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Following a stunning debut set, the question usually 
arises - "Were all the best songs in the catalogue cut 
first time out ?" Emphatic rebuttal comes in the form of 
a "No." "Mortal City" is a towering successor to 'The 
Honesty Room." Per generation, only a few 
songwriters succeed in consistently writing 
breathtaking, spine tingling songs. Yet to pass thirty, 
Dar Williams' skill lies in obliterating the damned 
bullseye on every occasion. Stateside, her star is 
already in the ascendancy. Next, she takes the 
universe. Dar's catalogue of material is refreshing, 
thoughtful and witty. What's more, there's no border 
which she subjectively fears to breach. "As Cool As I 
Am" is rhythmically driven by a buzz saw harmonica 
[ED. NOTE. Blown through a didgeridoo ? - the latter 
question was posed while listening to a tape only, pre
release copy of the album, totally lacking in liner detail. 
From the CD booklet comes the answer, great call.....], 
as Williams attempts to engender a sense of balance 
and reality in her seemingly mindless, current beau.
Specifically, reference the opposite sex.... You've
guessed it ! He's a footsoldier in that legion [of 
boneheads], who worship at the alter of "babe culture." 
In the end she's left with only one decision - to move 
on. The Nields, provide the vocal chorus. The freezing 
temperatures of "February," finds a relationship 
suspended in inanimate motion. In concert, Williams 
has been known to recollect that a trip through the 
rolling hills of the state inspired her song, "Iowa," and 
found her thinking how the landscape appeared 
"bosomy." Cliff Eberhardt guests on backing vocals 
[ED. NOTE. If it had been Greg Brown, the humour 
would have verged on the (geo)graphically wicked], 
"The Christians & the Pagans" is an amusing 
Christmas cameo, with heavenly background choir 
support from Dar and Lucy Kaplansky. This celebration 
of family, finds a niece with female partner in tow, 
visiting her uncle's home for the year end festivities. In 
"This Was Pompeii" the narrator allegorically compares 
"the night that melted stone" [ED. NOTE. Back in A.D. 
79] with a regular, contemporary cataclysm. The 
evolution and subsequent dissolution of a relationship, 
that is. Five crucial words serve as snapshots o f the 
events - Initial sadness, is fashioned into trust, only to 
end as ashes following the conflagration of the 
relationship. Once lawyers become involved, the 
residue of dust simply blows away. With the evidence 
now destroyed, the question arises, did anything ever 
exist ? "I wanted to show you I was more land than 
water" is an allusion to the conjecture about our 
previous existence as sea creatures. While "The 
Ocean" has eternally fascinated and drawn mankind, 
it is not a creation of humans - as Dar says, "not 
chuches, not schools, not skating ponds, swimming 
ponds." John Prine is the second vocalist on the latter 
cut. In Pierce Pettis' "Family" [ED. NOTE. From his 
1993 High Street set "Chase the Buffalo"!, "different 
people with a common pain," come together to say 
farewell to one of their own. Youthful vigour and naive 
innocence are humourously explored in "The Pointless, 
Yet Poignant Crisis of a Co-ed." The principal 
protagonists having been united in the pursuit of a

common cause. At least in her eyes. What's more, she 
loved him. Beside that, cosmically, he was a 
Sagittarius [which mattered] and they organised the 
Hemp Liberation League in College. It's such a shame 
that he turned out to be an amoral pot head. What's 
more, he's now a member of a cult, while she's 
evolved into a straight, married person ! "The 
Blessings" are the many gifts of this life and they 
surround us, should we only care to truly open our 
eyes and look around. It's a long held misconception 
that the grass is greener in the next field. "Southern 
California Wants to be Western New York" explores 
the theory. Lyrically, the investors in "Southern 
California...." hope that the "Old mill town theme park 
will make more dough than Mickey Mouse in Northern 
France" verifies that Dar is one sharp, humourous little 
lady. "Mortal City" is a stark, bleak cinema-verite 
reconstruction of a city facing up to a freezing ice 
storm. The management make a radio appeal for 
people to switch of their electricity, so that the local 
hospital can continue to function effectively. The public 
respond. Spoken not sung, the song also focuses 
upon the opening hours of sharing by two lonely souls. 
One male, one female. Meeting for a meal in her [now] 
cold flat, while the storm rages and holds the city in it's 
grip. She rages, he listens patiently. They eventually 
spend the night together, but not sexually. A work of 
mystical beauty. The song and the whole album. 
Mostly recorded "direct to DAT," in a bedroom of Dar's 
Northampton, MA. home, Williams texturally employs 
electric as well as acoustic instruments. On occasions, 
to classically symphonic effect. Come the next cut, she 
slaps you down with the snap of a machine gun 
backbeat. "Mortal City" and 'The Honesty Room" are 
available in the short term as a "two for the price of 
one" package on the Grapevine label. Essential
does not even start to describe.... Available in your
local record emporium now.

Towards the close of 1992, the Texas based Dejadisc 
label issued a [nineteen track] compilation "Across the 
Great Divide," subtitled "Songs o f Jo Carol Pierce.” 
Much of the material on the latter recording sourced 
from Jo Carol Pierce's play, "Bad Girl's Upset by the 
Truth," an elixir of songs, theatre [narratives] and 
comedy. Now, the New Orleans based Monkey Hill 
label has boldly dared to cut where other labels have 
feared to tread, and committed to disc a Jo Carol 
interpretation of her thirteen song masterwork - aided 
by David Halley, Glen Fukanaga [Joe Ely's current 
bass buddy] and Michael Maddux. "Daddy's Song" and 
"Vaginal Angel," didn't appear on the 1992 compilation. 
For some reason better known to Monkey Hill, the title 
and lyrics of "Buttons of Your Skin" are not included on 
the liner [yet, the song appears on the recording]. That 
apart, what in late 1992 was a stunning set of songs 
penned by this Lubbock bred chanteuse, has 
surpassed the remarkable and transcended to the 
damned fantastic. How so, you enquire ? Well, it's not 
because Jo Carol is an opera quality vocalist - 
because, that she ain't. If however, you settle for that 
good ol' temporary suspension of disbelief as well as 
cancelling all the known boundaries of human 
capability, then this rowdy tale of boys n' girls, 
marriage, infidelity, hangin' out in the H.E.B.
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KEVIN WELCH <§zf>
The interview with Kevin Welch was conducted in a 
dressing room at the Fox & Pheasant Inn, Covingham, 
Swindon, Wiltshire on the evening of Tuesday 20th 
February 1996. Thanks to Bob Moore and Mary for the 
use of the room, to the folks at Round Tower for 
making all the arrangements and to the Dead 
Reckoners for a foot stompin', all action, knockout 
show. By my reckoning [oops !], these days, The 
Breedon Bar & Border Cafe is alive and well in 
Swindon, Wiltshire.

In most of the Kevin Welch article's which I've read, very 
little space is given over to your early life. Basically, that's 
what I'd liked to concentrate on here. You were bom in....

Long Beach, California [ED. NOTE. On 17th August 
1955]. That just happens to be where my mother and 
father were, when I was born. They lived there for a 
brief time. I think we were probably gone by the time 
I was eight months old. We travelled, sometimes every 
week. Sometimes we'd stay in one place for two or 
three months. One place, we lived for a whole year. 
We probably lived in sixty or seventy places by the 
time I was seven. My father was a civilian, but he did 
technical work for various branches of the military. He 
had a crew of guys, and their families, and we 
travelled caravan style from town to town. They'd go in 
and do whatever modifications they had to do on a 
fleet of F4's, or helicopters, or whatever a particular job 
called for. Then everybody would pack up - usually the 
routing was pretty screwy - it might be Springfield, 
Massachusetts to San Diego, California, to Cape 
Canaveral over in Florida and back up to Bremerton 
outside of Seattle. El Paso next. Covering a lotta, lotta 
of miles.

When you got to the age of five, did that affect your 
schooling.

It did pretty much. I was always the new kid in class.
I don't know how many schools I went to, by the time 
I got to kindergarten and first grade. I think I was 
partially through the second grade, when we finally got 
to Oklahoma. I was seven. We stayed there - I grew 
up there, till I finally hit the road again when I was 
seventeen. We lived on the outskirts of Oklahoma City. 
A little town called Midwest City. It's kind of, out on the 
rim. Oklahoma City is a very sprawling flat, spread out 
place. My father had been promoted to head of what 
they called, Field Teams. He became the guy who 
assigned those mobile crews. He worked for those 
people until a couple of years ago. Till he finally 
retired.

Any brother or sisters.

I have a younger brother named David who lives in 
Choctaw, Oklahoma.

Was there a tradition of music in your family.

Not particularly. My father's mother, who I never met, 
was a classical pianist. There was a time, early in her 
life, when she played a whole lot. I know that one of 
her last possessions was her grand piano. The last

thing she turned loose of. They fell on hard times. 
Apparently they were a fairly prosperous family in 
Andover, Massachusetts. Other than my grandmother, 
there doesn't seem to be a musical history in my 
family.

What was it that attracted you to music. Did you make the 
first connection through radio, or television or records.

So you got your first guitar.

Actually, to tell you the truth, I asked my mother and 
father if I could have guitar lessons. They said "Sure." 
We went down to a little music school - this was in 
Pennsylvania. Because I was so little, the guy said 
"OK, I'll give him guitar lessons, but I want him to play 
this accordion for ten weeks so he kind of gets an idea 
about the keyboard and the theory." I said, "OK." So I 
started playing the accordion - well naturally, we didn't 
stay there for ten weeks. We moved to Oklahoma. I 
guess I was pretty diligent - when we got to 
Okalhoma, I felt compelled to finish my ten weeks. 
They called around and found this guy named, Ray 
Norman. This guy was very important in my life too. 
He started teaching me accordion. When I got to the 
end of my ten weeks, I was having so much fun with 
it, that I just kept playing. I played that thing with him, 
till I was ten years old. I finally put it down and picked 
up the guitar. I had my first band, I guess, by the time 
I was ten. Kids from the neighbourhood, playing in the 
garage. I was about thirteen or fourteen before I 
played my first paying gig. It was in some little teen 
place - we were all little kids, playing for little kids. We

Kevin Welch -1996

I was always drawn to music, even when I was a little 
boy. Before we moved to Oklahoma, we were in 
Pennsylvania, and my mother brought home this 
record called "Elvis Presley Golden Greats." It had 
"Hound Dog," "Don't Be Cruel" and "Jailhouse Rock." 
A bunch of his early classics. Man, I took that record 
and listened to it, I don't know how many times. I loved 
Elvis Presley. Then we moved to Oklahoma, and 
shortly after that The Beatles came to the States. I 
went beserk for The Beatles too. Soon as I heard that 
Elvis record, I decided that I wanted to be a musician.
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did Ventures tunes - a lot of guitar stuff. I don't think 
anybody was singin' right then. I always had bands - 
that's what I did through High School. Every now and 
then I'd go out and get a labouring job, if I needed a 
few extra bucks. Generally, I made all my spare money 
playing dances on the weekends. We were real 
serious about it too, and had a place where we 
practiced three times a week. Monday, Wednesday 
and Friday, without fail. I once quit a job, because it 
was going to interfere with one of those rehearsals. 
The guy was sure pissed off at me. We played gigs on 
Friday or Saturday nights. I started playing joints when 
I was about fifteen - bars and stuff - places where 
alcohol was on sale. Somebody had to drive us there. 
By the time I was well into my teen years, we were still 
playing cover songs, but our own versions. We were 
doing our best to write songs as well. When I was 
about seventeen or eighteen, I suddenly discovered 
old bluegrass music - old blues music - roots stuff. 
Old country music. I didn't care much for contemporary 
country music at the time. It completely changed 
everything for me, when I finally snapped to what was 
going on.

This is when you left home. I got the impression from an 
article I read, that you moved to the South West

No. I just started travelling. I kept Oklahoma as my 
home base until I was about twenty one or so. I started 
playing with other guys. I wound up with a bunch of 
like minded fellows. They were as nuts as I was. 
These bands - there were two of them - both started 
out as acoustic, bluegrass bands which slowly turned 
electric. Over time. The first band was called New 
Rodeo. The second band, which lasted longer, was 
called Blue Rose Cafe. Between those two bands, our 
boundaries were from the Grand Canyon in Arizona, to 
New Orleans. Sort of an oval shape between those 
two points. We played in Texas a bit. In New Mexico 
and Colorado, a whole lot. Oklahoma and Kansas. 
Arkansas quite a bit.

Did you do any recording at this stage.

No. We were at a point with Blue Rose Cafe where 
Capitol Records was beginning to get interested. The 
band promptly broke up. This would have been in 
about 1976. I hung around for a while. One of my best 
friends then, and now, is a guy named John Hadley.
I write with him quite a bit. Hadley had been for ten, 
fifteen years, spending his summers in Nashville 
songwriting for that company, Tree. During the school 
year, he taught painting and art at the University of 
Oklahoma. It was Hadley's suggestion that we go to 
Nashville. My partner at that time was, Pat Long, who 
was really a much better singer than I ever was, and 
was doing more writing than I was - Pat was in Blue 
Rose Cafe. Pat and I started making trips there - it's 
about 650 miles from Oklahoma City. We'd get over 
there, as often as we could. Became acquainted with 
the people at that publishing company. We were, God,
I guess twenty, twenty one years old at the time. They 
kindly let us in the door. Let us hang around and watch 
what was going on. We would go into their little bitty 
four track studio, after hours - they would let us use 
their facilities. The guy who was their tape copy person

- he made copies of demos from their catalogue - he 
wanted to be an engineer, so we'd go in with him. It 
was pretty cool really. They'd just say "Goodnight" and 
leave us there. It was really neat that they would do 
that. One of the good things about that man Buddy 
Killen, was that he always did believe in encouraging 
young writers. It was a marvellous experience. It was 
strange as well, because I was very ignorant about so 
many things. We we're able to spend our days with 
guys like Curly Putman and Bobby Braddock, Hank 
Cochran and Harlan Howard. Some of the real fathers 
of country songwriting. They'd sit and talk to us. Help 
us along. Sometimes they'd critique our songs for us
- they were real supportive.

How long did this process go on for, before you were offered 
a songwriting deal by Tree.

They offered me a deal right away, but there was no 
money involved. I didn't sign with them until, I think, 
somewhere around '78 or '79. In 1980, I got my first 
song cut - Roger Miller recorded a song of mine - I 
can't say that it really got the ball rolling, because 
things stayed very spotty for a number of years. Very 
slowly built up. Maybe if I'd had the songs, it would 
have started earlier. I was still learning - and I was a 
pretty slow learner, to tell you the truth.

What was the title of that first cut

"Everyone Gets Crazy Now and Then." The four 
horsemen of the apocalypse - The Highwaymen - just 
cut it.

A couple of years later, Gary Morris enjoyed success on the 
Counfry Chart with one of your songs.

That was the first song that really helped out - it was 
like getting a taste of, "Maybe this is possible after all. 
Maybe this isn't just a pipe dream. Maybe / can do 
this." I was always determined as hell. By then I'd 
moved to Nashville. I moved there for the first time in 
the Fall of 1977. I had forty bucks in my pocket. It got 
to where, by December, I was loosing a buck a day. I 
left Christmas Eve and went back to Oklahoma. Got 
back Christmas morning [ED. NOTE. The song in 
question, was "Velvet Chains" which reached the US 
Country Top 10 in November 1982].

Did you still believe that you'd eventually succeed.

I was just starved by then. What I did was, I went back 
to fetch my girlfriend. I wound up staying in Oklahoma 
for a few months playing gigs, working a job and 
saving money. She and I got married - Jennifer - we 
moved back to Nashville in June or July of '78 and that 
was it. Just dug in then.

Between 78 and that first hit song in '82, did you get 
frustrated, or did you just see it as a learning process which 
you had to go through.

Yea. The thing about the music business - or my 
experience with it, was that it will stretch you and test 
you way, beyond any limits you thing you've got. It 
was really hard. Even when Gary cut that song, it was 
just a little money. It got my name around a little bit.
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Occasionally I'd get a song cut. We had our first child 
in 1980. That year, Jennifer and I between us, made 
about $4500. Our son was born in December of that 
year. It was tough, and it stayed tough until the mid 
eighties. Things did finally start to ease up a little bit. 
Part of the problem was, I was reluctant to go after the 
cuts. What I mean, is to deliberately sit down and write 
something which was like a song I'd just heard on the 
radio.

Were you initially writing on your own, or with other people.

I started like so many people do when they go to 
Nashville - they start co-writing. For quite a while, most 
of the songs I wrote were co-writes.

Had you co-written back in the bluegrass band days.

A little bit. Not too much.

Was it something that you were comfortable with.

Not particularly. There are certain people that I felt real 
comfortable writing with. Hadley, because he was sort 
of a teacher for me. I met Gary Nicholson along in 
there somewhere - mid eighties. Nicholson and I hit it 
off, right away. Started writing songs together. I think 
the first three songs we wrote were cut - and have 
been recut and recut. That was a partnership which 
lasted a number of years. He's still a very dear friend 
of mine. He's a whale of a songwriter, and he's pretty 
much at the top of the class right now.

How did you run across Gary Scruggs.

Around town. I don't remember how I first met 
Scruggs. I've witten a number of songs with Gary. He's 
one of those rare guys, I feel real good writing with.

Do you still write with Scruggs and Nicholson.

You know, I hardly write with anybody right now. When 
I do, I'll probably go back to them. I certainly enjoy 
writing with Harry Stinson.

What about this guy, Alan Rhody.

Alan is an old friend. He was at Tree in the early days. 
He's still workin' away in Nashville. He's a real good 
singer/songwriter. A hard workin' guy and a very 
talented cat. We wrote "The Mother Road" and a 
couple of other songs together, but I don't think those 
others ever came to enjoy a life of their own.

John Jarvis.

