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Daniel Sanchez (DS): 

My name is Daniel Urbina Sanchez. Today’s day is August the 16th, 2016 [2018]. I’m in Austin, 

Texas with Eve Monsees. Eve thank you for sitting down for this interview. 

 

Eve Monsees (EM): 

Thank you. 

 

DS: 

Could you please you state your complete legal name? 

 

EM:  

Eve Gabrielle Monsees 

 

DS: 

Where and when were you born? 

 

EM: 

I was born in Houston, Texas, October 12th, 1983.  

 

DS:  

Tell us a little bit about your family. Your dad’s name, you mom’s name. 

 

EM: 

Yeah, my mom Susan Monsees. She was also born in Houston. So her parents and my mom’s 

side of the family, lots of roots in Houston. My dad Richard Monsees was born in Brooklyn, 

New York, so I’ve got a lot of family East Coast still. And my dad moved to Houston in 1980 

from New York. So that was a big change for him. 

 

DS:  

Oh okay 

 

EM:  

Yeah 

 

DS: 

And what did your dad do for an occupation? 

 

EM: 

When he first moved he was working for a company that sold stereo equipment so definitely in 

the audio field. And then he started his own business working on and selling vending machines. 
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Pacman was a big deal. It had just came out. So he got into Pacman kind of when it was just 

starting. So arcade games, jukeboxes, pool tables, that sort of things. 

   

DS:  

Oh okay 

 

EM: 

Yeah. He still does that now. 

 

DS:  

How about your mom? 

 

EM:  

My mom is a dental hygienist. Part time now.  

 

DS:  

Oh okay 

 

EM:  

Yeah, definitely different fields 

 

DS:  

Do you have any siblings? 

 

EM: 

I have a younger sister who is four years younger than me and she plays bass. She lives in 

Austin. She moved away for about a year up to Philadelphia for a bit. But she’s back in Austin 

and playing and so many bands I can’t really keep up with it seems like. 

 

DS:  

What’s her name? 

 

EM: 

Her name is Jennifer. 

 

DS: 

Jennifer 
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EM:  

Yeah. Yeah, she’s really a great musician and she went to school initially as a music major and 

switched to journalism, but she learned, you know, the quote un quote “proper way to play,” 

whereas I am more of by ear kind of person. But she studied music, she was in a jazz band in 

high school and had a chance to go play Carnage Hall. They took a trip up there the whole class 

went up to play Carnage Hall. And the, she is also in the orchestra, so she learned upright bass 

and you know, classically trained I guess, and then now she’s playing a bunch of punk band.  

 

DS:  

Oh okay. That’s fun. 

 

EM:  

Yeah 

 

DS:  

And did either of your parents play music? 

 

EM:  

Neither of my parents played music, but they’ve always been musical people and encouraging 

us—I mean my mom took piano lessons so there’s a piano in the house, and she would—I took 

piano lessons when I was very little. I’m trying to think of other—there were instruments around 

the house. My grandparents, they gave me, it was this little, kind of, not a real, but not exactly, 

kids accordion, just like something to play with. And this little guitar that was like a classical 

guitar that was not very—you know, just like a cheap guitar, but there were those things around 

the house you know, so you can kind of pick them up and bang on them before you really knew 

what you were doing. 

 

DS:  

Oh okay. And I know you’d lived in Houston before you moved to Austin. What was life like in 

Houston? 

