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Also available from HighTone Records & HMG:
Dave Biller & Jeremy Wakefield - The Hot Guitars Of Biller & Wakefield (CD & vinyl)
Hot Club Of Cowtown - Swingin’ Stampede (CD only)
The Fly-Rite Boys - Big Sandy Presents The Fly-Rite Boys (CD & vinyl)
Deke Dickerson - Number One Hit Record (CD & vinyl)
Kim Lenz & Her Jaguars - Kim Lenz & Her Jaguars (CD & vinyl)
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~ BOOZOO CHAVIS
& THE MAGIC SOUNDS

WhHo StoLE My MONKEY?

(Rounder) .
agazines like Offbeat try valiantly to be all things to all people, but that
inevitably carries the risk of losing perspective, which the New Orleans
music monthly did rather emphatically in its April issue, linking its cover story
interviews with the extraordinarily silly headline “Beau Jocque & Boozoo
Chavis: Who’s The Boss?” That’s about the most fucking stupid question I've
ever heard, though Jocque at least, and to his eternal credit, knows the answer,

but then our cats know the answer to that one. You don’t often see albums
labelled “Parental Advisory, Explicit Content,” at least not in my line of work,

and even less often an album which states that certain tracks “are not suitable
for airplay.” I’'ll say. Punch up Uncle Bud or Deacon Jones, rerecordings of 45s
that, as Michael Tisserand remarks, “Could only be found under the counter of
better record stores throughout Southwest Louisiana,” and you can kiss the
station’s license goodbye. One does rather wonder why Chavis didn’t go the
whole hog and use the original lyrics of The Monkey And The Baboon rather
than Sonny Boy Williamson’s cleaned up version, Bottle Up And Go. Always
the main representative of the rural, house party tradition, as opposed to Clifton
Chenier’s urban dancehall style, Chavis seems to making a deliberate statement
here, offering the exact antlthe51s of that Nouveau shit, bedrock zydeco at its
finest, and dirtiest, from the reig g JC

BOB KELLY ¢ 1954/1 959 ROCKABILLY

ne of the most interesting tracks on Dragon Street’s Gene Vincent & His
Blue Caps: The Lost Dallas Sessions (#16/105) was the original demo
of the rockabilly classic Git It, which Vincent later recorded pretty much the

way its Fort Worth writer envisioned it, and also of Somebody Help Me, recorded |

by both Vincent and Mac Curtis. The writer was, of course, Bob Kelly, who,
presumably inspired by their resurrection after 45 years, has dug up another 20
songs he wrote and recorded in the 50s, plus two high school prom numbers

from the soundtrack to The Demon From Devil’s Lake, a 1960 horror movie
shot in Dallas. Though it has to be said that Git It was far and away Kelly’s |
finest moment, he had a good voice, teen idol looks (when he was working at |
Disneyland, they used him for early Pirate Island publicity shots), had a very |

varied repertoire of originals and his recordings have that authentic raw,
minimalist urgency. He also seems to have had rather more than his share of
- bad luck, but rather cannily released this CD at the recent Viva Las Vegas!
rockabilly weekender, one place where never before released 50s recordings by

someone previously known, if at all, only from the (B Kelly) in a song credit *

are going to get the same kind of reaction as hunks of raw meat get from starving
wolves. With The Lost Dallas Sessions already supplying-the cream off the
top, this is kind of hardcore, but adds a fresh chapter to the history of Fort
Worth/Dallas rockabilly. JC

ROSIE FLORES ¢ DancE HaLL DREAMS

(Rounder)

very couple of years or so, I’m routinely called on to do somethmg in

which I take absolutely no pleasure—trashing the latest Rosie Flores album.
And here we go again. The Flores discography is a mystery to me, here’s a
woman who, if you see her perform, you’d figure has the potential to knock out
at least passable, possibly even pretty cool, records, and she blows it every
time. Usually, I offer up the hope that she’ll get round whatever her problem is
‘by making a live album, but this time I’m fucked because this is a live album.
Well, sort of. There’s absolutely no evidence coming out of the speakers that
there was an audience present, and friends who were at Cibolo Creek Country
Club told me the place was treated like a studio, so the evening was the usual
tedious stop and start retakes, fiddling around with gear and conferring—if you
find watching paint dry overstimulating, I recommend being a bystander at a
recording session. Not only did Ms Flores fail to grasp the basic warts and all
concept of live recording, she, once again, was unable to come up with anything
in the way of decent material, apart from Wanda Jackson’s Funnel Of Love (but
cf Marti Brom’s far better version on Lassoed Live!). Best you can say of the
originals is that /t Came From Memphis is the least awful. While this is in no
sense whatsoever a rockabilly album, it’s actually even more unpalatable than
Flores’ Rockabilly Filly, quite arguably the worst rockabilly album ever made.
In fact, I’m really not sure what you’d call her latest bid for attention, pop
seems the best description, and, hell, for all I know people who are into pop
might even think it’s pretty good. Bit of an insider thing, but I’ve been told
Rounder refused to accept the original mix, so God only knows what that was
like if they deemed this version releasable. JC
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lomusic Too 19porTant 1o Leave To The commercial radio 1iots

KSYM 90.1 FM ¢ San Antonio, Texas

Monday—Friday, 3-7pm < Saturday, 2-6pm « Sunday, 6-10pm

APRIL ADDS

Dale Hawkins * Wildcar Tamer (MysTic)
Mandy Barnerr « I've Got A Right To Cry (Sire)
Ronny Dawson ¢ More Bad Habits (Yep Roc)
June Carrer Cash ° Press On (Rxsk)

Tort Price » Low Down And Up (Sixe)
Spade Cooley » Shame On You (Bloodshot)
Terrt Hendrix ¢ Wilory Fara (Tycoon Cowgril)

Third Coast Music Network
730 West Sumant,

San Antomoe, TX 78212

210/ 732-2104

FAX 210/732-1094

email: RMould5417@aol.cow
web site: www.accd.eou/Tcom/

(prinTed at commercial radio’s expense) |

Subscribe to
Blue Suede News

Each issue features articles, photos, and
interviews of Pioneers of American music
and those carrying on their traditions, plus
over 200 CD reviews of American Roots
music artsts. (sample copy - $4.50)
$14 a year for 4 issues
-$18 for first class mail delivery
Last 10 issues, only $35 ppd!
Last 15 - $45 / Last 20 - $55
VISA/MC 425-788-2776
Box 25, Duvall, WA 98019

w www.TwangCast.com

REAL COUNTRY ON THE NET
24 Hours A Day, 7 Days A Week

Please visit www.TwangCast.com and tell us what you think
Now accepting submissions from twang oriented acts
Send CDs to TwangCast, c/o Mike Hays
PO Box 461, Orange, VA 22960

www.RealCountry.net

for the best country artist web hosting
Free Set-Up* Join Now
More Features For Less $$$
Ast Dale Watson, the Derailers, Mike Ireland
*with prepayment of first 3 months hosting ($105)

IN TWANG WE TRUST

Twanger Inc Challenge Technologies
Mike Hays 540/672-4090  Gary Miller 540/672-1446 x 300

W TR

BUETEBENEHS

i Gene Vincent
| & Sherlff Tex Davis

| Sleepy La Beef
| Peggy Sue
| « MORE!!!
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Terry Allen “Salivation”
SH-1061

e need to damn and the need not to be damned...
| a limp and a lurch. It deals with human needs
itual needs.” - Terry Allen (from No Depres’sion)

er out of creating art, from musical and theatrical
painting, drawing, video, installation and radio
be seeb ub such places as Los Angeles’s Citycorp
icone Center, and the Museum of Modern Art in
t of a Guggenheim Fellowship and three National
the Arts Fellowships. In two words...