John is a real hellacious piano player. For a while 
there, when he first came to town - out of Rod 
Stewart's band - he just started cleaning up. Getting all 
the piano session work in town. We would get John to 
come play on our stuff - on our demos - whenever we 
could. We wrote a few songs with John. What did I 
write with him that you're thinkin' off - "Straight to You" 
probably.

Were you still performing.

Not very much. I wasn't interested in a record deal or 
making records. I would occasionally go out and do 
songwriter nights. Especially early on, because I had 
just come from playing six nights a week, every week.

Did you feel road burned.

Yea. I was really crisp. Eventually, I got to where I 
didn't perform in public for a few years. Around the mid 
eighties, I started deliberately trying to get back into 
more of a performance thing. I started writing songs for 
myself again. That was a very slow process. It 
partially happened because Kieran and Jamie formed 
the O'Kanes. I really loved them. By then, Nicholson 
and myself, Mike Henderson, Harry Stinson and Glen 
Worf had a band called The Roosters - oh, and a guy 
named Wally Wilson. That was a real fun band and I 
kind of started diggin' it again. We performed mostly 
around Nashville. I'd go out on the road as someone's 
guitar player occasionally, just for the fun of it. The 
O'Kanes started to happen. Steve [Earle] made '^Guitar 
Town." Lyle [Lovett] came to town. And Nanci Griffith. 
For a very short time, it was really interesting. 
Unfortunately, the period didn't last long - but that's 
what got me intrigued with the idea of makin' my own 
records.

Did you actively pursue record labels.

Not really. What happened was, there was a guy 
named Chuck Morris who managed - probably still 
manages, The Dirt Band - he's been with them for 
years and years. I think those guys had cut something 
of mine [ED. NOTE. The 1988 Nitty Gritty Dirt Band 
album 'Workin' Band," produced by Josh Leo, featured 
the Kevin Welch/Fred Knobloch co-write "Living 
Without You"]. Anyway, Chuck started coming around 
saying, "Man, you need to make records." At the same 
time Paul Worley, was saying the same thing. Paul 
and Chuck were good friends. I finally said "OK, I'll 
take a crack at this." They went over to Warner Bros, 
and secured a deal for me.

How long did it take to get your first album out

Once I said "OK." Once they said "OK," then it took a 
long time. I love Paul Worley. He's a great friend of 
mine - but I wasn't sure at the time if I wanted Paul to 
produce me or not. I had no idea what I wanted to do.
I went in and cut a few experimental sides with Paul 
and Ed [Seay]. I went in and cut a few more 
experimental sides with Josh Leo. I stood back and 
listened to them and I - how did I do this - I threw 
them all away. I spent $60,000, listened to everything 
and said "I think I want to work with Paul and Ed, but 
I don't like anything we've cut." The songs had been 
cut in a regular Nashville way. They were too 
sessiony. There was no edge there. So I flushed 
$60,000 down the toilet. God bless, Warner Bros, they 
said "OK, if that's what you want to do." Then I put 
The Overtones together. We started playin' - we 
played for a year in Nashville, just around town. Got 
that up and running, and figured out. Started getting 
the sonics of it happening - which can really only 
happen from playing together. A year later we went in 
- by then people were coming up and say in' "Didn't
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you have a record dear - and cut that first record.

So you had the deal by around 1988.

Probably. I'm bad at time, but that’s probably about 
right.

Were you happy with the first album.

Yea. As happy as I ever am. Everytime I finish a 
project, I really feel like I'd love to put it aside and start 
again. Do it again. That's the feeling I always have.

Is that because you get too familiar with the material.

I don't know - I guess there's always, for me anyway, 
a couple of years between records. Gettin' in and 
startin' it up - hell, we're finished with the record just 
when I'm gettin' warmed up.

Did you tour much on that first album.

Some. Did some strange things. Like I went to Brazil 
a couple of times. At the time, I was still tryin' to co
operate with everybody. I was playin' line dance joints, 
and places where I never did really belong. I was tryin' 
really hard to figure out how to - you know there's a 
game - it's like a popularity contest. It's fun to watch, 
and I like seein' my friends do it, if that's what they're 
wantin' to do, but I always felt really uncomfortable with 
that whole thing. Tryin' to figure out how to be nice to 
Warner Bros. - they were being nice to me - to not 
bum anybody out. I really didn't want to get to the 
place where they wanted to take me. It was probably 
pretty frustrating to them, because I was sort of a little 
saboteur. I was draggin' my feet, because I didn't feel 
right about it. I could not figure how to - I tried to talk 
to folks about this kind of alternative thing I wanted to 
do. The reasons that I wanted to make records, didn't 
have anything to do with havin' hits on the radio. That 
was maybe second or third on my list. The first thing 
was, I really wanted to make records that I loved.

Something which had soul. A project which meant something 
to you.

Yea. It's really not their fault, because I mean they 
spend all day, every day, deperately trying to 
accomplish this one thing, which is to have radio hits. 
Because that's such an immensely powerful, 
promotional tool. It enables them to sell records, which 
enables them to keep their jobs. After a while, they just 
get into this mind set - so would I and probably so 
would you, if we were doin' that job.

The "cog in a wheel" syndrome.

Yea. To sit with them and try to say "But, this is what 
I want to do." I couldn't get that message over. It was 
like I was talkin' another language. At the time, I just 
thought maybe I was some weirdo, or maybe they 
were weirdos. I've come to understand it now, I think.
I couldn't communicate it for quite a while. Then we 
went in and made 'Western Beat" -

Was part of your success, in terms of controlling your 
recording career, the fact that ydti and Harry got to produce

'Western Beat". Did you look upon it as a victory.

Right. I went to Paul and Ed - I'm a big admirer of 
theirs - they are real pro's. I said that I was more 
interested in just takin' the band in, and letting the 
band produce the second record. Harry and I are listed 
as the producers. Harry took care of all the detail. He's 
got a tremendous ear for pitch - and he's got great 
opinions. He's a very valuable man to have, sittin' by 
the engineer. It was basically - and I'm sure Harry 
would agree with me - a band record. A lot of the 
songs on 'Western Beat," and on "Life Down Here on 
Earth" in fact - we didn't have an arrangement for - 
everybody kind of knew what the songs sounded like. 
And we just carried them off.

This was because of your familiarity with each other as 
pickers.

Yea. We've been playin' together for a long time.

Where did the title western beat come from. I've read a 
couple of versions.

The real true story is - I was flyin' over to the 
Montreaux Jazz Festival. I was ridin' with my friend 
Bob Sapariti - Bob was, and still is, an executive with 
Warner Bros. I was tellin' Bob that for a number of 
years, a lot of us - this had first come from Mark 
Germino - Germino once said to me, years and years 
before, "You know if  there was just a name for this 
thing that we do, it sure would make it easier for 
everybody to understand. It would make it easier for 
journalists to write about it. One of these days, we're 
gonna to have a name for this." Well, a lot of people 
had tried to name this stuff. A number of things had 
been tried. Nothing ever worked. Everybody's stuff is 
really different. The only thing that's really simliar is 
our attitude. I was talkin' to Saporiti about this and he 
sat there and he said, "How about western beat." I 
said, "I don't know." We forgot it and we went on in to 
Montreaux. Well, we're sittin' there, me and Ely and 
Jimmie Dale Gilmore and Butch Hancock and Jim 
Lauderdale. The promoter, Claude Nobs, came up to 
us and he said "Boys, I feel really uncomfortable 
introducing you to the audience as country music. I 
don't feel like I can call it rock n' roll, and I can't call it 
jazz. How should I introduce you." So that's when I 
remembered what Saporiti had said. We sat around 
and talked about it for a little while. "Let's tell him to 
call it western beat." He introduced us that night as 
"From the United States, proponents o f this new kind 
of music called western beat." Not long after that, I 
went in to cut that record. I was tryin' to decide what to 
call it. I called up Jimmie Dale. I think I might have 
called Ely, I don't remember. I called Jimmie Dale's 
manager and said "I'm thin kin' about callin' it 'Western 
B e a t" That way, people will ask me what it means and 
I'll have a lot of excuses for explainin' this." I think 
maybe if I hadn't done it, maybe one of those guys 
would have - it was just that my album was the one 
coming up right then. So that's why I called the record 
'Western Beat."

Did you tour much in support of 'Western Beat"

6



No. Not a whole lot. I was well and truly confused by 
then. I was tryin' to get into different kinds of venues.
I was adamant about not playin' places where I didn't 
feel like I belonged. One of the main payday kind of 
gigs in the United States, are County Fairs and State 
Fairs - I didn't want to do those. I generally didn't feel 
like they made sense. There wasn't a musical 
atmosphere. The Overtones and I went down and 
played Austin, one time. The first South by South West 
we ever played. We had so much fun. I was siftin' in 
the hotel that night and I said "You know, I forgot how 
much fun it's supposed to be to go out and play." I 
made a decision that night, to only take gigs that 
sounded like fun. Regardless of the money. If there 
was some place I wanted to go. Some town where I 
had friends. That became my criteria. Of course there's 
no dough in that.

That was a hard decision financially.

Sometimes I might sound like I've got some kind of 
high and mighty attitude about this, but the fact is, I 
was already makin' a livin' from my songwriting. My 
children weren't going hungry or anything, when I 
decided to live like that. For somebody who - if 
performing is their sole income - I can see that would 
be a real hard decision to make. I had the freedom to 
make that choice, thank God.

Was the Warners deal for more than two albums.

Yes. They picked up an option for a third record, but 
there was a lot of concern on my part, and on their 
part, about makin' another record that virtually wouldn't 
do anything saleswise. They're not set up to handle a 
record like that. Try as they might, and as many good 
intentions as they've got. The understanding was - I 
didn't think they would ask for a third record, but they 
did. Along with that they said, "This time we would like 
to get more involved." I felt real bad about that. I don't 
want anybody involved. I had some real heart to heart 
talks with them, and they finally talked me into goin' 
along with the idea. Just trustin' them. Boy it was killin' 
me. Two or three months went by, while I was just 
chewin' on this. Finally, Jim Ed Norman, the president 
of the label called me up and said "I've been thinkin' a 
lot about this. I think you're right. I think it would be 
dishonourable to hold you to this. You should go try to 
find a label that's set up for what you're doin'."

Was there a sense of personal relief at that point

Yea. I was very grateful to him. It was a very 
gentlemanly thing that he did. Because he is a 
gentleman. Of course, the next phase of that was tryin' 
to figure out where to go. None of the other labels in 
town were a hell of a lot different from Warner Bros. 
Frankly, I would have felt a little worse at most of 
them. I entertained a couple of offers from other 
majors, but there was something in me which felt like 
I would be startin' up again. I sat and puzzled on this 
for a year, year and a half. Still goin' out and playin' 
some. Writing. Kind of horsin' around. I signed a new 
songwriting deal with Warner Chappell last May. 
Finally, old Kieran had the idea for Dead Reckoning. 
He also came up with the name. He's a sailor. I think

it's a great name. It really describes how we go about 
things [Laughs]. The decision to go for it was made a 
year ago November. January 1st 1995 was the official 
start date of the company. There's been a hell of a lot 
happened since then. It's been goin' like gangbusters. 
We pulled in Tammy, me, Harry and Kieran. Then we 
went and got Henderson. Told him he had to come be 
with us. He left RCA. Kieran left Atlantic. I left 
Warners. Left all our agencies. Left all our 
management companies. Hired a young man named 
J.D. May to come work for us, as our agent and 
general office manager. Got it all under one roof. 
We're havin' a blast.

How has Nashville reacted to all this.

Do you know that they've been unbelievably 
supportive. I'm told that some of the people in town 
are startin' to get a little upset now. That I like. [ED. 
NOTE. With fifteen minutes to go before the Dead 
Reckoners hit the stage, unfortunately, the interview 
ended prematurely. Maybe we'll finish it another day].

supermarket aisles, religion n' Jesus, flying saucers and 
countless other naturally connected world events, will 
hold you entranced. Those witty [and regularly naughty] 
between songs narratives, bring new meaning and clarity 
to the song lyrics. You'd probably have to think twice 
about bombarding the prudes in your family with songs 
such as "Does God Have Us By The Twat Or What," but 
when it comes to songs such as "Buttons of Your Skin" 
and "Loose Diamond" then, we're talkin' perfection in any 
darned language. Available from Waterloo Records, 600- 
A North Lamar, Austin, Texas 78703.

In this age of multi media, I guess you could call the CD 
recording accompanying the songbook and book in the 
'Voices" package, Judy Collins' "UnpluggedTAcoustic" 
interpretation of her own [self penned], favourite 
compositions. Written over the last three decades, Collins 
is solely accompanied on the thirteen songs by her 
faithful, thirty [something] year old Steinway. The set 
opens with "Since You Asked" which originally appeared 
on ’Wildflowers" in 1967. Only the penultimate "Sailor's 
Life" and the closing, title track are previously 
unrecorded, while Collins has written new piano 
arrangements for each of the other melodies. "Secret 
Gardens" from her 1976 Elektra album 'True Stories and 
Other Dreams," is preceeded - with chilling effect - by the 
reading of a 1942 letter written by Judy's great
grandmother, Lauri Booth. Except for the final cut, within 
the eighty page book, there is an essay explaining how 
each song came to be written. I'll confess to being a 
faithful Collins addict, through thick and thin, since 'In My 
Life" circa 1967. It's been a fantastic voyage of musical 
discovery from the woman whom I shall always consider, 
"the voice." Not just for the initiated, this delightful, 
insightful and intelligently put together package is 
available in the UK from, A&R Booksearch, High Close, 
Winnick Cross, Lanreath, Looe, Cornwall PL13 2PF.
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Following a near decade long hiatus as a performing 
songwriter, Philo issued a Mary McCaslin 'Best of.." in 
1992 and in 1994, the new ’Broken Promises." Now 
Philo have reissued on CD, Mary's second, self 
produced set for that label 'Prairie in the Sky," which 
dates from 1975. It features three of her own 
compositions including the title song of the set, plus 
"Ballad of Weaverville" co-written with her longtime 
partner, the late Jim Ringer. Covers include classics 
such as Vaughn Monroe's 1949 Country No. 2 [and 
Pop No.1], "[Ghost] Riders in the Sky," and Marty 
Robbins' "My Love." Mary's "Prairie in the Sky" is an 
exposition of her personal vision o f heaven. Riding the 
range in the Old West, that is. Available via 
Topic/Direct Distribution, 50 Stroud Green Road, 
London N4 3EF.

Compared with Watermelon's recent "Austin Country 
Nights - Rising Stars from the Heart of Texas," four of 
the acts on that disc also appear on "Tme Sounds of 
the New West." Libbi Bosworth [now based in 
Nashville], Bruce Robison, The Derailers and Roy 
Heinrich, being the quartet. Of the thirteen other acts, 
Wayne Hancock is probably the catch of this set, 
considering the quality of his [now available] Dejadisc 
debut album, 'Thunderstorms and Neon Signs". 
Hancock's "Friday and Saturday Night" is drawn from 
the latter recording. The Holister's vocalist, Mike 
Barfield, sounds like the man in black, the Bruce 
Robison cut comes from his excellent debut album for 
Vireo, while The Derailers have cut an album for early 
'96 release on Watermelon. Relatively speaking, the 
Watermelon and Freedom discs are like matching 
bookends, and apart from Freedom's Hollister's who 
hail from Houston and Wild Peyotes from New 
Orleans, they spell volumes about the seemingly 
endless amount of talent to be found in the clubs of 
Austin's Sixth Street. Available from Waterloo Records.

What appears to be a pretty uninspiring premise, 
proves to be one of the finest compilations issued in 
'95 [and they were legion], God knows, there was also 
a matching avalanche of turkeys [compilationwise]. The 
premise ? Songs which refer to the blacktop ribbon 
and source of mucho Americana, which once ran from 
Chicago to Los Angeles and back again, hence you 
get 'The Songs of Route 66 - Music from the All 
American Highway." You get previously available 
versions of "(Get Your Kicks From) Route 66" from 
Charles Brown, plus one by the writer of the song, 
Bobby Troup; then there's Jason Eklund's darned fine 
"What's Left of 66" and the LaFave classic "Route 66 
Revisited." Compiled by Asleep at the Wheel drummer 
[and former LaFave stickman], David Sanger, the 
seven other cuts are unique to this recording. Kevin 
Welch takes to Woody Guthrie's "Willy Rogers 
Highway," while Welch co-wrote "The Mother Road" 
with Alan Rhody. On the strength of this cut, we need 
an Alan Rhody solo selection forthwith. When Capitol 
declined to lease Nelson Riddle's theme tune from the 
cult sixties television series "Route 66," Sanger 
gathered Austin's best pickers under the guise of The 
Route 66 Orchestra, and I'd defy you to tell the 
difference. Maintaining those seeming endless [and 
regularly incestuous] songwriter connections, LaFave's

Okie buddy, Bob Childers, chips in with "2200 Miles." 
Essential, nothing less. On Lazy SOB Recordings and 
available from Waterloo Records.

Anne Hills possesses one of those crystal clear, wistful 
singing voices which I could listen to all night. Setting 
out as an interpreter of traditional material, Anne 
eventually moved on to cover the work of numerous 
contemporary folk composers, while searching for her 
own voice as a songwriter. "Angle of the Light" 
represents her full emergence from the cocoon, as far 
as the latter skill base is concerned. Apart from 
"Forget-Me-Not" co-written with her pal Michael Smith, 
plus abstracts from the writing of Opal Whiteley to 
which Smith added the music for "Brown Leaves," the 
nine remaining songs are Anne Hills originals. I'd say 
it's a damned fine album, since you asked me. 
Especially "Follow That Road" [also the title cut, sung 
by Anne, on Christine Lavin's second annual, Martha's 
Vineyard songwriter compilation], the title cut here and 
the appropriately titled closing song "Enough." 
Available from Canadian River Music, 406 Tyler Street, 
Amarillo, Texas 79110.

