
jA
n

d
y

 
"

W
i

l
k

i
n

s
o

n

cfchey t& back again  -

KWIK KUTS
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In 1991, when the Chicago based folk label, Flying 
Fish, merged Michael Smith's two, mid eighties 
recordings "Michael Smith'VLove Stories" on one CD, 
the resulting set totalled some seventy seven minutes 
of aural magic. His latest studio recording, excusing 
the non appearance in 1992 of the scheduled "Live at 
Fitzgerald's," closes out at some sixty minutes 
lengthwise. It's kinda fitting therefore, that Michael 
titled his latest tilt at the holy grail, ’Time." Question is, 
was the wait worthwhile ? Well, we're talking total and 
utter bias here. After all, planet wide this guy is 
probably my favourite songwriter. Has been for nearly 
two decades. In a performing career spanning three 
decades, Smith has only released a handful of 
recordings. They’re as rare and precious as do-do 
eggs. Produced once more by fellow folk performer, 
Anne Hills; end to end, 'Time" is set in a landscape of 
Michael's acoustic guitar and vocal. Nothing more, 
nothing less. Stark as that may appear, Michael's 
[eminently hummable] melodies take flight, while his 
awesome skill as a guitar picker is allowed to shine 
with purity, shade and light. Smith has always had a 
penchant for including unusual female names in the 
titles of his compositions. "Lady Sesquehanna" is no 
exception. In execution, it's an anthem. In the vein of 
epithet, elsewhere there's "The Ballad Of Elizabeth 
Dark," "Lily And The Blackwater," "Grade" and "Lee 
Remick." The mythical merges with real life. Then 
again, we mustn't forget Michael's paen to folk 
colleague Mr. Rogers, "Gamble's Guitar." Track 
thirteen, the spiritually founded "We Become Birds" 
brings the set to a fitting climax and finale. A recording
which deserves to be heard......... time after time; time
and time again; all of the daytime, all through the night 
time, in fact - all of the time. In execution, 'Time" is a 
timeless triumph. Available in the UK via CDX, The 
Olde Coach House, Windsor Crescent, Radyr, South 
Glamorgan CF4 8AE. If you possess the Scottish 
address of Temple Music, I believe that they also stock 
Flying Fish recordings.

Lisa Mednick's "Artifacts of Love" grows in stature 
each time I taste it. We are after all, talking gourmet 
music. I'd already selected the trigger words for this 
review, then at the last moment, I espied Peter 
Holsapple's [ex DB's] liner notes. The thing is, 
Holsapple damned well got there before me. In all their 
magnificence, he'd already selected traveller, absorb, 
journey and reflect. Particularly absorb, but what the 
hell. This album was a figment of my wildest fantasies 
around twelve months ago. To be honest, as an entity, 
the end result stretches way beyond the legal 
boundaries of aural ecstacy I [N©TE T ©  K K  
Readers Everywhere. Do you reckon th a t I  have 
(got sny  p o in t over yet ?] Born in Boston, 
Massachusetts, on her life journey to date, Lisa has 
touched down on all three [US] coasts. Feet firmly on 
the ground, she paused to look out across the 
crashing waves and wonder at the magnificent canopy 
of stars in the sky. From the farthest margins of some 
of those oceans, this traveller subsequently observed

the Southern Cross and the Northern Lights in "The 
Lay of the Land." In a material sense, where her 
journies dimensionally equate to length, history is 
Mednick's suit for depth. From the Middle Ages, comes 
the belief that gold offered protection against the 
devil's evil schemes, as in "Filling the Gaps With 
Gold." Elsewhere, she bonds the birth pains of her 
own nation with the preceeding, bloody carnage in the 
fields of "Harper's Ferry." Mednick explorations of the 
twentieth century, encompasses her observations of 
another birth, and one which has always possessed an 
eerie, uncertain future. It is of course, nuclear 
technology. "Alamogordo," is the reality. Finally, we get 
to width. Well, that was where I was going to pose the 
technically complex question, "How absorbent is 
Mednick ?" One of the dorkiest reviews that I've ever 
read, recently stated that the songwriter's material [ED. 
NOTE. Not I must add, Lisa Mednick's] was derivative. 
What that poor deluded scribe has failed to absorb, is 
that it's been that way, literally since the beginning of 
time. Well, at least from the second songwriter onward. 
The trick is, to imbue your music with that little off- 
beam twist. From her lyrics you can't escape the 
conclusion, that Lisa Mednick is a restless seeker and 
traveller. The latter fact, is not a matter of dispute 
here. Her melodies are stretched across a panoramic 
canvas, absorbing the rhythms and nuances of 
American folk, blues and country music. She then 
embellished them with garnishes of world rhythms. 
Amerciana viewed by an internationalist. Co-produced 
by Lisa and Greg Leisz [ex Funky Kings, musical 
buddy to Dave Alvin and currently a sideperson to k.d. 
lang], this woman also employs a fourth dimension. 
The cover painting - a red haired girl in a white dress 
dancing with a skeleton, set against a blue backdrop - 
is her own work, as is the "God Is Love" photograph 

on the rear of the liner booklet. Mednick is aided and 
abetted musically by, among others, Alison Young 
[once in New Orlean's Song Dogs with Lisa], Charles 
Neville [yes, as in one of the Brothers], Leisz and John 
Hagen [ex Eaglebone Whistle and now with Lyle 
Lovett]. "When You Say Strong" is an enigmatic and 
edgy tale of a woman's death. Of course, let's not 
forget the lyrically tangential and therefore somewhat 
off the wall closing verse about Lisa's old friend, 
Bobby. There's a veritable maelstrom of strings stirred 
up in the middle break by Hagen's cello, followed by a 
placid, piano led interlude from Lisa. There's lines such 
as "Every face hides a mind that shelters thoughts of 
dying." Being one of the most complete songs I've ever 
heard, it stands as a reflection of each and every one 
of us. This Dejadisc recording is available in the UK 
from Topic Records/Direct Distribution, 50 Stroud 
Green Road, London N4 3EF.

As far as the recordings of Mr. Matthews are 
concerned, I'll admit that I'm a Johnny come latety. 
These days lain is based just North of Austin. Seems 
like he has been thoroughly showered by the local 
brand of songwriting stardust. On 'The Dark Ride" 
Matthews explores the past, relationships current and 
long gone, tales of blood relatives, and even attempts 
to wrestle with his own emotions. "In London" it's the 
early sixties, while the retrospectively titled "Tigers Will 
Survive (Part II, Darcy's Song)" is written for and about

continued on page 112



Did you carry on with your education after High School.

^im m y J2.CL~fa.ve
The interview with Jimmy La Fave took place in the 
foyer of the Forte Crest Hotel, Bothweii Street, 
Glasgow on the late afternoon of Sunday, 15th May 
1994. Thanks to all the folks in the Press Office at 
Glasgow Mayfest for all their help, especially John 
MacNally. Thanks also to John Martin at Topic/Direct 
Distribution.

I was bom in this town called Wills Point, Texas, which 
is a little farming community located near Dallas. I 
moved from there when I was fairly young * or at least 
my family did - we'd regularly go down to see my 
grandparents though. Most of my memories from that 
time, are regarding my grandmother and grandfather. 
He was a cotton farmer. I do remember helping my 
parents pick cotton, when I was a little kid. Like I say, 
we moved about thirty or forty miles to Dallas - my 
memories of Wills Point are mainly of my grandparents 
and cousins and aunts. My grandparents have passed 
away, so I never really go there much nowadays - I 
went back a couple of years ago, just to kind of 
remember what the downtown looked like. The little 
hospital that I was bom in, is now a funeral home.

Which year were you bom.

1955.

Prior to settling in Texas, do you know where your 
ancestors came from.

Actually my father's family came from French Canada 
and settled in the South Dakota area of the States. My 
mother's family - her maiden name was Robbins - and 
she has researched it back, to where they came from 
Scotland. So - I'm with my people here. These are my 
people [Laughs]. Have you heard that name ? It’s 
supposedly a Scottish clan or whatever.

No. After High School, I pretty much worked jobs and 
played music full time.

Are there any musicians in your family tree.

My grandfather was a minstrel. Great, great 
grandfather, I mean. There's not really any others, 
although I guess that's one. My mother plays a little bit 
of guitar now. In fact, one of my brothers played in 
bands for a while.

Jimmy La Fave on the River Clyde. 15th May 1994

Was there anyone that played with you in those bands, 
who subsequently became famous.

How long did you live in DaHas.

I lived there through my Junior High School years, and 
up till part way through my High School years. It was 
actually in a suburb of Dallas called, Mesquite. We 
moved to Oklahoma and I finished my High School 
education there. I was probably about 16 or 17. It was 
because of my father’s business, that my family moved 
to Oklahoma.

During the seventeen years that you lived in Texas, did 
you actively play music.

Yes. I started playing music when I was around 14 or 
15. I had a guitar that my mom had got me with Green 
Stamps. You know, trading stamps. I also had a little 
drum kit. I actually started out playing drums. Playing 
in local garage bands around Mesquite. When I moved 
to Oklahoma, I started playing in High School bands 
there. Then I quit playing drums and went over to 
guitar full time and started singing.

Well, let's see. What was neat about moving to 
Okalhoma, is that we moved to this town called, 
Stillwater. It has about 60,000 people - not really that 
big - Oklahoma State University is there. It had a real 
- I think the median age there is around 21, so it’s a 
real young place. A lot of music. A lot of songwriters 
and musicians. That was good and I met a lot of 
people there. Some of the musicians that I've played 
with from around there - they've been in some bands 
that have become well known in the States - of course 
the really famous person from there now is, Garth 
Brooks. A lot of my band members, played in his band 
too. I knew him vaguely. When I knew him, all he 
played was cover music. He was kind of a fraternity 
guy. He wasn't a cowboy. He was a nice guy, but he 
played the happy hours, while we played the regular 
gigs on the weekends.

Tell us about this Stillwater club, 'tip  Your Alley."

That was a club that I managed for a while - how did 
you know about that ? - in Stillwater. It was a - I was
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playing music and working - I don't remember how I 
got involved with that. Anyway, they wanted me to 
manage the place. It was a little pub. Not that big a 
place. I tried to have live music in there, since I played. 
We had a little music float through there and it was 
kind of fun. It only lasted a couple of years, because 
we could never really make any money. One thing, I 
learned that I didn't want to be in the bar managing 
business. It wasn't as much fun as it looked.

Who did you bring in to play there.

There's a fellow named Bob Childers that I met there. 
He just walked in one day and now I co-write songs 
with him. One of my first guitar players that I met in 
there - his name was Mark Lyons. He plays in an 
Austin band now, called Keri Leigh and The Blue 
Devils. They're on Amazing Records now. I met 
various characters around Stillwater. Like I said, there 
was - one guy who is from Stillwater, is Steve Ripley, 
and he played with Bob Dylan and produced a lot of 
records for Leon Russell and Roy Clark. He was one 
of the people I grew up listening to. He runs the old 
Shelter Records studio in Tulsa now. Tulsa is only sixty 
miles away. Tulsa was also a great music town. A lot 
of Clapton's bands came from there. The Dominoes. 
Tulsa has still got a great little music scene. It's a real 
cool place.

Did you ever play in the Tulsa clubs.

Yea, and in Oklahoma City. We played all over. 
Something like four or five states. Colorado, Kansas, 
Texas and Oklahoma. We did a lot of roadhouse gigs. 
Paid our dues. A lot of crazy times.

At what stage did you start writing your own songs.

I began when I still lived in Dallas. Probably when I 
was fifteen. I wrote more regularly when I got to 
Oklahoma. Oklahoma is not a place - a lot of the clubs 
we were playing then for money, weren't into original 
music. There were a few places - like in Stillwater you 
could play original music, because it was a College 
town. They were more open to it. I started doing 
maybe like 75-80% original music, the last year I was 
in Stillwater. I knew that Austin was the place to go, 
because we would go down there to hear live music, 
and just hang out.

I believe that you also drove trucks - the eighteen 
wheel variety - for a spell.

I started doing that to pay my bills. Really right up until 
I recorded "Austin Skyline," I was still doing that. It 
gave me a chance to see a lot of the country. I'd take 
a little pocket recorder and record song ideas and hum 
melodies into it. I've told a lot of people that I have a 
box of those little tapes - when I need a new song 
idea, I just go back and find one of my ideas that I've 
forgotten. Like for instance, on "Highway Trance," 
"Shakin' in Your Hips" was on one of those old tapes. 
It was the third song - and I went "Oh, I remember 
that melody and that idea" and then I just finished it. 
There's hundreds of songs on those tapes. I gathered

a lot of inspiration from things I'd see as I was driving 
along.

You've been quoted as saying that you didn't want to 
go to College, because you didn't want anything to fall 
back on. Was that because you really believed in your 
music.

I believe that I was quoted as having said that one 
time. It was probably because I always believed that I 
would have a career in music. I knew that there wasn't 
anything else that I'd be happy doing. I couldn't really 
think of anything at College that I really wanted to 
study. I just felt that I was always going to play music 
- 1 never really knew how successful I was going to be 
at it. There wasn't ever any big career that I wanted to 
pursue. As long as I'm playing music or driving trucks 
- even when I was a truck driver, I liked that type of 
work more than being tied to some office or any other 
career. I think it worked out better for me, not to go to 
College. Probably it was that gut instinct of what your 
destiny should be.

I believe that you also spent some time in Los Angeles 
and possibly Nashville.

Yea, I kicked around all the music cities. Hanging out 
and checking them out. That's why I really moved to 
Austin. Nashville was OK, but I knew that it wasn't my 
kind of place. I felt the same about Los Angeles. I 
never actually lived in those cities, but I'd go there and 
spend some time - because I had friends like Childers, 
who lived there. I'd probably spend about a week or so 
at a time, in those places. I kind of knew the cities 
pretty well. I’d spent more time in Austin, than 
anywhere. I pretty much knew the scene there. I'd go 
to hear people at Antone's and at the Hole In The Wall 
and other clubs, years before I moved there. Austin is 
like, only eight hours from Oklahoma, so you can be 
there in one day. It just felt like the right place to go. I 
really liked the songwriting that was going on there. 
With Butch and Jimmie and Joe and the whole 
Lubbock thing, plus the other people who had settled 
in Austin.

Where does Bob Childers live currently.

He's still in Nashville. As a matter of fact, Bob is 
mentioned in a couple of Garth Brooks biographies. 
Bob was actually the first guy to put Garth up when he 
arrived in Nashville. Garth kind of learned the whole 
concept of songwriting from Bob. Bob told him "You've 
got to write your own songs." Before that, Garth played 
James Taylor tunes and stuff like that.

Was there an Oklahoma version of The Night Tribe.

Oh yeah, there was. Probably three or four different 
versions. Lots of different players, as they moved on to 
other bands.

Where did the name come from.

It just came to me. I've always been kind of a night 
person and hung out with a tribe of people that always
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seemed to be out at all hours of the night. There's 
nothing deeper than that. Kind of the night crowd.

Did you do any recording in Oklahoma.

Yeah. There's a little studio in Stillwater called Lamb 
Recording and I actually did a couple of albums there. 
They weren’t very good.

Nevertheless, should I hunt them out.

You probably don't want to ever hear them. I doubt if 
you could find them, because they were only available 
locally. There were three or four recording studios in 
Stillwater at that time. Eight track home studios. I own 
numerous old tapes of my songs, that have never been 
released. Stillwater is where I first learned the 
recording process and how you went in and did it. It 
kind of helped me later, when I started producing my 
own records, because I had enough knowledge to 
know what to do.

When you recorded those albums in Stillwater, were 
they all your own songs.

Yeah. On both records. Like I say, there is other songs 
that I recorded there. Some of them are OK. They 
wouldn't be bad on some kind of compilation of my 
early work. Some of them however, were just bad. 
Stillwater is a pretty cool town, but in a town that small, 
doing records locally you have a pretty limited pool of 
musicians to draw from. Some of the playing on there 
is - maybe it's just me, but I don't like it. Somebody 
else might love them. On those records, I used some 
of the players that I worked with in that town, in a band 
format. Like my original drummer is now a doctor - that 
type of thing - none of them really went on to pursue 
a career in music professionally, with the exception of 
Mark Lyons.

When you moved to Austin, you worked initially with a 
guitar player named Gene Williams.

Yeah. He was also from Stillwater. When I first arrived 
in Austin, I kind of went back to a solo, acoustic 
playing format and performed at open mikes and in 
coffee houses. Finally, Gene joined me and then I 
added Randy Glines on bass. When Larry Wilson 
arrived in town, Gene dropped out. Then we added 
drums with Mark Patterson. David Webb eventually 
came into the band on keyboards. After a while Mark 
left, and we now have David Singer.

During your earty days in Austin, you performed solo 
at Chameleons Coffee House.

Which is now called Chicago House. Chameleons was 
upstairs. There's also an upstairs room at Chicago 
House these days. Two of the women who currently 
run Chicago House, were partners with two other 
women in Chameleons. I guess that arrangement fell 
apart. A couple of years later, those two opened 
Chicago House in the same building.

There was a girl that I met in 1989, who took me to

Chicago House one Wednesday night, immediately 
after a Supper Session. Her name was Mary Beth 
Gradziel. She used to write occasionally for the Austin 
Chronicle, but I don’t know where she lives these days.

I know her. She writes a music column now for the 
New Texas magazine. She lives in Bastrop these days.

So you gradually worked your way toward recording 
'Highway Angels.....Full Moon Rain."

I did that in a little eight track studio in my 
neighbourhood in Austin. It was run by Charlie Hollis 
who was also from Stillwater. I knew him when he had 
a studio there, called One Thirty One. I did a lot of my 
early recording work there. He had all the equipment 
in boxes in his garage in Austin. He told me that he 
had been thinking about setting up a studio again. I 
said, "Well, do it." I was kind of the guinea pig and we 
got it going. I cut "Highway Angels...Full Moon Rain” 
there and that studio became known as MARS [Mid 
Austin Recording Studio], He's still kind of going with 
that set up. Betty Elders later cut her ’Daddy's Coal" 
tape there. Barb Donovan also cut an album there [ED. 
NOTE. The title of Barb's 1988 album, was 'Love You 
Blind”). MARS was a neat little place for a while - it's 
really funny - Stillwater - I was there, just a couple of 
weeks ago. I still go back there quite a bit, because I 
know a lot of people, including the guy who runs the 
main recording studio that's there now. There's a real 
Okie influence in Austin these days and a lot of people 
from Stillwater live there. For being a small town, there 
seems to be a real magical energy to Stillwater.