 

EM: 

I loved going to baseball games. Yeah, Houston, big city for sure, so when we moved to Austin, 

there was definitely, you know, much, it felt like it was much slower pace, but that’s not the case 

anymore because Austin’s grown so much. But I really, I guess the thing I took away most from 

Houston was that it was such  a cultural diverse city, and they were kids from so many different 

backgrounds in my class in elementary school, and I really appreciated that, and I feel like that 

seems normal to me. So moving to Austin I was little different, you know, it’s a little less 

diverse, and I don’t know, I mean, I guess the main things I remember about Houston are 

learning about different people and having family close by and going to baseball games and my 
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dad you know. But I wasn’t really able to get out and see music, I was eight years old when we 

moved to Austin. So I had more of what most kids I guess would have you know, just your 

typical day to day, going to school, hanging out with your friends and your family, that kind of 

thing, rather than understanding a whole lot about the city. I mean we’d go to parks and different 

things like that, but less, you know, when you’re older and you’re independent and able to get 

out and enjoy things you know, on your own, I didn’t experience that at that time honestly.  

 

DS: 

Okay. Well you know, I think you—I’ve read somewhere like you have your first guitar at 

twelve. 

 

EM: 

Yeah, my first real guitar, yeah. 

 

DS:  

What lead to you first started getting into music? 

 

EM: 

I feel like there was always music playing at the house. My dad would either have a jukebox at 

home that he was working on, or he’d be playing records, or cds, or tapes, or on the truck, you 

know, listening Kiss XM on his truck. So there was always music around and there is that little 

guitar that my grandparents have gotten me, and there was this Tom Petty song called “Cabin 

Down Below” that came out on the wildflowers album, and it’s the easiest couple notes you 

could play. And I picked it up on that little guitar and I thought that was so cool, and I just got 

really excited. I was always excited about music. I think I just always appreciated it, and again, I 

think a lot of that stems from my dad just having records on all the time. But yeah, you know, I 

asked for a guitar for my birthday, so when I turned twelve, that was a big deal, I got a real 

guitar; it was an acoustic fender guitar, and started taking lessons at that time. 

 

DS:  

Okay. Where were you taking lessons at? 

 

EM: 

I was taking lessons from a guy named Bryan Curley. He’s an Austin musician. He played with 

Roky Erickson for a while. He was into a lot of rock and punk stuff but also appreciated a lot of 

the roots music and things that made Austin unique. So you know, he taught me a lot of just 

basic chords, this wasn’t a music theory class situation at all, it was going over to his house and, 

“Here’s this chord, here’s that chord.” You know, just basic chords, and just the real nuts and 

bolts of how you play music and how to apply some of that knowledge to other things, yeah. 
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DS: 

How intense were you about trying to learn how to play all those new chords? 

 

EM: 

Oh man, it was the coolest thing because you’d go home and work on it work on it and then you 

get that sound, all of sudden you have a sound, and you can play a song. I mean I was really into 

it. That was kind of, you know, free time it was either playing guitar or hanging out down the 

street playing basketball with friends. I was really into sports when I was a kid too. That was the 

sort of parallel for a long time, and then eventually from getting injured and having to kind of 

make a decision like, Do I want to really focus on music and just do that or do I want to like do I 

want to play basketball and possibly break a finger again. [Cellphone rings]. 

 

DS: 

Sorry about that. Won’t happen again. [Talking about the phone interruption] 

 

EM:  

No problem. Mine’s off I think. 

 

DS:  

And you were talking about playing basketball and a decision you had to make. What did you do 

to yourself? You said an injury? 

 

EM: 

Yeah, well just, I think it was some sort of after school game we were just playing, it wasn’t even 

you know, regular season or anything, and I broke a finger. I think I was probably thirteen at the 

time. And I remember, you know, initially when that happened, I jumped up for the ball and it 

came down on my ring finger on my left hand, which is probably the most important one when it 

comes to playing guitar. And I just remember thinking, Ow, ow, ow, ow. That was all I can think 

about was the pain, and my friend Gary was, he goes, “You’re not going to be able to play 

guitar,” and I was like, “Oh no! Ow, ow, ow.” So it was that moment, but I got you know, I got 

through that, and then just other injuries, you know, your typical sprain ankles, and that sort of 

thing, you know, it’s just inevitable when you play sports you get beat up a little bit. At that age, 

as a teenager, your body is pretty, pretty resilient, you’re able to bounce back, but still I was 

just—I felt like I was distracted by that in the worry of injuring myself not being able to pursue 

music even if it was just for a small period of time. I was getting so passionate, I was so 

passionate about that and able to see opportunities that I didn’t want to miss. 
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DS: 

Yeah, and you mentioned your friend Gary, and he’s credited you with you know, being his 

inspiration. So he said he heard you at the garage. When did you start going out to the garage and 

playing music? 