For their third set, T ax  It ! Charge It I Don't Ask Me 
What's For Dinner !," the Babes spent some time at 
Sally Fingerett's home base in Columbus, Ohio. The 
fluid fourth slot in the line-up is taken on this occasion 
by Debi Smith [Patty Larkin was replaced on disc two 
by Juile Gold], The new girl opens the proceedings 
with "My Mother's Hands," a genetic tale of discovery, 
as old as time. [In my book] Megon McDonough's 
tubes are world standard and her contributions include, 
"Stars" [penned by Dan Fogelberg, circa 1972] and her 
own "Microwave Life" plus the haunting "Dreams of 
Deep Water." Manipulating her lyrical funny bone, as 
ever, "Great Big Bug," "Energy Vampires" and "What 
Was I Thinking" could only be the products of the 
maze o f all mazes which is Christine Lavin's mind. 
Sally gets to shine on her own, "TV Talk" [those couch 
n' desk shows are an addiction as terminal as the 
soaps], "Clover," and the tale of a battered wife and a 
tattered relationship "She Won’t be Walkin'." Now what 
can you say about one stunning babe ? When there's 
a quartet to handle, and they write and sing their own
tunes, hell it's like.................Available from Topic/Direct
Distribution.

A thirteen cut version of this Carolyn Hester disc first 
saw the light of day thirty five years ago. Four 
additional songs, three of which formed part of 
Hester's repertoire at that time, have been recorded 
specifically for this release, 'The Tradition Album." The 
exception to the latter being, the Everly Brothers hit 
"Let It Be Me." Produced by Tom Clancy of Clancy 
Brothers fame, for his Tradition label, Hester 
subsequently signed with the Columbia label [had Bob 
Dylan play harmonica on her debut disc for that label, 
which was produced by John Hammond] and the rest 
as they say, is history. Most of the songs here are 
traditional, arranged by Hester, many containing a 
religious flavour. It's good to see this precursor of the 
early sixties folk boom back in print. Available from 
Topic/Direct Distribution.
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John Stewart's "Airdream Believer - A Retrospective"
isn't quite what it purports to be, although the entire 
contents are new studio recordings. Like Rosanne 
Cash's "Retrospective," [reviewed elsewhere in this 
issue] Stewart's closing pair of songs have never 
before appeared on an official release [unless 
someone out there knows different ! John's unofficial, 
tape only releases are legion - like the leaves in an 
autumn wind]. I believe you can also add "People in 
the Mirror" to the latter list. Of the more obscure songs, 
"Justiceville" [originally appeared on the "Secret Tapes 
*86" and is also part of 'The Silverwolf Homeless 
Project - A Homeless-Specific Song Cycle" charity CD 
which is also reviewed this issue] and "Shadows of the 
Angels Wings" [originally on the '93 tape "Escape to
Arizona"]. As for the remainder.... Johnny Cash's "Get
Rhythm" was a fifties favourite when John led the 
Furies, while "The Reverend Mr. Black" [also a cover 
tune] hails from his Kingston Trio period. No reminder 
is required, regarding the history of "Daydream 
Believer." "Gold" brought the big guy further chart 
kudos in the seventies. Guests vocalists include 
Johnny Cash, Cash's little girl Rosie, Sarah Hickman 
and Nanci Griffith. The original title "Airstream 
Believer," was dropped when a certain US vehicle 
builder threatened litigation. Oh well. Available from 
your local record emporium.

On the back of "Sgt. Pepper," the late sixties became 
an age of musical experimentation. Styles and genres 
were merged, and in some instances, were pitted 
against one another. That era also gave us lesser 
known groups such Sagittarius and The Millennium, 
who took the art of the harmony vocal miles beyond 
that purveyed by the more popular, Harpers Bizarre, 
The Mamas & The Papas, Spanky & Our Gang and
The Association.... or for that matter, The Beach Boys.
In those experimental stakes, The Neon Philharmonic 
rate as the zenith in my book. I didn't discover them till 
the early eighties, when someone handed me this 
album with the recommendation "I know you'll like 
this." The CD version of ’The Moth Confesses" 
includes the addition of A and B sides from three 
singles, which further enhances an already classic 
collection. The Philharmonic consisted of two people, 
composer Tupper Saussy [who has been an 
underground fugitive from justice in the USA for the 
past decade, although the liner does not explain 
precisely why], plus the late Don Gant on vocals. 
Considering the quasi-classical orchestral settings, with 
dreamy harmonies which mutate in seconds into what 
appears to be the octave spiralling voice of a maniac, 
it's somewhat ironic that the sessions took place in 
Nashville circa 1969. Let's hope that Sundazed issues 
their self titled follow up disc, as well as raiding the 
Warners archive for further non album/unissued 
material. Available from Sundazed Music Inc, P.O. Box 
85, Coxsackie, NNY 12051, U.S.A.

The Henrys are a Toronto based five piece led by Don 
Rooke, who also composed nine of the tunes featured 
on 'Puerto Angel." They’re mostly instrumentals, 
featuring a plethora of Django [Reinhardt], Carribean 
steel and Hawaiian slide references. Rooke is a 
longtime Mary Margaret O'Hara associate, and she

provides the vocal on four cuts. When I say four, her 
contribution to Rooke's "Bunt" and "Muscle Beach" can 
only be defined by the term "unintelligible vocal 
gymnastics." While the shuffle beat of Loni Mclntire's 
"The One Rose" is best rated as run of the mill, the 
tour de force of this set must be O'Hara's six minute 
epic, "Dark Dear Heart." No other track on the 
recording resembles it, yet take alone this atmospheric 
roots and soul laden heartbreaker fully justifies the 
investment. A rainbow of emotion. All we're lacking 
now, is O'Hara's next solo effort. Excluding the 1991 
"Xmas EP," the latter event is already seven years 
overdue. Released in the UK by Brentford's Demon 
label. Available in your local record emporium now.

I first heard an advance tape of Cathryn Craig's 'Porch 
Songs" about a year ago. The CD was released last 
summer, to almost universal critical approval. Twelve 
songs recorded ala Shocked's 'Texas Campfire 
Tapes," except that almost a decade on, a 
technologically more advanced and compact DAT 
player took the place of a Sony Walkman. In addition, 
Miss Craig's back porch in Nashville, Tenn. was the 
latest venue, compared with Michelle's West Texas Hill 
Country campground, campfire setting. "Fire in the 
Morning" and the closer "I Don't Believe it Yet" are the 
only songs Cathryn wrote in a solo capacity, while co
penning seven others. Two of those were with UK born 
boyfriend Gary Hall, while Richard Dobson and Tommy 
Boyce helped out on others. Musically, Craig rings the 
changes between songs. There's the bouncy opener 
"Maybe Tonight (Baby I Will)" and the reflective "Walk 
Slowly Through This Life." I was never taken in by 
Shocked. I'm still not totally won over by Craig, 
although the laid back, low key nature of this set holds 
an appealing charm. Released in the UK by Goldrush 
Records, 9 Kinnoull Street, Perth, Scotland.

Record release and award-wise, the last two years 
have been bumper ones for this sixty year old 
grandfather. For the last decade or so, songwriter and 
pure country interpretter [read as non-pasteurized], 
Don Walser has been a stalwart of the Austin music 
scene - the Texas two steppin' variety. Watermelon 
issued the Ray "Asleep at the Wheel" Benson/T.J. 
McFarland produced 'Polling Stone from Texas" 
midway through 1994. It didn't score many "winner" 
buttons with local reviewers, due in the main to, the 
hand of Benson and his chosen coterie of pickers. 
Late last year, Watermelon added Walser's two CD 
"Archive Series" to their catalogue and gathered 
universal acclaim in the process. The thirty four track 
total features twelve Walser originals/co-writes, plus 
material from the pens of Jimmie Rodgers, Merle 
Haggard, Elton Britt and Hank Thompson all of which 
previously appeared on Walser’s early ninties 
cassettes, "Singing Pure Texas," "More Pure Texas" 
and "100% Pure Texas." Already the winner of the 
Austin Chronicle's "Austin Album of the Year" with the 
caveat, "these albums may be the crown jewels of 
Austin now and forever," doubtless other accolades 
will follow come his way [by the skipful]. Walser is an 
original and faithful keeper of the country flame. 
What's more, he's easy on the ear. Yodel n' all. Both 
releases are available in the UK from Topic/Direct
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Distribution.

Observed in a consecutive series of issues of 
GOLDMINE magazine in early 1993.

Janis Ian album titled "Uncle Wonderful." 1985. Label 
Chrysalis of New Zealand. Sold at Tower Records NYC 
in 1986. Will pay $75 for good copy.

In 1981, 'Restless Eyes," Ian's final CBS album 
possessed a distinctly pop feel. Something of an 
anathema, relative to her initial, and avowed, folk rock 
roots. Maintaining a silence through the eighties, [till I 
saw the foregoing advert,] I was under the impression 
that the appropriately titled "Breaking Silence" [circa 
1992] marked her return to the recording arena. Not 
so. Janis has always been "big" in Holland, Japan, 
Australia and New Zealand. "Uncle Wonderful" 
features ten of her compositions including a pair of 
collaborations, dates from 1985 and was issued by the 
Festival label in the antipodes. Tracks five thro' seven 
would not be out of place on a Bee Gees disco period
recording - here they're plainly square pegs....  "Heart
Skips Too Many Beats" was co-written with Dan 
Hartman of "Instant Replay" fame. "Body Slave" and 
"Hit You With the Guilt" penned with latter day Poco 
member, Kim Bullard, complete the dreaded trio. The 
remaining material is more atypical Ian folk rock fare. 
Rarely stunning, this is one for insane completists [like 
me]. Available in your local emporium now.

Tim Keller won the Kerrville New Folk Contest back in 
the mid eighties. He was living in New Mexico in those 
days, released his vinyl debut "No Stranger To 
Wishes" [1988] to great acclaim, and followed it with 
"Live at Uncle Calvin's" [1989] - a double length, 
cassette only set. "Little Miracles" brings to an end 
over half a decade of silence, during which Keller 
relocated to Dallas, Texas. He's supported by regular 
roadmates, Lee Arden and Donna Lake, the latter 
taking the lead vocal on "Water." Where Keller gave 
vent to his poets heart on his initial recordings, his 
eighteen [*] new songs are far more accessible. The 
lonesome rural route has become the populated urban 
highway, with generous measures of rock, country, 
folk, blues, bluegrass and pop. Standouts include the 
Wim Wenders connected "Until the End of the World," 
plus "Temptation" and "Innocent Eyes." Don't leave it 
so long the next time Tim. Available from 5414 Worth 
Street, Dallas, Texas 75214, U.S.A. [*] There is 
actually a nineteenth, unlisted track titled "I'm Made 
Out of Me."

John Leventhal produced two tracks on Patty Larkin's 
1993 effort "angles running." With this new set titled 
"Strangers World," he has fully taken over Ben Wisch's 
role, as well as supplying a substantial chunk of 
pickin'. The [now disbanded] Story turn up vocally on 
three tracks, while Bruce Cockburn and Shawn Colvin 
perform the same function, repectively, on two cuts 
and one cut each. There has always been an ethereal 
flavour to Larkin's work. Not just in the vocal sense. 
There's an inbuilt air of mystery lyrically, so it's just as 
well that Patty prefaces each song here with a 
comment, a clue, a hint, an indication of what was she 
thinking............ "Open Arms" and "When the Heavens

Light Up" are but two of the gems here. Try CDX, The 
Olde Coach House, Windsor Crescent, Radyr, S. 
Glamorgan CF4 8AE.

At just over six minutes "Listen to Me," co-written with 
Kevin Welch, is the longest track on "Raven in the 
Snow," a collection of four instrumentals and nine 
songs. While the former melody bears comparison with 
"I Am The Walrus," a number of Bill's other 
compositions are rhythmically reminiscent of the 
Rolling Stones at their commercial peak. The message 
in "Listen to Me" is one of reconciliation, between the 
generations of mankind. The rather clever front liner 
photo warrants more than just a casual glance, while 
the title track contains a reference to the "art of 
survival" - the latter phrase being the title of one of 
Bill's pre Warner Bros, albums. Miller is a Native 
American sage for his generation. The lyric of "The 
Final Word" is directed at the generations of DC 
politicians who presided over the destruction of the 
indigenous people on the North American continent. 
It's not always easy listening to Bill Miller. Patience 
does however have it's rewards. Try CDX.

Sinead Lohan's "Sailing By" opened "A Woman's Heart 
2" and it's also included on this, her debut album. 
Chalk n' cheese is the result, when you compare her 
[almost schoolgirl] photograph in the liner of the former 
recording with the portraits on 'Who Do You Think I 
Am." It begs the question, "Has an image been 
generated in order to mask a not quite songwriter ?" 
Produced by Mary Black's right hand [guitar] man, 
Declan Sinnot, Lohan's material is probably best 
categorised as gentle and lilting, apolitical and 
completely lacking in the spiteful sting of a scorpion in 
the [telling of the] tale. Easy listening, I guess. For no 
good reason the packaging is devoid of details of the 
backing musicians involved, and for that matter, does 
not quote the recording studio[s] involved. She's still 
young and given further opportunities, those are points 
in her favour.......Available in your local emporium now.

There appears to be no let up in the flow of 
compilation albums. The link between 'The Silverwolf 
Homeless Project - A Homeless-Specific Song Cycle," 
"Live from Mountain Stage - Volume 8" and "Folks 
Live" is that most of the performers represented are 
folk/country songwriters, who also happen to be solo 
artists. As for further connections - John Gorka, Ani 
DiFranco and Patty Larkin are featured on ail three 
discs. The Silverwolf set is a charity release, in support 
of the U.S. homeless. The 32 page liner booklet 
features black and white photographs of street people, 
but the most chilling plate must be the seemingly 
endless panorama of beds in the Fort Washington 
Armory Shelter. Add to that the final statement in the 
liner booklet - "A Congressional Study predicts that 
nearly 19 million Americans will be homeless by the
year 2000" and you really begin to wonder........Six of
the sixteen songs included, were specially recorded for 
this release. The artists ? Ken Gaines, Bill Morrissey, 
Jon Ims, John Stewart, Stark Raving Chandler and Ani 
DiFranco. With already established credentials, you 
know what to expect from Mountain Stage recordings. 
Here among twelve gems, Pete Droge and Syd Straw
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shine. As for "Folks Live," basically, it's the 
contemporary folk spin-off from the people who 
produce the Telluride Bluegrass Festival. Sixteen cuts 
is what you get, from the likes of Robert Earl Keen, 
David Wilcox, Janis Ian and the now defunct Story. For 
the Silverwolf album contact RR1, Box 10, Thetford 
Center, Vermont 05075-9701, U.S.A. and for those 
folks up in Telluride it's P.O. Box 769, Lyons, Colorado 
80540, U.S.A. For "Mountain Stage 8" try CDX.

A ten track version of the Karla Bonoff album "New 
World" first appeared on that late eighties hippy haven, 
Gold Castle. Eight years on, with the addition of two 
cuts, one of my all time favourite [female] vocalists 
enjoys a welcome and long overdue re-release. About 
those additions: "Nothing Love Can't Do" is performed 
by Bryndle [Bonoff, hubby Kenny Edwards, plus 
Andrew Gold & Wendy Waldman], and is probably an 
out-take from their darned fine 1995 reunion disc. 
"Standing Right Next To Me," was co-written with 
Waldman. It originally appeared on the 1994 
soundtrack album to the bio-pic "8 Seconds," which 
told the story of the late rodeo hero, Lane Frost. The 
original ten cuts find Bonoff at her finest, with smoothly 
orchestrated melodies and lyrics generally about the 
heart and relationships. Superb. Try CDX.

A mere two decades on from his stripped bare debut 
"Juarez," as fate would have it, Mr. Multi Media Man 
[painter, playwright, lecturer, songwriter and musician] 
- born, Wichita, Ks. and raised in Lubbock, Tx. - has 
come up with what is probably his most commercial 
and accessible recording to date. It's titled, "Human 
Remains." The lyrical barbs are however still in your 
face from the off, from an instantaneous career survey 
"I don't need no chicken shit business man tellin' me 
what to do" now ain’t that an Allen truth; to a flash on 
current Gnashville c[o]untry "some cowboy fake who 
thinks all it takes is a hat on his head and a Grammy 
in his hand" Although she only turns up on a quartet 
of the eleven cuts, which includes a decade of Allen 
originals, Lucinda Williams' plaintive voice is indelibly 
stamped on this set. Their "Back to Black" duet is 
breathtaking. As for the female vocal in the amusing 
"Peggy Legg," on this rotating sphere, personal fave, 
Jo Carol Pierce is the only and appropriate person to 
fill that singular part. Other star guests include David 
Byrne, Joe Ely, Jesse Taylor, Charlie Sexton and most 
of the Maines boys - Lloyd Maines co-produced this 
Caldwell Studios, Lubbock Tx. recording with Allen. 
Summary - Lubbock and love it. Import available in the 
UK through Topic/Direct Distribution.

Having graduated from Jack Hardy's FAST FOLK 
School of the First Recording Experience, Catie Curtis 
gets to shoot for the big apple with 'Truth From Lies." 
Guest pals [n' fellow musos] include, John Gorka 
["Troubled Mind" and "Dad’s Yard"] and Patty Larkin 
["Cry Fire"]. It's a shame that good old steelie Maness 
is credited on the liner as, Mennis. "You Can Always 
be Gone," a road song, comes out of the starting gate 
with loadsa jangly guitars and a pumpin' beat. 
"Troubled Times" and "Crocodile Tears" are previous 
FAST FOLK faves [so why wasn't "Hole In The Bucket" 
included here ???]. Subjectively "Everybody Was

Dancing" explores the same territory as Chapin [and 
Schlitz's] "He Thinks He'll Keep Her." "Dad's Yard" is 
an affectionate anthem to a squirrel, a horder o f things, 
someone who can "see potential, where the rest of us 
are blind." All in all, a darned fine debut featuring a 
dozen Curtis originals. Neat understated production, 
mostly, by Darleen Wilson. Try CDX.