There's probably a lay line running through the town.

The Rainbow People were camped outside Stillwater 
for a couple of years and they said that there was one 
of those around there. There's Garth and then there's 
some really famous professional football players who 
are from that school. There must be some kind of 
energy there, for sure. The dirt is real red there - which 
indicates the presence of iron, and that element 
certainly has magnetic properties.

How long did it take to cut "Highway Angels...Full 
Moon Rain.”

That stretched over something like six months, 
because I'd maybe go in and just do one song. There 
was no set time limit. It was just when I felt like cutting 
something. It could have been done in a couple of 
days, if I'd really wanted to do that. I was just taking 
my time.

Do you have fond memories of making that album.

It was kind of fun. It was back - right before all the 
"new" recording technology finally started taking off. 
Charlie's studio still had the old reel to reel tape 
machines with separate Dolby noise reduction units. 
Real funky microphones as well. We were working on 
a shoestring really. It seems like only a few years later, 
you have all these digital "A" DAT recorders, which is 
great. All the stuff we were using then is now outdated,
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but I still love that old analog sound.

The album gained a really good response from the 
Austin music press. Subsequently, it also won a couple 
of local music awards. How did you feel about that

It was a good feeling. Of course, it led to that tape 
getting popular locally and then I signed that deal with 
Tomato Records, which became a total nightmare. 
That was kind of frustrating, to have to go through five 
years of my life, just trying to figure out how to get out 
of that deal. Playing the whole time, but with everyone 
saying "We want to buy a recording of your songs" and 
we didn't have one to sell.

There were two versions of the Tomato Records 
album. The first was produced by Steve Mandell. Did 
you pick him.

No. The label picked him. Nothing very positive came 
of that whole Tomato deal. Some of the people I got to 
play with on the sessions were fine. Jesse Taylor and 
people like that played with me, and they're all good 
guys - between Tomato and other things that were 
going on, it was just a terrible time. The most positive 
thing that finally happened was, that I got to work with 
Bob Johnston, near the end of that deal. Bob was OK. 
He was great and I really liked him. I think we could 
have made a great record, but the label didn't seem to 
have it's act together. In the end, Bob and I both talked 
about bailing out of the deal.

When you attempted to cut the second Tomato album, 
I believe that you didn't use as many players.

We used the Double Trouble rhythm section on some 
stuff, plus Chuck Lovell and Charlie Sexton. We were 
getting closer to what I needed to do. At that time The 
Night Tribe, my own band, really hadn't evolved. 
Shortly before Bob and I abandoned the sessions, we 
decided "This guy doesn't know what he's doing." We 
just quit recording, because I didn't want to work with 
the label any more. With Bob, I only got to cut about 
two or three songs. I think we could have done 
something good, but the money was never coming 
through. I just said "Forget this" and went back to 
playing gigs. Then I formed the Austin version of The 
Night Tribe and concentrated on getting that going. 
Played for a couple years and finally got enough legal 
help to get me away from Tomato.

Who contacted Bob Johnston.

He came in to hang out at a Townes Van Zandt 
session one night and I happened to be there, since 
Townes was also doing a record for Tomato. It was 
like my last effort and I told the guy who ran Tomato, 
"Hey, how about him." He said "Yea, OK," and Bob 
was all enthused too, because he thought things would 
be great. I still talk to Bob a lot. He always told me to 
keep playing, because he paid me some really nice 
compliments by saying, "I've done Dylan and done 
Leonard Cohen and man, you're right there with them. 
Just keep pushing. Don't let them grind you down. This 
guy doesn't have his act together. He can slow you

down, but he really can't stop you." Bob always said 
that if anything of mine ever got on the radio, that that 
would be the key that opened the door.

When you finally had the opportunity to cut another 
album, why did you decide to start with a live one. Was 
it for the sake of speed and getting something out 
quickly.

A little bit of that. I had met a man called Mark 
Shumate, who is the head of Bohemia Beat Records 
and he's such a nice genuine person - 1 mean, he had 
to bother me for about six months before he finally 
talked me into letting him help me do a record. I was 
just so wary of record companies. Then I went through 
a spell where I thought that maybe I should try to do it 
on my own. Anyway I couldn't, because I didn't have 
the necessary finance. He offered me such a good 
deal and I trusted him and knew that he was the right 
person. He was a fan, as well. The whole story of what 
happened is that, I met Tish Hinojosa and her husband 
Craig Barker, and Mark - all these people became 
kind of like guadrian angels almost. They're all just 
really good people. I met another attorney in that 
timeframe - a friend called Mark Strain, who has also 
helped me. All these people are the type that I trust 
and they're very ethical. I've just had such really good 
luck to meet the right people. I had a good feeling - 
just a good vibe to do it. I thought "Well, I'll do it and 
let's do it on one of those new "A" DAT machines." 
Walter Morgan is another nice guy, who engineers up 
at KUT - he's an easy going guy. I put together a 
team of people who I knew wouldn't come on with all 
this weird, jaded music business bullshit. We just went 
in and recorded my show at the Chicago House one 
n igh t. We weren't entirely happy with what we got, so 
Mark said "Let's just do it again, one more night." I said 
"Wait. It's OK, I'll go with this stuff here, it sounds good 
enough." He said "No, let's do two nights." We played 
another night and recorded it using a different miking 
technique. We took a few songs off the Chicago House 
tape and some off La Zona Rosa. Some we just did in 
Marcia Ball's garage, behind her house - she has a 
little studio there.

How did you meet Brian Wood. Was it at La Zona 
Rosa with Sarah Elizabeth Campbell.

Yea. I'd seen Brian playing around town with a lot of 
people. I really liked his playing and just wanted to get 
him on the record. He's so good at what he does with 
acoustic voicings and stuff.

Did you tour around Texas, once "Austin Skyline" was 
released.

Yea. We even went out to Colorado and Oklahoma. 
Wherever people wanted us to play. I did so much on 
the road stuff when I lived in Oklahoma, and since 
we're doing so well in Austin, it's like - unless it's really 
worthwhile to go play, I quit playing out of town. We 
have such a good following built up in Texas, like Joe 
Ely for instance - you can make your living and never 
leave the state. We're going to do a US tour this 
summer. We've already got it lined up. Chicago and
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San Francisco and LA. I've got a tour bus and I'm 
going to hit the road and promote the record. That's 
the other deal. I quit playing out of state for five years, 
during the Tomato thing, because I didn't have 
anything to promote.

Why did you call the album "Austin Skyline." Apart 
from Dylan, was it also a tribute to Bob Johnston.

Yea, of course it was a kind of a tribute to Dylan, 
because I loved 'TJashville Skyline." I mean, I love all 
those Bob Johnston records, like ’Blonde On Blonde" 
and "John Wesley Harding." Really the best Dylan stuff 
I think, is the Bob Johnston stuff, although I also have 
favourites like 'Blood On The Tracks." Then I was also 
tipping my hat to Austin, where I took all the things I 
learned musically in Oklahoma. You see, Austin is 
part of the recipe too. There's such a diversity of 
sounds and players in that town, and as a result, I 
picked up things which ended up on the record. My 
bass player moved to Austin from Wisconsin, because 
he liked the music. Larry [Wilson] is from Houston and 
David Singer my drummer, is from California. David 
Webb hails from Florida, and they all ended up in 
Austin because of the players who lived there and the 
songs they heard there. A little bit of both. I'm one of 
those people. I don't really see the point - sometimes,
I think people kind of loose touch with what really 
makes their music. I would never start running down 
Austin or Oklahoma. They both have so much to do 
with the way my music is today. So many times you 
see people leave a town - "I had to get out of there. It 
was a dump. I'm in New York City now." I owe a lot of 
my music to Austin, and to Oklahoma. Of course in 
Texas, they don't even like people from Oklahoma - 
but - tough. I like Texas and Oklahoma.

After "Austin Skyline" you were scheduled to do an 
album with Pete Anderson.

We started to plan the record with Pete, and got real 
close to it - something like three or four days away 
from going into the studio. Again, it was the vibe thing
- it just didn't really make any sense to me, why I 
should do it. I decided that he wanted to produce it 
more than I would like. He had already started to bring 
players in, that I didn't want. I said, "I'm going to do my 
own record." Of course he was saying "Well, good 
luck, if you think you can do it." I think he was implying 
that it was a bad idea. Like, you can't make a record 
on "A" DAT's and stuff - but l did it.

Where did you first run into Christine Albert

Actually, she came into sing some background vocals 
on one of the Tomato sessions. We became friends. 
The only song that we've co-written is on her "High 
Road" album. She's been co-writing songs with a lot of 
people in Austin lately. Bill Carter. Kimmie Rhodes. 
She talked me into coming over to her house one day
- I really don't co-write that much. It's not a really fun 
thing for me. I don't like doing it that much, but that 
song turned out fine. It came out real easy. She's a 
wonderful person.

You recently singed a songwriting deal with Polygram.

That's like a publishing deal. They've helped a lot, 
because they've got my CD's into a lot of hands. 
They've done real good for me. It has helped in a lot of 
ways. No one has expressed an interest in covering 
any of my songs yet, but Polygram have definitely got 
them around. It's only a matter of time. They work on 
a lot of songs - especially, into the movie arena. I think 
something will pop up on a movie soundtrack, sooner 
or later.

Through the early ninties, you were involved with the 
Woody Guthrie tribute concerts in Austin.

That all got going when I met Greg (Johnson) - 1 didn't 
know him in Oklahoma - in Austin, I would meet him 
and various other Okie's regularly, and we would talk 
about Oklahoma. Woody Guthrie would always creep 
into the conversation. One night, I told him that some 
guys in this band - the Red Dirt Rangers - did a Woody 
tribute down at Joe's Generic Bar. It's a little club on 
Sixth Street. Of course, it was no big deal. Just kind of 
an off-night, where we all went in and did Woody 
songs. He said "Hey, we ought to do another one." All 
of a sudden Greg just took the idea, went crazy with it 
and turned it into a full blown show. That original Red 
Dirt Rangers show happened back in the late eighties. 
As far as the tribute recording is concerned, I guess 
that Greg got together with the Dejadisc guy. 
Everybody agreed to it. It turned out to be a good 
thing. I got a real nice letter from Nora Guthrie, 
Woody's daughter, saying she really appreciated my 
songs. Greg is going to do the show this year, in 
Oklahoma. He has moved back to Oklahoma anyway. 
He has talked about maybe doing it in Okemah, where 
Woody lived. Okemah is not that far from Stillwater. 
Another person who is from around Stillwater is, Chet 
Baker. I used to go - Chet Baker's daughter still lives 
in Stillwater. She is kind of a legendary character 
around there. I started to say, I used to drive over to 
Woody's old house in Okemah - it's all tom down now. 
Part of the walls remained standing for years. The 
state never did anything to preserve it. Now it's all 
gone. What was cool was the graffiti on the walls, put 
there by hobo's from all over the world. It was like a 
shrine, if you cared to hunt it down. They really 
wouldn't acknowledge him in Oklahoma, because of 
the communist thing. Now they actually have his name 
on the water tower, which says "Okemah, Home of 
Woody Guthrie." There's also a Woody Guthrie Society 
or something like that, which gives a scholarship to the 
local High School. Greg is trying to tie this all in, to do 
a really nice Woody tribute. From the letter which Nora 
Guthrie sent me, she said that she was going to help 
out. The Austin shows, at least for now, are over. I 
thought by the third one, the idea was beginning to 
loose some of it's energy. Maybe it was something 
which could be done every five years. That way, it 
would stay fresh.

When I saw you play Kenrville two years ago, you 
stepped onstage and literally straight away introduced 
the band. Between all the songs in your set, all you 
said was 'Thank You." You didn't talk between the
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songs.

I'm not much of a talker onstage. I converse more 
when I'm offstage. Added to that, I kind of get shy 
onstage. I prefer to focus on what I'm doing, when I'm 
performing in public. If I get too showbizzy - 1 can't get 
into my music. I usually spend the first few songs 
trying find little niches inside the whole sound that's 
swirling around, where I can get to where I'm at. Then 
I relax a little bit more. If I really had something to say,
I guess that I would say it. I think over time, I've got a 
little better as far as talking to the crowd is concerned, 
but I'm still not Mr. Stage Personality.

Last summer you toured New Zealand. Was that the 
first time you visited the Southern hemisphere.

Yeah, New Zealand was great. It was just me and 
Randy, my bass player. We toured all over both 
islands and had a great reception. Those people from 
REAL GROOVY magazine organised the tour. They 
also released a single of "Walk Away Renee" and it got 
to something like No. 20 on the charts over there. It 
was a nice little tour.

Last Fall, you participated in the Austin Songwriters On 
The Road tour.

That was an experience, because I think we ended up 
doing something like twenty nine cities - twenty nine 
shows - before that was over. All over. From New York 
City to Los Angeles, to Chicago and Nashville. Atlanta. 
It was fun. By the time I was through with that, I was 
ready to be done with it too. In those songwriter 
rounds, you play one song every fifteen minutes and 
you never really get into a groove. A lot of it wasn't fun, 
in that way. It was fun being on the road with Michael 
[Fracasso] and David [Halley] and Jo Carol [Pierce], 
We got to know each other better and had a lot of fun 
times. Our show in Los Angeles was originally 
scheduled for the night before the earthquake hit, so it 
got cancelled. We skipped that show and went back 
and did it later. We decided to drive on to Phoenix. On 
the way, we stopped in Las Vegas, Nevada. Of course, 
we gambled one night in the casinos. Running around 
those casinos was fun.

Then we come to "Highway Trance." Where did you 
get that title come from. There’s shades of Jack 
Kerouac in there.

I'm a real fan of all the beat literature anyway. 
’Highway Trance" - part of it comes from the days 
when I drove trucks. If you drive enough long 
distances, you get these moments where you have 
maybe gone from London to Manchester, but you don't 
remember going through the cities and towns between. 
It was that kind of feeling. When I drive long enough, 
that's when some of my best musical ideas come 
along. For some reason, I get into this state of mind 
and I get out my little recorder and ideas just start 
poppin' off the top of my head. We started cutting the 
new album towards the end of last year. It was cut real 
quick too. Something like twenty songs in three days. 
All the basics, and then we added stuff later. There's

four songs that obviously didn't end up on the final 
version of the album. They may end up on something 
else. In addition, there's actually maybe about ten 
songs off the "Austin Skyline” sessions that we never 
used. There's probably a whole record of out-takes, 
already lying around. My next record for sure, I'm going 
to restrict to about ten to twelve songs and take more 
time cutting it. I like cutting records quickly, but in a 
way, it's taking on too much. It gets to be a lot of work. 
Also, you can't explore a lot of the possibilities by 
doing records at that speed. On the other hand, you do 
get that feeling of fresh energy from the recording. 
This time, I brought in a lot more musicians. The same 
thing will probably happen with the next recording. It 
may be a case of a little less Night Tribe and whole 
other cast of characters.

How did you run into Gene Elders.

Through Betty. There's such a great pool of players in 
Austin that - I mean, the other reason that I did so 
many songs and just rushed through the recording of 
’Highway Trance," was that it was still a limited budget. 
Plus limited time. That was the only week I had to 
record really, so it had to be done that way. Maybe 
with the next one, I can plan to do it over a period of 
two or three weeks. Give everybody work tapes. I have 
a whole lot of different ideas in my mind, of other 
combinations of people that I'd like to put together. 
Maybe do another song with Tommy [Shannon] and 
Chris [Layton] from Double Trouble. They've always 
wanted to do some more recording with me. Use them 
as a rhythm section. I'll probably think through each 
song a little more, the next time. Plus, kind of avoid 
that - I really don't want to turn into Creedence 
Clearwater Revival - and have the same 
instrumentation for something like ten records. I've tried 
to avoid that already, by bringing other players in. I 
may take it a step further, the next time.

Do you find it difficult to maintain a perspective, when 
you’re producing you own material.

Yeah. That's what I meant when I said cutting twenty 
songs was a little too much. To keep everything in 
perspective, no matter what, every time I do a record
- I know the places on "Austin Skyline" and ‘Highway 
Trance" where there's things that I don’t like. There's 
nothing that I can do about it now, and in a way, it's 
kind of a compromise.

I haven't asked you about songwriting or any of your 
songs yet I wanted to leave that as a separate facet 
of this interview. Anyway, here goes. Who "is probably 
your favourite songwriter" and why.

[Laughs]. You know, I don't know. I know that I started 
listening to him, even when I was younger. Then, right 
there in the seventies, you had that spate of singer- 
songwriters. James Taylor and Joni Mitchell and others
- so I got off into that a little bit. I always came back to 
Dylan, and I learned a lot about melody from him. 
Everybody always talks about his words, and his words 
are real cool, but he also possesses a good sense of 
melody. Songs like "Sweetheart Like You" are so
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totally different from "Down In The Flood" or "Like A 
Rolling Stone." The more I fooled around playing with 
my guitar, playing along with Dylan, I learned a lot 
things about chords and progressions.

What other songwriters do you admire.

Van Morrison - I like his songwriting and his voice. 
Modern day, I like Lucinda Williams a lot. Steve 
Forbert. The last two weekends I've been hanging out 
with Kevin Welch. We were playing up in Oklahoma. 
He's one of my favourite writers. I like Kevin's stuff. 
Bob Childers, I've already mentioned.

What about novelists and poets [ED NOTE. Earlier, I'd 
shown Jimmy a photo from Kenville 1992, where he 
was wearing a City Lights bookshop T-Shirt. Laurence 
Ferlinghetti owns and runs this San Francisco 
establishment].

Kerouac. All the beat literature, I liked a lot. I've never 
met any of them. I have a good friend - Randy's 
girlfriend Annette, who is from Stillwater - she spent 
some time working with Robert Creeley, who is part of 
that gang [ED. NOTE. Creeley was, until its closure in 
1956, a member of the Noryth Carolina, Black 
Mountain College group of poets]. I think it was the 
New York Times which called him "the greatest living 
American poet."

You are obviously a prolific writer, considering those 
work tapes which you mentioned earlier. I would also 
class you as an autobiographical writer.

Yeah. I have a hard time just making up songs. I think 
that - even that song I wrote with Christine, though I 
liked the song - it's hard to sing it. It's just made up. 
"Let's write a song about a woman and a man..." It's a 
contrived situation and it's hard for me to do that.

Have you written many songs with Bob Childers.

A little bit. I hope to write some more with him and with 
Kevin. I think there is definitely a thing we have, 
because, being from Oklahoma, we kind of relate to 
the same themes and landscapes. It seems to me that 
it's easier to write and be around them, just as people 
too. I'd probably go write with anyone, except the other 
thing is, I don't have very much time to co-write. Like 
I say, it's not my favourite thing, so that's probably why 
I don't have a large body of co-written material.