L 4 °
‘Renaissance man.” - Lo Angeles Times

Hard Country reissue of the year.

Obscure Country /rockabilly artist
featuring pre-stardom Ricky Skaggs and Jerry Douglas

Jrmmy M URPHY

e

“A virtuoso guitar player and an inspired songwriter... Jimmy Murphy was a true original, almost a stylistic mutant,
incorporating blues and country influences from across three decades and casting them in a strangely topical yet -

anachronistic form.” - All Music Guide

immy Murphy “Electricity” SH-3890
Y TRLY ty

Gatemouth is the real deal.

On this classic Texas Americana reissue, Gatemouth immerses himself in a musical gumbo stocked with healthy
portions of piano, pedal steel guitar, electric dobro, trumpet, flute, fiddle, electric mandolin and more to create this
rootsy treat from '77...

Clarence Gatemouth Brown “Blackjack” SH-3891

Available in fine record stores everywhere.

For a free catalog or to order by mail call 1-800-996-4455 or visit us online:

http://www. sugarhillrecords.hcom
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Tue Best OF FLACO JIMENEZ

(Arhoolie)

G oes to show what sticking around, something conjunto accordionists tend

to be rather good at, can do for you. When the teenage Jimenez started out
on Rio with Los Caminantes, the group’s appeal was as young mold-breaking

turks, conjunto punks. Forty years later, Arhoolie, brushing aside his Rolling

Stones, Yoakam, Ronstadt et al credits, showcase Jimenez at “his absolute,
traditional, tex-mex, conjunto, dance till you drop, authentic, crying in your

beer, best!” Their selection is anchored by the CD version of Ay Te Dejo En

San Antonio y Mas!, which combined the 1985 Grammy winning LP with .

most of 1979’s El Sonida De San Antonio, and from which a full half of the 16
cuts are taken. Earlier days are represented by Rio’s mid 50s Negra Traicon,
featuring a vocal duet with Henry Zimmerle, from Flaco’s First!, three tracks
from Un Mojado Sin Licencia, 1955-67 recordings from José Morante’s
Sombrero/Nortefio labels, and Un Mojado Sin Licencia itself, live at an Austin
dance with Fred Ojedo, from the 1975 documentary Chulas Fronteras. On the

other side, Flaco’s Amigos (1988) contributes three numbers, an instrumental _

bolero with Ry Cooder on slide guitar, another bolero with Ojeda’s duet vocals
and Peter Rowan singing The Free Mexican Airforce as a vals. This latter seems

somewhat incongruous, but otherwise, if Arhoolie says this is Flaco’s best, that’s
good enough for me. There seems a rather charming symmetry in the fact that

the Tex-Mex accordionist’s first supporter in the music business was Hymie
Wolf, and his most consistent champion has been Chris Strachwitz.

RIP MASTERS ¢ Bic Rep ’57
CARL SONNY LEYLAND ¢ I’'m Wise

(Rattler/HMG) _
Perusers of rockabilly album credits may recognize Masters’ name as house

Rock That Rock! Alternatively, they may recognize it as author of Ray Campi’s
theme song Rockabilly Man or Jackie Lee Cochran’s Trouble Is Her Name.
Both songs are among the ten originals, supplemented by five covers, including
the standout Ramshackle Shack, but if Masters has his moments as a songwriter,
can hold a tune and picks some fair guitar, his album is inevitably dominated by
his sensational boogie woogie piano playing. If you were at Cornell Hurd’s
annual Texicalli Grille extravaganza this year, I need hardly elaborate, if not, I
can hardly improve on Hurd’s comment, “He’s the real deal.” Though very
much in the Jerry Lee tear ’em up tradition, Masters wears his influences far
more loosely than most of the notoriously derivative revival players.

@ Perusers of Hightone album credits may, equally, recognize British-born

Leyland’s name as the label’s quasi-house pianist. Leyland, who spent some .
years in New Orleans piano bars, joined Big Sandy & His Fly-Rite Boys in

1997, and has since played on albums featuring the entire outfit, the group
without Big Sandy, Big Sandy without the group, Deke Dickerson and Biller &
Wakefield, among others. On his solo debut, Leyland, backed by guitar, drums
and bass, covers a lot of roots ground, Chicago blues (I think the title track is
from the documentary Sittin’ Pretty), rockabilly, country, R&B, rock & roll
and skiffle, with covers ranging from Al Dexter’s Wine Women And Song to Big
Bill Broonzy’s Midnight Steppers, while showing a special affection for
Roosevelt Sykes (Ruthie Lee and Sunny Road). Eight of Leyland’s 14 cuts are
originals and it has to be said that he’s a more consistent writer than Masters,
but if his material is stronger overall, when it comes to pumping piano, I have
to give this round to Masters.

STACEY EARLE ¢ SimpLE GEARLE

(Gearle)
ery approximate, but if you think of Nanci Griffith’s voice early on crossed
with the lessons learned maturity of Betty Elders, you’ll have a rough idea
of how Stacey Earle sounds. Usually, if an album seems to have anything going
for it, I play it two or three times right off to try and get a preliminary take, so it
was a bit of a worry to be real disinclined to sit through this again right away,
but then when I did get back to it, it seemed richer and subtler than first time
round. Even so, Earle and her four piece Jewels don’t provide much variety of

pace or texture, so her 15 originals kinda blur together, and, though it is growing

on me, the album seems to go on for an awful long time. Paradoxically, coming

to music as an adult, after raising a family and ending a 16 year marriage, is |
both Earle’s greatest asset and biggest liability. Refreshingly free of conventional |

packaging and delivery notions, she also doesn’t seem to have a clue how to
package and deliver songs. So this is rather a tough call, how much work are
you willing to put into an album? Stacey is, of course, Steve’s sister, and he
makes an appearance singing harmony on one track (another features the
wonderful Andrea Zonn on viola), but I have to wonder what, if anythmg, we
can infer from the fact that her album, though dlstnbuted by E-Squared, isn’t
on her brother s label. » ¢'

JC

| 22nd

pianist on revival releases by Rollin’ Rock, which also put out his debut - 30th___

