1 Amelia's Retrovogue, 2PM

3 /1 5 3CM NotSXSW Showcases
—  ' , Amelia's Retrovogue, 1PM

:  Ä  ^  i f Giddy Ups, 4PM
i f * »  ** m f »  3/15 Artz Ribhouse

Paul Barker Presents SXStV
3 /1 5 3CM NotSXSW Showcases
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...what can I say that adequately 
conveys the beauty of her leads 
and harmonies?

She glows in the dark.
John Conquest

G&S Lounge, 9:30PM 
3/17 3CM NotSXSW Showcases 

G&S Lounge, 3:30PM 
3/18 3CM NotSXSW Showcases 

G&S Lounge, 2:30PM 
3/21 Threadgill's Old #1

Sittin', Singin' and Supper 

3/27 Historic Clark Library, Lockhart 
Evenings with Songwriters 

3/29 Anderson Fair, Houston 
Ken Gaines' SongSwap 

4/14 Gaslight-Baker Theatre, Lockhart 
Evenings of Song concert

Give the Gift o f

At Antone's, Waterloo and 
Sundance Records 

and other select retailers
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Tommy Elskes 
Craig Toungate
Michael Durbin 

Mady 
Denm

Shake Russel 
Beto y los Fairlan« 

Greezy Wheels 
Elizabeth Wills 

Rose Kimball & Judy Painter, 
Lindsay HaisleyliliAlil.YCr

ritten & Produced by Fletcher Cfar1



JOHN THE REVEALATOR
Having given her my Album Of The Year, Female 

Artist Of the Year and Songwriter of The Year 
nods in JC’s Best’O 2011, my original plan was 
to feature Lydia Loveless, “the anti-Taylor Swift,” on this 

months cover. The label was all for it, her publicist was all 
for it and her management was all for it, trouble was that 
while Loveless was perfectly amiable, I just didn’t have 
the right key to unlock the interview. Usually, I end up 
with more material than I can use, but this time, I didn’t 
see how to stretch what I had to 1000 words. I did like 
her not remembering when she was first paid for playing, 
something normally engraved on musicians’ memories, 
because as a punk-rocker she didn’t care about money, 
and also her being frustrated at having to edit herself on 
the fly during live on-air appearances, but, while I rather 
admire her “I don’t really care” approach to pretty much 
everything, it was hard to work with. However, I still think 
she’s the best thing that’s come down the pike in quite some 
time and urge you to catch her when you can (she’s playing 
The G&S Lounge on Friday March 16th at 6pm).
• Also, I was offered pictures from a photoshoot in 
which Loveless is portrayed as a Midwestern farmgirl, 
sitting in the bed of a pickup, for instance. There wasn’t a 
single one I would even contemplate using, on top of which 
her various peeps don’t want some very cool pix from about 
six years ago being used anymore, which is understandable, 
but frustrating given the alternatives.
• Rather making last month’s Here Be Monsters editorial 
point, Chris Brown, not a name that crops up all too often 
in these here pages, got to make multiple appearances 
at this year’s Grammy awards, despite the fact that a
restrain ing  o rder trad to  be a m e n d e d ,  f"iO 111 50 y a r d s  tO  2L

mere ten, in order to make this possible. As you may know, 
Brown beat the living crap out of Rihanna just before the 
2009 Grammies, but apparently NARAS is incapable of 
parsing the phrase “felony assault,” the charge to which 
he pleaded guilty. As with Grammy winners Ike Turner 
and Glen Campbell, the messages NARAS is sending are 
twofold. They’re telling young men that nobody will hold a 
little domestic roughing up against them, and they’re telling 
young women to suck it up. Yet another reason, as if one 
were needed, for not giving a crap about the Grammys. I 
can’t help wondering if NARAS would ever have let Ike 
Turner into the same building as Tina Turner, a far more 
powerful star than Rihanna.
• Bill Kirchen guitar, Bobby Flores fiddle, Floyd Domino 
piano, Tommy Detamore steel guitar, Brennen Leigh 
harmony vocals, Tom Lewis drums and Ric Ramirez b a ss -  
sounds like a country singer’s wet dream, doesn’t it? Well, 
it came true, large as life and twice as natural, for John 
Lilly when he came to Austin in February to promote his 
latest album, Cold Comfort, on which all those luminaries 
played. Even on a Monday night, seeing a lineup like this 
for no cover is pretty amazing, though one couldn’t help but 
notice that much of the audience at Threadgill’s World HQ 
was made up of fellow musicians and KOOP DJs.
• Lilly, is one of the many 3CM favorites who couldn’t 
make it to NotSXSW this year. Most of the others, some 
of whom have been coming year after year, couldn’t swing 
it because of finances, usually because they could come to 
Austin or cut an album, but not both. Among them were 
Sally Spring, Les Sampou, Ronny Elliott, Yvette Landry