 

EM: 

Well I got an electric guitar I guess at thirteen, and that’s kind of a story within itself. I’m really 

grateful that my first guitar was an acoustic because I really focused on learning some basic 

things, but when you plug an electric guitar, I mean that’s kind of the coolest thing in the world. 

So I wanted a black Fender stratocaster. I thought that was the coolest guitar and straight music 

in Austin they were giving away a black stratocaster, and they had this drawing. So there was a 

guy that worked there goes, “Oh yeah, enter as many times as you want,” so I would just go 

down there and load up that box. Well, come to find out you were only supposed to enter once, 

so they took all but one out, and I won that guitar, and it was I think right around my birthday, 

right around when I turned thirteen, so you know I got this guitar, and yeah, I started sit down on 

the garage and playing that. And my dad also rigged, before I had like an actual guitar amp my 

dad rigged up something that he had at home, a stereo amp input, it was probably a microphone 

input through a speaker, like a stereo speaker you know, he was always able to put stuff together. 

 

DS: 

Well you mentioned his electronics background. 

 

EM: 

Yeah, he’s like a you know, mister wizard, so he’s a yeah—he’s all, “Here we go. You don’t 

have an amp yet? No problem, here we go.” So yeah, that way also I could play along to records 

in my room which was a big thing. If I wasn’t in the garage playing, I would be playing along to 

things in my room yeah. 

 

DS: 

So what is this music you were listing to and playing first? 

 

EM: 

Initially things like the Ramones. I loved the Ramones. I think I was probably you know first 

exposed—okay this is the nineties you know, just alternative rock on the radio and I mean some 

of that I liked okay but I was also interested in where that came from and that to me if I trace that 

back it was the Ramones but it was also something that I knew my dad had talked about and he 

had a Ramone cd I would listen to a lot so that was one thing. I also liked Green Day a bunch I 

liked—you know, and before that when I was younger, I really liked the Beach Boys. I liked 

Beach Boys, Tom Petty, Eric Clapton. Those were some of the first, the first groups that I 

enjoyed and that’s all from my parents, thanks to my parents likes you know, that I liked too. 
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DS: 

And you’re young trying to learn how to play by emulating others, were you also trying to instill 

your own sound? 

 

EM: 

I think initially I was just trying to have the ability to play along with something/someone, and 

then as I was able to grasp certain concepts and chords and progressions, then I would try to 

come up with something on my own. And one thing you know, I wish I was a better songwriter, I 

feel like that’s definitely one of my weaknesses, I love playing with people, I love trying to write 

songs, but it doesn’t come as easy for me as I would like, so I think it’s a lot easier for me to hear 

what somebody else is doing and add a part of that, to sort of work with someone than it is to just 

come up with something from scratch you know, and I really admire people who are so prolific 

with their songwriting. Yeah. 

 

DS: 

So, are you trying to become a better songwriter? I mean, what do you do about that? 

 

EM: 

You lock yourself in a room and just make yourself do it over and over again, and know that 

some things are going to be really bad and that’s okay and accept it. And I think that’s one thing 

that’s really hard to get past is you know, you want to—you hear a finished song on the radio or 

whatever, and you think that if you’re going to sit down and write a song, it should always—it 

should automatically sound like that right away. I mean, some of that stuff is a long time to get 

there. It’s okay to just start with an idea that may or may not turn out to be anything, and yeah, 

it’s I guess practice, just doing it a bunch, you know. 