RESTAURANTE
y CANTINA
1619 South First
447-7825
Closed Mondays
Shows 8-10pm
- Sundays 6-8pm

NO COVER

TUESDAYS—4th & 25th DON WALSER’S PURE TEXAS BAND
I!th & 18th JUSTIN TREVINO & THE PURE TEXAS BAND
WEDNESDAYS—PONTY BONE & THE SQUEEZETONES
THURSDAYS--~CORNELL HURD BAND

Sisters Morales
___ Paul Logan Band
Gulf Coast Playboys :
Kevin Fowler Band  9th closed for Mother’s Day
Scott Becker Band + Mike Rosenthal (5.30)
Los Pinkys
Gary & Eve
Shelley King Band + Mike Rosenthal (5.30)
__ Raul Salinas & Friends
23rd___ The Benders
29th___ Terl Joyce & The Tagalongs
49 Reasons

Ist
2nd
Tth__
8th_
I4th

I5th
16th____
2ist
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Compact Discs
Records * Video
10-11 Mon- Sat 12-11 Sun

600-A North Lamar Austin, TX 78703
(512)474.2500 info@waterloorecords.com

http:// www.eden.com/~waterioco
WHERE MUSIC STILL MATTERS

5 Collec}tibles

\"

5341 Burnet Rd.
Austin, TX 78756

lEindass
k- Open 7 Days
§ (512) 371-3550

CODY HUBACH

CO RELEASE / BENEFITS
Saturday, May 15th @ Giddy Ups (12000 Manchaca Rd.)
Sunday, May 30th @ the Hilltop (Highway 71 near Briarcliff)

Both shows 3 pm till closing. No Cover. BBQ/Food available.
Featuring the usual suspects: Bill Bailey, Ponty Bone, Brad Brobiski, -
Lost John Casner, Lettie De La Vega, George Ensle, Champ Hood,
Cody Hubach, Whitey Ray Huitt, Gregory John, John Meadows,
Mandy Mercier, Don McCalister, Shiva’s Headband, Tom Smith & more.
Call 282-2006 ar,301-0054 for.more info.
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by Nick Evans
and Jeff Horne

Songwriters! We Want You! P
e a part of The Texas Songwriters Radio Showcasel =~
Live Tapings at The Freiheit Country Store |
Saturdays from 2 to ' pAges
Check humbletime.com for more detalls '

I-H35 S to exit 191. under frwy. quick right on 483. . over fifty

right on 1101 and the Freiheit is on the right. :j . photographs
Listen to Humble Time! ; . fascinating
Saturday Mornings at 10am on KCTI 106.3 FM ' o pl - stories

o fzrewar/(
: Y {yle
Listen on the internet at .LZ
humbletime.com
texasrebelradio.com Saturdays 6 to 7
mediadesign.net/kindmenu. htm MonJDms 6 to 8 pm

VILLAGE
may| RECORDS

great music by mail™

Tuesdays at Jovita's, Spm 12156 West 63rd Street

- Sat 1st, The Broken Spoke, Spm 2 Spding
Saturday 8th, Eao’s. 10pm Shawnee, Kansas 66216 USA
e It el o d info@villagerecords.com

Sat 15th, Main St Festival, Grapevine, Spm’

Thurs 20th, Threadgill’s Worid HQ, 7.30pm | (913) 631-4199 people 2
Sat 22nd, Luchenbach Dance Hall, Spm (913) 631-6369 fax Nick Evang & Jefft fome
Thurs 27th, Carlos & Charlie’s, 8.30pm ‘ ) : Witha Fyreaordyy ),

Sat 29th, Sons Of Hermann Hall, Dallas, Spm .

BRQNQQNQ You THE BEST QN eow\mey musge

Vet

Austin Music Network

Austin’s Music+Arts Channel

3Qo_t_|_1_&AMD_S_O_QI\I_O_NlI:LE NEW AMNA1s5
TEXAS’ BEST daily, 7pm (7.30pm, Saturdays)

WHAT’S THE COVER? daily, spm
LOUISIANA JUKEBOX Sundays, 12.30pm; Saturdays, 1am

Austin Music Network, 211 E 7th St, Suite 125L, Austin, TX 78701
499-1800 (office), 381-0088 (studio)

jim.ellinger@ci.austin.tx.us  http://www.ci.austin.tx.us/music

The “new” Austin Music network debuted on Time-Warner cable channel 15
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ALEJANDRO ESCOVEDO

‘BouRrBoNiITis BLUES NEED SOME
EXTRA §$

JON DEE GRAHAM ¢ SuMMERLAND R . 18 ror o
. s o S?E AT
(Bloodshot/New West) ~ y " e ¥ DOGGIE IN
ery revealingly, Escovedo thanks the Bloodshot crew, in the liner notes, f\ ‘
“for making music fun again.” After a succession of mediocre, and, by {§ o I ,
Austin standards at least, hideously expensive albums for Watermelon and Ryko, Tha s : S AN . WINDOW?
Escovedo is blossoming in his new lo-budget home, coming up with yet another - ] . \ Y o '
album that, like More Miles Than Money, justifies a critical reputation that,] T (e ; , -
based on his live performances, was all but inexplicable in terms of his S a’ e @ty WE PAY
discography. With The Alejandro Escovedo Orchestra, he synthesized the [§ e 14 & B4 CASH FOR
disparate elements of his musical background, punk, art rock, cowpunk and|§ = 7 v Ry ANY & ALL
roots rock, into a wonderfully rich, distinctive and atmospheric sound, one, : . Fho S
however, that his previous labels were unable or unwilling to put on record in 2 ' i USED.
-uncompromised form. With Joe Eddy Hines guitar, Brian Standefer cello and il : : COMPACT
David Perales violin as the core players, the nine tracks include Ian Hunter’s W : DISCS
Irene Wilde, Jimmie Rodgers’ California Blues, John Cale’s Amsterdam, Loul il } S : :
Reed’s Pale Blue Eyes and Gun Club’s Sex Bear, but after being filtered through Au;tn; iaeas Sl i A .
e Orchottia hov're as much D L e s e~ on s gest se ection of used CD’s. lt we don’t have it used, we
latter is the :Si’tan(i})/ut Everybody Loves Me (“but I don’t kiow why”) and T mlg.,ht have it new, and if not we can order it for no extra cost.
you’ve wondered this yourself; it’s because he’s always made great music, but Everything is 100 % exchdngedl)le' :
only recently started making great records.
9 Like Escovedo, a veteran of The True Believers, which, not too put too ﬁne
a point on it, began to disintegrate as soon as he left, Jon Dee Graham also
reinvented himself post-Troubs, as a singer-songwriter in, well I don’t want to |
saybthe i:i:mventlonal sense, because I;e $ no more cct?llve;nonal than Ray W}{)l;e : OPEN 9am til MIDNIGHT (365 DAYS A YEAR) :
Hubbard, Troy Campbell or Michael Fracasso, with whom he can reasonably S 0 - : o
be bracketed, but hell, you know what I mean. Problem with Graham is that - 914 North Lamar Austin, TX 78703
he’s always been a big favorite with the Austin Chronicle and, naturally, whenever : (512) 477-4499
one finds oneself liking somebody they. do, one just have to wonder if one’s not
making an egregious error of judgement. However this time I have to go along
with them, Graham really is outstanding. On the follow-up to Freedom’s Escape KAREN ABRAHAMS
From Monster Island he aces an acid test of a singer-songwriter album, his 12 May 13th, Gruene Hall, 7.30pm
originals are so strong that it’s difficult, if not impossible, to pick either a most May 15th. Kereville Bl
or least favorite. Backed by Mike Hardwick guitars, dobro and steel guitar, Y s gcs
Michael Ramos B-3 and Wurlitzer, Rafael Gayol drums and George Reiff bass, Project, KEOS
with contributions by Patty Griffin, Trish Murphy and Kacy Crowley, among -May 22nd, Wildflower Festival,
others, Graham’s songs fairly crackle with subliminal charge. JC Wildflower Research Center
b