On 'Highway Angels...Full Moon Rain" there's a song 
titled "Red Dirt Roads At Night" Is that a song of 
homage.

It's about all the dirt roads around Stillwater being red. 
Even on Kevin's "Early Summer Rain," which I covered 
on 'Highway Trance" - his lyric is that there's red dust 
on the rye. He remembers all the red dust settling on 
the rye grass. I always spent a lot of time, kind of - 
Stillwater is a little more country - out hootin' and 
hollerin' with the guys in pick-up trucks. We'd drive fast 
on those red dirt roads and it would make the dust rise 
way into the air. I told Kevin that I was going to change

my version of "red dirt on the rise" and he said "Oh 
yeah, that's great," because he knew what I was 
talking about.

On that album you also covered Bob Childers' 'The 
Lone Wolf." Was that song based on a real or a 
fictional person.

I think that is actually an autobiographical song. 
Something which happened to Bob one night. I guess 
that he is "The Lone Wolf." That's a cool song. I have 
a nice live version of it with The Night Tribe, off of a 
live radio show which I might even stick on a record 
one day.

The closing song on 'Highway Angels...Full Moon 
Rain" is 'The Loneliness Of America." Where did that 
song come from.

Part of that is directly out of that Kerouac thing. I think 
that is something which Kerouac really tuned into. But 
that song also comes from just driving trucks. And from 
flying - late one night in a jet - and looking out at the 
little patches of light. It's a combination of a lot of stuff.

On "Austin Skyline,"'Thru' The Neon Night" and 'Deep 
South 61 Delta Highway Blues." Do those songs also 
come from your trucking days.

As a matter of fact, the "Deep South..." song came 
from this really surrealistic night down in the delta. I 
turned off Highway 61 to go over to River Road 1, 
which follows the Mississippi, on a very foggy night. I 
saw the lights of a little town down along the river, and 
kind of pulled in. All these people were standing in the 
street. All black people, kind of partying late at night. I 
was just driving through them slowly, because they had 
to part - if you know what I'm trying to say - it was very 
bizarre. Kind of like floating through this wierd deal. 
They were all looking at me, as I was trying to cross 
the river into West Helena, and it was just so foggy. I 
went up towards this spooky bridge over the delta, that 
they were working on - only one lane was open and it 
had this real flimsy guardrail. The whole night was just 
bizarre. When I got over that bridge, there was a traffic 
accident with all the police and ambulance lights 
coming through the fog. They were dragging some 
bodies out of the wreck. I can see why the blues came 
from the delta. I've been thinking a lot lately about how 
landscape influences songwriting. I definitely know that 
from the Oklahoma thing. And from being a truck 
driver. There's certain moods you get from different 
landscapes. That was a very spooky night. Very heavy 
vibes.

You've never officially released your song "Standing In 
The Darkness" yet That lyric to that song gives me the 
chills.

That song I wrote, when I left Stillwater. My last drive 
out of town with all my stuff, headed toward Austin. I 
had everything packed in my van. I got about four or 
five miles outside the city limits and pulled over to the 
side of the road, just to look back at the city lights. A 
storm had started, and that's what originally started me
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writing that song. That's one thing I really miss about 
not living on the plains of America, is that you get to 
see these huge storms boiling up and coming toward 
you from sixty miles away. That song is basically just 
about making the big change in my life and where I 
was going. I recorded it for 'Bighway Trance." That's 
one of the four songs that didn't make it. I told Mark 
[Shumate] the reason that I didn't want to put it on 
there, was that I felt I needed to cut a better version.
I decided that there was something missing.

"Never Be Mine" is another damned fine song which 
you've yet to release officially.

I think that song is about a couple of years old. It's 
about someone that I like a lot, but we both knew that 
it was pointless. I rarely sing that song.

Why did you record 'Walk Away Renee." Ifs a total 
tangent in terms of all the other material which you 
have recorded. Both from the point of view of 
influences and the period in American musical history 
which it comes from.

You know that song - I've always liked the melody of 
that song a lot. Even when that song was popular and 
I was in Junior High or whatever, the guys in the hall 
would turn it into "Don't walk away LaFave." [Laughs]. 
Rickie Lee Jones cut a version where she slowed it 
way down - which is the way l always sing it. I thought 
that maybe I should try my version some time. I started 
playing it and people started requesting it, so I finally 
decided that I might as well stick with it. Plus, I really 
do like that song.

For "Highway Trance" you recut "Minstrel Boy Howling 
At The Moon." What influenced you to write that song.

That's a pretty old song. Actually some of those songs 
on "Highway Trance" like "I've Got Your Picture" and 
stuff - they come from my days in Stillwater. I went 
way back into vaults for some of those songs. "Minstrel 
Boy.." was written - a little bit of it is about Bob Dylan, 
a little bit of it is about Bob Childers - actually I wrote 
that song after hearing Bob Childers one night, playing 
in a club called Mother Knights in Stillwater. He was 
playing and no one seemed to be paying attention. He 
was playing some really cool songs. That song is also 
about being a singer-songwriter. For all of them in 
general. Even when you think no one is listening, 
someone is. It's a song about keeping faith and playing 
your music. Even though there was a lot of people 
talking while Bob was playing, there was still a lot of 
people tuned into him.

Is "Dark Dancing Eyes" about a particular person.

It actually - that was another song where me and Bob 
Childers were hanging out, outside some club in Austin 
one night. That phrase came up and we were saying 
it to a particular woman, but just jokingly. The song is 
not about her, because I don't really know her. It was 
such a cool phrase, so I wrote that song a while later. 
It's kind of about - there's bits and pieces of women I 
know, that have dark dancing eyes, in that song.

What about "Give Your Sweet Love To Me." Is that the 
song which is attracting a lot of attention.

It's getting some of the attention. Actually it's - "Shakin' 
In Your Hips" which is getting airplay on a lot of radio 
stations. "When The Tears Fall" and "The Open Road" 
as well. "Give Your Sweet Love To Me" has also been 
getting some attention. That's another song which was 
written in Stillwater. Something like ten years ago. I'd 
always wanted to put it on a record. In addition to 
"Minstrel Boy..." there's two or three songs on 
"Highway Trance" which I just wanted out.

Finally, going back to those Stillwater days - what were 
the titles of the two albums you cut there.

On was titled 'Broken Line" and the other one was 
called 'Down Under." Which is kind of weird - you see 
the whole thing about New Zealand, is cosmicly weird. 
I'd always wanted to go to New Zealand. Of all the 
countries in the world, I always wanted to go there. 
Going back to Junior High, I'd do book reports on New 
Zealand. I met a girl in Stillwater who was going to 
College there, who was from New Zealand. One of the 
songs on 'Down Under*' had parts of her in it. The 
song "Down Under" talks about going there, and the 
Tasman Sea and all this geographical stuff. I'd never 
been there and then all of a sudden, the first time one 
of my records is a hit, it's in New Zealand. What's that 
word that the New Agers use, if you want something - 
visualisation or something. From what I'd read when I'd 
check out books, it just seemed like a very pristine, 
isolated place - like the farthest corner of the world that 
you could get to. I remember reading even back then, 
that if a big nuclear war ever broke out, New Zealand 
would be the safest place on Earth to go to. It just 
seemed to be a real cool place, and it was.

Will your next record be with the Bohemia Beat label.

Actually, Mark Shumate has arranged distribution of his 
label through Rounder. He's working on some other 
projects now. One is with a girl called Abra Moore. 
Mitch Watkins is producing that. I think that Michael 
Fracasso's next record may be on Bohemia Beat. Mark 
has talked to a number of people about doing records 
for the label. He is moving to Austin soon. Right now, 
he lives in Colorado. Mark has the capacity to 
revolutionise some facets of the music industry - he did 
that with computers. He went in and took a corporation 
that was bankrupt to the tune of $3M and in a couple 
of years turned it around. He ended up selling it to 
some conglomerate for $500M. He’s such a fair guy. 
He sees the way things should be and how to treat 
people. It's the same thing with the record business. 
He has already read enough books to see how it all 
kind of works against the artist. He can’t figure out why 
they calculate royalties certain ways, and why 
everything is recoupable against the artist. He's trying 
to build a record company that's more of a profit 
sharing thing. He did that in the computer industry. He 
saw how the computer suppliers treated dealers - the 
Mom and Pop dealers - unfairly. He came up with a 
way of being fair to them and letting them control their 
own destiny. It paid off. I think he may do that in
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music. More artists will start - they'll figure out like me, 
because I've talked to a lot of major labels, but not one 
of them has made me an offer that made any sense. 
It's like, why should I do that. My music is out there. I 
have good fans and I make just as much money 
without signing any eight year thing, where the guy that 
signs you might be fired the next day. Then you're 
stuck with a guy who doesn't even like your music. 
Like you owe them eight years of your life. I think Mark 
- the more artists like me, or Lucinda, or whoever, who 
start figuring this out - then we can control our own 
destiny a lot better. That's what is so really good about 
that distribution deal with Rounder. The people at 
Rounder have been really great and there is a good 
working relationship there. I think that something really 
good may happen out of that.

his daughter Darcy. The painfully honest "For Better or 
Worse" and the wonderment in "Rooted to the Spot" 
are for his Texas bom wife, Veronique. When it comes 
to dealing with his own internal mechanisms, "I Drove," 
"This Is It" and the title cut cover the bases. As for 
picking songs by other writers, a quarter of a century 
on, Tim Buckley's "Morning Glory" remains a sparkling 
diamond, while "Save Her Love" comes from the pen 
of current Austin cause celebre, Michael Fracasso. An 
essential set, even if it's an introductory one. 
Watermelon have already released another lain 
Matthews set, albeit an augmented version of the 1990 
Gold Castle release 'Pure & Crooked." Now a sixteen 
track set, with the addition of five tracks, it features the 
classic cuts "Bridge of Cherokee" and "Rains of ’62." 
Both recordings are available in the UK via Topic 
Records/Direct Distribution.

To date Vince Bell is probably best known as the 
author of "Sun & Moon & Stars" and "Woman of the 
Phoenix" which Nanci Griffith covered respectively on, 
"Late Night Grande Hotel" [1991] and 'Other 
Voices/Other Rooms" [1993]. For the last decade, 
following an almost terminal auto smash, Bell was a 
much missed absentee on the Houston scene. Like 
Lyle Lovett, Guy Clark, Townes Van Zandt and Griffith, 
Bell served his musical apprenticeship in that Gulf 
Coast metropolis. Produced with finese by Bob 
Neuwirth and recorded on all three coasts, 'Phoenix" 
is set mostly in an acoustic folk/blues framework, 
although there's an observational and mysterious 
uneasy edge to Bell's poetry. Each story remains 
incomplete. The listener is expected to furnish the 
missing part. While "The Beast" explores the eerie, 
"I've Had Enough" is as aching a tale of love gone 
bad, as you're ever liable to hear. There may have 
been cathartic reasons for covering Gary Burgess' 
"Frankenstein." One thing is true, "Sun & Moon & 
Stars" is a towering classic of a song. Available in the 
UK via Topic Records/Direct Distribution.

Bom and raised on the Texas panhandle, Don is 
rapidly approaching sixty years of age. He's a family 
man and a grandfather to boot. Over the last five

decades, from stages the length and breadth of Texas, 
he has been perpetuating the musical legacy of such 
country greats as Hank [Snr.] and Lefty. Whether it's 
honky tonkin', western swing or cowboy yodelling, it's 
all country and western music [the original, down home 
brand] to Don. Following a move to Austin in the mid 
eighties and the formation of his Pure Texas Band, he 
was soon garnering rave reviews from local scribes. 
The same scribes who were praising those younger, 
contemporary writers. 'Polling Stone from Texas" from 
Austin's burgeoning Watermelon label, confirms what 
all the fuss is about. So what sets Don apart ? I guess 
one angle is, that he is the genuine article. He's an 
honest, old fashioned performer. There's a handful of 
his own tunes on the album, including the title cut 
which he first recorded back in 1957. Marty Robbins, 
Tennessee Ernie Ford, Jimmie Rodgers and Willie 
Nelson feature among the cover composers, but what 
really does mark Don out as spectacular is his 
abnormally stratospheric yodel. It undoubtedly reaches 
the parts where other yodels have yet to venture. 
Once heard, you will truly believe y'all. Available in the 
UK via Topic Records/Direct Distribution.

Sarah Elizavbeth Campbell cut her debut solo album 
"A Little Tenderness" for the now defunct Kaleidoscope 
label, back in 1990. Like her record company, Sarah 
was based in California at the time. Following a couple 
of severe ripples on the Richter Scale, she headed 
home to Austin, Texas. Since then Campbell has 
performed in innumerable North American listening 
clubs and at countless festivals, made her first foray 
into Europe last summer and for the last couple of 
years has acted as hostess of Bummer Night, the 
Tuesday evening sad song soiree at Austin's now, 
sadly defunct La Zona Rosa nitery. Her latest 
collection 'Punning With You" was recorded in two 
phases, with the production credit falling to Bill Ginn 
[Leonard Cohen, Jennifer Warnes etc] on phase one 
and Marvin Denton Dykhuis [Tish Hinojosa's guitar 
man] latterly. MC2 [Mary Chapin Carpenter] penned 
the liner notes and the recording includes six of 
Sarah's own tunes. The remainder, features works by 
Boudleaux Bryant ("Love Hurts"), John Prine & Funky 
Donnie Fritts ("Somewhere Someone's Falling in 
Love"), Pierce Pettis ("You're Not There") and Greg 
Trooper/Tom Russell ("The Heart"). Possessed of a 
husky contralto, the dozen tracks focus principally on 
the subject of romance. The words love and heart, 
appear in numerous song titles. Her own, up-tempo 
opener "Running With You," recalls with much 
fondness and a definite tinge of regret, a relationship 
from the years she lived in the Northern Californian 
town of Columbia. Sarah has declared publicly in the 
past, that her muse registers the great amount of 
activity, following the end of an affair of the heart. That 
criteria has undoubtedly been consigned to history, as 
"Following My Heart" turns the spotlight on taking the 
decision to step across love's threshold. An 
autobiographical writer, Sarah recalls memories of the 
past, in the gentle, soul searching "Just Out Of 
Reach." The narrator in the latter song [and for me, the 
real heartbreaker in this set], cannot decide whether to 
reach out to another person, while her subconcious is 
whispering "If I let go, I may be hurt again." For evenly
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balanced portions of lyrical angst and seemingly 
limitless joy, when it comes to affairs of the heart, all 
you have to do is reach out for a little of the acoustic 
based magic of Sarah Elizabeth Campbell. Issued by 
Dejadisc, this album is available in the UK from Topic 
Records/Direct Distribution.

Following two group albums with Stone Soup ["Long 
Fields" [1984] & "October Nights" [1987]], plus her 
1992 solo debut set 'Visions and Dreams," all for her 
own Indiana based Windchime label, Carrie 
Newcomer's music deservedly attains international 
distribution as Philo's latest female songwriter on the 
block. "An Angel At My Shoulder" is a definite 
contender for a 1994 NAIRD [US independent music 
label award], if there is any justice in the world of the 
independent music industry. At the starting gate, the 
uptempo duo "Only One Shoe" and "Streamline" ring 
out as anthems in praise of the act of ignoring 
adversity, forgetting the past and having the resolve to 
carry on, carrying on. In her time, Newcomer has had 
hands on experience of all of the foregoing. The 
entreaty to "Hold On" is filled with compassion and 
caring for those around her, while Newcomer explores 
four generations of her family tree in "Love Like An 
Immigrant." In the latter song, she encapsulates her 
parents life together with the panoramic line, "They put 
a dime in the juke box, took a turn on the dance floor." 
Simplicity, and perfection become seamless. On a 
personal basis, Carrie goes on to recall how she 
"Grew up on the Beatles and Jack Kennedy's murder" 
but concludes that "this is the new world, not the old 
world." And don't we know it. Just when you think the 
lady hath no funny bone, she zaps you with 
generations of finely observed social mores, in the 
amusing "My Momma Said It's True." The right-on 
"Two wrongs don't make a right" are laterally 
supported by "Nice girls always wear a bra with a 
sweater" and the cautionary reminder "If you don't stop 
that, then you'll go blind." The exhortation for peace 
and justice in "Playing With Matches" is hammered 
home with the repeated phrase "God's not a gun that's 
up for hire," - a pretty stinging rallying call. Particularly 
so, when our leaders claim without consultation, 
justification or even any physically tangible sign, that 
God is on our side. It's just that we appear to believe 
that it has always been that way. Newcomer co
produced this set of fourteen of her own, humanistic 
visions and dreams. Another End of Year, Best of..... 
certainty. A word of advice however to the PHILO 
proof reader. When you reprint the liner booklet, make 
sure that you reverse the listed titles of tracks 8 and 9, 
such that it matches the contents of the CD. Available 
in the UK from Topic Records/Direct Distribution. To be 
honest, the material on Newcomer’s back catalogue 
does not possess the consistent strength displayed on 
her current Philo release. If you're undaunted by the 
latter comment, the relevant address is Windchime 
Promotions, P.O. Box 5653, Bloomington, IN 47407. 
'Long Fields" and '̂ October Nights" are available on 
cassette only, while 'Visions and Dreams" is also 
available on CD.