(my Cajun goddess), Michael Weston King and Baskery, 
the big hit of last year’s show. Eilen Jewell will be on the 
other side of the world, BettySoo is doing a G&S show on 
the Wednesday but leaves for Europe the next day, Ray 
Bonneville will already have left for Europe and Sarah 
Borges is being a new-ish mom.
• To give you some idea of how fucking dreadful radio 
has become in ‘the Live Music Capitol of the World,’ the 
second best radio station after KOOP in the morning 
isn’t even a music station. Comedy 102.7 airs clips from 
comedians’ routines 24/7 and there’s some very funny stuff, 
including bits from the likes of George Carlin and Woody 
Allan. I won’t swear I’ve got the exact wording, as I was 
driving at the time, but I caught Emo Philips talking about 
being on “the Clay Aiken diet... You put on one of his 
records then try and keep your food down.”
• Household Name Department: “Hailed as the
godfather of surf music, legendary Merrell Fankhauser, 
who has led one of the most diverse and interesting careers 
in music,...Fankhauser is considered one of the main 
innovators of surf music and psychedelic folk rock, and is 
widely known as the leader of the instrumental surf group 
The Impacts who had the international hit Wipeout’.’ Even 
with my rather superficial knowledge of surf, I can spot one 
outright fabrication in this: The Impacts did make a single 
called Wipeout, but The Surfaris had an international hit 
with the same title.
• Thinking of the Woody Guthrie Foundation project 
(see review of Jay Farrar et al’s New Multitudes), according 
to Bob Dylan’s autobiography, while visiting him in hospital,
G u th rie  o ffe red  D y lan  his unpublished songs. H ow ever,
Dylan couldn’t get hold of them because Arlo Guthrie 
wouldn’t let him into the house.
• Ever heard of Bill Haley & The Comets’ 1954 Thirteen 
Women (And Only One Man In Town)7. Of course you 
haven’t, nobody has. It was a weird down tempo swing 
novelty number about the aftermath of an atomic war 
and whatever place it has in musical history it owes to its 
B side. As you know, the flip was traditionally reserved 
for experiments, instrumental noodling or some song 
the drummer wrote about a girl he wanted to impress, ie 
filler. This one, however was (We’re Gonna) Rock Around 
The Clock. Decca decided to push Thirteen Women which 
didn’t take off, and that would have been that if a pre-teen 
hadn’t turned it over, thus setting off a cultural earthquake. 
Glenn Ford had signed on for the lead in Blackboard 
Jungle, and he and the producers, looking for soundtrack 
music, consulted his son. There are competing versions of 
how Rock Around The Clock came to be the film’s theme, but 
Peter Ford says, “After a good deal of research, I now feel 
that I can say with certainty that I played a small, but pivotal 
role, in launching a musical revolution. Thanks to a unique 
set of circumstances, the musical passion of a fifth grader 
helped RATC become, as Dick Clark called it, ‘The National 
Anthem of Rock and Roll.’

THE CITY FORMERLY KNOWN A S...