CODY HUBACH ¢ | Gotr THE BLUES | 2pm

(self-released) || May 30th, New Folk Finalist,
ith Townes Van Zandt, Blaze Foley and Jubal Clark gone, and Calvin Kerrville Folk Festival

Russell in exile, Hubach is the last survivor of the hard living Austin :
singer-songwriters of the 70s and, sadly, he was diagnosed with cancer just as‘ June 7th, 14th & 28th,
Gruene Hall

as you might imagine, had a very impact—this isn’t just another album, it’s a
musical testament, 15 of the songs he’s been performing for the last 25 years. e : e ; s B
Only two are originals, five are by the late Bill Wilson, others come from Jesse B Y IR o - . ¥ ot E R Y
Winchester, Dan Penn, Jimmie Cox, Roky Erikson, Powell St John and Dylan. u E,R .- : E . ¥ O
Like Townes, Blaze and Jubal, Hubach’s trademark is unaffected sincerity and | ecit 4 S i S A BT o _— , e
gritty emotion. Watch out for benefits on the 15th and 30th of May. JC 3 3 A i S c N G n _
ANDRE WILLIAMS & THE SADIES | 15294 5. CONUEESS
Rep DirT SOUTH AUSTIN, TEXAS 78704
(Bloodshot) ik

overing Johnny Paycheck’s (Pardon Me) I've Got Someone To Kill takes iR AGE o 1 eCT AR :
CSome balls at a gig, putting it on record, well, this had better be good, v i NTA G E & CO LLE CTAB LES
that’s all I can say. Andre Williams made a fair name for himself with a kind of . el i g R ‘
proto-rap, raunchy R&B recitations like Bacon Fat, The Greasy Chicken and F UR N ITUQE 80 “@ IJS E W AR ES
Jail Bait, but seemed to have vanished until Hanson made the mistake of covering
his Shake A Tail Feather without consulting him, which cost them a pretty penny Cu DT LR Veel e
(and who more deserving?). Anyway, that experience seems to have galvanized C LGT “ I NG & w E S-r E Q N
him back into action, and here he takes a crack at transferring his style to country, , s e :
backed by the Toronto outfit perhaps best knows as Neko Case’s touring band. N Usi c ME“@R ABILIA
Alongside Paycheck’s Lil’ Darlin’ classic are songs by Harlan Howard (Busted),
Leon Payne (Psycho), Lefty Frizzell (I 'm An Old Old Man [Tryin’To Live While :
1 Can]), Eddy Amold (Easy On The Eyes) and The Bottle Rockets (Queen Of D rA0 AAD_ADOD
The World), plus eight originals, of which My Sister Stole My Woman has way 1 PH:512-442-1308
the best title, but She s A Bag Of Potato Chips is outstandingly the catchiest. AY. CA9_ 976G _OF77 %
This is tough to review because the crux is Williams’ style, which people will : EAX: 512-276-9775
react to, for or against, on a more or less instinctive level. Personally, I always E M A| |_.

thought the truly chilling thing about (Pardon Me) 1‘ve Got Someone To Kill
was Paycheck’s understated, almost throwaway, nonchalance, presenting the ulﬁ ERTHESU N'I@ EART"II'K NET

song as a casual barroom conversation, so when Williams infuses it with By :
psyghonc menace, well, it’s just not as effective. But that’s me. JC “Ql 1""! T" 3 ’SAT l’“"‘, ClQSED S“ID‘Y




HONRKY TONK TEXAS, USA

An INTERACTIVE CD-ROM DOCUMENTARY
Exploring the music, lifestyles, and history of Central
Texas' Honky Tonks
From the Broken Spoke in Austin and then out to

Luckenbach :
These Halls are preserved forever in
Beautiful and Rare Photographs
Music is provided by numerous musicians

with photos and biographies:

Jerry Jeff Walker-Johnny Bush-Robert Earl Keen-Adolf Hofner
Gary P. Nunn-Cornell Hurd-Arkey Blue with Willie Nelson
Don Walser-Ray Wylie Hubbard-Caesare Masse-Alvin Crow
Larry Nolen-Slim Roberts-Ponty Bone-Steven Fromholz
Tommy Alverson-The Sisters Morales-and Geronimo Trevino i
A special personal photo collection of Joe Ely's is included
A link to Waterloo Records in Austin, Texas is provided to order Texas Music
Includes their Texas Music Catalog

- No files are installed on your computer-Windows 95/98/NT Compatable

To order send $29.95 to: http://lrocnb.home.texas.net

3B Information Systems
P.O. Box 92454

Austin, Texas 78709

ROCnB@texas.net

Price icludes tax and shiping

Use secure
credit card ordering
from our Web Site!
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AUSTIN'S #1 T— =
MUSIC STORE ' lazhpoinut

RECORDING STUDIO

GUITARS

AMPS| R IE.!
SERVICE s Technology Meet!