 

DS: 

Well you know, and I’d probably ask this later but I might as well ask it now since we’re talking 

about this. What is it that you want to say, that you want to get out through your own music? 

 

EM: 

I think that’s a great question, and I don’t know that there’s a specific message, there’s not 

necessarily a goal, sometimes it’s just a feeling you know, sometimes it’s—I guess a lot of it, 

because blues music is so important to me and more than words, that’s just a feeling. I think a lot 

of it is not about anything real flashy it’s just—it’s soulful just kind of coming up with 

something that moves people I guess more than trying to be clever or anything like that, more of 

a feeling.  
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DS: 

Well, I want to go back now since you mentioned the blues, you know, because you’ve become a 

part of the blues scene here in Austin. You know, how did you the young child and your dad 

decide let’s do this? 

 

EM: 

I think being in Austin was very fortunate and I honestly don’t remember the very first time I 

heard the name Antone’s but I think probably, I mean when I was in middle school, I’d look at 

the Austin chronicle, and just I would kind of familiarize myself with the venues and the names 

of people and you know, just Antone’s and Austin are so synonymous and it’s got such a storied 

history with its connection to blues musicians both obscure and famous  that have come through 

there. And so you know, at a very young age, I was aware of Antone’s and especially after Gary 

and I started playing music and kind of working out some of the blue songs we were learning. 

“Oh man maybe one day we’ll get to play Antone’s.” You know, that was kind of the goal, and 

you know, there’ a lot of times where I’ll see he’s doing some crazy gig you know opening for 

Eric Clapton at Madison Square Garden or whatever may be and I think back to when we were 

you know fourteen/fifteen year old kids thinking one day we’ll get to play Antone’s. And when 

we finally did I couldn’t think of anything that could be better than that. So it’s a—I mean, still 

for both of us it’s such an important place and I’m just thrilled to continue to be a part of it. But 

yeah. I think—so, my fifteenth birthday—I have a lot of things that had happened on birthdays, 

significant music stuff early on. I wanted to go to—there’s a—somehow we heard that there was 

a blues jam at a place called Babes on sixth street that’s a some sixth between Brazos and San 

Jacinto its now a bar called friends, and there was a blues jam and we went. I think we just 

wanted to hear people playing. My dad took Gary and another friend of ours, and then they said, 

“Oh if you guys play you can come back next week with your guitars.” We were so excited, so 

we went back the next week and signed in, and you know, we probably know two songs or three 

songs whatever we knew, and they you know, just kind of, everybody that was participating 

there was very friendly and encouraging to us, and it was something we starting doing it for the 

week. And thank goodness our parents were willing to take us to sixth street on a Sunday night, 

every Sunday night, week after week, you know, ten o’clock or whatever was, we couldn’t drive. 

 

DS: 

Yeah, so I guess when you got to that taste, that just gave you more incentive to go back and 

practice and get after it. 

 

EM: 

Absolutely. And we would learn things. There was—one of the first things we learned, we did 

our couple songs, and then there was a guy named Walter Higgs that led the blues jam who’s a 

singer in the harmonica player, and he said, “Okay I’m going to do one know, you guys are 

going to play behind me.” And he called out “Next Time You See Me” by Junior Parker, and he 
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said, “Okay, from the five,” and we didn’t know what from the five, what is that? Nobody told us 

what that meant, and so we learned what it meant by listening to what everyone else was doing 

and then Gary’s the one who figured it out, you know, we knew what it meant, we knew where 

we were supposed to start after a few weeks, but didn’t know why, and Gary figured it out, 

because it’s the fifth note of the scale. So if you’re in A, then the five would be E, and we sat 

down on the piano, and he’s like, “Look, this is what it means.” And it was like we’d broken this 

code you know. But I mean, we learned so much from going there every week, just from that sort 

of thing, hearing the way people communicated. There’s a lazy Lester guy commercial. I’m very 

excited about this right now sorry. Pardon me, but every week we would learn new words or just 

terminology from other musicians and you know, watching other people that were far better than 

us that have been doing it for year and year and years, we would just, we just absorbed as much 

as we could from them. So it was combination of you know, basic how to play this, how to say 

that, and also, I mean just different ways that music business works I guess you know, you kind 

of learn on your feet I guess. 