Even with the help of the Internet, unscrambling the City 
of Austin’s Noise Ordinance is no easy task. The closest 

thing I’ve found to a comprehensive overview is a rather 
geeky website, austinnoise.org/the-austin-noise-ordinance, 
whose commentary opens with “The different levels and 
rules spread throughout the Code of Ordinances make for

a fairly convoluted noise ordinance. Somehow collecting 
them all into a single place doesn’t seem to simplify things.” 
Not a promising start, but the author then goes on to say 
“The ordinance uses the term ‘decibels’ to mean dBA, 
measured using the ‘slow’ setting on a sound level meter. 
I’ve taken the liberty of adding dBA to these limits when I 
think [my emphasis] it’s what the ordinance is referring to. 
In the section concerning Planned Development Areas, the 
term ‘decibels LAN’ is used. I don’t know what this means.” 
In other words, even specialists can’t untangle this mess.

However, I think I’ve picked out the bits with the most 
relevance to NotSXSW. “If you have a permitted outdoor 
music venue you may use sound equipment that is no 
louder than 85 dBA at your property line between 10am and 
10.30pm, Sunday through Wednesday, 11pm, Thursday, 
midnight, Friday or Saturday.” 85db is comparable to 
a garbage disposal, dishwasher or heated argument. 
Mind you, if you’re a restaurant or cocktail lounge, “live 
entertainment is only permitted if the amplified sound does 
not exceed 70 dBA, as measured at the property line.” 70db 
is normal conversation (a vacuum cleaner is 80db).

Let’s not even get into the permit process—depending 
on zoning, the stage has to be a minimum distance from 
the nearest residence and then seven different City agencies 
have to sign off on a temporary permit—85db is a bit of 
a problem, especially as the ordinance doesn’t allow for 
spikes, you go over for a second and you’re in violation. 
On top of all this, instead of following up on complaints, 
the Austin Police Department now directly enforces the 
ordinance.

jimmy, tire owner of The G&S Lounge, my flagship, did 
his damndest to negotiate the City’s labyrinth. At one point, 
a City inspector told him there was a problem because 
the stage was “only just” over the required 100 feet from 
the nearest house (which Jimmy owns, but that makes no 
difference), as if measurement was up for debate. In the end, 
of course, the 85db thing was an insurmountable hurdle, 
but we were able to fall back on what used to be Plan B for 
crappy weather, which was to abandon the parking lot and 
move everything inside. Our crack sound engineers, Brad 
& Jared, tested it out and could get above 90dbs in both the 
bar and the music room without any problems. It’ll be a bit 
cozier but, look on the bright side, there’ll be a lot more 
parking.

While you’re out and about, you may find yourself 
at outdoor shows that sound a little bit louder than, say, 
a dishwasher, but don’t seem to be attracting unwelcome 
attention, while venues you remember from last year aren’t 
presenting music this year. I came across a rather cryptic 
mention, in a post about noise ordinance amendments, 
to changes made “in order to rescue a number of well 
connected unintended victims.” The implication, of course, 
is that all the other victims, obviously not so well connected, 
were intended.

I’ve heard speculation that SXSW played a sinister 
role in all this, but, while they may thin out unofficial 
shows, SXSW’s have, at least in theory, to operate under 
the same rules. There’s a local tendency to blame California 
transplants who move next door to a club and start calling 
the cops every night, but, frankly, we’ve got plenty enough 
homegrown assholes. Anyway, welcome to ‘The Very Quiet 
Live Music Capital Of The World.’
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PLEASED TO MEET YOU
S ometime later this month, Texas Music will feature what I understand will be an 

interview of myownself done by its estimable editor Tom Buckley. For another 
feature, Buckley asked me to list my Ten Essential Texas Albums and fifty favorite 

Texas songs. The former was actually quite easy as Tve had a couple three decades to 
think about this. However, the song list, which I thought of in terms of a very long radio 
show, was, shall we say, a tad trickier.

Getting to fifty was no problem , I could get to a hundred without breaking sweat. 
The question was—which fifty? I think I sent Tom about three different versions before 
I decided to call it quits, and, just about every day since then, I’ve thought of yet another 
song that really should have been included and also wanted to switch songs, for instance 
Blaze Foley’s Faded Loves And Memories rather than Clay Pigeons. So when you look 
this list, elsewhere this issue, please bear in mind that it’s still a work in progress, at least 
in my mind, and should not, in any way, shape, manner or form, be considered definitive.