Just to keep the record straight, a guy named Wycham 
Porteous cut a stunning seventeen track effort circa 
1992 for the Richmond, British Columbia based 
Arpeggio label. Titled "could it be my road ?," 
thematically and stylistically, the self penned contents 
paced the same territory taken by Springsteen, Ely, 
McMurtry and LaFave. Now signed to the Colorado 
based independent Bohemia Beat, "Looking for 
Ground," the thirteen song follow-up was produced by 
LaFave. It is an epochal recording event. Cut at Cedar 
Creek Studios in Austin, and supported by Wyckham's 
Band of Tennesseeans, local [star] pickers Gene 
Elders, Mitch Watkins and Randy Glines lend a hand 
[or two]. Backing vocalists include, Christine Albert, 
Michael Fracasso and BB labelmate Abra Moore. Five 
selections from the 1992 Canadian recording are recut 
here. Vocally there’s shades of Robert Earl Keen on 
Wyckham's cinematic "This Land." "Glory" bears that 
trademark Band shuffle beat. On "I Would Stay Here," 
vocally he's Jerry Jeff Walker. None of these 
comparisons detract from the sterling quality of the 
contents. At turns the album speeds like a train, rocks 
like a storm tossed ship and aches like a heartbreak. 
A [lyrical] prediction for Poreous circa '96 - "ifll never 
get better than this." Far more than a simple
contender................now tilting for a world crown. Import
available in the UK through Topic/Direct Distribution.

"Camel Rock," Chuck Pyle's fourth self released 
album, is a live set with his voice and guitar supported 
[only] by Gordon Burt's fiddle. "Drifters Wind," the 
album title song, "Keep It Simple" and "Jaded Lover" 
are already familiar Chuck P standards, while "Latimer 
Street" "Colorado," "Nighthorse," "Tucson Cactus 
Queen" and "Camille" are fresh grist from his mill. I 
guess it's sufficient to say that Pyle's speciality is 
crystal clear folk/country - zen style; the brand which 
they raise so well out in the vast South West. This 
man is a treasure, so's this album. Available from P.O. 
Box 385, Eldorado Springs, Colorado 80025, U.S.A.

"Songs of Jack Hardy - Of the White Goddess, Volume
1" seems a clear enough indication that there will be 
more in this series, albeit this edition principally 
depends on artists who already record for the BCN 
label. Namely, Diane Taraz [4 songs], Pendragon [3] 
and Jem Moore & Ariane Lydon [3], I've always found 
Jack's a good listen, as far as depression is 
concerned. If you aren't there he will tip you over the 
brink; and if you're already there he will drag further 
into the mire. In this contemporary age, Hardy's words 
and music are indellibly cast in a quasi-traditional style. 
This set is aumented by one song each from The 
Roches and Lucy Kaplansky. The latter pair originally 
appearing on FAST FOLK vinyl recordings. The album 
closes with Jack performing "An Bael Bocht [The Poor 
Mouth]". If you already love Jack's work, you'll know
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most of the material covered here.... Available from
P.O. Box 3129, Peabody, Ma. 01961, U.S.A. or 
preferably from Canadian River Music.

Produced by composer Shaun Davey, ’Valparaiso" is 
Rita Connolly's second solo disc. Of the dozen songs 
featured, only the title track was composed by Rita. 
Davey contributes five songs, including "Ripples In The 
Rockpool" from his 1985 recording "Granuaile," which 
was based on the life of the "pirate queen" Grace 
O'Malley. Painting on a panoramic canvas of rhythms, 
Irving Berlin's "Shakin' the Blues Away" and Michael 
Nesmith's "Rio" are each given the Connolly treatment. 
Somewhere out on that border line where traditional 
Irish classicism courts Irish contemporary folk music, 
is where you'll find this rare and precious songbird. 
Available in the UK via Topic/Direct Distribution.

For a start, Don Oja-Dunaway's "Right Here in This 
Room" was recorded in Florida, then released by 
Stillwater Records, a Lake District based label ! None 
of the decade of songs run out at less than four 
minutes, forty seconds and one is even three minutes 
longer. Timewise, the remainder drop somewhere in 
between. It's your undivided attention which is the 
essential commodity here, 'cause Dunnaway ain't no 
easy ride when it comes to following the tales and 
stories which he spins. "Halloween In Marblehead 
[1949]" is a favourite [childhood] memory from Don 
Oja, pre Civil War scenes are painted in "Dance With 
Me, Julie Anne," while in "Augury" a Native American 
dreams of the impending massacre of his people. 
Extremely eclectic. Available from P.O. Box 19, 
Ulverston, Cumbria LA12 9TF, England.

Following a recent, trio long series of album flirtations 
with Dutch and Italian labels, this is David Olney's first 
Rounder/Philo set for half a decade. "Ruby Ann" is the 
only cover among the twelve offerings. Olney gets 
more than his share of major league pitchers n' batters 
as support on this outing - Rodney Crowell, Rick 
Danko and Garth Hudson [The Band], Don Heffington 
[Lone Justice/Emmylou], Glen Clark, "Sneaky Pete" 
Kleinow and The Bluebloods [Mike Henderson, Glen 
Worf, James Gardner]. From the Elvis impression in 
the upbeat opener "Walk Downtown," through the 
bluesy duo "Raw Bone" and "You Got A Hold On Me," 
to the waltz rhythm and illicit love in "Another Place, 
Another Time" Olney covers a lot of territory, with 
mucho style. Sometimes he does and sometimes he 
isn't even close, but "High, Wide and Lonesome" is 
one of his best sets yet. Import available in the UK 
through Topic/Direct Distribution.

Based on Randy Pitts' essay [it's far more substantial 
an effort than mere liner notes], the accurate album 
title is, "Once Upon A Sleepless Night." Circa the 1993 
North American Folk Music and Dance Alliance 
conference which was held in Tucson, Arizona, Katy 
[Moffatt] and Kate [Brislin], accompanied by Brislin's 
husband Jody Stecher, literally sang one night away in 
a harmonious sharing of their love of songs. The latter 
vocal event had been arranged by Rounder label boss, 
Ken Irwin. Considering Brislin and Stecher's bluegrass 
credentials, when I first learned of this project, I was

apprehensive about the outcome. Foolish me [comes 
of a short bluegrass sustaining fuse]. "Sleepless 
Nights" is a chunk of pure joy. A shining gem stone. 
Two soaring voices are augmented by Stecher on 
guitar and mandolin, while the Louvin's score four of 
the twelve writing credits. From the contemporary end 
of the arena comes Karla Bonoffs "Home," while 
Katy's contribution includes a Wendy Waldman co
write, plus another with Tom Russell. Other writers 
include Harlan Howard, Don Everly and Felice & 
Boudleaux Bryant. If the foregoing names are familiar,
then you'll know what you're getting........and those
girls certainly do some deliverin'. Import available in 
the UK through Topic/Direct Distribution.

Stateside there's a burgeoning market for Children's 
Music - singalong style recordings [and learning aids] 
specifically aimed at the pre-teen kiddy market. Come 
to think of it, grown-ups are only children sans the loss 
of innocence. Los Lobos, Ry Cooder and David Bowie, 
as well as a countless cast of theatre and film actors, 
have already contributed to this genre. Now Tish 
Hinojosa joins the legion who have gone before. Eight 
of the eleven songs on "Cada Nino - Every Child" were 
composed by Tish [including one co-write with Robert 
"Beto" Skiles]. The set is completed by traditional 
tunes, "Music Scale" and "Senora Santa Ana," plus 
Carl Martin's "The Barnyard Dance." A consistent 
theme of her commercial folk/pop releases, is that of 
the value of family life. On this disc, son Adam, 
daughter Nina and husband Craig all contribute their 
musical, or vocal skills. A worthy project from a woman 
of conscience, faith and consummate talent. Tish's 
next commercial release for Warner Bros, is due in a 
couple of months. Import available in the UK through 
Topic/Direct Distribution.

The Blue Thumb label reincarnated. Originally a jazz 
imprint, they had the good taste to release the Love 
double "Out Here" circa 1969. Since the release of the 
second album by The Story, 'the Angel in the House"
[1993], on Elektra/Green Linnet........50% of the original
Story, Jennifer Kimball, has gone on to fresh pastures. 
Previous producer and support player, Ben Wittman, 
as well. The former appears a natural progression, 
since Jonatha Brooke composed the bulk of the 
material they cut. Why however, retain the duo's nom 
de plume ??? Trading on existing familiaity I guess, 
since the duo never really made the big time ? The 
album is titled, ’Plumb." What's more, when liner 
credits as dished out for Styling plus Hair & Make-up, 
you sense some loss of focus. Lyrically obtuse as 
ever, Brooke rambles and rhymes through scenes of 
unrequited love, not quite relationships, the new world 
order and more. There's jazzy explorations on 
"Incosolable," and Bruce Cockburn adds a husky 
vocal to "War." While the penultimate song is 
"Charming," the other contents never quite find the 
bullseye. Available from your local record store now.

Formerly of Austin's Poi Dog Pondering, who are now 
sequestered marginally further North [in Chicago to be 
precise], Abra Moore steps into the solo spotlight with 
"Sing." Jimmie LaFave led the way to the Bohemia 
Beat label, and he's credited on the label's fourth
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release as an Executive Producer. Betty Elders’ right 
hand man, and former Joe Ely associate, Mitch 
Watkins, produced the disc. One of Austin's best sets 
of ears, Jimmy Tuttle, engineered and mixed the affair 
[bar one track], so there's nothing missing in the aural 
landscape. Nine of the twelve cuts were penned by 
Moore. Vocally, she possesses one of those breathy 
voices which is stretched at the upper end of the scale. 
Reviewers who have already visited this work, have 
tossed in comparisons with Rickie Lee Jones, Edie 
Brickell, Victoria Williams, and even Michelle Shocked. 
In MUSIC CITY TEXAS Conquest described Moore as 
a naive Betty Elders, so for the record, I'll add 
Genevieve [Waite]. You really have to be a boring old 
hippy to get the last one [ED. NOTE. Waite was an 
English actress, who took up with John Phillips post 
Mama Michelle. He produced her only solo disc. Like 
a female Tiny Tim, but then it was the sixties !!!!]. 
Gentle, fay and coy and full of naval gazing and 
wonder, Moore is currently an artist under 
development. Import available in the UK through 
Topic/Dinect Distribution.

Here's one of life's neat surprises. One out of nowhere, 
comes Lynn Miles. My initial reaction was, the striking 
similarity to the musical works of fellow countrywoman, 
Jann Arden. That said, Miles is her own woman, and 
she composed the eleven contributions on "Slightly 
Haunted." 1991 saw the release in Canada of her 
debut set, "Chalk This One Up to the Moon." What's 
more, Miles played the Kerrviile Festival last year, so 
she certainly has the right to claim the accolade, 
quality approved songwriter. Stylistically, the lady 
probably leans more toward the country side of the 
spectrum. When you start hummin' a melody as you 
walk down the street - followed by the thought "Who 
wrote that tune ?" - then you know that you're hooked 
[by Miles and Miles], Rounder elevated [Alison] Krauss 
to star status. They're got another one signed to their 
Philo imprint, as Miles' "I Loved A Cowboy" screams 
commercial hit. " What's more, "The Ghost of 
Deadlock" ain't far behind. There's an aching edge to 
her voice, and it's such an unremitting joy to have 
finally heard it. Watch this space, ’cause this lady's a
keeper..................Slightly haunted ? Hell, I'm totally
bewitched. Import available through Topic/Direct 
Distribution.

Pete Nelson is undoubtedly fascinated by what comes 
to most of us eventually - the twilight years, the closing 
chapter, the final voyage, the downward slope. 
"Norman" is ninety two, going senile but he still loves 
to drive - it proves to be the death of him. Gramma 
had a "Mirrored Ball" which young Pete broke, while 
"Old" and "Let's Get Some Beers" are further glimpses 
of the avenue of aging - "everybody I know's got a 
story to tell." That Pete, he's got some great ones on 
'The Restless Boys' Club." Nelson also attends to lost 
love and passion in "Remember Me," infidelity in "Two 
Hearts," and the after affects of the former in "Newly 
Single." "Lunacies" provides the opportunity for some 
moongazing, while the restless drifter in "Midwestern 
Boy" reflects on the loss of the family farm - "the 
banker was my father's friend, but they don't talk 
anymore." It's the sprightly, lighthearted runs on the

piano [acting as counterpoint to the lyrical subject 
matter], the memorable melodies, it's his lyrical 
humour - his celebration of this life, his "lived in" 
character portraits. All of the former and much more, 
permit Nelson to stand head and shoulders above the 
rest of the bunch. With fourteen published novels to 
his credit, Nelson has broadened his canvas and 
become a word master at play in a garden of musical 
delights. The classic "Summer of Love," and the 
aforementioned "Old" are the only carry overs from 
Pete's 1992, eight cut live cassette 'Three Mean Fish 
and a Yellow Dog." 'The Restless Boys' Club" is 
available from Signature Sounds Recording Company, 
P.O. Box 106, Whately, MA 01093, U.S.A.

A r t i s t s  a n d  S o n g s
What a joy, the songs on Tom Pirozzoli's "January 
River are spirited, burbling mountain streams. The 
penultimate "End of the Tracks," subjectively being the 
only exception to the latter assertion. Going by the 
liner photograph, their creator is no spring chicken. 
"Tibetian Festival" is an atmospheric piece, 
undoubtedly captured through real life experience. 
"Trial By Fire" and "Building A Bridge" being personal 
favourites. Produced by Peter Gallway. Available from 
Noumenon Records, 2, West Province Road, Newbury, 
New Hampshire 03255, U.S.A.

Following the demise of the band, Stone Soup, Carrie 
Newcomer released the original thirteen track 
Windchime Records version of 'Visions and Dreams" 
in 1991. This Philo version features the addition of her 
own "Situations Like Lightning" and L.J. Booth's 
"Boogie Man." Import available in the UK from 
Topic/Direct Distribution.

Marshall Chapman's "ifs about time..." [on 
Island/Margaritaville] was recorded in the gym at the 
Tennessee State Prison for Women, and she is 
supported throughout by The Love Slaves [an all male 
quartet]. Apart from the opening cut, Leiber & Stoner's 
historic "Jailhouse Rock," the other thirteen cuts are 
Chapman originals [of which a handful were co-penned 
with country names such as Danny Flowers, Fred 
Koller, Gary Nicholson etc. etc]. Based in Nashville for 
countless years, Marshall hails from the rock n' roll 
side of the local [and largely] country tracks. Just 
imagine a version of those Fulsom or San Quentin 
prison gigs, except, almost three decades further down 
the road it's a girl named Marshall. Try CDX.

These pre-Byrd recordings, circa 1963-64, by this 
Chris Hillman led bluegrass quartet ’The Hillmen," 
were previously issued by the Sugar Hill label in 1981. 
Thirteen tracks long, the 1981 release featured four 
previously unissued tracks. "Wheel Hoss" and "Copper 
Kettle" have been added to the CD version. Don 
Parmley went on to form the Bluegrass Cardinals, 
while Vem Gosdin has enjoyed success as a solo 
country artist, and his late brother Rex became a 
country songwriter. Chris Hillman, well what can I tell
you that you don't already know........Import available
in the UK from Topic/Direct Distribution.

A decade on, "Nowhere to Here" is album six from the 
Toronto based sextet, Blue Rodeo. The songwriting
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partnership of Jim Cuddy and Greg Keelor remains 
intact. Sarah McLachlan backing vocals can be heard 
on three of the dozen selections. Less Rickenbacker 
retro and rockin' than "Casino," not as [new - yuk !] 
country as "Five Days in July," but still a real Blue 
Rodeo rootsy record.................Try CDX.

"Retrospective" isn't a reissue of Rosanne Cash's 
"Retrospective 1979 -1989," as much as a companion 
volume. No tracks are repeated. Of the fifteen songs 
on "Retrospective," three are previously unreleased - 
Elvis Costello's "Our Little Angel," Lennon/McCartney's 
"I'm Only Sleeping," plus the live cut "A Lover is 
Forever" from the combined pens of the late, great 
Steve Goodman, and on this occasion, Fred Knoblock. 
While the liner notes claim that "Retrospective" 
encompasses all of Cash's Columbia career, only four 
of the cuts predate 1989. Never one to trade on the 
famous surname she bears, Cash is truly one the 
finest female country voices and writers. Ever. What's 
more, she consistently succeeds in reaching new 
boundaries in her chosen genre. Available from your 
local record store now.

"Looking for the Wind" from Bill Staines, is another 
estimable folk/rural country set produced at Loma 
Ranch Studios, Fredericksburg, Tx. by Brian Wood. 
That studio, producer and much the same team of 
pickers were responsible for Bill's excellent 1993 disc 
"Going to the West." "Looking...." features a handful of 
Bill's own tunes, including the instrumental "Ceiling 
Unlimited." Songs from the pen Buffy St. Marie, 
Gordon Lightfoot and our own Archie Fisher complete 
the set. Fisher's aeronautically flavoured "Bill Hosie" is 
a classic, while Charles and Anne Morrow Lindbergh 
are the heroes of Bill's "Song of Tingmissartoq." Try 
CDX.

A quarter of a century young, 'The Wheel Keeps On
Rollin'" seems like album 1,000,001 from this Austin, 
Texas based western swing combo [actually, it's about 
the 16th depending on which Wheel records you 
count]. Given birth in West Virginia and currently a six 
piece, Ray Benson is the only surviving, original 
member of Asleep at the Wheel. "....Rollin' "  is pretty 
much your standard Wheel stash, while the Al 
Anderson/Fred Koller tune "In My Dreams" is a forties 
style ballad waiting to become a [western] standard. 
Try CDX.

Recorded during the late seventies, Lee Clayton's 
'Border AffairTIViaked Child" are classics of the sub
species heavy metal, country rock - particularly "Naked 
Child." Available as a bargain "2 for 1" package, this 
release can only be defined as "an absolutely essential 
[and historic] part of any self respecting roots rockers 
collection." The searing lyricism of "10000 Years/ 
Sexual Moon" will never be challenged or bettered. "If 
You Can Touch Her At All" and "My True Love" are 
gentle gems which will sparkle forever. Available from 
your local record store now.