 

DS: 

Yeah and I guess you know, being as young as y’all were, y’all weren’t tied up in the inner 

business of not knowing, y’all are willing to learn and make mistakes. 

 

EM: 

Yeah, right, yeah. We were very hungry for you know, the opportunity to just go out and play 

and get better, and that was—and also having, I’m real curious if just he had gone or just I had 

gone, how that would have been? I mean we were kids and these were adults and they knew 

what they were doing and we didn’t and we were able to share what we learned with each other 

and make each other better and push each other and I mean I think that was as important as 

anything at that time. Yeah. 

 

DS: 

You know, I think you know a lot of people when they start to learn to play an instrument like 

the guitar, they do it isolated, they don’t get together with others, you had the luxury that you 

were isolated. But then, you know, Gary came into your life so the balancing side, and then y’all 

starting playing gigs at an early age and that’s the growth factor. 

 

EM: 

Yes, absolutely. And I mean, at the time that all that’s happened you’re not thinking about it 

because it’s just happening and you’re in the moment and then reflecting back on it now it feels 

so lucky to not only have been in Austin but had a neighbor whose house I could walk to with 

the guitar and like, “hey, check this out!” You know, “Hey check out this Lightnin’ Hopkins cd I 

just got. You know, whatever may be I mean, I think we’ve lost a lot of that in Austin because 

the city has grown so much and it’s so spread out and you have, I feel like, less community in 
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that regard, at least the music community has been dispersed so much because it’s not affordable 

to live in the middle of the city anymore. So you know, the idea of just walking around the 

corner or walking down the street to hang out with your friends and play music, it’s you know, 

now it’s driving across town. I mean there’s another band I play with the Bluebonnets and 

there’s a couple of different drummers in Austin that we use and one lives very far north and one 

lives in Buda. I mean is just—you know south of Austin. It’s so spread out, so you know again at 

that time, that’s not something I would’ve thought about it and I certainly feel like I took that for 

granted as well. And just talking to musicians that have lived here since the seventies and I mean 

you know there are parts of Austin, south Austin near Kenny street where there was a cluster of 

musicians that were all in the same area within a few blocks of each other. I think is unfortunate 

that that doesn’t exist like it used to. 

 

DS: 

You know, you mentioned musicians. Talk about some of the ones that were key to your growth 

as a young musician. 

 

EM: 

I think Jimmy Von was probably the first guy that I saw that made me say, “I want to do that.” 

I’d already been playing a little bit but that’s what made me want to really focus on blues and I 

think it’s because part of that what I heard was produced music that you couldn’t necessarily 

replicate on stage or if you could it would require guitar effects, pedals. And Jimmy’s sound is 

straight into an amplifier, it’s a clean sound, and it’s just you know, cuts right through and again, 

nothing fancy but it’s just what I wanted to hear. And I saw him play and Lou Ann Barton and 

Derek O’Brien opened and it was the same kind of thing where it was just like, “Wow this music 

is so cool and soulful,” and it’s not, there’s no other distractions, there’s no effects pedals, or 

what have you. And not that there’s anything wrong with that but it’s just—that was very 

appealing to me at that age because it was not something that I did hear on the radio [laughter]. 

But yeah, that was—you know when I was fourteen, my dad took me to see Jimmy Von and then 

I think the next time he played, Gary went too. So we would try to go to some of those shows 

together. And then you know, this kind of blows my, but then about a year of that, we were 

asked to open for Jimmy at an Antone’s anniversary, and that was really to us like the biggest 

thing we could ever do because we looked up to him so much. 