Which is not to say that I disown any part of it. I’ve reprinted it as submitted, A-Z by 
artists, but given a little time for sequencing, I think I can fairly claim that this list would 
make one hell of a radio show. However, after I hit Send for the last time, I was struck 
by one aspect of it, almost a theme, which is that very often the songs I chose came from 
my earliest experience of the artists or acts. In the case of Townes Van Zandt, For The 
Sake O f the Song was on the first album of his that I came across, which, fortuitously, 
happened to be his best, but while artists like David Rodriguez, Jimmy LaFave, Troy 
Campbell, Michael Fracasso, Mary Cutrufello, Steve Earle and Terri Hendrix have made 
many albums since my original encounters with them, the songs that stuck in my mind 
were on their first albums, or even their first cassettes.

This is not because I have a fixation on first recordings, though there does tend to be 
an element of what a friend once described as “you know, the good one, the one everyone 
liked,” or that I think any of these artists have gone downhill since their debuts. The 
dynamic here is first impressions. I can, and all too often do, listen to entire albums that 
leave me absolutely cold, but, twenty years or more after first hearing, live or on record, 
Weary Eyes, Measuring Words, All I  Know, Thing About You, Sworn To Pride, Goodbye Is 
All We’ve Got Left To Say and Hole In My Pocket, I can still feel the frisson of recognizing, 
in each case, that I’d chanced upon a serious talent.

When you come down to it, what I do in 3CM is the equivalent of buttonholing 
you at the water cooler and telling you about whoever I saw last night. Often, of course, 
I’m only updating 3CM readers, by definition persons of taste and discrimination, on 
whether musicians with whom they’re already familiar had a fabulous, good, not so good 
or downright godawful night, but, from time to time, I get to bring never heard of ’em 
names into the conversation, people who made a great first impression. Like they say, you 
can only do that once. JC

Culture for the Common G ood 
(y Barbara K , S parrows W heel

Last year, I finally managed to set up an All Women All Day event, my own affirmative 
action program. Many musicians have a tough time, but women musicians have it that 

much tougher for reasons on which I could expound, but as I’m neither a woman nor a 
musician, who cares what I think? So I turned to people with considerably more expertise 
on the subject of music and sexism. However, when I sent out an invitation, I didn’t think 
to put in specifications, like 500 or 1000 words, and it turned out that the women who 
responded had a thing or two to say on the subject and, to avoid any hint of patriarchy, I 
haven’t sub-edited any of them (OK, obvious typos). This means that Barbara K, Dayna 
Kurtz and Leslie Sloan’s contributions are not neatly arranged, you’ll have to dig around 
to find the Continued Elsewhere.

As Kurtz and Sloan have already graced the cover of 3CM, we’ll start with Barbara 
K. There may be people in Austin who do not love and admire Barbara Kooyman, but I 
do not know any of them and don’t care to make their acquaintance. One thing I thought 
she would mention is the organization she cofounded, Artists For Media Diversity, which 
seeks ways of bypassing corporate media. Learn more at a4md.org.

V erse 1: First of all, lets get this sad truth out of the way: The music business, 
sucks. It sucks for musicians. Female and male alike. It sucks because the music 
business is not about music. It’s about using musicians to make business. 

Chorus: But the fact remains: we musicians are a creative force with which to be 
reckoned. And, if truth be told, we musicians are the ones who hold the keys, all 12 of 
them, to economic growth and stability. Take a look around Austin. See what I mean? 
Verse 2: Any woman who lives the life of a musician faces problerffs particular to our 
gender. But, because we are women, we have internal resources, about which our male 
counterparts can only imagine. Inner resources with which to transcend our gender- 
specific problems, arise in all our glory, and create opportunities for ourselves to share 
artistic truth and musical beauty with those who have ears to hear.

What, you may ask, does a woman have to do to contact her inner resources?
No, it has nothing to do with taking off our panties.

We address our gender specific problems when we seek to know who we truly are:
to breakdown habitual training to ‘always be nice.’

to find to our inner voice and crank up the volume up to 11,
to recognize repression in its smallest form (the larger ones often pitch tents).