Subtitled 'Back Tracks" this self released [and mostly 
self composed] acoustic country styled set, pairs 
Richard "Don Ricardo" Dobson's 1982 album "Save the

World" with the follow up from four years later, 'True 
West." The first time on CD, and featuring his own 
rendition of "The Ballad of Robin Winter-Smith" this 
disc is a bargain at twice the price. Available from P.O. 
Box 120042, Nashville, Tn. 37212 or P.O. Box 5183, 
Galveston, Tx. 77554.

"Edge of Night" is the fourth in the initial wave of 
releases by those rebellious and independent folk at 
Dead Reckoning. Self produced, Mike Henderson 
proves to be a pretty nifty axe picker, with a loose 
bluesy edge to his particular brand of honky tonk 
country. Five tunes are his own, including "One Foot 
In the Honky Tonk" co-penned with labelmate Kevin 
Welch. Covers include the Lieber and Stoller pop hit 
"You're So Square," an Ernest Tubb song and the 
upbeat closer "Drivin' Nails In My Coffin." It's funny 
how real axe players appear to love that old James 
Irby song, since it's been Andy Hardin's [concert] party 
piece for the past couple of years. The Bluebloods, 
consisting of Henderson, Glen Worf (bass) and John 
Gardner (drums), currently the hottest blues band in 
Nashville, are featured on a couple of tracks. 
Available from your local record store now.

'Wrong, Wrong, Wrong" from the Walt Lewis Band is 
no nonsense, bar room rockin' country of the gutsy 
variety ("Breathless [From Racin' Through My Mind]"), 
merges with the occasional ballad ("Alabama Does") 
or blues ("Hear My Heart Softly Break"), care of this 
Austin, Texas based quartet. Featuring a dozen Lewis 
originals, guest players include Floyd Domino [ex 
Asleep at the Wheel] and Ponty Bone [ex Joe Ely], 
'Wrong, Wrong, Wrong" is actually pretty neat, neat, 
neat. Available from P.O. Box 33265, Austin, Texas 
78764, U.S.A.

A [long time] stalwart of Garrison Keillor's radio show 
"A Prairie Home Companion," as well as a member of 
Stoney Lonesome, Kate MacKenzie is a bluegrass girl 
at heart. On "Let Them Talk" she performs a couple 
of her own compositions, with an eclectic mix from the 
pens of Emmylou Harris/Paul Kennerley, David 
Hidalgo/Louie Perez [Los Lobos], The Delmore 
Brothers and labelmate, Greg Brown. Emmylou, Alison 
Krauss and Bela Fleck guest. Try CDX.

This is undoubtedly one occasion on which use of the 
words original and legendary would not go amiss. A 
protege and longtime road companion of folk giant 
Woody Guthrie, four of Guthrie's songs constitute a 
third of the cuts on Ramblin' Jack Elliott's "South 
Coast." Elliott is generally an interpreter and Tim 
Hardin, Ian Tyson and Reverend Gary Davis 
compositions are featured here. An Elliott fan initially 
[and subsequently a friend], Guy Clark provides the 
principal recollectory liner note, with further character 
insights from Joan Baez, Jerry Jeff Walker, Doc 
Watson, Jackson Browne, Ian Tyson, Peter Rowan, 
Tom Russell and over a dozen others. Try CDX.

I last mentioned Steve Fisher in my first post Kerrville 
'92 issue of the Kronikle [No. 13]. At that time, Steve 
had a couple of cassettes available. "That's My Toy" 
from his debut cassette of the same name and a
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decade of tracks from 1991's "Nobody's Home," have 
been combined with four new songs on his first CD "A 
Boy's Life in Texas." Fisher is an artist, who paints 
portraits of rural Texas life - o f Aunt Martha's baking, 
of growing up on a ranch, o f the baptising of Sonny 
Brown and of his childhood days. Essential. Import 
available from Waterbug Records, P.O. Box 605, 
Evanson, Illinois 60204, U.S.A.

"Letters, Songs & Photographs" (1994) & "McGonigel's 
Mucky Duck Pub presents - Live at the Duck” (1995) 
are the latest pair of CD's from the Houston based 
duo, Shake Russell & Jack Saunders. It's amazing 
what a couple of prolific songwriters can do with just 
voice and guitar. Their live album features classic cuts 
such as "Traveling Texas," "Arcadian Angel" and "You 
Will Not Be Forgotten." Kind of like perfect harmony, 
Texas style. Available from M.C. Agency, P.O. Box 
36152, Houston, Texas 77236-6152, U.S.A.

JR<JSlhT>S yH T D  TZEJ2AcC<JOyiS<H<JPS
about li/akd

Very much like gardening 
Put the seed into it 
Watch it grow and flower

Add love
Still have to mess with some weeds

What comes back around 
Is something

That will provide 
someone else 
with another 
seed - and 
another flower BLAIR POWELL

spent a lot of summers with the Hondo Crouch family. 
Three or four weeks at a time. My brothers and I grew 
up within a very musical family. Playing country and 
western music and Mexican music. We were always 
singing and trying to emulate our dad and mum. They 
had a group which was really incredible. One of the 
Houston Symphony players, Cee Cee Gibbons, played 
violin - or fiddle with them. I mean it just got crazier 
and crazier. Anyhow, in '59 this place appeared. I have 
been playing music since - from around the same 
year, actually - went all the way through High School 
and College years with it. When I got back out of the 
Army - 1 spent four years in the Army from '68 to '72 - 
I conceived of putting the studio out here. It turned into 
a real good dream for us. It's what we term - I'm sure 
you're familiar with the term in Europe - a residential 
studio. People live here while they record. We throw 
the housing in as a complimentary thing. To make 
people feel at home. That's essentially how it evolved. 
We started out here as a husband and wife team, 
about the end of '75. We've been goin' ever since.

So your parents bought the farm. Was the barn out there 
no... «ie beginning.

[JH] The new one. The actual studio site was the last 
thing my dad built on this place before he died. [LH] 
That was in about '75. [JH] After he was gone, we 
moved up here - Laurie and I were living in Austin, and 
we did live sound for people like Willis Alan Ramsey, 
B.W. Stevenson and Rusty Wier. [LH] We actually 
started with a PA company, before we set up the 
studio. We were doing gigs around Austin. We also did 
tours. Oklahoma and around the South West. New 
Mexico.

This would have been around thew time Jan Reid wrote 
'The Improbable Rise of Redneck Rock."

{John  &  (4 a u r ie  (H itt c /w  ^j3rian (W o o d
The interview with John & Laurie Hill and Brian Wood, 
was conducted at Loma Ranch, Fredericksburg, Texas 
on the evening of Sunday 31st May 1992. Thanks to 
Brian Wood and Mickie Merkens Wood for making all 
the arrangements and giving me the directions [I still 
got lost trying to find the correct road out of 
Fredericksburg !], and to John & Laurie for their kind 
hospitality and grand tour of their recording studio and 
home [ED . NO TE. If you look up "hillock" in your 
Spanish/English Dictionary you'll find the word, "loma."]

You weren't bom here.

[JH] It sure was. As a matter of fact, at one time I was 
working in five different bands in Austin. Three of them 
were outlaw bands. Playing in those bands. [LH] This 
was before we even started the sound company.

Which bands did you play in.

[JH] Oh gosh, Man Mountain & The Green Slam Boys 
out of San Antonio. Michael [Martin] Murphey. [LH] Bill 
& Bonnie Heame. [JH] Rick Casual & The Kitchen 
Band.

One of Murphey's bands subsequently evolved into the Lost 
Gonzo Band.

[John Hill] We're what we'd call "refugees from 
Houston, Texas." Laurie and I grew up in Houston and 
swore never to go back there again, when we saw this 
place. It's wonderful out here. We have been really 
blessed with the people that come out and spend time 
with us, and the do the music that they do. Truly 
amazing.

What came first You in music, or this place.

[JHJ I was never a Gonzo, but I was real close buddies 
with those guys. We had a good time together. There 
were times when I'd sit in a bunch. I was never an 
official Gonzo. It was a lot of fun doin' that. We were 
called the Austin Interchangeable Band back then. 
Guys like Steve Fromholz would set up to do a single 
folk gig - just guitar and voice. He'd turn round five 
minutes later and there would be a whole band behind 
him.

[Laurie Hill] John in music. [JH] I would say it was This would have been with people like Layton DePenning.
about a simultaneous thing. My family bought this
ranch as a summer place, in 1959. Before that, we [JH] Sure. [LH] John Inmon. Layton DePenning.



People like that.

What instrument did you play.

[JH] Drums. I'd been doin' that for a long, long time. I 
played a little bit of guitar when I was in the army 
because, obviously, I couldn’t haul a set of drums with 
me all over Panama. I learned how to play Simon & 
Garfunkel tunes and Beatles tunes. I had an Air Force 
buddy, Michael Stems, who by the way is a quite 
successful owner in his own right in California. He 
does electronic music, film scores, six channel 
surround sound - soundtracks for the big Disney rides 
in Florida. He's amazing. We took our twelve string 
guitars and invaded the coffee houses in Monterey, 
California when we were in the service together. 
Playing tunes by the writers I just mentioned. What we 
really loved, was reworking songs.

When you left the services and moved to Austin, how did 
you become involved with the outlaw movement

[JH] Well, I was still a drummer. There was hardly any 
way that you could play in, quote, the Austin 
Interchangeable Band, unquote, without runnin' into the 
outlaws. So there we were. We even had an outlaw 
bossa nova band called, Los Quejalotes which means 
The Turkeys in Spanish [ED. NOTE. !!! That's what it 
sounds like on the interview tape, yet that faithful old 
Spanish/English Dictionary would define quejalotes as, 
The Victor Meldrew Combo - aka a load o f grumpy old 
moaners. Spanish for turkey is pavo. Sometimes the 
turkey bites back !!!]. We used to play in the Armadillo 
World Headquarters Garden. [LH] Let's reminisce here, 
huh. [JH] Well, I think that's what he wants to know. 
We did some really crazy stuff when I got out of the 
service. In the mid part of the seventies, it was neat in 
Austin. Really incredible. There was a real strong 
musical community there. We gave each other so 
much, in terms of musical energy. At the time, it was 
hard to get away from it. You were transfixed by the 
power and beauty of all of it. A lot of gigs were shared 
gigs. Not like going to a club now to see five bands - 
because they'll all be different. We'd have four or five 
people sit in, who were major songwriters, and then 
we'd swap musicians all night behind them. It was a 
totally different scene then.

How long did it last

[JH] I would say it lasted - it was goin' on before I got 
there - I don't know exactly when it started. Do you 
know Brian. [Brian Wood] It was before my time. [LH] 
You got there in about 1973. [JH] End of '72, first part 
of '73. To my knowledge, it went on a good four or five 
years after that. By the end of that time we were out 
here, and I may have missed out on some of it.

Did you still go back to Austin.

[JH] Yes. [LH] To do gigs. [JH] At first we were goin' 
back and forth quite a bit. As this place got more and 
more involved and complex - the overall thing of doin' 
business happened. It kind of kept us out here more.

What gave you the idea to start a studio in the Hill Country.

[LH] OK, I'll tell you how it started. Some friends of 
ours from San Antonio - this place wasn't fully built yet 
- wanted to do a demo, so we borrowed a four track 
machine. Took our PA board and started recording 
that way. Then we built the studio and went to eight 
track. Over the years we went to sixteen tracks, and 
now we're twenty four track. It's like a progression. It 
wasn't an overnight complex that we built here. It 
developed over time. People ended up really lovin' to 
come out here to record. We just kept buying and 
building.

What was the name of the band from San Antonio.

[LH] It was Shane and Kitty Athlene's band. They 
stayed here about two or three months. Not that we 
were recording the whole time, because we were still 
doin' out PA work. From that demo we developed our 
concept of havin' the studio out here. From 1976 till 
now, we've developed it into a studio where we can do 
albums and things.

Where did the idea of providing accomodation come from.

[LH] One of the reasons for that is, when people are 
out here, we don't want them to have to go back to 
where they came from. It's kind of an enclosed 
situation, where people can simply record and not 
have to think about their city life. They can stay in our 
house - in the accomodation upstairs - and that way, 
they get more work done. In the time that they have 
alloted. [BW] Speaking as a client, it's more like this is 
a recording resort. When you're in the middle of a 
session, and things are tense and you need a break, 
you can step outside the studio and look at cows and 
stars and a meadow - rather than say, set foot outside 
a studio on Sixth Street, and see traffic and bars and 
drunks. It's a pleasure - this is a place where you can 
come and focus on the music. [LH] We started out 
recording folk music

Because it was simpler to record.

[JH] Not because it was simpler to record. [LH] No. It 
was harder. [JH] It just seemed like there was more 
demand for really good folk music. It's kind of cycling 
back round that way again. It was in the cycle process 
at that point. Folk music was what was cornin' at us at 
first. See, people would take folk music and put a 
heavy metal band behind it. That was a different thing. 
It was like, their attempt to commercialise folk music. 
[LH] Those early recordings were very acoustic, guitar 
wise. [JH] Right. [BW] John, you've always had an ear 
for acoustic music. [LH] That's how we started out with 
the PA work - with acoustic acts. Acoustic is harder 
than rock n' roll, if you want to get right down to it. 
Because it's so intricate.

One of the earliest Loma Ranch recordings that I'm aware 
of, is 'Shameless Love." How did Eric Taylor stumble across 
Loma Ranch.

[LH] He stumbled across us, going to the Kerrville Folk 
Festival. [JH] He was on his way there, and he didn't 
make it. What I mean by that is, he didn't make it all in 
one journey. He had some friends who knew where we
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lived and they parked here overnight. We didn't even 
know we had guests in the house that night. Laurie 
was makin' coffee in the morning and in walks Eric 
Taylor - she's never seen him before and she goes
"What...."

How did he let himself in.

[JH] We always keep the upstairs open for wayward 
people. [LH] The upstairs is basically separate from the 
house. You can't get to the upstairs from down here. 
[JH] There's an outdoor access to it. We had some 
amigos who knew it was going to be OK to bring Eric 
and park up here overnight. [LH] He loved it, and said, 
"This is where I want to cut my record." [JH] There 
began a relationship.

How long did Eric take to record his songs.

[LH] For Eric, not that long. [JH] Eric was real fast. 
[BW] It was eight track. [JH] The way that we usually 
did things with minimal tracks, back then, was we 
would take the artist and get the ultimate version of 
their song. With just their instrument and their voice. 
Then we would proceed with everything else. Past that 
point, any overdubbed information - anybody who gets 
added on to the basic track, is subject to that very 
incredible version that these guys would lay down. At 
that point it's real easy to say, "That works or that 
doesn't work." It was fast, once you got the original 
versions down. It compels you in terms of the beauty 
- there's no way that you can mess it up from there on. 
The overdub artist is subject to that original 
arrangment. [LH] That was a great album. I presume 
you've heard it.

I own a copy.

[J&LH] Good.

That album triggered another recording, which was Nanci's 
"Poet in My Window."

[JH] Marvellous album.

Brian you were involved by that stage.

[BW] As associate producer and playing on it. [JH] 
That was an amazing session. We had one of the 
coldest years that I can remember out here, up to that 
point. [LH] These pictures were taken upstairs. [ED. 
NOTE. Laurie handed me photographs of the room 
featured on the cover of Nanci's album],

I was looking at that chair when I came in. I thought, 'Vve 
seen that chair before." So these photos were taken at 
Loma.

[LH] Yes.

Did she bring her own books.

[BW] Probably.

On her next four or five album covers, Nanci is either 
pictured holding a book, or there's a pile of books near her.

[JH] Oh really.

There's always been subliminal messages on Nancfs album 
covers.

[BW] Those photographs were taken upstairs in the 
bunkhouse.

So this char here is the one.

[LH] Correct.

How long did it take to cut that album.

[BW] That was pretty fast too. It was probably three full 
weekends of work. I wasn't here all the time, because 
of my day job. I'm certain Nanci was here more than 
I was. Possibly doin’ some things. I think Wells 
[Young] came out and did his keyboard stuff when I 
wasn't here. [LH] Actually, I really loved workin' with 
Nanci. It was a very good experience. She's a real 
professional and we got along very well I thought. [JH] 
What was it - was it a part Wells played that followed 
a part that you had played. [BW] Yea. [JH] We heard 
a ghost in the machine. It was a totally new harmonic 
line that was on one of the songs. I can't remember 
which song it was. A brand new melody line appeared 
from two acoustic guitars cornin' together. [BW] 
Probably "Julie Anne," because I remember when we 
finished the take, Eric said "That's the spookiest thing 
I've ever heard." There was some kind of weird 
harmonics happening between the acoustic guitar 
tracks. Eric [Taylor] was the other associate producer 
on the record. [JH] It was so pretty, we got a keyboard 
player to actually play the line that we heard. Back 
then, everything was analogue anyway. By the time it 
had been duplicated down, you would never have 
heard it. We recorded an overlay which expressed it.

Brian, how long had you been working with Nanci prior to 
that record.

[BW] Not long. Probably about eight months. Not a 
long time before coming into a studio. I mean, I was 
impressed by everything. This was the first serious 
album project that I had ever been involved in. John 
and Laurie - it was clear that these people knew how 
to capture acoustic music and get it right, real fast. 
Very helpful. Very supportive. Nanci was completely on 
top of everything. It was very easy from my 
perspective. I think I wound up being credited as an 
associate producer, because of critical listening to the 
playbacks - when we got into mixing and what not, 
Nanci started relying on me for making some 
decisions. At least, helping her decide what was OK 
and what wasn't.

Reflecting on how you would have played the songs in a live 
situation.