 

DS: 

What were you playing at the time? 

 

EM: 

What kind of guitar? 
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DS: 

Guitar and music. 

 

EM:  

So we would—a lot of very standard blue songs, things by Magic Sam or Jimmy Reed, or B.B. 

King, Pee Wee Crayton, Albert Collins, you know, guys, I mean I still love all that stuff and still 

gladly go out and do that. I mean it was really special, it was an Antone’s anniversary show. This 

would have been the twenty-fourth anniversary, so that would have been ‘99 I believe. Antone’s 

opened in ‘75. We got to play to a sold out club and everybody was really kind to us. This was 

when Clifford Antone was around. We were really lucky to get do that. 

 

DS: 

Yeah, well you know, we’ve talked a lot about those musicians but then you know, we also need 

to talk a little bit about Clifford.  

 

EM: 

Absolutely. 

 

DS: 

And the opening up the venue to everybody, include yourself. 

 

EM: 

Yeah, I think you know, Clifford was so passionate, he loved his music so much, and he 

dedicated his life to building this club to bring people to Austin and to expose people who maybe 

wouldn’t necessarily know about like Jimmy Reed or Albert King or whoever. But also to give 

those guys somewhere to play, and I mean when he first opened Antone’s in 1975 downtown, I 

mean sixth street was not sixth street the way we think of it now. So he took a big risk by 

opening a club where there weren’t too many other venues and you know, put money into not 

only opening this place but bringing people to town that at that time there wasn’t a big demand 

for that kind of music, both locally or really you know in this country in general. So he went out 

of his way to make sure people were taken care of. He tried to book Howlin’ Wolf, it was when 

Howlin’ Wolf was real sick. And I mean, he—I heard he’d set up appointments for him to go get 

dialysis. He set all that stuff up you know and wolf before he had the chance to come down. He 

made sure people went to the doctor if the needed to go to the doctor, that kind of thing. So he 

did that and then he was also really big on making sure younger people were able to play with 

their heroes. I mean you know, I mentioned Lazy Lester a second ago because there’s this Geico 

commercial that he’s in now but we met Lester when we were fifteen at Antone’s. And I mean, 

some of his records are some of my absolutely favorites, “Sugar Coated Love,” and “Lover Not a 

Fighter,” have been covered by so many people. We got to not only meet him but hang out with 

him when we were teenagers, and then through meeting him at Antone’s a few year later Gary 
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and I went to New Orleans and there was a day where we got to hang out and drive around with 

Lester for the day. So you know, not only did Clifford help put people together on stage but it 

was a—he’d set up opportunities to really build friendships with some of these people, that I 

mean, literally, heroes, Heroes to all of us.  

 

DS: 

So when you had the opportunity to hang out with a hero like that, did you pick their brain? 

What did you do? 

 

EM: 

I think you have to sort of read them, like Lester is somebody who loves to talk and that was 

kind of something Gary and I would laugh about because that location of Antone’s had this 

upstairs/downstairs, we’d go upstairs and we’d kind of look over and watch the bands maybe and 

then come downstairs, and Lester would be downstairs and he’d be talking or singing the whole 

time. He would be backstage just—he was just like first one to the party, last one to leave kind of 

guy at those events. So somebody like him, he had a very sharp mind or he would recall details 

playing with Lightnin’ Slim or some Harpo. He’d played percussion on a lot of records that you 

know is not credited anywhere and so he would talk about that stuff and he’s definitely someone 

who’s open to talk about things and stories. And I think always the—you know, I always want to 

ask questions, I want to learn as much as possible, but some of those guys don’t want to talk 

about that stuff because maybe they had a bad experience. That was definitely a time when there 

were plenty of record companies that were ripping off their artists, so sometimes when you ask, 

“Hey that record you did in 1955,” and that’s like, “Oh I didn’t get any money from that. I don’t 

want to talk about it,” you know or whatever. Sometimes it’s a sort point for people. Some guys 

don’t even want to play those songs from that period because it wasn’t a happy time for them. I 

understand too so yeah you know. It’s just a pleasure to be around a lot of those folks and play 

with them, and even these past Antone’s anniversary, Billy Boy Arnold came down, he played 

harmonica, and some the Bo Diddley records in addition to having some great records himself, 

and Big Bill Morganfield, Muddy Waters son, Barbara Lynn. I mean, it’s just these people who I 

just think are the best and to stand on stage next to them I just can’t believe it you know. 