Verse 3 :1 know that I love nature. And I love to play with words. Nature and playfulness 
incite creativity at any moment of the night or day. Comes in handy as a songwriter. 
Nature is where I hear the music before it makes it’s way into my guitar. Playfiilness is 
what attracted “the future’s so bright I gotta wear shades” to drop in to my gray matter of 
fact back in 1983.
But, seeing as how I had been raised to ‘always be nice,’ I tried not to let it bother me that 
I never got the credit, (nor the songwriting royalties), for my contribution to the common 
vernacular.
Then one day, back in 1995, I was standing in Waterloo Records at a friend’s record 
release party, swaying to the music amongst the stacks, allowing my everyday sorrow 
to wash away in the beauty of the musical moment, when one of the most profound and 
empowering truths I have ever realized began to unravel in my mind. Like a little .voice 
doing a happy dance: “What if I stopped blaming someone else for the way I feel. What if 
I blame myself and myself only? Then, if I don’t like what I’m feeling, then I, and I alone, 
have the power to change it.”
A revolution in a revelation. I gave it a shot. It worked. I recognized that repression in it’s 
smallest form came the instant I allowed someone other than myself to control the way I 
feel. I no longer had to stand under the tent of another. I could pitch my own.
To make a long story short: he got the catalog, I got the teenager. I became a happy 
woman. And I listen for that voice every single day.
Bridge: OK girls, and boys, here’s something I’ve thought about for a long time: It appears 
to me that musicians and artists have the power and creativity to transform competition 
and business as usual.
Wouldn’t that be nice.
And all it would take is for us to find our power and creativity.
Power—to know who we truly are.

Continued Elsewhere

mailto:john@3rdcoastmusic.com


T H U R S -S U N . ,  A P R IL  19-22 , 2012
Salt Lick Pavilion & Camp Ben McCulloch, Driftwood (near Austin), Texas

_ IRON & WINE • AMOS LEE • RAILROAD EARTH

| j j  GREY & MOFRO • DOYLE LAWSON & QUICKSILVER 

i  B O B  SC H N E ID E R  • L IS S IE  • S A R A H  JA R O SZ  
|J A M E S  MCMURTRY • STEEP CANYON RANGERS 
I  PSY C H O G R A SS (DAROL ANGER, I E  MARSHALL, TONY TRISCHKA, DAVID GRIER, TODD PHILLIPS)
T3.

¡[G A E L IC  S T O R M  • M A R S H A L L  C R E N S H A W  
iT H E  BOTTLE ROCKETS • GREENSKY BLUEGRASS 

|  JA SO N  ISBELL & THE 4 0 0  UNIT • SAM BAKER  

f DA LE AN N BRA DLEY • W HEELER BR O TH ER S  

1 PINE LEAF BOYS • AUDIE BLAYLOCK & REDLINE

t^E IL E N  JEW ELL • FLO UNDERS W ITHOUT EYES  

,  HA HA TONKA • THE BLUE HIT • FRANK SOLIVAN & 

I  DIRTY KITCHEN • NEW COUNTRY REHAB * SHEL 

JSLIM RICHEY S JITTERBUG VIPERS • GRACE LONDON
g  TICKETS: WWW.OLDSETTLERSMUSICFEST.ORG OR FRONTGATE TICKETS AT 1 -888-512-SHOW
rTr~r-  __BUY B E F O R E  A P R IL  6 T H  AND S A V E  M ONEY!
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http://WWW.OLDSETTLERSMUSICFEST.ORG


MIKE STINSON (7pm)

STONE RIVER BOYS (6pm)

JP HARRIS & THE TOUGH CHOICES (5pm)
TERI JOYCE & THE TAGALONGS (4pm)

LIBBIBOSWORTH (3pm)

TEXAS SAPPHIRES (2pm)

KAREN COLLINS & THE BACKROADS BAND (1pm) 
FLYING ARMADILLOS (Noon)

★  ★  ★  ★  ★

( O W  ISLAND MUSIC /  P .O.Box 1,  N o r t h a m p t o n ,  Mass 0 1 0 6 1  /  www.c owi s l t rn dmus i c . com
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Exciting new releases on tine way from EMILY GRACE BERRY, 
AL STAEHELY & THE EXPLOSIVES and DOUG SAHM!