[BW] Right. Looking back on that project and others 
that I've done out here, John is very much the silent 
producer. As you are recording, John makes many 
helpful production comments, while you're on the other 
side of the glass. He and Laurie, deserve as much 
credit for producing the projects out here as anyone 
else. It's just a very easy atmosphere to work in.

to be continued in Issue 21
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1996  2 5 th  A N N U A L KERRVILLE FOLK FESTIVAL SCHEDULE
The six performers on the opening 
night of the 25th Anniversary Kerrville 
Folk Festival all appeared at the 
inaugural event in 1972. Ray Wylie 
Hubbard was a member of Texas 
Fever in those days, while Bobby 
Bridger won the very first New Folk 
Contest. It's appropriate that the first 
son of Kerrville New Folk should have 
gone on to compose the Festival 
Anthem, "Heal in the Wisdom." At 
some point during the opening night,
I feel that it would be appropriate for a 
one minute silence to be observed, for 
countless reasons - for those among 
the dozen acts on the original bill who 
are no longer with us. Also for other 
artists, staff and fans who have 
passed on to another place. And for 
the blessing that this musical event is 
to all of us, who are lucky enough still 
to be here.

Returning to the theme of New Folk. 
When you recall the legion of national 
and international stars who have 
followed in Bridger's footsteps, it 
certainly gives me goosebumps. More 
blessings. Tim Bays [Nashville] one of 
last year's New Folk winners opens 
the second night.

As you can see from the full Festival 
schedule, reprinted to the right of this 
column, the 25th Anniversary event is 
a chock full of events, from Day 1 to 
Day 25. No doubt many problems will 
occur between 3pm and 5pm - most 
afternoons, there are concurrent 
events !! My Sony Walkman is 
expecting to see a lot of service, in 
relation to playing the question and 
answer game. More grist to the 
Kronikle mill, huh........

The final night's concert, complete 
wi th Festival Orchestra wil l  
appropriately bring the event to a 
climax. OK, I know that you need a 
magnifying glass to make out the bill 
- so I'll repeat it here - Jimmy 
LaFave, Christine Albert, Paul Glasse, 
Cheryl Wheeler, Megan Meisenbach, 
Susan Wemer, Trout Fishing in 
America, Tish Hinojosa, David Broza 
and Bobby Bridger.

If you make it out to the Quiet Valley 
Ranch, come by and say "Hi." I'll be 
camped out with my pals at Camp 
C.A.L.M. If everything works out to 
plan, we'll be flying the Texas, United 
Kingdom and Scottish flags above my 
tent.
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TUES 
JUNE 11

WED 
JUNE 12

■FM RADIO SU M M IT  
SEM INA R  

INN O F THE HULLS

■FM RA DIO  SUM MIT  
SEM INA R  

INN OF THE HILLS
■FM RADIO SU M M IT  

SEM INA R ’
INN O F THE U L L S

•FM RADIO SUMMiT 
REGISTRATION BEGINS 

AT INN OF THE HILLS

THREADGIIL TFEATER 
Alan Rhodj 
(Nashville. TN)

Lucie Blue Tremblay 
(Laval. Quebs)

MON 
JUNE 10

THUR 
JUNE 13

FRI
JUNE 14

SAT
JUNE 15

SUN
JUNE 16

A D V A N C E
D IS C O U N T

AT TH E  
GATE

10 AM
11 AM

OJT
- Noon

1 PM
2 PM
3 PM
4 PM
3 PM
4 PM

5 PM

6 PM

THREAOGILL THEATER
FM RADIO SUMMIT Open Seminar 

Radio: Songwriters 5#»t Friend

•FM  RADIO SU M M IT  
SEMINAR  

INN O F THE HILLS

FM  R A D IO  S U M M IT  
L U N C H E O N  

IN N  O F  T H E  H ILLS  
G e n e  S hay

(Philadelphia. PA)

•FM  RADIO SU M M IT  
LUNCHEO N  

INN O F THE HILLS  
Rob Bleetstein  

Americana Chart 
(San Francisco. CA)

THREAOGILL THEATER 
TAPING TWO 

“ R ive r C ity  F o lk "  
R a d io  S n o w s  
w ith  Tom  M ay 

______(Omaha, NE)______

C H A P E L  H IL L  
F O L K  M A S S

Rev. Stephen Smith-Cobbs 
(Canyon. TX)

7 -9  PM  S U N D O W N  C O N C E R T S  
T H R E A D G IL L  T H E A T E R

H A R M O N IC A
C H A M P IO N S

R E U N IO N

M a rk  A la n  T h re a d g ill 
(Stafford, TX)

M ichael Fracasso Band 
(Austin, TX)

“ R A D IO  S U M M IT  
B A R B E Q U E

•R A D IO  S U M M IT  
S C H L O T Z S K Y 'S  

R E C E P T IO N

THREADGILL THEATER 
Steve Fisher
(Longview, TX)

Laura Smith 
(Halifax. Nova Scotia)

THREADGILL THEATER 
Sons of the Never Wrong 

(Chicago. IL)
A b ra  M o o re

(Austin. TX)

•N O T E : S T A R R E D  E V E N T S  O P E N  
O N LY  T O  R E G IS T R A N T S  O F  T H E  
N A T IO N A L  FM  R A D IO  S U M M IT . C A L L  
(2 1 0 )  2 5 7 -3 6 0 0  F O R  IN F O R M A T IO N . 
A L L  O T H E R  S U M M IT  E V E N T S  O P E N  TO  
F E S T IV A L  G O E R S .

THREADGILL THEATER
Dallas Cam pfire 
Ann Armstrong 
LaOonna Goetz  

Bill Nash
hosled by Emilie Aronson

THREADGILL THEATER 
B e rn ic e  Lew is
(Williamson. MA)
P o n ty  B one  & 

T h e  S q u e e ze to n e s
(Austin. TX)

THREADGILL THEATER 
Brooks Williams

(Boston. MA)

Neal & Leandra
(Minneapolis. MN)

T H R E A D G IL L  T H E A T E R  
3 -5  P M  C H IL D R E N 'S  C O N C E R T S  

G a y le  R o s s  -  O d e tta  
K a th y  F in k  &  M a rc y  M a rxe r 

T ro u tF is h in g  in  A m e ric a

3 -5  S IN G  O U T ! B A L L A D  T R E E  S E S S IO N S  O N  C H A P E L  H ILL

C h u c k  P y le  
(Eldorado Springs. Co)

B ob  F ra n ke  
(Boston. MA)

L a u ra  L ee  A m ram
(New  York, NY)

CRAFTS BOOTHS OPEN AT 5 PM
C h u c k  P y le  

(Eldorado Springs. CO)

A z te c  Two S tep
(New York. NY)

J o y c e  W o o d so n  
(San Joan Capistrano. CA)

B o b  F ranke
(Boston, MA)

S a lly  F in g e re tt 
(Columbus. OH)

T h e  L im e lig h te rs
(Los Angeles, CA)

M a rtin  S e x to n  
(Syracruse. NY)

C h ris  S m ith e r 
(Boston. MA)

P e o p in o  D 'A g o s tin o
(San Francisco, CA)

J o n a th a n  E d w a rd s
(Connecticut)

K u rt E llin a  
(Chicago. IL)

O d e tta
(New York. NY)

Austin Lounge Lizards 
(Austin. TX)

25TH BIRTHDAY 
FISH FRY

with
TROUT FISHING 

IN AMERICA
If planning to eat the Fish Fry 

pre-pajd $6 ticket required

MEMORIAL CONCERT 
FESTIVAL ORCHESTRA 
David Amram conducting 

SOLOISTS IN OROER OF 
APPEARANCE

jimmy LaFave. ChnsBne Abert. 
PaJ Giasse. Cheryl Wheeler. 

Megan Metsenbach. Susan Werner. 
Trout FisNng r  America.

Tish Hnofosa. Davwla Broza. 
Bobby Bridget
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flbrci Moore
The interview with Abra Moore took place on 
Wednesday 21st February 1996. Abra was in her UK 
agent's London office, while I was on the other end of 
a telephone line at Kronikle Mission Kontrol in 
Birmingham. Thanks to Sue Williams of Frontier 
Promotions and Abra's UK agent, Lisa Richards for 
making all the correct connections.

Is your Christian name an abbreviation.

Actually I was named after a character in the novel, 
"East of Eden." The John Steinbeck novel which they 
made into a film. That's it.

Where were you bom.

In California. I moved to the islands of Hawaii when I 
was five. I grew up there and then I proceeded to go 
travelling.

Did you have an interest in music from an early age.

Yea. I always sang, I guess. I was always making up 
songs as a child. I was just naturally inclined to it. I got 
a guitar when I was about sixteen. Loved listening to 
music. Singing all the time. Singing to the radio. In 
College, I studied a bit - music - voice and theory and 
ear training. Then I just took some time off and went 
travelling with a musical band. I was studying at the 
University of Hawaii.

I know that you eventually became a member of Poi Dog 
Pondering. How old were when that band was formed.

I was about eighteen.

Had you been in any bands prior to Poi Dog.

Not really. I had done like, little projects, recording 
things - like recording my favourite songs. I did that 
when I was seventeen. Recorded a bunch of them. As 
a gift to me, a friend of mine let me go to a studio. I 
recorded five of my favourite songs, that I liked at the 
time. By other composers. At that time, it was just 
some music that I was into - like, The Pretenders, 
which I don't really sound like these days [Laughs]. I 
grew up listening to - my family has always had a lot 
of great music around the house. My older brother is 
a horn player. A jazz saxophone player. I grew up with 
all the horn players, from Chet Baker to Miles Davis. 
Singers like Billie Holliday and Nancy Wilson. All the 
standards. Everything from Bob Dylan to some of the 
major blues groups. I listened to the radio a lot.

How long were the members of Poi Dog together, before 
you all decided to leave Hawaii.

No, not really. We were just havin' fun and we thought 
we'd try it on the mainland. Maybe see the sights and 
be able to sell some tapes and busk around the city. 
That was our concept. It went very well.

Had the band done any recorcSng in Hawaii.

No.

So you all land in Los Angeles and then buy a van.

Yea, we bought a GMC Suburban. We had a tape to 
tape machine and we just set off. It took maybe five 
months before we got to Austin. There were a lot of 
stops along the way - we met people and stayed in 
cities and different places. We did real well in Santa 
Fe - that was really fun and we stayed there for a few 
weeks. We already knew a couple of people in Austin. 
We came through and just loved it there. We stayed 
for a couple of months and then we moved on to New 
York. Then the leader, Frank Orrall, got a record deal 
and he decided to make the album in Austin.

At what stage did you meet Poi Dog's album producer, 
Michael Stewart

We had met him the first time we were in Austin. Then 
we returned, like seven months later.

When did you start writing songs.

Well, I was writing while I was with the band Poi Dog. 
Like "Sweet Chariot" - I had written when we were 
travelling through San Francisco. I just carried it along 
with me - kept it with me. That's kind of how that 
happened. I was always writing.

How many Poi Dog albums cSd you play on.

Well the first record, I played accordion and guitars 
and did vocal harmonies. I believe the second record 
I did some guest appearances. Maybe the third one as 
well, I don't recall. I really left the band after the first 
record - maybe 1990, I don't remember [Laughs],

Did you leave Austin as well.

No. It was just that I grew up with the band. At the 
time, I just needed a break. Nothing negative. It was 
very nice - nice parting and everything. I just became 
a floating member. I was still able to appear with them 
- I recently did a tour of the States opening for them. 
That was really fun, because I was able to play with 
them - old songs and such.

Maybe I've got it wrong, but did you live in San Francisco 
after you left the band. It appeared to indicate this in a 
recent Austin Chronicle article.

Well it kind of started out - a bunch of College kids 
playing music on the strip - the Waikiki strip. Playing 
tunes that we liked. Folk tunes. Some original tunes 
that the leader Frank Orrall had written. We just 
decided one day to go travelling.

Did you play formal, paid gigs in Hawaii.

No. Frank and I lived in San Francisco before deciding 
where to make the first band record. We lived there 
and were looking for a place to make the record. We 
lived there for about five months, then decided to 
move back to Austin. Actually we probably lived a little 
longer in San Francisco. I also lived in New York and 
I've lived in France.

XO



What prompted you to travel across the ocean.

Just as it prompted me to move from Hawaii - to see 
the sights and travel. I busked and played in little pubs. 
Played my way around France and Spain. It was fun.
I was there for about a year. I lived on the coast of 
France - La Baule. Spent some time in Paris just 
busking in the streets.

Abra Moore -1996
When did you return to Austin.

Well I've always used Austin as my base - then I just 
kind of moved around [Laughs], It's been my home for 
about eight years I suppose. I returned, I guess about 
four years ago - from Europe. At that time I was doing 
more of a jazz thing. When I was travelling in Europe,
I was singing standards and doing Django [Rheinhardt] 
swing type stuff. Playing mostly rhythm guitar and 
accompanying a soloist - a guitarist. Again, I did no 
originals. Mostly blues and jazz. Then I came home 
and started gigging as a jazz singer. Eventually, I took 
a day job, while also honing my own little ditties. I 
worked in a French bakery.

Did you start playing with local musicians. For instance, how 
did you fall in with Mitch Watkins.

At a jazz club. Actually, I was listening to a jazz group 
and I was introduced to him afterwards. He was 
interested in - actually he's a producer, as well as an 
incredible guitarist.

I'm familiar with his work, as he also works with Betty 
[Elders] and Christine [Albert].

Yea. He's worked with almost everybody as far as his 
guitar playing is concerned. He was interested in my 
songs and my voice. I went over and sang some 
songs for him. He was very moved and thought that he 
would love to maybe work on a project. It started out 
as a demo concept. Just working. We weren't even 
thinking of making a record. I wasn't. I started working

with him three years, maybe, three and a half years 
ago.

Did you approach Bohemia Beat

They approached me. I had another label approach 
me before them that I almost signed with, and then 
decided not to. The other label was Amazing Records. 
So it all worked out very nicely.

Did Jimmy LaFave have any input into you ending up with 
Bohemia Beat.

Yea. That happened accidentally as well. I did an 
opening slot for him one evening, playing solo, and he 
really liked what I did. He passed my demo tape on to 
Bohemia Beat Records and said "I think we should 
sing her. She's wonderful" and all that. That’s how that 
happened. It just kind of moved on from there.

How long did it take to record the album.

Well it got recorded in pieces, like a lot of the stuff on 
the record was demos. Stuff just caught one time. Like 
the Hawaiian tune sounds different from some of the 
other tunes. It's all been recorded at different times, 
over a period of about a year.

You've just mentioned "Ku'u Ome O Kahulu" by Olomana. 
Were they a band, or was it a person.

It was two people and they called themselves 
Olomana. One of them has since died. They were a 
very well known folk duet and sang beautiful Hawaiian 
songs. That tune is just a very beautiful song that I 
grew up with. I didn't plan to put it on a record - it was 
just that I had been travelling back to the islands - I 
hadn't been back for four years and I came back to 
Texas and I just wanted to record it. I got back that 
day and it was like "Oh please, let's just record it." I 
missed the islands. It was a tune that I grew up with 
and it was very symbolic. A very spiritual thing, and I 
just wanted to record it for myself. We kept it logged. 
After we started rolling and working on the record, it 
was kind of like "We've got to put this on there. Just 
like that. Just how it is." Not recut or anything. We just 
added some instruments to it. Maybe got it fixed up a 
little, but kept the original vocal and everything.

How did you stumble across the Andrea Perry tune, as she’s 
one of Austin's hidden jewels.

That was an accident too. One day I was at the house 
and this mailman came to the door. It was a friend of 
the producer, Mitch Watkins, and he said "Maybe you 
guys might be interested in looking for songs for your 
record." This guy was also a friend of hers. I wasn't 
really looking at all. That concept wasn't even in my - 
I had my tunes and knew what I was going to record.
I put this tape on, and a couple of tunes passed - I'm 
cleaning the house with my sister - then this tune 
comes on and I went "Wow that's fun. I like that." Just 
for fun, I thought "Let's record it." Still not planning to 
use it. Kind of "Let's just see how it turns out. I like 
that tune." She had written it when she was nineteen. 
Like years ago. It felt it was real similar to my writing 
for some reason. Very simple. It spoke to me. It said
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something to me and I liked it. We just recorded it for 
fun and then it came together so well that we kept it. 
It just seemed to fit.

Would you describe yourself as a prolific writer.

Prolific. I write them - I don't think I'm too prolific, but 
I write mainly through experience. I write a lot and I 
read a lot, and all that. When it comes to pumping out 
tunes, I don't sit around and just pump tunes out. It's 
usually inspired. I'll get inspired. I'll be working on 
playing my guitar and then I'll make up a beautiful 
melody or something - I'll be inspired by an emotion or 
something that has happened, and then I'll just start 
honing the visual.

Does a song lyric come quickly.

Sometimes it does. Sometimes it doesn't. I just give it 
time. I don't try to push it or rush it. I just move it 
along. I channel and listen to it every day, and look at 
it. Yea - be true to the song.

Apart from those that we've already discussed, what other 
writers currently influence you.

Oh - let's see. A lot of people. Bob Dylan. Lisa 
Germano. In poetry, a lot of writers. I don't know. A lot 
of different stuff.

You worked on the album Wyckham Porteous cut for 
Bohemia Beat How did that happen.

It was through Jimmy [LaFave], That was really fun. 
He's a very nice man. Wyckham is very charming. It 
was a beautiful song. I think he's a prolific writer - a 
very beautiful writer.

According to the liner booklet Wyckham’s wrote the song 
after attending the Kerrville Folk Festival. I  know that you're 
on this year’s bill, but have you ever been out to the ranch.

I have. Yes, I have. Several times, but not actually 
playing in the Festival. Just camping and having fun. 
It was last year and the year before. I'm really looking 
forward to playing there.

Will you be touring Stateside, in support of this album.

I've done some tours already. Not right now though, 
because I'm going to start working on another record. 
I've already got the songs gathered - they're in one 
place.

Will there be cover songs on the next album.