It all began in 1973, in a barn converted into a 
recording studio in North Ferrisburg, Vermont. Bill

Schubart and Michael Couture set up a record 
company called, Philo. A decade later, it became a 
satellite label of Ken Irwin’s Cambridge, Massachusetts 
based Rounder Records. In those early Vermont days, 
the liner of each recording boldly proclaimed that 
"Philo Records encourages the artist to assume full 
creative control of his or her album. This record is as 
conceived of by the artists." The various artists 
compilation, 'Philo So Far - The 20th Anniversary Folk 
Sampler'* celebrates their releases over the last twenty 
years. The first recording, Index No. PH 1001, was 
Margaret MacArthur's 'The Old Songs." Among the 
many artists who recorded for the label during it's 
youthful years were Priscilla Herdman, Utah Phillips, 
Boys of the Lough and Jean Redpath. While the 
foregoing, mainly traditionally oriented folk artists were 
regularly featured on the first century of releases, with 
the subsequent half century of titles [which brings us 
up to date, circa 1994], Philo has increasingly 
concentrated on presenting the work of contemporary 
[and also mainly, folk] singer/songwriters. In the field of 
missed opportunities, this mid price recording only 
features previously released material. Of the sixteen 
tracks, only two come from the first century of Philo 
releases. Mary McCaslin's "Way Out West" and Bill 
Staines' "Sourdough - The Miner's Song" being the 
cuts involved. I can't really conclude whether the latter 
facet is a negative or positive one. It may well be that 
Philo's message regarding the surfeit of newer material 
is - that was then, this is now. Among the artists 
featured, are Christine Lavin alone and with those 
three other Bitchin' Babes [incidentally, it's Version 2 of 
the quartet], Nanci Griffith and Maura O'Connell who 
both moved on to major label status and varying 
degrees of commercial success, David Olney, Patty 
Larkin who now records for Windham Hill/High Street 
Records and Mary McCaslin who has recently returned 
to the fray following a decade long silence. Bill 
Morrissey appears as a solo act and in a duo with Red 
House artist, Greg Brown, while the closing tracks of 
this CD feature recent Philo signings Cheryl Wheeler, 
Kristina Olsen and Vance Gilbert. A couple of points 
directed to liner note author, Scott Alarik. Tom Russell 
was not bom in Texas, but in Southern California. In a 
similar vein, Mary McCaslin was bom in Indianapolis, 
Indiana though she has spent all but six years of her 
life in California. Conspicuous, but understandably 
absent from this compilation, is the newest 
traditional/contemporary country phenomenon, Iris 
DeMent, whose 1992 debut release on Philo 'Infamous 
Angel" subsequently ascended to the Warner Bros, 
catalogue. I wonder if are we meant to deduce that 
Massachusetts based folkie, Diane Zeigler will be 
Philo's latest female signing. Various parts of her 
anatomy appear in four liner photographs. All in all, 
apart from the aforementioned geographical glitches, 
an essential primer of contemporary [mostly folk 
influenced, American] songwriters. Available in the UK 
from Topic Records/Direct Distribution.

Almost a decade on from it's original release date, 
Patty Larkin's twelve track debut solo outing "Step Into 
the Light" is finally issued on CD. These days she's 
contracted to the Windham Hill subsiduary, High 
Street. Way back when she was undertaking the
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journey from struggling young, opening act to 
becoming one of America's leading, contemporary folk 
performers, Patty cut three solo albums for Philo; and 
also became an original [founding] Bitchin' Babe. Now 
she has a pair of High Street albums under her belt, 
respectively 'Tango" and "Angels Running." I've only 
observed Patty in performance once, and that was 
some five years ago. She displayed a sassy onstage 
persona, with a wicked line in humour. When it came 
to considering the genre of pickin' an acoustic guitar, 
Patty is one of the best, whatever the gender. The cuts 
here need to be viewed from the perspective of debut, 
and the fact that they had yet to be fully road tested. 
There was a fluidity about her live performance of this 
material in 1989, which confirmed that her star was in 
the ascendancy. If you failed to catch this album first 
time around, you can now check out what you missed 
in the mid eighties. And just as the lady wrote, "Not 
Bad For A Broad." Available in the UK via Topic/Dinect 
Distribution.

One of the latest record label ploys is to include an 
extra CD track, and omit the lyric and title from the 
liner booklet. "Destiny's Gate" Tish Hinojosa's return to 
the big league, label wise is no exception. [The song 
in question, being a Spanish version of the title cut]. 
For those serious completists out there, once your 
collection features her 1992 Rounder set "Culture 
Swing" and this newie, you will possess eleven of the 
twelve tracks from her unreleased 1990 A&M 
A'Mericana album. The latter project, produced by 
Booker T Jones, with assistance from T Bone Burnett, 
had the projected title "Culture Swing.” Well, "attempt 
uno” at least. Sharing production chores on 'Destiny's 
Gate" with this diminutive daughter of San Antonio, 
Texas is legendary Nashville [Florida born, Texas 
bred] deskman, Jim Ed Norman. Two of the tunes 
were recorded in Nashville [it's easy to discern which 
ones], while the remainder were cut on Tish's adopted 
home turf of Austin, Texas, at Cedar Creek Studios. 
Pursuing the theme of a return to the big league, 
'Destiny's Gate" is an appropriately optimistic and 
clear declaration careerwise, from Tish. Personally, I 
feel that A&M dropped an enormous brick at the the 
onset of the ninities, when they cancelled her contract 
after only one release. Heinz Geissler (Watermelon) 
and Ken Irwin (Rounder/Philo) - men of vision both - 
are to be congratulated for sustaining Hinojosa's 
dreams, hopes and music in the subsequent years. 
With a twelve string jangle, the uptempo album title 
track opens this dozen song collection. Nothing more 
I feel, needs to be said about 'Destiny's Gate." The 
principal themes which run through Hinojosa's 
compositions are those of relationships - within the 
family group, for the person you love and on a wider 
canvas, for mankind. "Saying You Will," "What More 
Can I Say In A Song" and "I'm Not Through Loving 
You Yet" being typical examples of the first two 
categories. Through the years, Tish has repeatedly 
declared in album liner notes and in her songs, an 
undying love for her late parents. "Love Of Mine" 
recalls her mother, Maria. The arrangement of 
"Yesterday's Papers" on 'Destiny's Gate," is less 
flippant than the one recorded for the first version of 
'Culture Swing." It's a paen to the media, here in the

late twentieth century, who feed off the seemingly 
instantaneous network of worldwide communications. 
That the same media tends to thrive upon the negative 
rather than the positive, is just one of those 
unfortunate aspects of real life. 'Destiny's Gate" will in 
time, prove to be the recording which [finally and 
deservedly] catapulted Hinojosa's career on to an 
international platform. Just wait and see if I'm wrong. 
It's even been honoured with a UK release.

Thirteen is a truly symbolic number. Measured in years 
ago, it marked the release date of her last solo album 
of original material. Titled "A Life And Time," it was 
issued by the Chicago based Flying Fish label. Long 
time manager, Mitch Greenhill, produced the sessions. 
The time since has been marked by the appearance of 
a couple of compilations of earlier work for the Philo 
label, the latter of which 'Things We Said Today" 
arrived in 1992. That year must have measure with 
mixed emotions, since Mary's former husband and 
fellow performer Jim Ringer, passed away in March 
that year. One day, if this there is justice on this 
damned planet, their 1978 duo set [with Jim], 'The 
Bramble & The Rose," will be lauded as a classic 
folk/country recording. And what of her new work ? In 
a recording career which spans in excess of a quarter 
of a century, material content wise, analysis suggests 
that little has changed over the decades. Yet in each 
of them, the work which she produced, remains valid, 
fresh and vibrant. Included on 'Broken Promises," is 
the Lennon & McCartney composed standard "Help." 
Mary's 1967 debut solo single for Capitol, teamed their 
"Rain" with a little heard Michael Nesmith tune. "Help" 
also appeared on 'Goodnight Evebybody," her 1969 
debut solo album for the Barnaby label. Over the 
years, McCaslin has displayed her affection for Lennon 
& McCartney's music, plus that recorded by sixties 
Tamla Motown artists, by occasionally including their 
material on her albums.She always imbude them with 
her own particular folk/country styling. In the thirteen 
years since "A Life And Time," a couple of pretenders 
have appeared on the scene. Both of whom passed 
through the Philo College of Paying Your Dues, and 
went on to find a home on a major label. Musically, 
neither in my opinion, can hold a candle to her. Either 
vocally, or in their considerable songwriting abilities. 
We are of course, talking about Nanci and Iris. 
Thirteen is perceived as an unlucky number. After all 
the years, I wondered whether Mary's quivering, folk 
based alto would still be a constant factor. Whether it 
would still fill me with wonderment and intense 
pleasure. Whether her lyrics would still be filled with 
fragile innocence, hope and humanity; that portraits of 
cowboys and indians from the Old West would still be 
captured by her words. A few bars into the opening, 
title track, I knew that I could pack away those fears 
and uncertainties. To select standout cuts would be 
unfair. Let me merely mention "There's No Way To 
Say Goodbye," "Ghost Train" and "You're Gone" in the 
passing. Her music deserves to be heard again and 
again, and I certainly intend playing the thirteen 
grooves off my copy of 'Broken Promises" before this 
year is out. Now that you're back, I hope you can 
come around a little more regularly. Mary, welcome 
home. Available in the UK via Topic Records/Direct
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Distribution.

One of the sparkling gems [and great discoveries] on 
the  W indham  H i l l /H igh  S t ree t  Records  
singer/songwriter compilation "Legacy II," was the Mark 
Heard contribution "Look Over Your Shoulder." That 
was circa 1992. One month into my acquaintance with 
this Georgia boy's music - on American Independence 
Day to be precise - Heard suffered a heart attack 
following his performance at the Cornerstone Festival 
in Peoria, Illinois. Mark passed away in late August 
that year. In a performing career which spanned the 
previous quarter of a century, Heard cut around fifteen 
albums, mostly for small labels. With the onset of the 
ninties, as well as being a prime mover in the creation 
of the Fingerprint Records, Mark cut a trio of 
outstanding albums for the label. "Dry Bone Dance," 
"Second Hand" and "Satellite Sky" being the respective 
titles. The compilation "High Noon" appeared last year. 
Which bring us to the various artist, tribute album of 
his songs, "Strong Hand of Love - A Tribute to Mark 
Heard," and the question - who the hell was Mark 
Heard ? On the accompanying video of the same 
name [ED. NOTE. Sorry folks, NTSC VHS format 
only], Bruce Cockburn captures the essence of this 
visionary writer with "hearing Mark sing, there was a 
tremendous sense of a truly questioning person, who 
was interested in getting as deep into life as he could. 
He was able to translate that quest into his songs. The 
cumulative effect of that was very, very powerful." 
None of the seventeen contributors hail from the major 
leagues, and that would be irrelevant anyway, since 
this is a work in praise of Mark Heard, musician, 
songwriter and human being. Cockburn, Victoria 
Williams and Pierce Pettis are probably the best 
known artists, while others include Mark's partner in 
Fingerprint, Dan Russell, and Michael Been, leader of 
The Call. A couple of spins through Mark's "Orphans 
of God," "Nod Over Coffee" and the title track and I'll 
guarantee you'll be hooked. Available from Fingerprint 
Records Inc, P.O. Box 197, Merrimac, MA 02081. In 
addition to the foregoing tribute recording, Fingerprint 
also arranged to press a limited number of CD copies 
of a Mark Heard radio special, appropriately titled 
"Strong Hand of Love: The Radio Special." The latter 
recording is available from the Fingerprint address 
given earlier.

"Daddy's Coal" first appeared as a cassette only 
recording in 1989. During the following year, it 
gathered countless plaudits from the astute Austin, 
Texas music press, in those inevitable "Best Of Last 
Year" surveys. The recording subsequently gained 
wider distribution Stateside, when it was picked up by 
the influential HEAR Music Catalogue. Following the 
appearance last year of Betty Elders' stunning follow
up 'Peaceful Existence," this earlier work deservedly 
gains CD status. Back in 1989, I was halfway through 
the recording - the title cut in fact - before I connected 
with Betty Elders, songwriter. Raised in a North 
Carolina [coal] mining community, the title song is an 
exposition of personal insights, memories of times 
past, present uncertainties and future hopes. A 
celebration of human experience within a close knit 
family and community. The acoustic simplicity of

Betty's guitar work, John Hagen's Manchester born 
cello [circa 1920] and Hal Ketchum's harmony vocal, 
is topped by the honest chorus of "Pleasure springs 
from simple things and freedom from the truth." 
Stylistically "Welcome Home Heart" is reminiscent of 
that late night smoky sophistication at which Patsy 
Cline excelled, while lyrically the narrator addresses 
her recently broken heart, as if it were another 
individual. "A Drifter's Prayer" was inspired by her late 
brother, Charles Hugh Pruett III, to whom incidentally 
this recording is dedicated. Another young American 
sacrificed in Viet Nam. Surviving a life strewn with 
adversity, Elders has emerged as a woman who cares 
deeply - about her family, her country and the future of 
her planet. The closing track, "The Pilgrim," stands as 
a powerful confirmation of the latter contention. 
Available from Betty at Whisting Pig Records, P.O. 
Box 43477, Austin, Texas 78745-0477. Look out for 
Betty's latest recording X  rayons," which is due any 
day now from Flying Fish.

Willie's "Cut & Putt" recording complex and resort in 
Pedernales, was the venue for this long overdue 
triumph, titled "Junkyard In The Sun." At least that was 
the original album title, when preview tapes were in 
circulation. When the CD finally appeared, the title 
had changed to "Eats Away The Night." Pedernales is 
located some thirty miles North West of the city limits 
of Heavens Gate - aka Austin, Texas, and this "one 
over the decade collection" was produced by Lucinda 
Williams' right hand axeman, Gurf Morlix. Supporting 
Butch Hancock throughout, is the remainder of 
Lucinda's backline, Dr. John Ciambotti [bass] and 
Donald Lindley [drums]. Almost a decade on from his 
last studio venture, Butch's subsequent policy has 
been to cut 'em live and get 'em out asap on cassette. 
Lacking frills but featuring infinite thrills, the lad from 
Lubbock consummated this phase of his career with 
the fourteen cassette, fourteen hour extravaganza "No 
Two Alike." Although the latter title was a reference to 
the material contained therein, I'd say that it also 
summed up his Hancockness, when compared one-on- 
one with every other member of mankind. When Texas 
finally adopts "If You Were A Bluebird" as it's national 
anthem, justice will have been seem to have been 
done. Here, Hancock's reprise of what is probably his 
best know composition, deserves to be stamped with 
the accolade, definitive. In the same historical 
timeframe [ie. older, already familiar songs], "Boxcars" 
kicks in with a low key, acoustic framework and closes 
with the cyclically descending howl of Morlix's electric 
guitar, aided by the machine gun snap of Lindley's 
backbeat. As for Butch's vocal, stamp this one as 
definitive too. While "Boxie" and "Bluey" equate to 
seventies classics given a ninties interpretation, 
"Welcome To The New World. Kid" stands as the 
modern equivalent, given a full scale studio workout. 
The opening cut, "To Each His Own" is an uplifting 
homily from this Panhandle bred, man of many 
careers. Of the five other previously unrecorded tunes, 
the ballad "Eileen" glistens like a gem in this jewelbox. 
It's hard to tell whether the numerous scenarios 
painted in the song's boy/girl theme, were drawn from 
one of Butch's many recorded dreams, books he'd 
read, movies he's seen, or - real life. The resigned



chorus line of "Eileen I'd sure wouldn't mind doin' 
something like that with you" fits like a glove. It's not 
beyond the bounds of possibility that there’s a degree 
of tongue on cheek humour in the title of "Moanin' Of 
The Midnight Train." Particularly so, when it refers 
lyrically to memories of a former female acquaintance. 
In the same vein, "Pumpkineater" opens with the lines 
"One glass slipper, Is it already midnight ?" and then 
Butch takes off into the rest of his own particular 
fairytale. From ballads to rockers, it's a big "Howdy, 
and welcome back" to the man from where the west 
wind has blow'd. Available in the UK via Topic/Direct 
Distribution.

Titled '̂ songs from Chippy" this Hollywood Records 
compilation features the songwriting and vocals of Joe 
Ely, Jo Carol Pierce, Butch Hancock, Wayne [no 
relation] Hancock, Terry Allen and Robert Earl Keen. 
The sub-title of the performance piece on which this 
soundtrack album is based, is "Diaries Of A West 
Texas Hooker," so I guess that sets the scenario. 
Written by Terry Allen and his wife Jo Harvey, 
Philadelphia and New York audiences have witnessed 
performances of this work in progress during the last 
two years. The twenty three tracks included on this 
album, being the original material penned by Terry, as 
well as those other usual suspects raised in Lubbock 
- Joe Ely, Butch Hancock and Jo Carol Pierce. In 
addition, fellow Texans Robert Earl Keen and Wayne 
Hancock add their vocals to the finished product. The 
stage production incorporates a number of traditional 
songs, but these have been omitted from this 
Hollywood Records release. The stage show also 
includes a song credited to Author Unknown [Ho, ho, 
ho !]. I guess that inclusion of "Downtown Cocksuckers 
Ball" may have just unwound the psyche of a few 
record executives at Time/Warner in California. 
Opening at Chippy's deathbed in 1967, the work goes 
on to recall her sporting career in West Texas from the 
thirties onward. The material is obviously and 
unavoidably hooked to the storyline of X hippy." I 
guess that this is one of those occasions where the 
songs would make far more sense having seen the 
play. Available in the UK via CDX.

The landscape on which Andy Wilkinson has chosen 
to paint this tribute to his famous uncle, is both past 
and present. Xhariie Goodnight: His Life in Poetry & 
Song" is an immense undertaking, imbued with the 
painstaking detail which has long been the hallmark of 
Wilkinson's poetry and songwriting. Placing the blood 
relationship in a historical context, Charlie Goodnight 
was "my great-grandmother's great-uncle." When Larry 
McMurtry wrote the Pulitzer Prize winning and epic 
cattle ranching novel "Lonesome Dove," Goodnight 
was the acknowledged inspiration for McMurtry's, Capt. 
Call. In setting out his store in the book which 
accompanies this recording, Wilkinson states "there 
are many others alive today who rate the same kinship 
to Charlie Goodnight as I do. I write about Charlie 
Goodnight, instead, because his life is the perfect 
metaphor for the land and people I most love." 
Specifically, Texas, New Mexico, Colorado and 
Wyoming. Of the thirty cuts on this recording, end to 
end, Wilkinson penned poems symmetrically alternate

with songs. Recorded at Caldwell’s Studios in Lubbock 
and produced, as always, by Lloyd Maines, Andy is 
aided musically by the remainder of the immense 
Maines family. Among other contributors, are Byron 
Price [Director, National Cowboy Hall of Fame], Andy’s 
daughter Emily and real life cowboys, Buck Ramsey 
and R.W. Hampton. Wilkinson's poems and songs are 
not approached from a straight storytelling angle, but 
rather from that of seeking eternal truths. For 
Goodnight's time and for today. As an entity, this 
project was carefully and lovingly conceived, over a 
period of some four years. Concept albums have oft 
been hung, drawn and quartered by the writer’s lack of 
vision, when related to the chosen subject matter. Not 
so here. In fact, what comes across here is family. 
Blood related or not, all involved have definitively given 
of their best and of that they should be justly proud. In 
these profit and productivity crazed ninties, Wilkinson 
is a prophet and observer of life that we would do well 
to heed. Available by mail order from Grey Horse 
Press, 5205 92nd Street, Lubbock, Texas 79424, USA. 
The combination of CD or cassette and spirally bound 
book costs $25.00 incl. postage, while the tri-part 
package of CD, cassette and book costs $30.00 incl. 
postage. The latter sums cover postage Stateside. On 
this side of the great pond, for a few dollars 
more........this priceless treasure can be yours.