THE FREDDIE STEADY 5
1000 MILES 

SB-0037

THE FREDDIE STEADY 5
TDE MABCH 13 /  SKINNY'S BALLROOM /  115 SAN JACINTO /1 1:15FM 
SAT MABCH 17 /  ANTONE S RECORD SHOP /  2928 GUADALUPE /  5PM

CHASE HAMBLIN
FRI MAR 16 /  JAX NEIGHBORHOOD CAFE /  11PM 
SAT MAR 1 7 / ANTONE S RECORD SHOP /  3:30PM 

SDN MAR 18 /  G&S LOUNGE /  4PM

AL STAEHELY 
i  10KHRS.

SB-0033

THU MAR 1 5 / SAXON FUR /  12AM
SAT MAR 17 /  ANTONE S RECORD SHOP /  2PM

PHIL XjEE
SAT MAR 17 / ANTONE S RECORD SHOP / 1:30PM 

SDN MAR 18 /  G&S LOUNGE /  5PM

LARRY U N G E  
& HIS LONELY KNIGHTS

WIGGLE ROOM 
SB-0036

LARRY LANGE
& HIS LONELY KNIGHTS
WED MAR 14 /  GINGERMAN /  11PM
FRI MAR 16 /  TOM'S TARO OLE Y /  8PM
SAT MAR 17 /  ANTONE S RECORD SHOP /  7PM
SDN MAR 18 /  GUERROS /  1PM
SDN MAR 18 /  Gr&S LOUNGE /  9PM

CHASE HAMBLIN
71 FINE TIME 

SB-0035

PHIL LEE
SO LONG. IT'S BEEN 
GOOD TO KNOW YOU 

SB-0028

FRI MAR 16 /  JAX NEIGHBORHOOD CAFE /  8PM 
SAT MAR 17 /  ANTONE S RECORD SHOP /  1PM 

SDN MAR 18 /  Gr&S LOUNGE /  2PM

EMILY GRACE BERRY
SB-0038

STEADYBOY where the stars
records come out to shine!

Www.steadyb0yrec0rds.com 512 .415 .74O6 I 6O7 E lm hurst Dr. Austin, TX 78741

http://Www.steadyb0yrec0rds.com


“ I t ’s hard  to change the W orld  if you play it safe 
And let your  P r io r  Convictions get in your  w a y . ”

urf Morlix
with Ruthie Foster, Joel Guzman, Rick Richards

On the street May 1, 2012 
www.grantpeeples.com

http://www.grantpeeples.com


2nd Doc Watson • 1923 Deep Gap, NC 
Charlie Christian f  1942 
Hank Ballard 1 2003 

3rd Jimmy Heap • 1922 Taylor, TX 
Pearl Butler 1 1989 
Harlan Howard f  2002 

4th Betty Jack Davis • 1932 Corbin, KY 
Catherine Irwin • 1962 New Haven, CT 

5th Jimmy Bryant • 1925 Moultrie, GA
Willis Alan Ramsey • 1951 Birmingham, AL 
Amanda Shires • 1982 Mineral Wells, TX 
Patsy Cline 1 1963 
Cowboy Copast 1963 
Hawkshaw Hawkins 1 1963 

6th Bob Wills • 1905 Limestone Go, TX 
Doug Dillard • 1937 East St Louis, IL 
Kimmie Rhodes • 1954 Wichita Falls, TX 

7th Townes'Van Zandt • 1944 Fort Worth, TX 
Roxy Gordon • 1945 Ballinger, TX 
Bradley Jaye Williams • 1961 Saginaw, Ml 
Pee Wee King 1 2000 
Jesse Taylor 1 2006 

8th Johnny Dollar • 1933 Kilgore, TX 
9th Lloyd Price • 1933 Kenner, LA 
10th Carl T Sprague • 1895 Houston, TX 

Huey P Meaux • 1929 Kaplan, LA 
Johnnie Allan • 1938 Rayne, LA 
Dave Alexander • 1938 Shreveport, LA 