 

DS: 

Yeah, and you know, we mentioned, the feel and sound, as you’re a young musician, learning 

your chops on the instrument, how do also get the other thing? The rhythm, the feel, you know 

 

EM: 

I think early on you kind of think maybe you’re figuring it but it just I think that’s one of those 

things that over time you just you either you get it or you don’t you know it just sort of happens 

or it doesn’t. And a lot of it is the other people that are at stage with you because the sound that 

sort of comes together you know you hear people say it’s a language or it’s you know, you’re 
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communicating with each other on stage in a way and a yeah, I don’t know exactly how that 

necessarily happens as a youngster, especially I guess I think that was probably just trying to not 

do anything to flashy, play things that were you know appropriate for the situation. A lot of 

guitar players, they think it’s all about playing solos and you know they lose the rhythm part of 

it, and that’s to me kind of almost the most fun just the making the band sound better you know. 

So yeah, I don’t know overtime I guess it just sort of happens. 

 

DS: 

At what point did you realize you had it? 

 

EM: 

I don’t know that I ever say or ever thought of it in those terms, I feel like I just—it was 

something I always wanted to do and I always want to get better and especially as a teenager, it 

was just so driven and I wasn’t faced with the responsibilities of an adult and obligations. So I 

could just go to school, come home, and just it was all music, I could just focus on that. So I 

knew it’s what I wanted to do. And then especially in high school I think once we started playing 

out, once we were doing those—going to those blue jams and then from there we had other 

opportunities, other doors that would open. And I mean, when you’re fifteen/sixteen years old 

and you’re already making money doing something that you love it’s kind of hard to say, “Well I 

should do something different.” I mean that was—it was like, “This is great. I’m having the most 

fun I could possibly have and making a little money, that’s perfect.” 

 

DS: 

So you weren’t thinking being a dental hygienist as a backup? 

 

EM: 

I was not. I was not thinking about that [laughter]. No. No, I was interested in journalism in 

school. Before I got really serious about music I thought that might be something I may want to 

pursue, and not having a plan B is kind of scary. I mean I started working at the record shop 

when I was a senior in high school and that was a job-job in my mind even though it was not a 

job-job, it was you know still part of the same thing really. 

 

DS: 

But at least it was steady money, right? 

 

EM: 

Yeah, yeah usually, unless was slow [laughter]. Having a record stores is not easy. That’s a 

whole other set of challenges. 
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DS: 

You know, and that’s another part of your life too. I mean, we’ll get to that also. 

 

EM:  

Yeah, yeah 

 

DS: 

You know, how you went to working there to owning it. 

 

EM: 

Yeah. I love that place. 

 

DS: 

So let’s talk more about your music you know, you were talking a lot about your young years. 

How about when you started after high school, when you first came out and you were trying to 

make a living? 