Flashpoint?

o

2 pI7:Bs LAMAR ; CALL 1S TCDAY!
MUSICMAKERS AUSTIN, TX 78704) § | 4F6.FOCO

Sustin : 512/444-6686| ; =
7 | BOB GRADY

ETPESE

& independently
R E c O R D S ~ released
s - & country music
’ 405 Edwards St, in EUROPE

Calhoun, Georgia 30701 [ESERFyRF SRR

—JUST ASK—

Freedom Records * Lazy SOB Records

Clay Blaker ¢ Kevin Deal ¢ Jimmy Eaves

Git Gone ° Jeff Hughes ° Cornell Hurd

. , e | Don McCalister Jr * Augie Meyers * Gary P Nunn
WOBRHORSE-GUITARS Reckless kelly * Bruce Robison —
By Self “‘- > e || Kelly Spinks ¢ Larry Joe Taylor * Justin Treviiio
c~Tad, N Jostigg, or Chris Wall

SR (OGF

~ JIM FLIINGER
Fridays @ 6:00pm
KO.OP 91.7FM
(512) 47?-K0.0P |
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JOHN THE REVELATOR

have to open with a more than usually abject

apology for error. I was browsing a
secondhand record store, saw a Lowell Fulsom LP
and thought, “Oh God, no, surely I didn’t do anything
that crass.” Cheered only by the thought that surely
someone would have got on my case about it, I
checked as soon as I got home and, thank God, it
was the record company, can’t remember which, that
got it wrong. Bit bad when you can’t even spell your
artist’s name right.
€ PS to last month’s column: it only occurred to me
after I’d run out the final version that not only does
Austin, pace Michael Corcoran’s remarks on the
Chicago music scene, have just as many “fake hicks”
as the Windy City (do people really call it Chi-town?
Just curious) but most all the real hicks are out there
playing Top 40 covers to linedancers. Also, thinking
of The Hideout, a friend who was in Chicago
recently, confirmed the reports I’ve gotten on how
great it, Fitzgeralds’s and Shuba’s all are, and it
occurred to us that in order to make up a list of three
great Austin clubs, no matter what kind of music
you’re into, you’d have to include at least one that
doesn’t exist anymore.
€ Had arather fraught shift on Third Coast Music
Network last month. Everything went swimmingly
until six o’clock, when I was closing out, or rather
not closing out because the DJ for the next show
hadn’t shown up. Not having any idea what the
protocol was in such situations, I kept going, figuring
he was bound to turn up sooner or later. In fact, he
never did. Then the seven o’clock guy arrived early,
but he only had an hour’s worth of material and didn’t
want to start before his regular time. So, round half
six, I hit bedrock, got out Terry Allen’s Lubbock
(On Everything) and a Sandy Denny compilation
and spent the last half hour alternating tracks off
them. Which I guess is some kind of musical
statement.
9 So, last month I delivered a paper at the University
of Nebraska’s annual Great Plains Symposium,
which had Musi¢ and Dance as this year’s theme.
Whole gang of us there from Texas, Butch Hancock
and Jimmie Dale Gilmore, The Texas Playboys,
Conjunto Aztlan, Lubbock DJ and cowboy musician
Lanny Feil and, from Alpine, his sidekick Scotty
Brown, all freezing our thinblooded butts off in the
sub-Arctic weather they call Spring up there.
Anyway, my contribution was The Panhandle
Mystery, or Why Lubbock?, kind of a spoof academic
examination of hypothetical causal factors behind
the Allen, Ely, Gilmore, Hancock, Pierce
phenomenon. Funny thing, I had my notes typed up
in what looked like a neatly structured sequence, and
as soon as I got started, the whole thing fell apart,
which I guess goes to show that the entire subject is
inherently nonlinear and it’s pointless trying to
impose any sense of order on it. .
@ It’s been 25 years since I was a baby academic
(heading for the exit when I found out how many
fucking meetings you have to go to), so I"d forgotten
the nature of the beast. Before I got rolling, I ran a
reality check on those Lubbock names past the
audience and was pretty amazed when everyone
seemed to be familiar with them. I mean, much as I
love Jo Carol, I figured at the very least I’d need to
provide some background information about her role.
Later on, however, when I remarked on this to
postgrad student Akim Reinhardt, whose own paper,
I may say, was on the late, great Jesse Ed Davis, he
looked at me rather pityingly and said, “John, none
of us had ever heard of Jo Carol Pierce before, but
we’re academics. We’re not going to admit there’s
something we don’t already know.” ..o v v v ins

F or a few minutes, I thought this column would

¢ Judging by the number of people who observed
“I’ve never been to Nebraska,” the chances of any
of you winding up in Lincoln seem fairly remote,
but on the off chance, I can offer a couple of Travel
Tips. First, avoid The Cornhusker; “Nebraska’s
Grand Hotel” is twice as expensive and not as nice
as, say, any Best Western I’ve ever stayed at. Second,
exile Barbara Roseman, of Lubbock Or Leave It, told
me to get a steak at Misty’s (“and you’ll never eat
beef in Texas again), and, while I’'m sure this is
sound advice, I got taken to Merle’s, in Emerald,
just outside Lincoln, and they serve a mighty fine
piece of dead cow. Anything else? Oh yes, up to my
last night there, I figured Nebraskans just prefer
godawful beer, rock bottom being reached at the
Conjunto Aztlan concert when the selection was Bud,
Bud Lite or Miller Lite, all of which are against my
religion. In desperation, a couple of us went to the
bar next door, and by God they had Shiner Bock
(which amazed Barbara), so at least one oasis in the
gnats’ piss wilderness is The Ironhorse.

@ One very curious thing about Conjunto Aztlan’s
show was that of the capacity crowd of 400 odd, a
good half; perhaps even a shade more, were Anglos,
which is something you hardly ever see in Texas.
Not only that, but a fair proportion of them were the
kind of baseball cap and Tommy Hilfiger shirt
wearing young men whose Texas counterparts
wouldn’t be caught dead at a Tex-Mex occasion. I
thought that spoke very well of Nebraska.

¢ MIA for a good few years, Steve Jordan is about
to resurface with the first of ten CDs, on his own El
Parche (The Bastard) label, which he’s selling on
the Internet (www.elparche-sjordan.com). As an
inducement, if you buy the complete set, you’ll get
a free black eyepatch that will qualify you for
discounts to all future Steve Jordan shows. One
Halloween, Benjamin Serrato of Jet Set Zydeco

dressed up as Steve Jordan, only he couldn’t find a.

right eyepatch anywhere, so he settled for a left eye
one. Guess who was the only person who noticed?
You got it. ‘

¢ One bit of sad news, assuming you share my
enthusiasm for (most of) the albums put out by
Checkered Past, it that Eric Babcock, A&R man
extraordinaire, who brought us Paul Burch, Johnny
Dowd, Lonesome Bob, The Flatirons and much
more,has been let go. I always thought of it as Eric’s
label anyway, whatever the corporate structure, so
this was a real shocker to me. He couldn’t tell me
what happened, mainly because he doesn’t know
himself, but as he’d already started up his own label,
Catamount, on the side, it’s not like he’s going to
fade away, least of all from these here pages. In fact,
he hadn’t started feeding Cary Swinney into the
Checkered Past system yet, so he’s already got one
fine artist right there.