11 th Flaco Jimenez • 1939 San Antonio, TX 
Darden Smith • 1962 Brenham, TX 
Mary Gauthier • 1962 New Orleans, LA 
Arty H ill- 1967 Easton, MD 

12th Earl Poole Ball • 1941 Columbia, MS 
Jeff Potter • 1946 Hartford, CT 

13th Liz Anderson • 1930 Pine Creek, MN 
Jan Howard • 1930 West Plains, MO 
Toni Price • 1961 Philadelphia, PA 

14th Robert Pete Williams • 1914 Zachary, LA 
Les Baxter • 1922 Mexia, TX 
Phil Phillips • 1931 Lake Charles, LA 

15th Lightin’ Hopkins *1912 Centerville, TX 
Carl Smith • 1927 Maynardsville, TN 
Tommy McLain • 1940 Jonesville, LA 
Linda McRae • 1953 Duncan, BC, Canada 

16th Tim O’Brien • 1954 Wheeling, WV 
Sean Mencher • 1961 Washington, DC 
Patty Griffin- 1964 Old Town, ME 
T-Bone Walker 1 1975

17th Smokey Montgomery *1913 Rinard, IA 
Hugh Farr 1 1980

18th Wilson Pickett* 1941 Prattville, AL • 
James McMurtry • 1962 Fort Worth, TX 

19th Clarence Henry • 1937 New Orleans, LA 
Richard Dobson • 1942 Tyler, TX 

20th Sister Rosetta Tharpe
• 1915 Cotton Plant, AR 

Marcia Ball • 1949 Orange, TX 
Jimmie Vaughan • 1951 Dallas, TX

Jimmy Donley 1 1963 
Kenneth Threadgill 1 1987 

21st Son House • 1902 Riverton, MS 
Chip Taylor • 1940 Yonkers, NY

1892 Alamance Co, NC 
Hoyle Nix • 1918 Azle, TX 
Uncle Dave Macon f  1952 
Stoney Cooper 1 1977 
Bill Neely 1 1990 
Fiddlin’ Johnny Carson

' • 1868 Fannin Co, GA
David Olney • 1948 Providence, Rl 
Cindy Walker f  2004 
Buck Owens 1 2006 
Bonnie Guitar • 1923 Seattle, WA 
Tommy Hancock • 1929 Lubbock, TX 
Johnny Burnette • 1934 Memphis, TN 
Nick Lowe • 1949 Woodbridge, UK 
Robbie Fulks • 1963 York, PA 

27th Janis Martin • 1940 Southerlin, VA 
Mandy Mercier • 1949 Philadelphia, PA 

28th Arleigh Duff • 1924 Warren, TX 
Big Boy Arthur Crudup 1 1974 
Glenn Barber 1 2008 

29th Moon Mullican • 1909 Corrigan, TX 
Camille Howard *1914 Galveston, TX 
Robert Gordon • 1947 Bethseda, MD 

31st Joe Holley* 1917 Lone Camp, TX 
Lowell Fulson • 1921 Tulsa, OK 
Lefty Frizzell • 1928 Corsicana, TX 
John D Loudermilk • 1934 Durham, NC 
Skeets McDonald f  1968

T h r e a d ’s World HO 
3 0 1  W Riverside

s

9th Matt The E lectrician+ Dana Falconberry 
10th Alpha R e v + Soldier Thread 

13th The Band Of Heathens 
15th Texas Bluegrass Massacre 
10th Bob Schneider + Fastball 

17th Bob S ch n e id er+ The Rocketboys 
19th Phoebe H u n t+ Mike Stinson 

20  th Drew L a n d ry + Bonnie Whitmore 
3 0 th  Drew S m ith + Milk Drive

Old #1
0 4 1 0  North Lamar

11th Hank & Shaidri Alrich. 11am 
14th Brennan Leigh & Noel McKay 

18 th AirGargo, 11am 
2 1 s t Hank & Shaidri Alrich 

25  th Brian B p e  & Borrowed Time, 11am 
28th , Tony Redman

www.threadgills.com

25th

http://www.threadgills.com