I will do a couple. I'm going to record a song by a 
friend of mine - he is just an amazing talent. He's 
actually from New York but lives in Austin now. His 
name is Tom Froynd. He's just a very beautiful singer 
and songwriter. One day he was playing this song and 
I just fell in love with it and asked him if I could start 
singing it and playing it. He said I could. I'm going to 
record that tune on my next record. It's called "No 
Turning Back." He wrote while he was in Paris, but not 
while I was there [Laughs], There's also a tune that I 
can't find the title for - it is a Patty Smith song and I've

been singing it for ages. I'm trying to find the title and 
I can't. I know that she wrote it, or I hope she wrote it, 
because I've only heard a tape - a compilation tape 
which a friend put together. It was on there. Her, doing 
it acoustically. I just title it "Wishing Well," but that's 
not what it's called. I need to find out, because I want 
to record that song.

Finally, the photograph in the rear of the CD liner booklet 
Who is it

That's me. The little inscription there - the CD is 
dedicated to my mother whose name was Elizabeth 
Ann. "Sing," the album title song, is about her. This 
album is my first offering to the world. My first little 
chapter. I was lucky enough to capture it and have a 
producer help me capture it right, 
xxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxxx
K w i k  I C u t s
Formerly of The Panic Brothers [duo] and The Flamingoes 
[band], 'The Goodbye Hat” features eleven Reggie's 
originals. That Reg Meuross is the first UK born composer 
to be signed to the prestigious Nashvile based publisher, 
Bug Music, is I suppose an accolade. We are, naturally 
talkin' power song publisher. Support comes from time 
served UK [pub n' roots] players, Martin Belmont, Pete 
Thomas, Geraint Watkins, Clive Gregson, Nick Lowe n' 
others. Peaceful and easy, though hardly earth shattering, 
kind of pins it. The Holly/sh "House of Pain" and "The 
Wedding Dress" [co-penned with Charlie "Pilot of the 
Airwaves" Dore] come closest. Available in the UK through 
Topic/Direct Distribution.

In a previous existence, The Good Sons were Gary Hall's 
Stormkeepers. "Singing the Glory Down" on the 
Glitterhouse label is chock full of workmanlike country rock. 
"When the Night Comes" and "Tower of Strenght" being a 
prime examples. Elsewhere, Townes Van Zandt provides 
the support vocal on "Riding the Range," while laid back 
ballads "Watch My Dream Boats Sail" round out this fine 
debut set. All the songs were penned by vocalist/guitarist 
Michael Weston King, except for the Stylistics US only hit, 
"You Are Everything." Available via Topic/Direct 
Distribution.

'Twelve Strings & Tall Stories (The Acoustic Sessions)" 
Gary Hall's second, self produced, solo set and follow up
to his 1993 Round Tower disc "What Goes Around "was
cut direct to DAT in Nashville. A generally acoustic [guitar, 
dobro and mandolin] affair, with supporting vocals from 
girlfriend Cathryn Craig, apartfromtheircollaboration "Walk 
Slowly Through This Life," Hall composed the remaining 
decade of songs. "An Ocean Apart" and "Long Distance 
Calls" were obviously penned on this side of the pond, with 
Miss Cathryn in mind, over there. Hall's words could be 
classified as poetic, but they're hardly thought provoking. 
Hugh Moffatt provides vocals on "The Queen of Broken 
Dreams" [Hugh Moffatt has a new solo album, on 
Watermelon]. Available via Topic/Direct Distribution.

Twelve easy listening tunes by an interpretter, sums up 
Frances Black's 'The Sky Road." They mainly focus on 
falling in love, the heartbreak of parting, leaving ones 
homeland and the cycle of the seasons. Can't figure out 
why I keep playing this sweet concoction, but I do. Could 
it be the astute production of Arty McGlynn, and the 
hesitation in Frances' voice ? Available now from your local 
record store.
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DaZ Ti/i@€iams - he "JlAoktaC City" interview
The interview with Dar Williams took place on the 
afternoon of Tuesday 5th March 1996. Dar was in her 
hotel room at the Swiss Cottage Hotel in North 
London, while I was at Kronikle Mission Kontrol in 
Birmingham. Thanks to Holly Morris at Mark 
Borkowski's for making all the arrangements and for 
the tape, CD's and photographs.

Considering all the advances in recording technology, do 
you think studios are redundant now.

Well, I can see them becoming that way. Acoustic 
places are wonderful to find, if you can figure out how 
a room works. You might not want to have to do that 
groundwork too often [Laughs]. It's kind of incredible 
what Steve has done with my new album - then again, 
there are people who would say that they will never 
give up reel to reel tape. This album was done digitally 
on ADAT recorders [ED. NOTE. Dear Reader, Stay 
with us, all will be revealed. Intimate details of the 
recording venue for Dar's second album is less than a 
quarter o f a page away].

Following on in a similar vein, are you comfortable working 
in what you might describe as a conventional studio.

I'm happy working either way. I probably prefer doing 
what I just did - being in a studio reminds me that I'm 
on a project and it keeps me facing forward and doing 
my work. Being in my house - it's nice to be able to 
forget that aspect. What's more, I think in my house I 
was a little more creative.

I  believe that there are three songs on "Mortal City" which 
were recorded in a conventional studio. Were they the first 
songs to be recorded.

No. Actually, I don't think that there was any one song 
that was completely out of a studio, or completely out 
of the bedroom [ED. NOTE. So there you have it 
folks]. A lot of the overdubs were done outside of the 
bedroom obviously. In New York City. Going down to 
New York City was fun - I had A New York life, where 
I hung out with my friends down there. Being at home 
was pretty special though.

According to the album liner, 'The Christians and the 
Pagans" appears to be one of the studio songs.

Most of that song was done at Sorcerer Sound. I'm 
trying to remember where we did the vocal track and 
the guitar. I think that that song was maybe wholly 
done away from the house. I know that we did the 
instruments at one place, and then there was another 
New York studio where I actually did something else to 
add to the song - where I possibly did the guitar.

What was the process which led to the decision to record 
the album in your bedroom. Did you check out the kitchen 
and the living room as well.

No. Actually it's in a neighbourhood with a lot of 
activity. Children and dogs and roosters. We had to 
find a room that was a little out of the way. That's what 
really determined it. Actually, Steve had to make my 
bedroom into a more acoustic space - a more resonant

space. We took every blanket I owned and blocked 
everything off.

How did you meet Steven Miller your producer.

He showed up at The Bottom Line in New York City 
when I was playing there. I think he had called Charlie 
Hunter, my manager, before that - so they had 
chatted. What made me choose him, is that he had a 
demo tape which had all kinds of different stuff on it. 
Ranging from folk - he'd done a lot of work with John 
Gorka on 'Temporary Road" - to alternative rock 
people. Like Juliana Hatfield. Steven had done some 
sort of quasi-classical stuff as well. Pieces with an 
almost classical arrangement to them - they were very 
impressive. He had written the arrangements himself. 
He was one of the big wigs at Windham Hill when it 
first started. What we would call New Age music 
[Laughs], It was funny actually - one wonderful thing 
about Windham Hill music is that the instruments are 
always beautifully recorded. That's a big trademark of 
the label. Something that they really did well. We 
talked about working together, and he had a really 
diverse background. Knew about experimental music. 
Any direction that I wanted to go, he was ready to 
catch me.

Dar Williams -1996

Was it common knowledge that you were looking for a 
producer at that time.

It was common knowledge that I would probably be 
doing another album. Nobody knew when. When I 
signed up with Razor & Tie in '95, I think that's when 
- no, that's not true - I think people started appearing, 
even a year before we recorded "Mortal City."

Do you mean the time when you did the extra tracks, with 
Brooks Williams, for the Razor & Tie version of "The 
Honesty Room."

No. Even before that.

There's a logo in the miidle of the "Mortal City" liner for 
Cacophony Productions. Was it meant as an amusing 
comment



No. That's the name of Steven's production company, 
so it's a totally serious comment.

Track by track, I'd  like to talk about the songs on the new 
album. "As Cool As I Am" focuses on 'babe culture." The 
Tine 1 am the others" is a pretty serious indictment Was the 
song written out of fmstration.

I think the specific reason I wanted to write this song 
is because there's always one interesting, magical 
moment that one wants to write about. For me that 
magical instant is the moment of clarity which you 
have, which is absolutely not shared with the other 
person. It's the moment of clarity which this person 
has, which allows her to leave.

The one which goes I'm  out of here."

Exactly. It's the magical moment where that person 
leaves, without needing permission from the other 
person. In a situation like that, arguing and negotiating 
with someone who is trying to pull you into "babe 
culture" [Laughs] is like jumping into quicksand. Not 
only will they deny it, they'll pull you into your low self 
esteem even more by saying, "You must be paranoid. 
You are wrong."

Have you experienced any negative male reaction to this 
song.

No. To be honest, I have not. I think I wrote this song 
expecting that I was going to cash in all of my "When 
I Was A Boy" chips [ED. NOTE. The latter song is the 
lead track on Dar's debut ’The Honesty Room." 
Probably her best known song to date, it's an 
affectionate tribute to the loss o f youthful innocence. 
What's more, it's a stone classic song].

In writing a review of "Mortal City, "I commented that "there's 
no border which she subjectively fears to breach."

[Laughs], Well, that's true. I mean - I knew that I had 
to write this song. I was also glad that I had written 
"When I Was A Boy," because I don't want to come 
across as anti-male. One woman said that she took 
’The Honesty Room" CD home and played it for her 
parents in Mississippi. Her father called her "A man 
hating feminist." Thankfully that opinion is pretty 
removed from the norm.

My guess is that the guy had an ear wax problem.

[Laughs],

"February." Did it take you a long time to write that song.

It took me a few months. Actually shorter than most, 
from beginning to end. It was inspired by Brooks 
Williams' song "The Tulips in the Spring," which was 
about the fact that the flowers would come back. I 
suddenly thought, "What if  they don't." That was one 
aspect. It was also about faith not coming through - it's 
not clear if the couple splitting up was a result of 
February itself, or if February is a metaphor for what 
happened with the relationship. That was the quality 
which I was playing with when I wrote it. It's about that 
terminal event. It's also possibly about the month itself.

Iow a [Travelling III]." Is  there going to be a travelling song 
on every album.

No. I think this one completes the full circle of 
travelling. The first one was getting away and staking 
one's own turf. The second one was staying away and 
protecting the progress which had been made. Now 
"Travelling III" - I fell in love [Laughs] and instead of 
saying "This is going to interfere with my life. I can't 
afford to be doing this right now. I know this would be 
a bad idea." Which is actually what "Travelling II" was 
about - I actually thought that if I could take the risk of 
getting a little egg on my face, I should really pursue 
the relationship.

The Iow a" lyric is extremely humorous. You commented at 
the Borderline, that the song had been inspired by the hilly 
landscape of Iowa - or in your words "bosomy hills" - 
whereas most people would claim that the Iowa landscape 
is flat

Exactly. I think that there is a moment when you 
realise that you want to take a risk, and you do it - and 
it just feels like the first time every time.

'The Christians and the Pagans." There's a radio station 
called....

WWUH based in Hartford, Connecticut. They said that 
they were going to have a Christmas/winter holiday 
fundraiser [Laughs] and were actually extremely clear 
about the fact that it was not to be a Christmas song, 
if I could at all help it. So I wrote a Christmas song, 
but this was the one. It became a much more 
inclusive, diverse Christmas song. As I say, "A 
Christmas song for the ninties."

Did it take a long time to come up with the diverse group of 
characters in the song, inducSng the lesbian relatives.

No. There were two plots that I was working with for 
separate songs. One was about somebody who used 
to throw gifts down from his plane on Christmas Eve.

In real life.

Yes [Laughs]. This was actually in Massachusetts and 
led to the protection of an island. That's what a friend 
of mine wrote about, but from an environmental 
perspective. The other plot was to document the very 
straight forward occurence of two lesbian women 
coming to dinner at their uncle's house on Christmas 
Eve. Anyway, I was working on both songs. My 
friends, The Nields, called me up about the big 
fundraiser concert and said "We're going to go record 
our songs." I said, "We have a month to write them. I 
haven't finished my song yet." They said "Well, finish 
it [Laughs], Come on down." So I did it in one night. I 
was a little farther along with "The Christians and the 
Pagans."

I think that you gave the song a neat twist toward the end, 
where the uncle decides to call his brother. They haven't 
talked for a year. There's a "Sound of Silence" which 
pervades the ninties, where people don’t talk to each other 
any more. Yet the uncle is inspired to break that silence, 
mainly due to the visit from his nieces.
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I wanted to show by the end of the song that people 
were moving toward being more inclusive, as opposed 
to less inclusive. In the end the aunt is embarrassed, 
but the niece is certainly not holding anything against 
the aunt. The niece is acting inclusively. The uncle is 
acting inclusively, because he wants to reach out to his 
brother. The son wants to act inclusively, because he 
wants to be a pagan. Then the father says "Not so 
fast" [Laughs]. Which shows the limit. Everybody is 
acting inclusive, inclusive, inclusive. As far as the son 
is concerned, not that inclusive [Laughs],

’This was Pompeii." Have you ever been to Italy.

No. This was based - very straightforward here - 1 was 
in a lawyer's office.

It's strange that you should mention lawyer, because for me 
there are live crucial words in that song, coming from 
separate but consecutive lines - sadness, trust, ashes, 
lawyers and dust

The lawyer was very nice. Incredibly fast and efficient. 
Very expensive. Knew that his time was valuable. 
Anyway, he gave me some great advice as there was 
a possible law suit pending. In addition, the song is 
about the phenomenon of knowing somebody very 
well, and suddenly turning around and having a lawyer 
say "From now on you cannot speak to this person. I 
will speak to that person's lawyer." That's such a cold 
world to be operating in. Very frustrating too. This is 
one song where I thought beyond that situation into 
one of divorce, which would have been devastating. I 
mean, I couldn't even imagine. That song took four or 
five months to write. I pick songs up and bat them 
around, and then put them away, and subsequently 
pick them up again and finish them.

What inspired Th e  Ocean. "

I went to visit someone and thought that he lived in a 
very quaint town. I also thought that I was kind of a 
deep celebral writer visiting him. The more I stayed, 
the more I realised that he was certainly the darker, if 
not the deeper person - because he literally lived with 
the ocean. The ocean is - there again, like "February"
- both a metaphor and a cause and effect. He lived in 
Pacific North West - that's where Curt Cobain is from
- there's a lot of heroin there right now. He wasn't 
doing heroin, but a lot of people he knew were doing 
it. He was thinking about it. Everything was just much 
darker. What I liked at first, was that this area of the 
North West didn't have many people over thirty. It just 
seemed like everybody was in their teens or twenties, 
and yet they were fine. It was kind of a new world. 
People making their own rules. Listening to rock music. 
Listening to folk music. Thinking about things. Working 
on the environment. Then I realised that it was a little 
like the 'Island of Children" gone awry. There was also 
that lack of super-ego that you have when away from 
New England. New Englanders notice that when they 
travel. And the joke was actually on me - it was my 
problem for being so naive. My miscall, so that's why 
the narrator is the one who kind of gets it in the end.

You chose to record a cover song on this album. Pierce 
Pettis' "Family." How did you come across the song.

I heard the song on his album and wanted to record it 
immediately. Charlie Hunter, my manager, actually 
recommended the song.

Ifs a very sad and personal song.

Yea. I had some conflict about that, but Pierce didn't. 
Pierce said it would be absolutely great if I wanted to 
record it. To me, every verse could be about a 
different family member. To have a woman sing it, as 
opposed to a man, seemed fine to me.

Do you prefer writing story songs, since 'The Pointless, Yet 
Poignant Crisis of a Co-ed” is such an amusing tale. Are 
they harder to write than abstract, emotion sings.

No, they're about the same, but for different reasons I 
think. Obviously the story songs are more clever, but 
they require the same sort of digging down and 
figuring "Why am I writing this song." You have a lot 
more props in a story song to help you along. You're 
filling in a bridge. Whereas, with the more narrative 
ones, you're literally figuring out the next step of the 
bridge as you reach it. All of my songs have a reason.
I think for me, something was personally satisfied 
when I felt like I had documented - something which 
had not been documented for me before in College. 
People always say that political correctness is the 
bane of our existence. That, it's the doom and it's so 
terrible - and I don't agree [Laughs], because I think 
the bastions of political correctness are in Colleges. It 
will be fought with College insincerity, and it will be 
defeated with College insincerity. People can try to be 
rigid and horrible that way, but it's in service of trying 
to find a better world. If it doesn't work, it won't work - 
it will just kind of collapse. American Colleges are 
fraught with ferment and activity. People who are late 
for class - and using noble concepts to very horrible, 
feeble ends. People who are learning not to eat Fruit 
Loops all the time. These are the characters that we're 
talking about. These are people who are trying on a 
massive level to be full grown adults - in many ways 
they succeed, and I wish them the best. In other ways 
[Laughs], they can get so serious about such silly 
things.

Did you actually know these characters.

It's a combination of many characters. Many people.

Is Th e  Blessings" a response to the great joy you obviously 
feel for life.

Yes it is. It's also the incredible joy that would come in 
one second spurts during a time when I was very, very 
sad. It was really more about that period. I went 
through a year where I was just grieving. I mean, I 
would just try to make it through a day without crying. 
You know, coming into this black hole of despair. 
There were a lot of little things that would help me out 
of that - just for a second at a time. It's really when I 
discovered how beautiful the outdoors is. I started 
moving into that time, which adults apparently move 
into in their twenties, where they're able to look at the 
outdoor world and say, "This is quite beautiful out 
here." And you're not so people centric. I started to 
move there, but I was generally still very, very
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depressed. When I finally got to the other side of that,
I just felt so lucky. Then ’The Honesty Room" came 
out and all of these people came forward to offer their 
help. For the most part, they were wonderful people.

Is Th e  Blessings” one of your more recent songs.