¢ Ifthe cover was a bit aberrant (see Boozoo Chavis
review), the April Offbeat had a fascinating story
about Excello swamp pop guitarist Guitar Gable.
Seems that while Gabriel Perrodin was in voluntary
retirement from music—he quit in 1980, but was
lured back by CC Adcock in 1995—somebody else
was claiming his stage name and reputation, not to
mention royalty checks. In fact, Thomas Gable even
persuaded the Music Maker Relief Foundation, a
charity for indigent blues musicians supported by
BB King, Eric Clapton and Taj Mahal, to use him,
as Guitar Gable, in an ad campaign financed by RJ
Reynolds. The two curious things about this story
are that a) Foundation director Tim Duffy seems to
think he was doing Perrodin a favor by paying
somebody else claiming to be him, and b) it seems

rather amazing that there was any money to be made,
‘out of posing,as. Guitat Gdble, in. the first place.
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¢ Along with the unfortunate Bob Kelly’s CD (see
Reviews) came a 16 page booklet on his noncareer,
with a rather bitter sub-text fairly obvious below the
ostensible stiff upper lip. However, he’s remarkably
nonchalant about what turned out to be his high point,
appearing on a 1957 bill with Jackie Wilson, Bobby
Day and Big Jay McNeeley. “At the end of the night,
the producer came by to tell me that I had done a
great job. He said that he was surprised by the
enthusiastic audience response because; really, the
only reason that I was on the show in the first place
was that they had to have a white act before they
could rent the Legion Hall.”

¢ Classic Nashville story in a recent Blue Chip Radio
Report. Seems Vince Gill was in a fender bender
and after they’d taken care of the usual insurance
stuff, the guy who’d rear-ended him handed Gill a
demo tape of his songs. Bill Miller reports that Gill
graciously accepted it.

$ With the demise of KOOP clearly imminent, an
interesting story, all off the record right now, is
floating around. Seems the University has decided
not to do the most obvious thing, give KOOP’s
daytime hours to KVRX, with which it shares the
frequency, but to take it away from the students
altogether and make it KUT?2. In principle, of course,
one should be agin this, but in practice those PC
wankers on the board of trustees have so undermined
the concept of student-run radio that it’s difficult to
get real indignant about the imposition of sensible
management on this snakepit. How it would work
out is, of course, another question. Ideally, I’d like
to see KUT, retaining DJs like Rod Moag, John
Hauser and Tom Manke, schedule programming they
currently have no available slots for, Americana,
country, rockabilly and Western Swing, Cajun and
Zydeco, Mountain Stage, and so on, though I’ve got
an nasty feeling we’ll wind up with even more
fucking blues and jazz shows.

¢ News to me, though I gather well known to
everyone else in Americana radio, is that whenever
anyone uses the word to describe a musical genre,
they ought, in theory, to put ™ after it, because it’s a
registered trademark. I say in theory because, of
course, it ain’t gonna happen in real life. Apparently
one John Grimson registered it back in 1996, and
I’m checking into a couple of ugly stories about his
attempts to build an Americana empire. More later.
#® A footnote to the cover feature, Bill Kirchen
stakes his main claim to fame as being one of the
creators, along with Blackie Farrell, of Jim Haber’s
stage name, back when he was Asleep At The Wheel
pianist in San Francisco. “We started with Fats
Cramer, but ended up with Floyd Demino.” Oh yes,
and a classmate of Bill’s in high school was James
Osterburg, aka Iggy Pop. Also, I know you’ve seen
the cover pic, taken at the old Zona Rosa incidentally,
at a show where I was one of the very few people in
the audience who wasn’t a guitarist, before, but
Kirchen’s new publicity shots weren’t going to be
ready in time, and what the hell, it’s a classic image.

t JESSE STONE

hmet Ertegun once remarked that Jesse Stone,

who died April 1st, aged 97, “did more to
develop the basic rock & roll sound than anybody
else,” though he received little acknowledgment. The
grandson of Tennessee slaves, Stone was long an
arranger and producer for Atlantic Records, where
he worked with Ruth Brown, Ray Charles, Big Joe
Turner, The Drifters and The Clovers, butit wasasa
writer, under his own name and the alias Charles
Calhoun, that he made his enduring mark on rock &
roll history. Among his notable, and enduring, works
were Money Honey, Flip, Flop And Fly, Lipstick,
Powder & Paint, Smack Dab In The Middle and It’s
My, Time, but-he would still have carved his niche if

‘he’d only.written Shake, Rattle & Roll.
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BOUGHT IT NEW IN ’52

art of the genius of the term ‘Americana’ is that when Rob

Bleetstein sold it to The Gavin Report as a brand new radio

tracking category, it was immediately recognized by one and all
as retrospectively describing and unifying 30 and more years of musics,
many of which, until then, had been getting by on creative use of hyphens,
often multiple hyphens, or invented, and usually ephemeral,
catchphrases. Uniquely, far as I can see, Americana was invented, coming
into being, virtually overnight, as a full-grown musical genre complete
with its own history, its own legends and a population that ranged from
venerated elder statespersons to brash, iconoclastic youngsters.
# In other words, Americana bypassed a process that normally takes
decades, and one consequence is that, unlike, say, alternative rock, rap,
hip hop, even grunge, hell even punk, it has a large cadre of active
senior citizens and I don’t mean there’s a fairly wide age range, I don’t
mean AARP discounts, I mean Americana artists still out there
performing whose straight life contemporaries long ago retired and
moved to Florida. So, Americana also has benchmarks built in, the kind
of standards which jazz and blues, say, took many years to develop. It’s
one thing, for instance, to set yourself up as a hotshot guitarist in
alternative rock, quite another when yon might conceivably find yourself
on the same bill as Link Wray.
4 Or, come to that, Bill Kirchen, who got me thinking about all this in
the first place. Not that Kirchen is a senior citizen, but he’s been such a
seminal proto-Americana figure for so long that he seems to have been
around forever. In fact, born in 1948, he’s only just turned 50, so, for
starters, he’s a couple of years younger than Joe Ely, whom nobody yet
thinks of as a wrinkly greybeard. Anyway, I got to wondering who
Americana’s Oldest Inhabitant might be and, between my Births &
Deaths database and David Goodman’s Modern Twang, the national
Still Going Strong title seems to belong to Doc Watson, born in 1923,
with the Texas regional going to Valerio Longoria, the Louisiana regional
to Gatemouth Brown, both born in 1924. By way of contrast, Redheaded
Stepchild’s collective age is a mere 54 and they’d have to add not one

but two more members to overtake these veterans.
9 Death and failing health have, of course, thinned out the ranks of

just the early 1930s, the numbers soar exponentially. Looking at a fairly
lengthy list of names in the 65 and over category, two rather contradictary
thoughts come to mind. One is the amount of evidence it provides for
the notion that people don’t get older, they get better. Of course, you
might say I have a vested interest in this one, but then in the long run we
all do (hang around a while, it’ll grow on you). On the other hand, there’s
an almost equal, oh hell, let’s be honest and admit an even greater, amount
of evidence that most artists hit an artistic plateau at some point and
then coast downhill for the rest of their careers.

¢ One of Americana’s best qualities is its respect for i lts origins, but an
unfortunate side effect of that has been new albums by people who, if
we were all being honest, would be better of sticking to resissues of
their glory day recordmgs Even though it’s only been around for three
~years or 50, 'Amencana already has its-own

'_still having way too much fun playing music.