"Follow That Road" is a two CD set of acoustic 
recordings made at Christrine Lavin's second annual 
Martha's Vineyard Singer/Songwriter Retreat held at 
The Wintertide Coffeehouse [circa 9/93]. Kind of like a 
September long Camp Granada, for America's folk 
songwriters. The organiser, Christine Lavin. Last year, 
around this time, Philo issued the series debut, 'Big 
Times In A Small Town - The Vineyard Tapes." 
Considering Lavin's extensive credentials in this genre, 
it was probably the best songwriter compilation she 
has been associated with. Even the best songwriter 
compilation ever released ! Remaining in that vein, last 
year's recorded participants were principally drawn 
from folk's "new blood," with a damned fine array of 
self penned material on display. This time around, 
Lavin has attempted to balance contributions from the 
former, with a selection of tunes from "middle field and 
old guard" artists. Sad to say, much of the latter 
doesn't stand up, qualitatively. A handful or so of last 
year's participants reappear among the three decades 
of cuts on this set. Pete Nelson's "Summer Of Love," 
from last year's release, set a standard of penmanship 
which has yet to be surpassed. Ellis Paul's "Kind Of 
Seventh Avenue" being the best contribution here, 
while Barbara Kessler's "Deep Country" has a 
commercial feel which Nashville would do well to 
exploit. On the humour bone front, Cathy Fink & Marcy 
Marxer vehicularly speaking present, "The 
Speculator." Finally. After a decade and then some, 
recording for the Philo imprint, Christine Lavin recently 
signed for the Shanachie stable. What price, the 
release of further, quirky song compilations from this 
gifted and amusing lady ? Available in the UK via 
Topic/Direct Distribution.

The fourteen songs on this "live album" mark Mickey 
Newbury's recording debut for the ninties. Have six
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years really elapsed since his Airborne 'In A New Age" 
set ? Accompanied by a, for the moment, NTSC (only) 
video of the same name, there's no between song chat 
on "Nights When I Am Sane," just pure undiluted 
acoustic Newbury. One thing, the voice is a little more 
world weary these days ! What's more, seven of the 
songs source from previous works, while the title cut in 
a two verse/chorus form was known as "Leaving 
Kentucky," circa the 1977 abc/Hickory album 'Rusty 
Tracks." At the end of verse one, the line "I'm leaving 
Kentucky, I'm going back home" from the original 
version, is replaced by the slightly bitter "It's a place 
where a man sells his soul for a song." Newbury is of 
course referring to Gnashville, Tenn. Anyway, if your 
mathematics is workin' OK, what ya' get is half a 
dozen truly new tunes. Ever since my [shamefully 
cheap] introduction to this man's catalogue, via a 25p 
investment in a mint copy of his rarest recording - 
"Looks Like Rain" on Mercury, circa 1969 - I've hung 
on Newbury's every recorded word. With a thirty year 
staff writing career now under his belt [for Acuff-Rose 
and Milene], through the sixties and seventies 
Newbury was instrumental in redefining the substance 
of the intelligent country song lyric. Maybe it's about 
time that Bear Family produced a full blown 
commemorative box set, as "Genius" hardly covers the 
bases. Available in the UK via CDX.

First run thro' 'Between the Eclipse," there's the similar 
and the seemingly familiar....vocally, John McCutcheon 
reminds me of Dave Mallett, and on "Mending Fences" 
I'd defy you to tell the difference....then there's that 
folk/country, singer/songwriter sound which they 
specialise in, down at Bias Recording in Springfield, 
Virginia [*]....hell, that piano/keyboard break on 
"Woman Like You" could have come from the hands of 
Jon Carroll [*], except that Jon's providing the backing 
vocal on this cut....McCutcheon's "Old Coat" flies close 
to Mary Chapin's "This Shirt" from numerous 
viewpoints...."Some Small Town" rocks from end to 
end ala Springsteen, with a pivotal Pete Kennedy led 
guitar break midway thro' the track. Finally....to hell 
with the foregoing concentration on the derivative 
[music is derivative anyway]....because 'Between the 
Eclipse" turns out to be a damned fine series of songs 
by this American based songpoet. It's hardly the time 
to discover that McCutcheon's back catalogue on 
Rounder runs to over a dozen titles, including a 
retrospective and three childrens albums - but then 
that's "the custard pie of life." Now where did I put my
flexible friend......Available in the UK via Topic/Direct
Distribution. For the unitiated, [*] equate to a pair of 
Mary Chapin Carpenter connections.

This seventeen track recording appeared originally, as 
the second release on the traditional June Appal label, 
way back in 1975. Four years later, Si Kahn made his 
first "live" concert appearance at the Chicago Folk 
Festival. Kahn's political leanings can probably be 
deduced from the name of his song publishing 
company, Joe Hill Music. Sparsely acoustic 
instrumentwise, on "New Wood," Kahn's totally self 
penned material focuses on us humans, warts, quirks 
and all. In the last couple of years, Kahn has 
occasionally collaborated with our own Eddi Reader.

"New Wood" is now available from that fine Philo label. 
Available in the UK via Topic/Direct Distribution.

Two years ago, the debut release in this series was a 
mega seller in the Emerald Isle. By the endless skip 
load, I mean. On "A Woman's Heart 2," Dara has 
spread the net a little wider, with nine artists 
represented. Frances Black, sister Mary, Sharon 
Shannon, Dolores Keane, Maura O'Connell reappear 
[Eleanor McEvoy having succumbed to the charms of 
David Geffen in the interim]. The foregoing quintet is 
augmented by major label acts, Mary Coughlan and 
Sinead O'Connor, plus the lesser known, Sinead 
Lohan and Maighread Ni' Dhomhnaill. The folk at Dara 
also got their thinking caps on for "2," since half a 
dozen of the sixteen cuts are exclusive to this 
recording. Patrick, get those skips lined up again. 
Available with ease, at your local emporium.

Kimberly M'Carver’s second solo recording opens with 
the title cut. The three protagonists in the lyric being 
Kimberly, plus her paternal and maternal grandfather's. 
Respectively a preacher, and a seller of homemade 
shoeshine, both were travellin' men. These days, 
Kimberly's 'Inherited Road" is the opportunity to take 
her rhymes and tunes "on that road." Xassidy Jane" 
was inspired by the whore, Ella, in Michael Cimino's 
"Heaven's Gate." [ED. NOTE. One day, that movie will 
be lauded as a classic. At the time, it financially 
wrecked United Artists]. Elsewhere, there's the never 
ending love of Kimberly’s parents in "Dancin' Fools," 
the "Waiting" for love, as well as the haunting but 
ultimately untouchable, "Midnight Angel." M'Carver's 
albums have been produced by Rounder/Philo head 
honcho, Ken Irwin, employing in the process, the 
cream of Nashville's acoustic pickers. Both gestures 
stand as a testament to the man's faith, in this lady's 
music. Having served her apprenticeship in numerous 
Houston, Texas cover bands, Kimberly penned her first 
song a decade ago. She entered the Kerrville New 
Folk Songwriter’s contest in 1988 and has been a 
mainstage regular since 1989. Four long years on from 
'Breathe the Moonlight" M'Carver returns with a 
veritable tour de force of melody and magic. The 
"Waiting" was truly worthwhile. Welcome home. 
Available in the UK via Topic/Direct Distribution.

Thro' the last decade, numerous American, 
contemporary folk/country songwriters have proved 
that they can sustain a recording career without the 
[sometimes asphyxiating] restriction of signing to a 
major label. Maintainance of independence by the 
artist, usually guarantees a maximum payback for the 
listener. New Hampshire's Cosy Sheridan, being 
another case in point. What's more, this lady delivers 
her points with humour and when necessary, the kick 
of a mule. "Car Phones and Airplanes" surveys the act 
of buying/not buying into the high-speed/hi-tech rat 
race that is the ninties. "Turboyeast" [best to 
pronounce this one phonetically], enters a zone of the 
female body which you can probably figure out for
yourself. Once that itch starts, best not..... The
desperation to devour comes in many forms, even 
though that "Roadfood" could have been festering 
under the car seat for weeks. Jerry Short's "OI' 2
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during 1994. And there's more. "River" is a well 
considered eulogy. "His legacy speaks, in the canister 
rooms, in the archives of great studio halls." Even 
though "...his death has made critics of us all," let's 
hope that another phoenix will rise from the ashes. 
Available by mail order from Black Wolf Records, P.O. 
Box 2692, Cambridge, MA 02238, USA. While you're 
about it, why don't you also check out Ellis Paul's 
debut disc "Say Something."

Richard Dobson's "Mankind" which I mentioned in the 
last issue, is a fourteen track set issued by Austin's 
Sundown label. Eight of the songs have appeared on 
previous Dobson releases, which leaves half a dozen 
new tunes, including the title cut. Currently a trio, the 
State of the Heart Band now consists of Susie Monick, 
Mark "Sergio" Webb [formerly with Pinto Bennett] and 
Don Ricardo. Available from P.O Box 120042, 
Nashville, Tennessee 37212.

In a headlining capacity, commencing with the Michael 
Brovsky produced "Ray Wylie Hubbard & The Cowboy 
Twinkies" for Warner Bros, some two decades ago, 
'T-oco Gringo's Lament" from Dejadisc, only brings 
Hubbard's tally of solo recordings to six. Hardly what 
you'd call prolific, but then there have been years of 
darkness as well as light. What's more, during those 
years, Hubbard has been both blessed and cursed for 
penning that anthem. "Redneck Mother," that is. Half 
of his recorded output has been self produced and self 
released. That apart, I was once privileged to see the 
guy perform - Kerrville circa '86, supported by Mr. Paul 
Pearcy and a single snare drum - and he was a hoot 
as well as musically hot. For me, one of the festival 
highlights. There's even an unpublished 1986 interview 
with Hubbard, lurking somewhere in the dungeons that 
are the Kronikle archives. Maybe it's time to dust the 
manuscript down....oh well, so much for
memories.....but what about this new album ? Where
1993's "Lost Train of Thought'was the opening gambit 
of his revived musical journey, this new set of twelve 
tunes marks the consummate return of renaissance 
man. Aided by Lloyd Maines' production, supported by 
a swathe of Austin's top flight acoustic players and not 
forgetting his guitar pickin', Oklahoma bred Twinkies 
buddy, Terry "Buffalo" Ware, the real power lies in 
Hubbard's mostly self penned material. The lyricism 
displayed by this former English major is stunning. The 
lessons learned during his renegade years, are 
transferred to the characters portrayed in the opening 
pair of cuts. The Oklahoma gambler in "Dust Of The 
Chase" and the lover in "Just To Hold You." Hubbard 
jousts with his dark years in "Didn't Have A Prayer," 
while the light at the other end of the tunnel finds 
optimistic expression in "After The Fall." The title cut 
was penned following the premature death of a young 
Dallas based musician. You can probably figure out 
how and why, from "Tempted by a thousand 
pleasures, Foolish comforts for the soul." To 
paraphrase the closing cut - Ray Wylie Hubbard is 
"The Messenger." Heed what he has to say. Available 
from Topic/Direct Distribution.

'Tulare Dust: a songwriters' tribute to merle haggard"
is one of two Merle Haggard tribute compilations

currently doing the rounds. One of them features th6 
cream of Gnashville’s current crop of country stars, 
while 'Tulare Dust" comes right out of the best place. 
Left field. Co-produced by Dave Alvin and Tom 
Russell, the line-up reads like a "Who’s Who" of some 
of my [and your] favourite songwriters. Tom and David, 
respectively open and close the fifteen track set, while 
Robert Earl Keen, Joe Ely, Rosie Flores, Marshall 
Crenshaw, Lucinda Williams and Katy Moffatt are 
among the artists who each provide their own 
interpretation of one of Hag’s compositions. Available 
now at your local High Street record store.

KWIK KUTS
Michael Hall "Adequate Desire" [Dejadisc]. While I 
wasn't convinced by his 1990 'Quarter To Three" set, 
this new album has lots of fuzz guitar and Neil Young 
type reference points. Available from Topic/Direct 
Distribution.

Kate Jacobs 'The Calm Comes After" [Bar/None] - 
Possessed of a little girls voice, this is an engaging, 15 
song pop/folk set. Available from BarfNone, P.O. Box 
1704, Hoboken, NJ 07030, USA.

Joe Giltrap 'Where There's Life" [Minidoka] - This solo 
album from the landlord of The Weavers, his second, 
is a low key affair, reflecting his Irish roots. The title 
cut is one of two Joe Giltrap compositions, augmented 
by tunes from Terry Clarke, Wes McGhee and Reg 
Meuross and some guy from Hibbing, Minnesota. 
Available currently at your local record store.

The Blazers "short fuse" [Rounder] - Produced by Los 
Lobos alumni Cesar Rosas, there's gallons of gutsy 
guitar licks, some rock n' roll, a dash of blues and lots 
and lots of Mexican rhythms from this East L.A. 
quartet. Available from Topic/Direct Distribution.

Ryan Hedgecock "Echo Park" [Yellow Moon] - Once 
upon a time, Hedgecock was Maria McKee's male alter 
ego in the original Lone Justice line-up. Produced by 
J.D. Foster and cut back in 1990, this album was 
finally released part way through last year. Ordinary. 
Available in you local record store.

Lee Clayton "Spirit of the Twilight" [Provogue] - This 
man will always be a god among songwriters as far as 
I'm concerned. Sadly, Provogue have done Clayton a 
great dis-service by releasing this album.

Carla Olson 'Reap The Whirlwind" [Watermelon] With 
the Textones laid to rest, and excluding her Gene 
Clark collaborations, this is Carla's second set for 
Watermelon; her fourth solo disc if you count "Live" 
[with Mick Taylor] from 1990. Classy rock, but hardly 
a classic. Available from Topic/Direct Distribution.

Billy Joe Shaver "Honky Tonk Heroes" [Bear Family] - 
This German label continues its series of classic 
singer/songwriter re-releases, by teaming 'When I Get 
Wings" with 'XSypsy Boy." Ignore the plaudits thrown at 
last year's Shaver & Son recording. He was even that 
good, two decades ago. James Talley "Live" [Bear
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Family] Dating from a couple of 1979 shows, Bear 
Family maintain their active support of this American 
blues legend. For a recording which was never 
intended to see the light of day, it's a damned fine 
souvenir. Both available from your local record store.
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jA n d y  "Wi@ki.n
The interview with Andy Wilkinson took place in the 
backstage area of the Kerrville Theatre, Quiet Valley 
Ranch on the evening of Saturday 301h May 1992.

I guess we better do the whole Andy Wilkinson story. 
Where in relation to Lubbock is Slaton.

It's right outside of town - about fifteen miles. I was born 
there, but we moved into Lubbock when I was five. My 
grandparents lived in Slaton and I still have cousins there. 
In fact, you know Bobby Keyes - Bobby dated my cousin, 
Ann. They're about four or five years older than I am. I 
remember as a little kid staying at my grannie's house 
which was four doors down from my cousins. I would go 
down there and my cousin and Bobby Keyes would be 
spit swapping on the front porch. So I'd come along and 
they wouldn't want me around so Bobby would say "Did 
you every try one of these" and he'd take me out to his 
car. He had this little sax and so I'd stand - 1 don't think 
he even put a reed in - I'd blow like hell. I've always said 
that's why I became a guitar player. Couldn't make any 
noise with the sax. So there was some musical folks 
back there too. I grew up in Lubbock, but initially we lived 
on a farm in Slaton. It was my grandfather's farm and he 
had some irrigation and some dry land. We'd go back to 
it all the time. Even though we moved to Lubbock. It was 
so convenient, we'd go and stay there during the summer.

Presumably you were brought up in a house where there 
was music.

My mother sings. My dad was never very musical. We 
always had music around on the radio or music in church.
I listened to radio a lot, when I was a kid. I listened to 
Hank Williams Sr. I still remember very clearly when I 
turned 13 my parents bought me a little tube radio of my 
own. I would sit in my room and listen to Wolfman Jack, 
on that radio station in Del Rio. Even when I was a kid - 
I was bom in 1948 - there wasn't any rock 'n roll. By the 
time I was 10, it was there. And of course, there was 
Buddy Holly. I remember going to see Elvis Presley 
before he really hit it big. He was big enough - everybody 
was excited about it - but he wasn't a mega star at that 
point. He was singing on the back of a flatbed truck at the 
opening of a shopping centre in Lubbock. I remember 
going to see that. Back then we used to ride around in 
the car, and our parents used to sing. We'd sing. My 
aunts and uncles would come pick us up and take myself 
and my brothers for an ice cream or something. We'd ride 
around and sing in the car - just pop stuff, nothing real 
spectacular.

When did you actually pick up an instrument

I didn't have a guitar until I was a senior in High School, 
but I wrote my first song when I was in 2nd grade. I 
remember writing it. I composed the melody and the 
lyrics, but I didn't know what to do with it. I couldn't play 
anything. I didn't know how to write it down. Anyway, I 
was interested in writing for a long time. Then I wrote

poetry for quite a long time, starting in Junior High.

Did you ever try to get anything published.

It was a personal thing. I just wrote it. I liked reading 
poets. Of course in High School, I discovered interesting 
poets - Cummings, Yeats, Robert Graves - modern poets 
- World War 1 poets - and Dylan Thomas. I liked Robert 
Frost a lot and also Walt Whitman. Actually I thought 
Whitman was boring when I was a kid, but I've grown to 
appreciate him. I liked English poets - William Blake I 
really admire. So I started reading all that when I was in 
High School and writing. Then I just decided one day, I 
would get a guitar. I taught myself how to play, by 
listening to records. I wish to hell I had taken lessons. If 
someone asks for advice, I say take lessons, because it's 
not a good way to learn. I picked up two or three songs 
right away. I learned to fingerpick "Don't Think Twice" - 
the Peter, Paul and Mary version was the very first song 
I learned to play on guitar. It's like you land on these little 
plateaus when you learn something - and it's like a big 
leap - but then it's a long time before you make another 
leap, especially when you're not taking lessons or you 
don’t perform with people.

Andy Wilkinson. Threadgill Theatre,
Kerrville - 30th May 1992

In High School, you didn't try to play in bands ....