No, I wrote it almost as soon as 'The Honesty Room" 
came out. I started writing it around March of 1994. It's 
probably one of the oldest songs on the new album.

This is a "grass is greener song” - "Southern California 
Wants To Be Western New York." I know that I've said 
before that you're a spiky lady-and  I mean that in a positive 
sense, but I thought that the line about "the old mill town 
theme park which was going to make the investors as much 
money as Mickey Mouse in Northern France" was so wicked 
and yet so true. Is anybody chasing you over that comment

[Laughs], No. Everybody likes that line. I think that 
they're finally going to make a profit in France this 
year. To try to impose something so fake and 
American - so fake, in a sadly American way - on 
France, when France has such a good thing going 
[Laughs] - it just seems so sad [Laughs]. I loved the 
fact that the French were not that interested at first. I 
mean, they had a really hard time launching it. So that 
was that.

Because there's so much humour in the song, did the 
thoughts for the plot come rolling and tumbling out fairly 
rapidly.

It took a few months. It definitely came in spurts. It 
wasn't so painstaking. I'm working on something now 
that's just really painstaking.

"Mortal City." When are we making the movie.

[Laughs], That song came from my playwriting past.

Also in relation to the song "Mortal City," there's a scene of 
urban decay on the cover of the CD liner booklet Does the 
future hold a bleak future for mankind.

No. No. Well, maybe but - the impulse for the song 
was hearing about this ice storm in Philadelphia, 
Pennsylvania. In 1994 actually. I heard that they had 
literally turned off their power - a voluntary blackout to 
conserve power for the hospital. To me it seemed - all 
weather disasters not only remind us how mortal we 
are, but in this situation, it shows how in our mortality 
we have compassion. We can reach out to each other 
and we can do things accordingly, because we know 
that we're mortal. We tend to try to protect one another 
and we don't scoff at other people's misfortunes. That 
very special sense of connection that we have, through 
our mortality, was really the basis that I wanted to 
establish in the song.

In this age, people could adopt an "attitude" if asked to 
switch their power off. In your song, they respond to the 
request Humanity shines through in what you've written. 
There's also the parallel story of two people, initially, 
reaching out to each other.

Yes. And one really fielding all of the complaints of the 
other. I wanted these characters to have unexpected

grace. In this song - here again, you have a male 
character who has the possibility of being very callous 
and not listening to the woman. If this were the same 
guy as in "As Cool As I Am" then we'd be in trouble. 
He would be so concerned about his hair and his 
status, that he'd probably start talking about other 
women. He wouldn't listen. The male character in this 
song, not only listens - but listens patiently, while this 
woman rails against the city - the urban machine - in 
response to her own loneliness. He very patiently and 
in a very mortal way, is able to listen to these things 
and present ways of looking at them that are less 
bleak. He has a lot of compassion. He comes through 
as a nurturing character, as opposed to the traditional 
female being the nurturing character. At the moment 
where everyone is supposed to jump into bed and 
consummate this as a relationship, a much deeper 
bond is formed. It's not going to be a physical thing. 
It's purely a mortal thing [Laughs],

It's clear in the song that she isn't a city girl, but how do you 
picture him.

If I had to say, I would say that he had not always 
been a city boy. Because people who come to the city, 
have to discover how to cope - I think a lot of people 
who grow up in cities say, "The cities are this. The 
cities are that. I love the city. It's ail that I know" - 
whereas for him, he's someone who finds ways of 
looking at the city which make sense to him. For 
instance, he likes to go out and walk by the river. He's 
had to do a little scavenger hunt to discover meaning 
for himself in the city. My assumption is that he is not 
from the city.

Any vidoes made.

We just shot one [Laughs], for "As Cool As I Am." It 
makes sense. Gosh, it was a lot of fun and I hope it 
works out OK.

Tours with a band.

No. Solo for now. Third album it looks like there will be 
a band, but don't hold me to it [Laughs],

There's quite a few friends on this album. John Prine. Cliff 
EberhardL Lucy Kaplansky. Have you known Lucy for a long 
time.

I met her at the Folk Alliance conference in February 
of 1995. Soon after that she got signed up by the 
same booking agent as me. She's a very nice person. 
We are very lucky to have her as part of the world of 
people who you meet at the crossroads in folk music. 
Cliff Eberhardt lives just down the street from me. 
Actually I thought Cliff did a great job. There was 
something wonderful about ringing him up and saying 
"Come on up, we're going to do this now." It was 
meeting John Prine while we were both on the road, 
which made him say "Yes" to the project - which was 
very nice.

Almost twenty years ago in a house in Harborne, Birmingham 
I heard "Joe Ely" perform his songs and those of his pals, 

*i;ey Butch Hancock & Jimmie Dale Gilmore. If not for the music of 
that Lubbock trio, I would never have discovered Kerrville or 
created the Kronikle. Thanks Joe.
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A Kerrverts Festival 50.
There is a reason, There is a rhyme,
There is a season, There is a time,
and then, there's the latest KERRVERTS FESTIVAL 50.

19.
20 .

49.

«>< <-

The Dutchman BARBARA BARROW/MICHAEL SMITH "Mickey & Babs Get Hot" Bell 1306 [1974], i 
Mortal City DAR WILLIAMS "Mortal City'V'The Honesty Room" Grapevine GRCDX 211 [1996].
Summer of Love PETE NELSON "The Restless Boys' Club" Signature Sounds SSRC 1232 [1996], #
Buttons of Your Skin JO CAROL PIERCE "Bad Girls Upset by the Truth" Monkey Hill MON 8132-2 [1995]. #
The Way To Calvary ROD MACDONALD "Highway To Nowhere" Shanachie 8001 [1992],
Dark Dear Heart MARY MARGARET O'HARA/THE HENRYS "Puerto Angel" Demon FIEND CD 769 [1995].
This Was Pompeii DAR WILLIAMS "Mortal City'V'The Honesty Room" Grapevine GRCDX 211 [1996].
Yarrington Town MICKIE MERKENS "Texas Summer Nights, Vol. 1" Potato Satellite PS2-1000 [1983], #
Back on That Train WYCKHAM PORTEOUS "Looking for Ground" Bohemia Beat BBEA 6 [1995], #

10. Call Me Simple TIM KELLER "Little Miracles" Chamisa 103-CD [1995], #
11. Sligo Honeymoon 1946 TERRY CLARKE "The Shelly River" Minidoka MICD005 [1991],
12. A Girl Like That STEVE FISHER "A Boy's Life in Texas" Waterbug WBG 0014 [1995], #
13. Yesterday's Wind ANNE HILLS "Angle of the Light" Flying Fish FF 70648 [1995], #
14. When I Was A Boy DAR WILLIAMS "Mortal City'V'The Honesty Room" Grapevine GRCDX 211 [1996],
15. Every Time You Leave KATE BRISUN & KATY MOFFATT "Sleepless Nights" Rounder CD 0374 [1996], #
16. The Mother Road ALAN RHODY/VAR. "The Songs of Route 66/Music from the All American Highway" SOB66 [1995], #
17. Lonliness LYNN MILES "Slightly Haunted" Philo CD PH 1190 [1996]. #
18. Troublesome Times KEVIN WELCH "Life Down Here On Earth" Dead Reckoning DR0003 [1995], #

Listen To Me BILL MILLER "Raven in the Snow" Reprise 9 45991-2 [1995]. #
I Know the Difference Now HUGH MOFFATT "The Life of a Minor Poet" Watermelon CD 1047 [1996].#

21. The Sampler Song BILL STAINES "Looking for the Wind" Red House RHR CD 79 [1995], #
22. Back to Black TERRY ALLEN "Human Remains" Sugar Hill SHCD-1050 [1996], #
23. Colorado CHUCK PYLE "Camel Rock" Bee 'N' Flower Music BNF-1004 [1995], #
24. Inside A Woman and A Man TOM PIROZZOU "January River" Zoli Music NMN105CD [1995], #
25. Montana Song DAVID ACKLES "American Gothic" Elektra 7559-61597-2 [1972, 1993],
26. Tumbling Tumbleweeds DON WALSER "Texas Top Hand" Watermelon WM CD 1048 [1996], #
27. My Father JUDY COLUNS "Voices" Clarkson Potter/Publishers ISBN 0-517-70092-1 [1995], #
28. William and Fred JON IMS/VAR. "The Silverwolf Homeless Project/A Homeless-Specific Song Cycle"

Silverwolf SWCD-1002 [1995], #
29. Nickel and a Spoon ALEJANDRO ESCOVEDO "With These Hands" Rykodisc RCD 10343 [1996], #
30. Lizzie Finn RITA CONNOLLY "Valparaiso" Tara TARACD 3033 [1995],
31. Stars FOUR BITCHIN' BABES "Fax It ! Charge It ! Don't Ask Me What's For Dinner" Shanachie 8018 [1995], #
32. Some Kind of Grace CARRIE NEWCOMER "Visions and Dreams" Philo CD PH 1193 [1995], #
33. How Did You Find Me Here DAVID WILCOX/VAR. "Folks Live" Blue Planet BP 1003 [1995], #
34. Dad's Yard CATIE CURTIS "Truth from Lies" Guardian 35435-2 [1996], #
35. Mean MARTI BROM/VAR. "True Sounds of the New West" Freedom FR1007 [1995], # ih lP J ifi/
36. This Night JANIS IAN "Uncle Wonderful" Grapevine [1985, 1995], fQ  f
37. In Your Eyes DAVID OLNEY "High, Wide and Lonesome" Philo CD PH 1177 [1995], #
38. Woman of the Road LUCY KAPLANSKY/VAR. "Songs of Jack Hardy - Of the White Goddess, Volume 1" BCN Records

BCN 10136-2 [1983, 1988, 1995], #
39. Italy PATTY LARKIN "Strangers World" High Street 10335-2 [1995], #
40. Whitebark T.R. RITCHIE "Changing of the Guard" Apex Records AR002CD [1990], #
41. Simply for Love TISH HINOJOSA "Cada Nino - Every Child" Rounder CD 8032 [1996]. #
42. In My Dreams ASLEEP AT THE WHEEL "The Wheel Keeps on Rollin’" Capitol 8-31280-2 [1995], #
43. Years BETH NIELSEN CHAPMAN "Beth Nielsen Chapman" Reprise 9 26172-2 [1990],
44. The Wheel ROSANNE CASH "Retrospective" Columbia 481613-2 [1995], #
45. Ballad of Ruby and Jim DON OJA-DUNAWAY "Right Here In This Room" Stillwater STWCD7003 [1995],
46. Sweet Chariot ABRA MOORE "Sing" Bohemia Beat BBEA 4 [1995], #
47. This Time the Difference Is SINEAD LOHAN "Who Do You Think I Am" Grapevine GRACD 209 [1995],
48. Happy Childhood MARSHALL CHAPMAN "it's about time...." Margaritaville 162-535 011-2 [1995], #

Riding the Range THE GOOD SONS "Singing the Glory Down" Glitterhouse GRCD 379[1995]

f f l r

50. Heal In The Wisdom BOBBY BRIDGER "Kerrville Folk Festival - Live 1986" (cassette only, no index no.) [1987], #

W aitin’ tfieir turn -  Pass Me By MARY McCASUN "Prairie In The Sky" Philo CD PH 1024 [1995]. #; That Ol’ Guitar CATHRYN 
CRAIG "Porch Songs" Goldrush GPLDCD001 [1995], #; Is This All ? JONATHA BROOKE AND THE STORY "Plumb" Blue Thumb 
BTR 70032 [1996].; Travelling Texas SHAKE RUSSELL & JACK SAUNDERS "Live at the Duck" Jalapeno NMR 95 [1995], #; 
Rivers ERICA WHEELER "From That Far" Blue Pie BP0200 [1992], #; A Red Rose for Lisa HUGH MOFFATT "The Life of a 
Minor Poet" Watermelon WMCD 1047 [1996], #; This Big City THE DERAILERS "Jackpot" Watermelon WMCD 1051 [1996], #; 
I’m Thinking of You" (Live) JIMMY LAFAVE "Beast of Burden" Lizard Records single LCDS 0002 [1995], A; You're Still Standin' 
There STEVE EARLE "I Feel Alright" E2/Warner Bros. 9 46201-2 [1996], #; Life CAROL HOWELL "Obvious Stranger" Invisible 
Moon IMD 001 [1993], #; Carmelita FRED J. EAGLESMITH & THE FLYING SQUIRRELS "Things is Changin'" Sweetwater 
FSE006 [1993], #;
NOTE. All albums released in the UK, unless marked otherwise. US releases marked #. European releases A. Japanese releases 
*. Introductory rhyme taken from the Bobby Bridger song, "Heal In The Wisdom" - The Kerrville Folk Festival Anthem.
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organisation of this month long event is concerned, but the 
template she created during the first two years is being 
followed pretty closely. The good news !! A CD recording of 
the 1994 event, titled "Love Keep Us Together," is now 
avaliable for the sum of $15.00 in North America, and [I'd 
suggest] $20.00 elsewhere on the planet. The mailing 
address - Wintertide Foundation, P.O. Box 29, Vineyard 
Haven, MA 02568, U.S.A. The featured artists on this latest 
recording are, Martin Sexton, Barbara Kessler, Hugh 
Blumenfeld, Jemima James, David Crossland, Max Cohen, 
Laura Coyle, Mike Duffy, Joe Keenan, Dayna Kurtz, David 
Corcoran, Beeb D'Elia and finally, Michael Veitch. My 
$20.00 contribution is already heading westward in an 
envelope.
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Editorial.
Well isn’t this a unique surprise. A new Kronikle only five 
months after the previous issue. Truth to tell, I felt that I had 
to get Issue 20 out before I head off for the 25th Anniversary 
Kerrville Folk Festival in mid May. It's gonna be hell, but 
someone has to go out there and talk to those guys, so that 
there's "more grist in stock at the mill" for future Kronikles.

In the past, artists interviews have tended too appear in the 
Kronikle on a totally random basis. And so it is with this 
issue. ..trust me. Excluding the Loma's interview [Pt. 1], all 
the others were carried out in the UK during the last two 
months. Strange to relate, Kevin Welch, Dar Williams and 
Abra Moore are all scheduled to appear at the 25th 
Anniversary Kerrville Folk Festival. As Abra said during her 
interview, this will be her first appearance as a performer. 
Dar made her Quiet Valley debut last year, while Kevin 
visited the Ranch for a pickin' session in 1993 and 1994. 
Would you believe that one of his pals in Dead Reckoning, 
Kieran Kane, played the Festival in 1987 when he was still 
partnering Jamie O'Hara.

Look out for a Dar Williams tour of the UK in mid to late 
May. Apart from a handful of shows supporting Joan Baez 
late last year, Dar's other UK solo appearances have been 
restricted to a Borderline appearance on 1st November ’95 
and two late night London dates in early March this year. 
Believe me, she is as much a revelation in concert as on 
record. File under, must not be missed.....

No Depression, subtitled The Alternative Country Quarterly 
is now up to Issue 3. If you're into non-mainstream roots 
country, this mag will be right up your street. Featured acts 
to date include - The Jayhawks [R.I.P.], Wilco, Son Volt, 
Steve Earle, Alejandro Escovedo, Toni Price, Freakwater 
and more. Based out of Seattle, Washington the debut Issue 
is already sold out. A four issue subscription will set you 
back U.S. $12.00; Canada/Mexico $15.00; all other countries 
$20.00. For the same destinations, single issue copies are 
respectively, $5.00; $6.00 and $7.00. The mailing address, 
P.O. Box 31332, Seattle, Washington 98103, U.S.A.

Just as I was putting this issue to bed, the latest copy of the 
FAST FOLK MUSICAL MAGAZINE tumbled into my 
mailbox. The magazine included an article by songwriter 
Michael Veitch, regarding 1995 version of the Martha's 
Vineyard Songwriter's Retreat [the fourth]. It would appear 
that Christine Lavin is no longer at the helm as far as

It seems to have been an interminable wait. Five years on 
from 'The Shelly River" and three since "Rhythm Oil" there 
should be a new Terry Clarke album available in UK stores 
by mid-summer. Look out for it and buy it, because it's 
gonna be a killer set. Would love to say more but.........

Regarding the contents of this issue, and in no particular 
order, thanks are due to Rod Kennedy, Kevin Welch, the 
Dead Reckoning gang, Round Tower Records Press Office, 
Dorothy Snowden "Dar" Williams, Charlie Hunter, Holly 
Morns, Jaime Spencer, Abra Moore, Sue Williams, Lisa 
Richards, John & Laurie Hill, Lendell Braud and Blair Powell, 
Brian Wood and Mickie Merkens Wood. This issue is 
dedicated to the perseverance and vision of Rod Kennedy, 
to the Kerrville volunteer staff, performers and to Kerrverts 
everywhere. Here's to the next twenty five years.

Kerrville Kronikle - Top 5 Albums for 1995

1=. Dar Williams 'The Honesty Room" [Razor & Tie] This 
may yet be my album of the decade. Refreshing. Wise. 
Thoughtful. Stimulating. Melodic. Impish. You name it.

1=. Eric Taylor "Same" [Watermelon] Proof that dreams do 
come true. Thanks Heinz, John, lain, Mark [and Mickie], 
Most of all, thanks Eric for the stories. Dave "Folkways" 
Obermann's annual cajoling was not in vain !

3. Guy Clark "Belfast Blues" [Asylum] What can you say 
about this veteran. His stuff is the type that works. The 
recut of "The Randall Knife" is understandable, and truly 
heartfelt.

4. Nollaig Casey & Arty McGlynn "Causeway" [Tara] This 
Celtic Mr. & Mrs. don't indulge in public displays very often. 
When they get around to it, it is always a special brew.

5. Wilco "A.M.” [Sire] A phoenix from the ashes.

January 1983 -- dream poem

Torturous Comfort

have you come here 
just to comfort me 
as you kneel before 
this island sea ?

have your eyes seen
another me among
these ocean sands and reeds
with whom to torture
kingfishers
and electric eels ?

ALPHA RAY