__BILL KIRCHEN

: or the record: once misinformation creeps into sources like the A/l Music Guide
To Country, it takes on a life of its own. So, if you have that, or Modern Twang,
you might want to change the first line of the Bill Kirchen entry from “b. Jan

29, 1948, Ann Arbor, ML,” to “b. June 29, 1948, Bridgeport, CT.”

¢ Admittedly, Baby Bill was in Ann Arbor by his 1st birthday, and that city looms

large in the Kirchen saga. It was there he learned his first instrument, the trombone, his

second, the banjo, and, finally, the guitar. As a college boy, he debuted on the local
music scene during the early 60s folk scare, fronting Seventh Seal (“very pretentious”),
which Jana Pendragon describes as “psycho folk-rock,” getting no argument from

Kirchen. At 19, his future began to take shape when he joined a couple of UM graduates,

8§ George Frayne and John Tichy, who had a frat/oldies rock band that was beginning to

gravitate towards honky tonk country, rockabilly and Western Swing. Of this

§ transformation, Kirchen remarks, “John Tichy was the soul of the band, he was the one

who actually knew about people like Merle Haggard and Buck Owens and got the rest
of'us going on classic country.”

® However, when Frayne started teaching at Wisconsin State, the band quickly
dissipated and Kirchen moved to San Francisco in 1968. Then, with what can only be

§ described as visionary inspiration, he somehow persuaded his former bandmates to
% quit their jobs, leave their homes and join him, and by late 1969 Commander Cody &

His Lost Planet Airmen were up and running as the first, and best, of the hippie country
rock bands. “We had a genuine love of the music, but we were allowed to be drunker
and stoneder than you can imagine anyone getting away with now, and we never were
able to translate our success into sustainability or record sales. We made our own bed.”
¢ If Tichy was the band’s soul, Kirchen was quite clearly its heart, a proposition
clearly borne out by the albums, good when he was on them (up to 1976, then again
from 1986 to 1992), duds when he wasn’t. Kirchen’s first departure started out as a
self-proclaimed side project, The Moonlighters, put together as a one-off to back Lily
Tomlin, which attracted the attention of Nick Lowe, who produced the band’s 1977
album. Touring with Lowe, as he still does, Kirchen found himself playing and recording
with Gene Vincent, Link Wray and Elvis Costello.

¢ In 1986, Kirchen moved to the DC area. Taking care of business for Frayne,
“Commander Cody’s manager, now there’s an oxymoron for you!,” it didn’t matter
where he lived, he and Louise, his wife of 25 years, wanted to start a family and they
were able to buy the Chesapeake Bay farm on which she had grown up and from which
they now run “a mom and pop grocery store of twang.” Hooking up with the late
Danny Gatton, Kirchen found he was coincidentally close to a town where he could
make a living playing locally, “I have to remind myselfto go on tour,” and since 1992
he and his trio Too Much Fun have been DC’s premier roots music attraction, monstering
the local music awards, the Wammies, year after year—“for some reason, they can’t
get enough of me.”

¢ For the best part of 30 years, Bill Kirchen’s trademark has been his showstopping
version of Johnny Bond’s Hot Rod Lincoln, which, in order to record in its full eight
minute live performance glory, he made the centerpiece of his last album. A tour de
force salute to the giants of country, blues, R&B and rock & roll guitar, Hotf Rod Lincoln
is not truly autobiographical (Kirchen’s personal heroes are Freddie King, Merle Travis
and CIliff Gallup), nor even strictly accurate (“Johnny Cash pulled over” accompanies
a Luther Perkins lick, for instance). Rather it’s an anthem to a form of music that, when
he first recorded the song in 1971, wouldn’t have a name for another 25 years. For an
extraordinary career as an indefatigable roots champion and outstanding picker, singer
and songwriter, not to mention being a really great guy, I hereby promote Bill Kirchen

over his former boss, as Captain Americana. JC
BILL KIRCHEN ¢ Raise A Ruckus

(Hightone)
ost discographies have their ups and downs, but Bill Kirchen’s albums just get
better and better. During their joint honky tonk/twang tour of Texas, Clay Blaker
introduced Kirchen to Tommy Detamore’s Cherry Ridge Studio, in Floresville, firing
him with the desire to record there and though Kirchen disavows any suggestion that
this is somehow a ‘Texas’ album, Blaker and Detamore, his steel guitarist, are joined in

- the backup to Kirchen’s basic trio by Flaco Jimenez, Ray Price’s fiddler Bobby Flores
Americana artists born in the 1920s, but if you factor in the 1930s, even |

and trumpeter Al Gomez Jr and saxist Louis Bustos (The San Antonio Horns). From
his late 70s Moonlighters, Kirchen brought in pianist Austin de Lone to produce.

However, the most subtly pervasive influence on the album is Louise Kirchen, once a
singer in California country bands (Rowdy & The Rivets, Aces & Eights), who sings
duet on Blackie Farrell’s True Love s The Treasure and wrote three of the 14 songs
(“she’s always writing, but I only recently realized some of her songs were appropriate
for me, we’ve been very slack about getting them out”) which galvanized Kirchen into
writing and cowriting a bunch more, including Inferstate, the obligatory trucking song.
The album opens with Bill & Louise’s Girifriend, a personal statement about their
marriage that’ll resonate loud and clear with many, many other couples, and similar
recognition coups are pulled off by Kirchen’s Flip Flop, about his musical education,
and de Lone’s rockabilly ode to the 45, Little Bitty Record (if you don’t know what a 45
is, ask your parents, or grandparents). Why am I telling you all this? You’re going buy
this for kickass guitar playing, and there’s plenty of that. After 30 years, Bill Kirchen is
JC



mailto:thirdcm@aol.com

Wi
|

|18
g

(Z23th & Guadalupe * 475-6515)

A P .. e g —

DOWLING PRESS
The revised, expanded & updated

AN ALTERNATIVE COUNTRY MUSIC GUIDE & DIRECTORY

by DAVID GOODMAN

NOW AVAILABLE

464 pages of all things alt.country
$22.00
, 1-800-243-9230 |
www.lancnews.com / moderntwang/

ALT-COUNTRY ~—
TRAD-COUNTRY g Mifpo

ROCKABILLY § uPe,Of

BLUEGRASS Ry

MILES OF MUSIC
Good Music By Mail -

Worldwide Mail Order

More Music to the Gallon

Call, Write, Fax, or E-mail for a

| FREE CATALOG

B chock full of indie titles, self-releases and great music you won't find anywhere else.