Right after I got out of High School, I was with a band for 
a while. I started police work fairly early - I was 19 when 
I went into the Police Dept. - you couldn't really play in a 
band, because bands played in places where there was 
alcohol on sale, and you really couldn't mix the two. I was 
a policeman for 12 years. When I got out of police work 
- one of the reasons I got out, was that I had progressed 
rather well. I had a good career going. I was a 
Lieutenant in a department in Lakewood, Colorado, which 
was a real progressive police organisation. I was a 
policeman in Lubbock for about 6 years, while I finished 
College. When I finished College, I went to this Dept, in 
Colorado where they required you to have a College 
degree. It wasn't a Civil Service Dept., which meant you 
didn't have to be "x" years of age and "x" years in 
a particular grade. If you passed the tests and if you
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were good, then you got promoted. It was a really unusual 
Dept. They were really Interested in community policing. 
In fact we studied Robert Peel's whole idea in terms of 
the way the English police were structured. We adopted 
a lot of the ideas that are very successful over there, 
which had not been traditionally picked up in the United 
States.

What was your major at College.

Sociology.

So this was social and community policing as we have in 
England.

Yeh. When I got out of College in Lubbock, I went to 
Colorado. The Denver area. I started Graduate School at 
the University of Denver, in Statistics and Methodology. I 
went to work for this Police Dept, and moved up through 
the ranks real quick. I was a Sergeant within a year, and 
shortly after made Lieutenant. I was a Lieutenant for 
about four years. In American policing there's one rank 
above Lieutenant and then there's the Chief. I don't know 
what English structures are like - 1 think lieutenant would 
be the equivalent of Inspector probably. I looked around 
and saw people who had been in the business for thirty 
years. They were cynical and their attitudes were awful. 
They looked at the world as "us and them" and not 
anything else. I could see I just didn't want to do that for 
the rest of my life. I'd enjoyed it. It was real interesting. I 
met lots of different people from different walks of life. 
From the very rich through to the very poor - and from 
criminal to saint. The interesting thing about police work 
is the whole mass of humanity that you wind up working 
with. It is a great source of material - if nothing more than 
to create an expectation.

What did you do when you were in the police in Lubbock.

For six years, I was going to College in the day, working 
the Police Dept, at night.

We've got what they call Specials at home. They've got a 
day job and then they do evening or weekend work.

I was a fully integrated member of the Police force. I 
worked the night watch from 8pm to 4am. Of course, I 
was young. I'd come home, get two hours of sleep, and 
get up and spend the day in College and I was making 
"A's." I couldn't live through it now. I have no idea how 
I did it. I would never do it again. If I had to do it over, I'd 
do something different. It was too much damned work. 
Graduate school was a little different, although it was also 
a lot harder. The Police Dept, made more of an effort to 
arrange things for you.

So you saw these guys with a lot of years served and you 
decided to do what..........

I needed to get out and do something different. I decided 
to quit. I couldn't play music. I could sit around in my living 
room, but I’d never ventured out to play in public.

Through all those years, you were scribbling away the 
whole time, storing up this rich material source.

Yeh. Because there was no outlet for it. I got serious 
about my poetry writing when I was up in Colorado. I

met some other poets and started thinking about doing 
that - if you can imagine, they were doing poetry jam 
sessions. Workshops. Back then, there weren't very 
many public poetry readings. Today you can do 
cowboy poetry - you can do shots and beer poetry on 
the South side of Chicago. There are all kinds of 
venues for people to get up and do poetry, but there 
was nothing like that at the time. About that time, I was 
thinking, "If I want to get out, I'd better get out now." 
I was getting too comfortable. I was making enough 
money and I was starting to invest it for my retirement.
I was afraid I would wake up one morning and I 
couldn't get out. I'd be stuck for years. I'd be old or 
whatever - the spark would be gone. In 1979, we 
moved back to Texas. My dad had been after me for 
some years to go into the commodities business with 
him. I was young enough to have another career, so 
I launched off into various kinds of financial work -I 
did that for 10 years. I started off doing commodities 
with my dad. I became a certified financial planner - 
went in for personal financial planning - insurance, 
investments, will structuring, estates etc - it was 
interesting. The drawback was, people would never 
do what you said. You'd recommend a certain 
investment and they'd go buy something flakey. 
There's a lot more to all that, that's psychological - 
than there is that's logical. I had taken all this 
education and learned the logical things to do and 
nobody gave a damn. Anyhow, I got hired by a 
company in the communications - telephone - business 
three years ago, to do financial work or them. I 
thought it would be interesting. I did that for a while. 
They weren't dishonest, but they had certain business 
ethics - "grab what you can now and be damned later." 
In my whole life, I'd done things that had a good side 
to them - police work, financial planning etc. I just 
wasn't cut out for this. By this time, I'd been doing 
music while having a day job.

Why did you move back to Texas.

We wanted to move back to Texas. I like the plains.
I like the flat land. It's where I grew up. It's a 
wonderful area. There's some sort of magical air on 
the plains. I don't know what it is, or why it is. I 
attribute that to why we have Butch and Jimmy and 
Joe and Buddy Holly and Waylon Jennings. Terry 
Allen, Delbert McClinton and the Maines Brothers.
Kimmie Rhodes......Roy Orbison. You can just go on
and on naming them. You put a 100 mile radius 
around Lubbock and you take in an enormous number 
of musicians, and a wide spectrum of colours - 
musically. The number of artists and poets and writers 
per capita is really a very high percentage. I think it's 
because the plains have that air. There are parts of 
the world that are that way. I know this sounds 
mystical - I've just finished reading Robert Graves 'The 
White Goddess."

Sometimes it’s not a good thing to analyse too much. 
It’s better to let things be.

That's exactly right. I felt real good getting back there 
and it worked for the business that we're in. And my 
wife's family is from there. All my family are there. Of
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course our parents are getting older and we wanted to 
get back. My little boy was old enough to start School, 
and we had a daughter right before we moved back. 
Lubbock is a real good family town. We just stuck 
there. Then I fell in with all these musical sorts, like 
Lloyd Maines. That has helped me enormously.

When did you actually start playing music 
professionally.

1980. Right after I got back to Lubbock. I found some 
guy who was about as bad as I was. We formed a 
duet and played bars. We did a lot of cover music. I 
didn't have enough of my own material and frankly it 
wasn't that good. There are one or two old songs that 
I still play from that time, but not very many. I had 
been writing poetry for a long time. Writing songs is 
an art. It's also a craft. People always come up to
poets and say.... "I've got a poem, that I'd like you to
put to music." You hate to tell them you can't do that. 
The music is already in it. Poetry is a music, of a 
different sort. Very rarely can you sit down with a 
piece of poetry and say "I can hear the melody for 
that." Song lyrics have to be done differently. They 
have to be simpler. They have to have fewer ideas - 
pretty much one idea. A poem has a lot of ideas put 
into it. In a song, you have a very short period of time. 
People can't look at the words, they have to hear 
them. You have to emphasise the auditory aspects. 
That’s where the hookline and the chorus and musical 
changes all come in - to make those things work, so 
that the person listening to it hears the story. I look at 
the lyrics from my songs and I don't think they are 
poetry, there on the page. I think they are poetry 
when I sing them. When they're written, they're not. 
They lack the music, and it's the music that ties them 
together - so it’s quite a different thing. In fact in 1981 
I guess, I came here to attend the very first 
songwriter’s school - with Bob Gibson and Peter 
Yarrow. I thought it was great. I got to meet all these 
songwriters. That summer we had Bob Gibson, Peter 
Yarrow, David Amran, Gary P. Nunn and B.W. 
Stevenson. We had half a dozen really interesting, top 
notch songwriters. I got to sit around and listen - for a 
week - to these people talk about how they approach 
it. What they do after they get it written. How they 
leam to perform it. How they sell them and that sort of 
thing. I didn't come out of it at the end of the week 
thinking, I could write songs. It was inspiring. It made 
me realise that with the abilities I had, it was 
something I could learn. A bit like a college degree - 
you don't know what a job is, but you know where to 
look. You know how to learn, once you get the job. It's 
the same way with songwriting. I went back to 
Lubbock after that week and decided to write some 
songs and be serious about it. I went straight to work, 
and in fact a lot of what I play today - "Texas When 
Texas Was Free" - 1 wrote that right afterwards. After 
I sat down and thought about it, in a different way. It 
had been kinda like the missing element. Getting that 
perspective change during that week, really made a 
world of difference.

Did you also start working as a solo act

No. It was hard in Lubbock at the time to get many 
gigs doing solo work. I still worked with the band and 
we worked about half the night with original material 
and the other half would be cover songs.

What was the band called.

Back then we were called Graffitti. We played a lot of 
Guy Clark, Jerry Jeff Walker and Billy Joe Shaver 
tunes and then my stuff. We were playing to people 
about our age, so we played a lot of 60's rock n' roll. 
Rolling Stones. Beatles. American rock n' roll from that 
era.

Who was in the band at that stage.

Cary Ford, who played lead today. He was in the band 
for a while. A bass player called Bill Blackwood. We 
had a succession of drummers. At one time we had a 
lead player named Louis Morris, whose dad is Tommy 
Hancock.

The Cotton Club would have been gone by then.

No, The Cotton Club was still there. People were 
renting it out for parties. We played two or three gigs 
there. In fact one night we played a High School Re
union and Louis was in the band at that time. Tommy 
and Charlene and Connie and Traci and Reed - 
everybody came into town because they were playing 
the Texas Cafe in Lubbock on the next night. They all 
stopped off at The Cotton Club and sat in with us. We 
had a wonderful evening. There were 15 musicians on 
stage. The guys at the High School Re-union really 
got their money's worth out of that night. It was a lot 
of fun. Cary Ford left and moved to Dallas where he 
still lives. The band were really more interested in 
playing country club gigs and - one of the questions 
always used to be "Do we get free drinks" when we 
booked a gig. I was really tired of that, so I broke 
away and started doing solo gigs. I'd never worked 
solo before. It was a real shock. This was about 1984. 
The next year I was one of the winners of the New 
Folk Contest and from then on in, I've essentially been 
a solo act. Today I had all those friends of mine sit in. 
Mostly they played on the albums, but I don't normally 
do gigs with them.

Have you been working your way around Texas doing 
solo gigs.

I play a fair amount in Oklahoma City. I also play in 
Denver a lot. I played in California last fall. I play 
some in New Mexico, and a lot in Texas. I still have 
a lot of friends in Denver, from when I was in 
policework.

Is Denver Folklore Centre still operating.

It was when I was there. I don't know what's 
happening with it now. There's a place on South Pearl 
Street that seems to be kinda perkin along. When I go 
up there, I normally play house concerts. I know so 
many people up there, it's pretty easy to put together 
a 30/40/50 person concert which makes enough
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money for travel expenses etc. Then I've got a lot of 
friends to stay with, so it doesn't cost me much once 
I get up there. Lubbock is just ten hours by car from 
Denver.

Is Abbots Field [ED. NOTE. Denver concert venue] still 
open.

No, it’s not. There's still a building there but I don’t 
know what it's called now. Somebody was telling me 
it's not open. Curiously, for as big as Denver is, there's 
not as much acoustic music there, as there is say, in 
Austin or even Lubbock. We've got several places to 
play. One of the best places I play right now, is a 
coffee shop in Lubbock. It's a wonderful place. No 
alcohol, no smoke. It's called "Daybreak Coffee 
Roasters". There's this real young guy, just out of 
college a couple of years ago, and he bought a coffee 
roasting machine. Put it right in the front of his place. 
He doesn't buy beans and grind them up and serve the 
coffee. He buys raw beans - big 100 lbs bags shipped 
in from South America - and he roasts them himself 
and makes the coffee. So you walk in there and it's 
kind of a neat ambiance.

Have you got to places like the Birchmere [ED. NOTE. 
Washington DC concert venue].

No, I need to do the Birchmere - the one in Alexandria 
- Don Edwards, a cowboy singer who is a friend of 
mine, was telling me about that place. Said he really 
likes it. I've got a friend working in Washington right 
now, who said I needed to get up there. The only 
place I worked in California was a concert series at 
University of California at Riverside. I worked that with 
Buck Ramsey and Ramblin' Jack Elliott. Then Buck 
and Ramblin' Jack and I all drove back from California 
to Texas which was a wonderful trip - I'm too old to 
travel with Ramblin’ Jack that much. He's a maniac.

Your style of songwriting - there's this rich vein of 
poetry running through it You've obviously got a lot of 
the poetry that you've written, tucked away 
somewhere. Have you ever had a vision of publishing 
your poetry.

Yeh, I just had some published in a little College 
Quarterly. I’m getting ready to get serious about trying 
to do some more of my poetry. Songwriting addresses 
something in me, but poetry is something different. I 
don't want to give up on it. I want to keep working on 
it.

Subjectively, is your poetry about West Texas.

It's a little more intellectual than that, without trying to 
say that stuffily or disparagingly. There are more ideas 
in it, and I'm really interested in this notion of Graves - 
talking about 'The White Goddess." The muse that is 
in us all, and flows through all this world, that we tap 
into from time to time. I know when I hit it. When I'm 
working with "The White Goddess" and when I'm not.
I can tell the difference in those songs. There are a 
couple of songs I do, and everytime I do them, I look 
at the audience and I can see people are affected.

And it's not me as a songwriter - I'm just the conduit 
for that "whatever it is." It's the same way with a piece 
of poetry. When you get one written, and there's the 
muse - you know it. It's a wonderful feeling, and poetry 
is just a different way to go about it. I'd like to work on 
it. I like poetry with a good meter to it. Sometimes, I 
like it to rhyme and sometimes I don't.

I've taken to publishing poems in my own magazine. 
The identity of the person who writes them, is 
safeguarded because a pseudonym is used. They're 
quite often fairly short, because I'm always stuck for 
space.

I really prefer shorter poems. I've written some that 
are three and four pages long, but my idea for a poem 
is that it ought to be where you can stand back and 
look at it and consider it, because there is a visual 
aspect to poetry. Although, I will say this - doing 
songwriting has strengthened my voice in poetry. In 
that now, when I put it on the page - I can't put it on 
the page unless I can hear it - the rhythm, and the way 
the words work. Whereas, for a time at least, I was 
really influenced by E.E. Cummings and people whose 
poetry was meant to be read silently, with your eyes, 
and not spoken aloud. When I think back now to poets
like Dylan Thomas and William Blake.... Robert Frost
and Carl Sandberg, I realise that I had been astray. I 
had forgotten the oral tradition that poetry is, and that 
it needs to be treated that way....so, I've gone back 
and tried to re-establish that.

Lyrically 'Texas When Texas Was Free" is a song that 
dates back to 1982 - to have actually written a song 
around that concept - obviously there's this rich 
historical background which you've got, with Charlie 
Goodnight on the one side of your family - did your 
decision to write the song stem from that, or something 
you felt historically, or did it just come out.

I was sitting around with some guys one night, at a gig 
we were playing in a bar, and they said - One of these 
trips you need to come out to Lubbock, and we'll take 
you out on the Flatlands and show you what it's like - 
When you come from areas like this [ED. NOTE. Andy 
meant the Texas Hill Country] and you go up the 
Caprock - now you're on top of this flat, huge - what 
amounts to a mountain. It's 3000 feet up, and it's flat. 
It's quite a difference for you to either go down from it 
or up to it. Anyway, this one fellow was sitting there 
and saying, "You know, everytime I come up on top 
the Caprock, I imagine that I see cowboys riding and 
it's not the world I left. It's a different world. I've gone 
back in time." I thought, "Well, it's a great idea." I 
thought it's good cornin' off the Caprock. It’s hard for 
me to imagine that concept on top the Caprock, 
because it is so flat. You can see every irrigation 
motor and every tractor and every house and every 
telephone pole for 15 miles, till the earth's curves, 
because you're lookin' right along. I thought I'd set this 
song coming down off the Caprock, into the valleys 
and gulleys off the Caprock. The mesas and hoodoos 
and all these geological structures of the canyons. 
The canyons along the Caprock are gorgeous places. 
Phenomenal places. This tradition from this high, dry,

21



flatiand to the lower lands, like the hill country. They 
have scrub brush and they have vegetation, but they're 
gorgeous colours of earth. You see the strata of the 
earth cut through and exposed, so you see different 
colours of rock and dirt. You're looking back into time 
and the further down you get into the canyon the older 
the rocks get. You're literally going back into time, 
when you come down off the Caprock. So all those 
ideas started kicking around in my head. I thought 
about the times when I go off that Caprock, and I have 
the feeling that I'm going through a window in time - 
and that I'm not in the time when we've got cars and 
things. You can't look through this part of Texas and 
imagine the indian and the buffalo, because there are 
too many houses, roads, cities and people - and R.V.'s 
and retirement villages. On the Caprock and right 
around the Caprock you can go a long way without 
seeing that sort of thing. So you can really start to 
imagine and feel the buffalo and the indian. The history 
in the Panhandle where I live, is new history. My 
grandmother spent summers with Charlie Goodnight. 
She's still alive. There are people around the 
Panhandle of Texas today, that helped settle it at the 
turn of the century. They’re getting very old now and 
dying off. In England - the settling of England took 
place hundreds and hundreds of years ago, but on the 
plains of Texas, even the indian hasn't been there all 
that long. They moved across the plains. When you 
consider the settlement of the plains - the ranching 
and all that - that only took place 100 to 130 years 
ago. So the history is very contemporary, very present 
and it's something I find real inspiring. There's so 
much to write about, I could never get it all written 
down.

'Playing Dominoes” is a simpler song. It almost has a 
two step type rhythm.

Yeh, to me it has more of a bluegrass kind of a feel. 
That's what we did when I was a kid, and they’re the 
kind of things you remember as you grow up. You 
remember about past lovers, or past jobs, or friends. 
You think "That's really interesting, and something I'll 
remember about that person, place, or thing or time. 
Always." Like domino games on a Saturday night.

What about 'Dollars For December.”

If you have ever seen a cotton field that's been beaten 
into the mud by hail, it’s a devastating sight. If you're 
a farmer you're crushed, because your livelihood has 
gone out the window. If you're a dry land farmer, it 
may have been the one year out of five that was 
gonna pull you through. There have been plenty of 
farmers, where one hailstorm has literally wiped out a 
whole lifetime's work. I was driving between Lubbock 
and Amarillo one day, and saw these clouds. I said 
'The clouds look like mountains billowing in the 
distance." By the time I got to Amarillo I had about half 
the song written.

Tumbleweed Christmas Tree" comes from the same 
source - hard times in terms of surviving.

Yeh, but there is a little bit more of a more prosaic

story to that. Kerry Banks, who is a member of the 
Maines Brothers Band and plays keyboards, called me 
up three Christmases ago and asked if I'd written a 
Christmas song. They were doing a show and wanted 
some original Christmas music. Anyway, I said "No. 
It's too hard to write Christmas songs. They're too 
mushy. Too maudlin." He said, "If you ever get one 
written, call me." I sat back and thought I'd try to write 
one. Instead of writing one like everybody else, I 
decided to write one about people who are too poor for 
Christmas. This was at the time when my family and 
I were looking very seriously at me doing music full 
time. Just like the conversation we had earlier today, 
about you having a young family - you have certain 
things to do - but it is never worse, than at Christmas. 
The obligations you have as a parent. You're heart is 
torn out. I thought I would write a song about a family 
that doesn't have enough money at Christmas, but 
who managed to see through this commerical, high 
dollar, credit card oriented, bullshit society that we've 
got today - where you feel like you're an inadequate 
parent, if you don't buy your kids the current toy. What 
kind of crap is that ? And you let it happen yourself.
I thought "I'm gonna write something about that." 
What's a good symbol for not having enough money ? 
I remember having seen a tumbleweed Christmas tree 
and thought, "Well, someone who is too poor to afford 
to have a Christmas tree, is really poor, so I'll use the 
tumbleweed Christmas tree." I decided to set the song 
in the Texas oilfields.

So this place, Notrees does exist

Yeh, it's a little town between Odessa and Kermit. I did 
the song on 'The Today Show." It's one of those 
interesting stories, where people at 'The Today Show" 
were having a meeting in October/November tryin' to 
decide what they were going to do for Christmas 
season for their programmes. They were talking and 
someone in their staff meeting said, "Let's do a story 
about the Christmas tree in Rockafeller Centre. There 
was this girl who had read a couple of years before, 
about the oil boom and bust. She said, "Nobody in 
Notrees gives a damn about the Christmas tree in the 
Rockafeller Centre."

Whereas this family in Notrees give a damn about the 
fact they've got no money.

Right. So this guy said "That's a great idea. Why don't 
you do a story about Christmas in Notrees, and she 
didn't know what to do. She didn't know anybody 
there. She went back to her office and called 
Information and the only phone number she could get 
in the listing was the Post Office. She called the Post 
Office, and this women there called Milsie King 
answered. Milsie had my record, and the reason she 
had my record, was Ron Riley. He's played bass 
today, and grew up just outside of Notrees. He was 
mad at me because he said he should have written 
that song. Anyway, he took my album and gave it to 
this Milsie, whom he's known for a lot of years. He 
knew she'd like it. When 'The Today Show" called, 
she said "Call Andy Wilkinson. He wrote a song about 
Christmas in Notrees." That afternoon they called me
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and said "You've saved us and also given us a story." 
It was blind luck.

How did Adobe Records come together.

I've known Tom for some years. I didn't know he 
wanted to start a record company. A mutual friend 
knew that I'd finished this 'Texas When Texas Was 
Free" album, and told Tom Woodruff about it and he 
called me. He suggested that we both do our first 
project together, since neither of us knew what we 
were doing. We both knew that trying to do it the way 
the majors do it, wouldn't work for either one of us. 
We don't have the money, and my kind of music, is not 
the kind the majors are looking at. They're not going to 
promote it that way.

So you had actually recorded the thing before Adobe 
was involved.

It was completely done.

Had you been thinking of putting it out yourself.

Yeh, I was goin' to do it myself. I was going to shop 
it a little bit you know - Flying Fish, Rounder and some 
of those labels. I was going to try to see if I could find 
some European licencing/distribution - Sonny Curtis 
who is a friend of mine - I knew how well he did over 
there, and I also talked to Butch and Jimmie about 
their trips over there. There seemed to be more of a 
Texas market, than there is here. I thought I'd give it a 
try myself. When Tom and I got together, we struck a 
deal.

Apart from the Charlie Goodnight connecion, 'Texas 
When Texas Was Free" equates in Texas terms to the 
area in which Ian Tyson records these days. Has 
anybody mentioned that before.

Actually somebody in a review one time, mentioned 
Ian Tyson. I play a lot of cowboy poetry gatherings - 
do my music there and it works well in that setting. To 
me that's a compliment. I'm a big fan of Ian Tyson's 
music.

It’s almost like you've got this Texas angle, where Ian's 
music comes from his base in Alberta, plus the 
Northern border states of the US and into Canada.

Hemmingway said "Any man's life truly told, is a 
novel." I look that way at West Texas. If I can truly 
capture West Texas, it's like Shakespeare capturing 
the England of his day. The more personal you get, 
the more universal, it gets. We're all human beings, 
and it doesn't matter whether we're in Tripoli or London 
or Lubbock or Cuernavaca, Mexico.

All the same vulnerabilities, same sensibilities.

Same problems. Same intelligence. Same appreciation 
for love, gratitude and music, family, despair and 
everything else - so if I can faithfully and truly tell that 
story, like Hemmingway says, "That's a novel" - in my 
case it's a song.

You're almost a photographer in words, of these times 
and the past

Yeh, except the difference being, the photographer 
takes everything. You as a viewer, have to pick it out. 
As a songwriter, I get to distort it. I can tell it the way 
I think it ought to be told. Like history - I write songs 
that are based on historically true events. I love that 
material, because it allows me to take a specific thing 
and focus on it. On what is important about that event. 
The historian says what time it is - he tells you how to 
build a watch, or where the watch was built, or he 
describes the mechanism. The poet or songwriter - 
when you say "what time is it ?" - he can tell you, not 
only the time, but things about the time - what do you 
need to know about the time. It's too late, too early - 
they were having a good time. A bad time. I wish that 
the time was over. This is not better or worse than the 
historian, but it's certainly different. That's the route I 
take to write songs, about historical data. I'm not 
doing a historians job, I'm doing the songwriters job as 
it concerns history.

It appears that 'Deep In The Heart” was released fairly 
quickly after the first album. You've obviously got an 
incredible source of material. Did you get a really 
good reaction to 'Texas When Texas Was Free." Has 
it surprised you.

We got a real good critical reaction. It hasn't sold all 
that well, but that's a building thing that comes with 
time. Like I said, we didn't really know what we were 
doing. Particularly that first record. It was his first 
release as a record company, and mine as a musician. 
It's been out two years and I just started doing music 
full time, when I quit my job last Fall. I can't help but 
think that the first album would have done a lot better, 
had I been playing music full time from the beginning. 
Getting the new one out is real important to me, 
because it will give me a chance, now that I'm working 
at it fulltime, to find out if it works. Frankly, I think it's 
a better record.

There seems to be a lot more colour used musically, 
this time.

There's more variety, and frankly it's more my record. 
Lloyd and I work together really well. He has some 
wonderful ideas. On the first record, Lloyd and I were 
learning how to work together. He wasn't as apt to say 
"Let's use a tuba." On the first record he was being a 
little more conservative and so was I. We let it hang 
out a little bit more on this new one. There are tracks 
on this new one that have, well like, "North Of 40," has 
a guitar and keyboards and vocals.

"North of 40” has a neat little hookline, once you get 
into what ifs about.

I'm 43 and so I thought, it's interesting as you get up 
in the morning and look in the mirror - you still see a 
19 year old kid standing there. You don't see 
somebody who is 43. The other thing is, love, sex, 
relationships all get a lot better because you know 
what you're doing. You don't know much when you're
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19. You're just trying to figure it out.

"Sandstorm Champagne" eulogises the farmer's 
constant problem with lack of water on the Llano 
Estacado.

Not just the farmer's problem. We have on the plains - 
one of the reasons no one lived there including the 

indian, until really the 20's, is because there was no 
water. What water there was, was very seasonal and 
very temporary. When someone discovered you could 
drill a well and put a windmill on it and pump water up, 
all of a sudden you had cattle move in. Then farmers 
moved in, but they could never grow crops with 
windmill water. There wasn't enough water. In the 30's 
irrigation became motorised and they started using gas 
motors first and then electric motors, and pumping the 
water out at a tremendous rate. The underground 
water on the plains - it starts just below Lubbock and 
goes all the way out through Nebraska and up into 
Iowa and through Kansas. It's a hugh underground 
reservoir called the Ogalala resevoir. Ogalala is an 
indian name and the formation that it's found in, is 
sandstone. The aquifers are called the Ogalala 
formation, which is how it came to get the name. The 
source of the water is rainfall from the Rocky 
Mountains. It got to the aquifer through streams and 
rivers which have now become the Pecos, the 
Canadian, the Red. Quite a number of rivers have over 
time, eroded their banks down, so that they are below 
the aquifer. They don't charge the aquifer from the 
Rocky Mountains anymore. What you have is an 
underground lake of water, in rock, that's millions of 
years old. People moved onto the plains. We drilled 
holes in it and now we're sucking it out. It's like mining 
gold or coal or iron ore or bauxite. It's no different. It's 
not like an aquifer gets recharged when you take it. 
This aquifer that we're mining now, is ancient water. 
There is some recharging from the surface, surface 
rains, but it's very slow and won't replace what's been 
taken out. We could be running dry. The kind of 
agriculture we practice on the plains is water-intensive, 
mono-culture - in other words, you have 10, 20, 30 or 
40 sections of cotton with different farmers planting it. 
It's all cotton. There's no relief. There's no grain. No 
vegetables. It's all one thing. We have a serious 
problem ahead of us in a few years time, in terms of 
when, either we run out of it, or what will more likely 
happen is, it gets harder and harder to pull up. And it 
gets more expensive, so that the farmers can't afford 
to pump it out.

Balancing the US farm economy will become worse 
than ever.

We can do different things - we grow grapes around 
Lubbock now and make damn fine wine. They don't 
take that much water. There are all kinds of things 
that can be grown on dry land. We'll have to change. 
We may go back to a lot more grass. We may start 
raising more sheep and cattle, because that land was 
built for the buffalo. We could put buffalo back on the 
land. We could put what they call cattalo on the land.

Whafs that sound on the record, at the start and end.

It's a real windmill. A sucker rod and the gear 
mechanism. It was fun. I wanted to do that for the 
rythmn track, but a windmill doesn't blow constantly for 
any length of time. We went out and one of the 
engineers took a digital tape and recorded 15/20 
minutes of it. We took it back in, put it on a computer, 
picked out a segment that fitted the meter of the song 
- we already had the song recorded - we built it into a 
synthsiser, so that we hit the synthesiser key to start 
it. We wound up getting a real windmill sound, and got 
it so that we could handle it and put it on the song.

'Tonto Needs A Job" - was there intended humour 
there. There was also a real hard, serious point made.

Yeh. In 1987 the company I worked for, did away with 
a whole division of people. All over the US. We were 
all out looking for jobs and I never had to look for a job 
before. I'd always found another job before I left the 
previous one. I'd never gone through that process. 
You're 40 years old and you're thinking "What do I do 
? I'm not 20. I'm not just getting out of College." The 
thing that you have most to offer when you're older, is 
your experience. That's the thing on the resume 
process or job hiring process, that is the most difficult 
to deal with. They don't know how to evaluate 
experience. What they do, is look at your credentials 
and so on. There's no way to measure a good 
employee/bad employee. Do you have a heart and 
soul, or are you just some robot that's gonna work. 
Sitting at home the first couple of months, looking for 
a job, you send out resumes and sit there waiting for 
the phone to ring and checking the mail everyday. 
One afternoon, I thought this is bullshit. This is 
ridiculous. And then the idea just hit me, "What would 
Tonto do if he got fired." Here's a guy who only had 
one job that we know of - the Lone Ranger's sidekick. 
How would he fill out a resume. You're right - it's also 
a very serious song.

"Angel On The Running Board" can you tell me the 
story there.

It's a really interesting story to me. Byron Price who 
runs the National Cowboy Hall of Fame is a good 
friend of mine. We grew up together. Went to Junior 
High and High School. He went on to West Point and 
became a historian. He has run several museums 
including the Panhandle Plains Museum in Canyon, 
Texas between Lubbock and Amarillo. I tell all my 
friends, "If you hear a good story I want to know about 
it" - that's where I get my material. He said he had a 
couple of stories. He told me this story about his 
grandad, who was not a guy prone to religious 
passion. He was a no nonsense man of Irish stock. 
He was born in the States, after his parents had come 
over. He was an interesting guy, a trucker, and was 
on a trip and he called home. His wife (Byron's 
grandmother), had been up pacing the floor. Byron's 
mother and his two aunts had been awakened by her 
agitation. They went down and asked what was wrong. 
She said "Your father's in some kind of trouble." All at 
once she said "But he’s OK now." Then the phone 
rang. She knew it was him and picked it up and called 
him by his name. He told her the story, but he would
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never talk about it after that. Byron had to get it from 
his aunts and grandmother. I thought it was a really 
neat story. I don't know if I believe in angels or not, 
but it's interesting. I started doing some research to 
figure out what road he took through Arizona and 
New Mexico into California in the 30's, because the 
highway system is quite different today. Particularly in 
the West. I found this book published in the 30's, as 
part of the Works Progress Administration set up by 
Franklin Roosevelt, in an attempt to get the US out of 
the Depression. What they did, was they hired College 
professors who weren't getting paychecks from their 
Colleges. The Colleges didn't have any money. They 
sent them out to do travel books and they're just 
wonderful travel books. This one for Arizona would 
have different tours - Tour 1a: Start at Sholo. Drive 14 
miles out of Sholo on Highway 60 until you find a dirt 
road. Take a left and go 1.2 miles. There's a 
gravestone there and here's the story —  I got this 
book and I read through it. I found where the mountain 
roads were, which would have met up with the roads 
Byron's grandfather would have been on. I figured it 
out and I got my map out and thought "This is great. 
This is exactly it." In the part of that book they mention 
an indian legend - the Legend of the Lady in Blue. 
When Coronado came to America in the mid 16th 
century, 1540-1550, he took his band of cut-throats up 
through Arizona. They met indians and they had 
priests with them. They were going to tell them about 
Christ. The indians told them they had already heard 
that story. There was a women 200 years ago that 
came and told us about Jesus and we call her the 
Lady in Blue. She always dressed in blue. The 
Spaniards were familiar with a women, a member of 
the royal family 200 years before, who had dreams 
about going to faraway lands and spreading the 
gospel. I still haven't written that into the song yet. I 
haven't decided how to go about it. I just got the 
running board part of it out. Whether you believe in 
angels or not all those things start adding up. This is 
one of those songs I told you about, that, when you 
play them you can see people in the audience getting 
goosebumps. The reason is not my talent as a 
songwriter - this is The White Godess. This is one of 
those things that's cornin' through. And so, it's 
interesting.

’The Hand-made Gift." Is that a true story. There's a 
real simplicity and honesty and purity about it. At the 
end of the day, it just hits you - the way you've done it 
Was it hard to write that song.

It was hard to write it, and to be honest, for a long time 
I couldn't perform it. I'd tear up and couldn't sing. It's 
about a friend of mine - Richard Mason, who worked 
on the South West Collection, interviewed the women 
to whom this occurred. This happened in the 20's on 
the plains North East of Lubbock. The thing that really 
struck me about the story is not in the song, because 
it didn't fit in. It's part of the iceberg that's under water - 
that you can't see. At the end of the interview, she 

told about how she was pregnant. None of her family 
was around. It was in the 20's, and they didn't have 
any money. If they'd had any money, there wasn't any 
place to go to buy things. She worked to make this

christening dress, and the baby was stillborn. Her 
comment to Richard was - "You know, it's a good thing 
I had done all that work, or I wouldn't have had 
anything proper to bury my baby in." I thought, if you 
want the pioneer spirit, or the spirit of people in 
Yugoslavia today who are having to endure this 
horrible situation, and who are surviving through it - it's 
that kind of people - who look at it - who take this 
terrible thing and say - "You know it's a good thing." 
These are people who are rolling over and dying and 
being walked on. It's a strength to me, that's a very 
simple strength, which you can’t find anywhere else. 
That's what motivated me to do that song. When I 
heard that story, I just had to write it. I worked and 
worked and worked for weeks to try and come up with 
something where I could use, "It's a good thing I did all 
that work," but it just wouldn't come out. The minute 
I wrote down the words, hand-made gift, it dawned on 
me - there's the song. Once I had that part down, the 
song lyric just came right away.

What about, "Leave It In The Hands Of Fate." Did you 
really feel you had to write song with a Buddy Holly 
theme.

No. I worked with the West Texas Music Association 
for several years, and we did a Buddy Holly concert 
one year. It was a terrible experience. I met some 
really nice folk from England, who were Buddy Holly 
fans. They were great people, but the American Buddy 
Holly fans were strange. You couldn't do enough for 
them. They expected to have, I guess, a 30ft tall 
statue of Buddy Holly lit up by searchlights. I don't 
know what they wanted. They worshipped him. I 
admire him as much as anybody. He was a 
remarkable person and did some really interesting 
things with music. It's sad that he went so soon, 
because I'd like to know what he'd be doing today in 
music.

You often wonder about those things. Would the fame 
have lasted. The fame of the legend due to his 
premature death, as opposed to the person living and 
becoming major league - if he'd lived, would he have 
become a legend. You just don't know.

I do think he had some ideas about music that were 
good, which he was working on at the time he died. 
He was changing direction. He was very interested in 
black music. Black music has always been a part of 
plains music. Black music, Scots music, are very 
important on the plains. Bob Wills listened to lots and 
lots of black blues music. In any case, we'd done all 
this and I thought - one of the things that always 
bothered me, was all these people who knew so much 
about Buddy, never knew anything about the pilot. I 
thought this poor bastard - I’m sure they blame him for 
the crash. Maybe it was his fault, but I can't help but 
think that on a snowy night in Iowa in February, that 
he would rather have stayed home and propped his 
feet up over the heater. There’s that question too - 
why do bad things happen to good people. And the 
answer is, there is no answer.

"Homecoming 1965" - stylistically it appears as if it had
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been written three decades ago. Did you find the lyric 
from some newspaper source.

No. That's my Homecoming when I was at Senior High 
School in 1965-66.

The lead piece is a spoken narrative. When was that 
written.

You mean the poem itself - I wrote that a couple of 
years ago.

The whole feel of it, very much hinges around the 
illusion that the floodlight is waving in the sky and 
leaving those traces of light.