MILES OF MUSIC

20929-47 Ventura Blvd. #286 Woodland Hills CA 91364 USA
phone (818) 883-9975 fax (818) 992- 8302 :

Mllesomusc@aol com
‘V|51t us on the web @ www.mllesofmu5|c com

— , .
s CAFE AND BAR

Sat 1st BETTY & GENE ELDERS
Tue 4th AMY ATCHLEY Thu 6th ELIZA GILKYSON
Fri 7th TOM RUSSELL & ANDREW HARDIN
Sat 8th GINGER MacKENZIE + JP ALLEN
Thu 13th ADRIAN LEGG + BILLY MacGLOUGHLIN
Fri 14th & Sat 15th DARDEN SMITH + CHRIS KNIGHT
May 19th - June 2nd Gone fishin’ on the Rio Grande
June 16th CHIP TAYLOR

TERRA NOVA

DIGITAL AUDIO
3102 Bee Caves Rd. Ste C
Austin, Texas 78746
(512) 328-8010
Fax (512) 328-8505

E-Mail: terra @ eden.com

SOUTH AUSTIN

NEW RELEASES
TROY YOUNG CAMPBELL
Man Vs Beast ($15)
ALEJANDRO ESCOVEDO
More Miles Than Money ($15)
TOM OVANS
Tales From The Underground
Unreal City ($13)
LOU ANN BARDASH
At The Vortex ($13)
HONKY TONK TEXAS, USA
(CD-ROM, $19.99)
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T MEAT PURVEYORS
Sweet In The Pants ($15)
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~ MAY ARRIVALS & DEPARTURES |

1st __ Little Walter - 1930 - Marksville, LA
Bonnie Owens ¢ 1932 « Blanchard, OK
Andrew ‘Smokey’ Hogg 1 1960
Wayne Hancock * 1965 - Dallas, TX
2nd __Link Wray 1935 - Fort Bragg, NC
Ted Roddy « 1958 « Corpus Christi, TX
3rd __ Curt Massey » 1910 » Midland, TX
Dave Stogner 1 1989
Patsy Montana 1 1996
4th __Dick Dale - 1937 - Boston, MA
Sth __Erbie Bowser * 1918 - Davilla, TX
Jay Miller « 1922 - El Campo, TX
Big Bill Glendening * 1924 « Taylor, TX
Terry Clement « 1934 - Evangeline, LA
Davis McLarty « 1954 - Lubbock, TX '
6th __ Jimmie Dale Gilmore » 1945 « Amarillo, TX
7th __ Riley Puckett « 1894 - Alpharetta, GA
‘ Roy Hall - 1922 - Big Stone Gap, VA
Lorrie Collins = 1942 » Talequah, OK
: Terry Allen « 1943 « Wichita, KS
8th __ Robert Johnson * 1911 - Hazlehurst, MS
Rick Nelson » 1940 » Teaneck, NJ
John Fred 1941 - Baton Rouge, LA
Mary Egan Hattersley « 1943 » Wichita, KS
9th __ Sonny Curtis » 1937 - Meadow, TX
10th _ Maybelle Carter « 1909 - Copper Creek, VA
___Larry Williams ° 1935 * New Orileans, LA
Arthur Alexander « 1940 » Florence, AL
11th _ Qcie Stockard » 1909 « Crafton, TX
Lester Flatt 1 1879
Walter Hyatt T 1996 ,
12th _ Tiny Moare < 1920 - Hamilton Co, TX
; Joe Maphis ¢ 1921  Suffolk, VA
13th _ Mike Stoller « 1833 « Belle Harbor, NY
Ritchie Valens » 1941 - Pacoima, CA
Sarah Elizabeth Campbell < 1953 » Austin, TX
Bob Wills 1 1975
Nathan Abshire 1 1981
Chet Baker 1 1988
14th _ Grady Gaines * 1934 - Waskom, TX
Don Guess ¢ 1937 « Aspermont, TX
Al Strehli « 1941 « Lubbock, TX
‘15th _ Good Rockin Robinson » 1915 « Brenham, TX
Eddy Amold ¢ 1918 « Henderson, TN
Dave Stogner « 1920 « Gainesville, TX
_____ Bruno Villareal T 1990
16th _ Johnny Nicholas » 1948 - Westerly, RI
Django Reinhardt T 1953
Robert Shaw 1 1985
17th _ Isidro Lopez * 1933 ° Bishop, TX
18th _ Big Joe Turner ¢ 1911 » Kansas City, MO
Amédé Breaux 1 1972
Tyree Glenn T 1976
19th _ Manette Moare * 1902 » Gainesville, TX
Mickey Newbury ¢ 1940 » Houston, TX
Webb Wilder « 1954 « Hattiesburg, MS
. 20th _ Angelais LeJeune ° 1900 « Church Paint, LA
Paula (Jill Jackson) ¢ 1942 « McCamey, TX
Caspar Rawis ¢ 1955 » Albuquerque, NM

21st _ Fats Waller - 1904 - New York City, NY
Bruno Villareal = 1912 «La Grulla, TX
Charlie Poole 1 1931
22nd Howard Kalish » 1954 - Brooklyn, NY
23rd _ Lloyd Glenn T 1985
24th _ Bob Dylan = 1941 ¢ Duluth, MN
Elmore James T 1963
Gene Clark T 1891
25th _ Norman Petty. - 1927 - Clovis, NM
__Sonny Boy Williamson T 1965
Roy Brown T 1981
26th _ Peggy Lee » 1920 - Jamestown, ND
___Levon Helm « 1935 « Marvell, AR
Jimmie Rodgers T 1933
27th _ Cleoma Falcon « 1906 « Crowiey, LA
___Don Williams ¢ 1939 « Floydada, TX
Bob Dunn { 1971
28th _ T-Bone Walker » 1910 ¢ Linden, TX
Sonny Burgess ¢ 1931 « Newport, AR
John Fogerty 1945 - Berkeley, CA
Gary Stewart « 1945 - Letcher Co, KY
____Don McCalister - 1955 « Ventura, CA -
29th _ Danny Young * 1941 - Defiance, OH
30th _ Johnny Gimble « 1926 = Tyler, TX
____ Doacley Wilson T 1953 ;
Lil Son Jackson T 1976
31st __ Lydia Mendoza ¢ 1916 « Houston, TX
Augie Meyers 1940 « San Antonio, TX
_______Johnny Paycheck - 1941 - Greenfield, OH

Sitlin' ‘u' Singin' ‘n' Supper,

Wednesdays, 6.30-9.30pm, ot
Old # 1, 6416 N Lamar Blud

Mudic in The Saloon
et Tieadgill's Werld Headguarterd,
307 Weit Riverside Drive
EYERY MONDAY, 7.30pm
The Panbrandlers
EVERY WEDNESDAY, 7.30pm
THURSDAY 20tk (only), 7.30pm
Don Welser's Pure Terad Rand,
WEEKENDS, 9.30pm
74d, MeLemore Auenue
7éh, Hoi Clud. Of Cowdown
8th, Bloyd Domino's
Wesdern Swing Revue
154, fJoi Set Jydleco

21sd, Gulf Coasl Playboys
22ud, Comell Hrd Band

25th, Dale Walion
2924, TRA