Football in West Texas is a mystical subject. It's very 
very important, and one of the wonderful things in life 
is to go out on a nice Fall evening and watch a High 
School football game. You look around and see those 
kids on the field, who are heroes for a night - just for 
a moment. You look at the stands and there are these 
beautiful young girls and handsome young boys. You 
remember when you were one of them and how 
exciting it was - will I get to kiss her, will I not. If you're 
playing, it's a case of - am I gonna screw up. Am I 
gonna make a touch down. For the people involved at 
the time, there are all these personally momentous 
things going on. When you step back from the 
universal point of view, it's so quaint and so silly. The 
thing I was interested in, was to talk about how I felt at 
the time, and to start off that whole side of the album 
about love - start with the first stirrings I felt about love. 
That all happens when you're about that age - yet in 
that same piece - at the end of it, you go back to the 
Milky Way and the enormity of the Universe. When you 
sit out there on the plains, you have this horizon that 
just goes on forever. Sitting at this ballgame, there are 
these bright lights - you can still look up and see the 
enormity of the Universe, because there it is - there 
are all these stars, and you feel so insignificant.

Whose idea was it, to put it in the cello setting.

It was mine. The fellow who wrote the string 
arrangement - Larry Hammet - is a jazz player. On the 
string break, I asked him to write a string break like 
Bach - 1 wanted counterpoint melodies. I put the guitar 
parts down - the fingerstyle in the guitar parts - and 
gave him a tape. He got his Macintosh computer, put 
my parts down, and scored them. Then 
mathematically, like Bach would have done, he put in 
other parts. He had about three different scores 
written, and this was the one we both really liked. 
Didn't he do a great job on those strings ? In addition,
I went back to my old High School, and they found a 
record of a cheer leading prep rally, being played by 
the school band from about '65. It was probably a few 
years later. Anyway, that's the music, the band piece 
and stuff - I just wanted to put it in, to give it that 
football game flavour. The second side is almost like 
a series of love stories. We put it together that way. 
That's why we did the two pieces of poetry that way. 
The first side is purely West Texas poetry about "deep 
in the heart," and that was what I was trying to talk

about. What is it about West Texas, that makes it so 
magical. I put that first piece of poetry at the beginning
- and the second piece - "Homecoming 65" - set the 
tone for the second part of the album.

To be honest, "Homecoming 65" really floored me.

I had a big fight with the record company over the 
poetry. They didn't want to do it. I figured, even if 
people don't like poetry, it has to be on here to make 
all this other stuff work. I finally threatened to do the 
album on my own - like a child in a tantrum.

Where do you go from here, now that the album is out

We've had the CD's for a couple of weeks - the 
cassettes will be available in another two weeks. I'm 
now doing music full time. I'd like to come to Europe
- England in particular, and Scotland. I'll have to hook 
up with an agent of some kind to work with me, 
because I don't know enough about it and don't have 
the money to go over there. At least l would hope to 
break even. There's so much of the U.S. to do as well. 
I'm gonna start a fan club, that's more like a network. 
I'm gonna call it the Folk Arts Network. I'll be able to 
put people in touch with artists whose music they like, 
and get their product to them without involving a 
record store. Record stores in the U.S., by and large, 
are awful.

Are you aware of the Hear Catalogue.

I've seen it. The difference I'll make is, instead of 
having a catalogue to send out to people, I'll send out 
a card asking them what they want. If for instance, you 
like me and Michael Smith, I'll contact him and tell him 
that I can sell his records to these people. If he wanted 
to do a concert with me, I'd try to arrange it. What I'd 
like to do, is take folk who like music, out of this 
commercial gristmill, and into a position where they 
can get to, not only the artist, but other audiences. 
Audiences are 50% of the picture, and the artist is the 
other half. There's no point in doing music if there's 
no one there to listen.

Is the initial "FAN" deliberate.

No, but I thought it was too cute to pass up. I'm not 
gonna sell it to anybody ....

Is Prairie Dog Companion still being published.

It's an Adobe thing. Tom is really more interested in 
trying to do the typical record thing, which is to get 
distributors to put it in record stores etc. I've had my 
greatest success at festivals and house concerts. With 
a database and network like this, house concerts 
become much more logical. If someone is on this 
network, instead of paying $15 for the CD, they'd get 
it for $10/11, because we will take what normally goes 
to the record store and distribute it. I get the same 
thing out of it. The sad thing is, I've got to make some 
money to be able to do it. I don't have to eliminate the 
record store and keep the $4. $15 is a lot to spend on 
a record.

26



A  Kerrverts Festival 50.
There is a reason, There is a rhyme,
There is a season, There is a tone,
and then, there's the latest KERRVERTS FESTIVAL 50.
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46.
47.
48.
49.
50.

The Dutchman ROBERT JAMES WELLER "The Ballads of Madison County" Atlantic 7567-82511- 2 [1993], #
The Way to Calvary ROD MACDONALD "Highway to Nowhere" Shanachie 8001 [1992], #
Years BETH NIELSEN CHAPMAN "Beth Nielsen Chapman" Reprise 9 26172-2 [1990],
Montana Song DAVID ACKLES "American Gothic" Elektra 7559-61597-2 [1972, 1993].
We Become Birds MICHAEL SMITH "Time" Flying Fish FF 70613 [1994]. #
Yarrington Town MICKIE MERKENS "Texas Summer Nights, Vol. 1" Potato Satellite PS2-1000 [1983]. #
Lady Susquehanna MICHAEL SMITH "Time" Flying Fish FF 70613 [1994]. #
When You Say Strong USA MEDNICK "Artifacts of Love" Dejadisc DJD 3209 [1994]. #
Power in the Wind ANDY WILKINSON "Charlie Goodnight: His Life in Poetry & Music" Grey Horse Press (no index no.)

[1994]. #
I Brought My Father With Me MICHAEL SMITH ’Time" Flying Fish FF 70613 [1994], #
Sligo Honeymoon 1946 TERRY CLARKE "The Shelly River" Minidoka MICD005 [1991],
Because the Wind [Live] JIMMY LaFAVE "The Open Road (Highway Trance)" Munich/Lizard promo single MRCDS 795

[1994], A
John Doe No. 24 MARY CHAPIN CARPENTER "Stones in the Road" Columbia 477679-2 [1994].
Ballad of Gruene Hall IAIN MATTHEWS "The Dark Ride" Watermelon CD 1025 [1994], #
Woman Like You JOHN McCUTCHEON "Between the Eclipse" Rounder CD 0336 [1994]. #
Nod Over Coffee PIERCE PETTIS/VARIOUS ARTISTS "Strong Hand of Love -ATribute to Mark Heard" Fingerprint/Myrrh

701697961X [1994].#
King of Seventh Avenue ELUS PAUL/VARIOUS ARTISTS "Follow That Road" Philo CD PH 1165/66 [1994]. #
Slow Movin' Freight Train KATY MOFFATT "Hearts Gone Wild" Round Tower RTMCD 69 [1994].
Girl Who Never Saw A Mountain VINCE BELL "Phoenix" Watermelon CD 1027 [1994]. #
Pumpkineater BUTCH HANCOCK "Eats Away the Night" Glitterhouse GRCD 314 [1994]. A 
Surrender KENNEDY ROSE "Walk the Line" Pangea 0 7777-13202-2 4 [1994]. #
The Land DOUGIE MACLEAN "Marching Mystery" Dunkeld DUNCD019 [1994],
Me and This Old Suitcase DAVID MUNYON "Code Name: Jumper" Glitterhouse GRCD 307 [1994]. A 
The Good Lord Knows I Tried BILLY JOE SHAVER "Honky Tonk Heroes" Bear Family BCD 15775-2 [1994]. A 
Apples Dipped in Candy MICKEY NEWBURY "Nights When I Am Sane" Winter Harvest WH 3301-2 [1994], #
Ride Hard TERRY LEE HALE "Frontier Model" Glitterhouse LC 8323 GRCD 311 [1994], A 
Blind October RICHARD MEYER "A Letter from the Open Sky" Shanachie 8012 [1994], #
I'm Cornin' Home ROBERT EARL KEEN "Gringo Honeymoon" Special Delivery SPDCD 1051 [1994].
A Summer Wind, A Cotton Dress RICHARD SHINDELL "Blue Divide" Shanachie 8014 [1994]. #
Making It Up As I Go Along RADNEY FOSTER "Labor of Love" Arista 74321 22948 2 [1994],
Starting Tomorrow MICHAEL JERUNG "New Suit of Clothes" Shanachie 8010 [1994], #
I'm Not Through Loving You Yet TISH HINOJOSA "Destiny's Gate" Warner Bros. 9 45566-2 [1994].
This Must be the Place (Naive Melody) SHAWN COLVIN "Cover Girl" Columbia 477240-2 [1994].
Beautiful Moments TOM PACHECO "Luck of Angels" Sonet SCD15072 [1994]. A 
My Life IRIS DEMENT "My Life" Warner Bros. 9 45493-2 [1994],
Love Like an Immigrant CARRIE NEWCOMER "An Angel at my Shoulder" Philo CD PH 1163 [1994], #
Chasin' the Moon IAN TYSON "Eighteen Inches of Rain" Vanguard 79475-2 [1994]. #
Cold Black Hammer JOE ELY/VARIOUS ARTISTS "songs from CHIPPY" Hollywood HR-61609-2 [1994], #
(Tonight We Just Might) Fall in Love Again HAL KETCHUM "Every Little Word" Curb CURCD 011 [1994],
I Can't Surrender JAMES TALLEY "Live" Bear Family BCD 15704-AH [1994]. A 
What I Like About Texas JERRY JEFF WALKER "! Viva Luckenbach !" Rykodisc RCD 10268 [1994]. #
Mystery to Me JOHN GORKA "Out of the Valley" High Street 72902 10325-2 [1994]. #
Which Will LUCINDA WILUAMS/VARIOUS ARTISTS "Rare On Air Vol. 1" Mammoth MR0074-2 [1994]
Better Half of Me SI KAHN "New Wood" Philo CD PH 1168 [1994], #
The John Deere Tractor Song DON WALSER "Rolling Stone from Texas" Watermelon CD 1028 [1994], #
The Hawk JACK HARDY "Civil Wars" Brambus 199454-2 [1994], A
Stuff that Works RODNEY CROWELL "Let the Picture Paint Itself MCA MCD 11042 [1994],
These Days KATE WOLF "Looking Back at You" Rhino R2 71613 [1994]. #
Heal In The Wisdom BOBBY BRIDGER "Kerrville Folk Festival - Live 1986" (cassette only, no index no.) [1987], #

h a rin ’ around in the £obb#/: True Blue LUKA BLOOM "Turf Reprise 9362-45608-2 [1994]; Piece of Wood & Steel RICHARD 
DOBSON "Mankind" Sundown SD-CD-2120 [1994] #; Bed of Roses, Bed of Thorns BETTY ELDERS "Daddy's Coal" Whistling 
Pig WP1216 [1989/1994] #; Your Best Friend THE BLAZERS "Short Fuse" Rounder CD 9043 [1994] #; Every Little Thing 
MICHAEL HALL "Adequate Desire" Dejadisc DJD 3212 [1994] #; Just to Hold You RAY WYLIE HUBBARD "Loco Gringo's 
Lament" Dejadisc DJD 3213 [1994] #; Joy SARA HICKMAN "Necessary Angels" Discovery 77010 [1994] #; The Navigator THOM 
MOORE "Gorgeous & Bright" STARC SCD 1294 [1994] #; White Line Fever JOE ELY "Tulare Dust: a songwriter's tribute to merle 
haggard" Hightone HCD 8058 [1994] #; Playing With Life CARLA OLSON "Reap the Whirlwind" Watermelon CD 1026 [1994] #; 
Cornstalk Pony KIM PERSON/LANA PUCKETT "Windows of Life" Cimirron/Rainbird C/RR-005-CD [1994] #.

NOTE. All albums released in the UK, unless marked otherwise. US releases marked #. European releases A. Japanese releases 
*. Introductory rhyme taken from the Bobby Bridger song, "Heal In The Wisdom" - The Kerrville Folk Festival Anthem.

27



C d itad  &nd p u b lish ed  by, 
A rth tx r W ood ,

127, P in o  w oo d  D r ir * ,  
B & r iU y  G reen ,

B irm in gh am  B32 4con ten ts. En*i*nd.
Kerrville - kompacts, kassettes

& other koincidences p.2

Jimmy LaFave interview 5/94 p.3

Kerrville - kompacts [cont.] & Kwik Kuts p.11

Andy Wilkinson interview 5/92 p.18

The latest Kerrville Festival Top 50 p.27

Editorial.
What can I say in mitigation - yet another intended print 
date came and went - and then some ! Well, approximately 
three monlhs. As I've observed the time [and fences, fields, 
cows, clouds and sundry other items] pass me by, while 
driving to Leicester five times a week, some damned fine 
albums have been released and found their way on to my 
car tape deck. Hence the additional four pages of reviews in 
this issue.

As for 1994, praise be to...that precious concept ’Time," aka 
another damned fine Michael Smith solo album...[Katy] 
Moffatt and [Christine] Collister, unchained at Lichfield Arts 
Centre...Ellis Paul's "King of 7th Avenue" -the song of 1994, 
from his equally stunning collection 'Stories”...another rare 
event - Thom Moore's latest solo offering "Gorgeous & 
Bright' Adam Duritz' vocal decent into helpless madness 
and his spritual redemption, at Wolverhampton Town Hall, all 
within the space of one song...Andy Wilkinson for his 
unflinching faith and his work of art - "Charlie Goodnight - 
His life in poetry and song". ..Cormac McCarthy for best read 
of the year, aka Volume One of The Border Trilogy "all the 
pretty horses,"...the knowledge that David Ackles is alive, 
well, living in California and still active musically...the 
recorded return of Eddi Reader, Mickey Newbury, Butch 
Hancock and Vince BelL.Tish Hinojosa's UK debut, plus 
Guy and Travis Clark - all on the same stage, on the same 
night . Glitterhouse, Philo, Dejadisc, and Watermelon for 
keeping up the faith, and a standard which other labels 
would do well to imitate...Fingerprint for their faith in the late, 
unique and phenomenal, Mark Heard , that filthy old rag 
'Dirty Linen," still a wonderful, bi-monthly, cerebral 
experience., and finally, may we each enjoy the luck of 
angels in the coming year.

In order to accomplish the long promised John Stewart 
article, at one stage, I planned to pillage the pages of OLD 
BEN's NEWSLETTER. That would have filled a whole issue 
or two of KK. In the end, and via the good offices of Ben 
Blake, the John Stewart article was scheduled to appear in 
this issue 18, penned by Jack Scott I'm still waiting for 
Jack's manuscript. I believe that John Stewart found his way 
to these shores last year, although I can't recall that the gigs 
were widely advertised. I've heard various reports regarding 
Mr. Stewarfs behaviour and the standard of his 
performances. Where we go from here with the projected 
article ? Any ideas ?

Rocket Cat Music ! is an access point for recordings by 
lesser known Texas based artists, working in various 
musical genres. Their 'Independent Music Catalogue, Winter 
1995" recently popped through my letter box. The address 
that you need is P.O. Box 158534, Austin, Texas 78745 
[TeL No. (512) 292-0544]. I'd suggest that you include a 
couple of International Reply Coupons to help them with the

postage costs.

While we're waiting for the next Tom Russell solo recording 
to appear, and guaging by some new songs which I’ve 
heard, it will be a killer, there's the great news that the two 
[Patricia] Hardin & [Tom] Russell albums have been 
released on a single CD. Well almost, as the seventy odd 
minute CD recording limit, meant that "Look At Us Now" and 
"Mr. Faulkner in Hollywood" had to be omitted. "Where's the 
justice ?" I ask, as the latter song has long been a personal 
favourite. Titled 'The Early Years 1975-79,” this reissue is 
exclusively available from Dark Angel, P.O. Box 16083, 
Shawnee, Kansas, Missouri 66203-6083 at $20.00 plus 
postage. By the way, they accept Mastercard, VISA, 
Discover and American Express. In addition, they also stock 
the full catalogue of Tom's releases, as well as T-Shirt's etc. 
If you still hanker after virgin vinyl, I believe that a few 
copies of "Ring of Bone" and 'Wax Museum" are still 
available from Marathon Music, 207 Bulian Lane, Austin, 
Texas 78746. Returning to the missing pair of Hardin & 
Russell album tracks - what if they were to be released on 
a CD single ? The recording could also feature Hardin & 
Russell's duet from the movie "Sweet Creek County War" 
plus "Leavin' Texas" and any other unreleased items that 
are lying around. Now there's an idea......

While we're on the subject of mail order outlets, I would 
thoroughly recommend Canadian River Music, 4106 Tyler 
Street, Amarillo, Texas 79110. Danna Garcia's latest 
catalogue is chock full of goodies and she deserves your 
active support. I'd also commend for your attention, the first 
Canadian River Music Sampler cassette which has been 
compiled by Andrew Calhoun of Waterbug Records. 
Investigate and purchase.

Other fine, recent releases which failed to make it to the 
review stage [hopefully, next issue] and which deserve your 
attention, include Terry Lee Hale "Frontier Motel," Thom 
Moore "Gorgeous & Bright" Sara Hickman "Necessary 
Angels," David Munyon Xode Name: Jumper," and a trio of 
Randy Burns ESP Disk reissues from Germany.

Regarding the contents of this issue, and in no particular 
order, thanks are due to Red Kennedy, Jimmy LaFave, Andy 
Wilkinson, Alpha Ray [mere poems from the well please], 
Brian Wood, plus Edward Dalton and family for transcription 
services. This issue is dedicated to Bob Gibson.

Five of the best from 1994.....
1) Shaun Davey 'The Pilgrim" Tara CD 3032 - Having

denied it for decades....Kerrville 1986, Mickie Merkens
Wood finally convinced me, with one song, that I was a 
Scot and a Celt. This magnificent folk/classical music 
recording is just another joyous port of call on the 
incredible aural voyage which Mickie launched. Thanks.

2) Lisa Mednick "Artifacts of Love" Dejadisc DJD 3209 - 
Eleven slabs of Mednickated "world music." "When You 
Say Strong" gave Ellis Paul a strong race for the title of 
"Song of the Year."

3) Michael Smith 'Time" Flying Fish FF 70613 - They may 
be rare events....half a dozen albums in a quarter of a 
century is hardly prolific....but Smith never fails to deliver. 
"We Become Birds" just soars.

4) Mary McCaslin "Broken Promises" Rounder/Philo CD PH 
1160 - Thankfully back in the saddle again, Mary proves 
that she was doin' it (and better) way before Nanci or iris.

5) Jimmy LaFave "Highway Trance" Bohemia Beat 0022 - 
What can you say about a guy who has got a kick ass 
band, writes truly memorable songs and successfully stirs 
up tornadoes and calms the storm, when he's onstage. 
Bruce who ?