 

EM: 

Right, so trying to make a living was definitely more affordable in Austin at that time so playing 

regularly and working at the record store, and other little odd jobs here and there, I was able to 

get by without much of a problem. Also, financially, I mean, the gigs probably pay the same now 

that they did then. It’s not making money as a musician unless you’re someone who really breaks 

out and can sell out a large venue. You know, just playing in bars, that money hasn’t changed 

with inflation or you know, the cost of living in Austin’s gotten so out of hand that that doesn’t 

mean the gigs are going to pay. Just because the rents three times what it was, I mean the gigs 

aren’t going to pay three times what they were. So that’s definitely a challenge, and I think that 

that hurts the ability to just focus on creating music and creating art because having the hustle to 

pay the bills is unfortunate. But you know, at that time initially, eighteen, nineteen, twenty, I was 

doing all right and trying to write a little bit and record and you know, we put a band together. At 

this point, Gary and I were still very good friends, but each kind of had our own bands, and 

again, I mean I tried to surround myself with people who knew a lot more than me, I really 

enjoyed playing with people who’ve been doing it longer. I think it makes me a better musician. 

In addition to sort of doing that, I would play with other people too when I had an opportunity, 

and you know, instead of just doing blues, kind of got into sort of that sixties era Rock ‘n’ roll 

stuff, sort of the early Rolling Stones sounds where they were—they started out just kind of as a 

Blues bands and then started writing and had some very successful results. But I just—I like 

hearing that. That period right in between before they were huge I guess. When Bryan Jones was 

in the band, so that was a big influence at that point. Yeah, I don’t know, I’ve tried to stay 

plugged in to the Austin scene and the community and work with different people. Over time 

I’ve been really fortunate to play with so many talented musicians. And I guess about ten years 
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ago—yeah, I guess mid-twenties I guess, I was asked to play—I think I was just going to play a 

song or two, with this band called The Bluebonnets, which it’s a Kathy Valentine who’s in the 

Go-Go’s and Dominique Davalos. They’ve played together for years and they’re a great 

songwriting team, and that music is definitely more of the rock and pop elements than I’ve ever 

thought I’d played on stage. But I rehearsed with them for the couple of songs and you know, got 

everything real quick, “Would you want to do another one?”, “Yeah okay.”, “Well you want to 

play the whole set?”, “Okay.” So I ended up playing the whole set with them, and then they said, 

“Do you want to play in this band?” I was pretty excited and surprised. That was a bit of an 

intimidating situation for me playing music I wasn’t really used to playing. I was still very much 

about blues and you know, a little rock ‘n’ roll, but not anything too different, unless it was you 

know, original music and just kind of coming from a different place, so that’s been a really fun 

band to play with over the years, and we’ve gone out of town and tour a little bit and that 

experience too has been really good, and it’s also the only band I’ve played with that’s all 

women so that’s a very different experience too on the road. 

 

DS: 

You know and it’s weird you know. There’s been like more than a handful of all women bands 

but you know not a whole lot. 

 

EM: 

Yeah 

 

DS: 

So what’s it like? You know going from jazz, the jazz scenewhich is probably predominantly 

male and then to an all-girl band. 

 

EM: 

Yeah, most of the—and I mean Blues too it’s mostly older males you know, and it’s definitely a 

different vibe. I mean, I was kind of a tomboy anyways, growing up so much of my friends were 

guys, I was into sports, and sports and rock ‘n’ roll. So you know that’s you know not that 

different I guess. And then going from that to playing with women, I mean, I guess a lot of the 

personalities sometimes can be stronger. I feel like you know this is total generalization but you 

know, with guys a lot of times there’ll be frustrations and nobody’ll talk about it, and with 

women it’s like, here it is you know, a little more upfront maybe with different things. Yeah, just 

different personalities, but I really enjoyed that a lot. I enjoyed that band, and I enjoyed being 

around everyone and you know, the fun that we’ve had on the road and the records that we’ve 

made. I think we’ve made some good records, and again, to be a part of something that’s that 

original, I think is very rewarding yeah. 
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DS: 

And you know, you mentioned the other band even The Exiles, so in both bands, at the same 

time right? You’ve got both of them up and going. 

 

EM: 

Oh yeah, there’s multiple projects going on, and I mean and right now, let’s see, I play every 

Tuesday with Denny Freeman at Antone’s. And that band only exists for those Tuesday gigs but 

that’s its own thing. And My Buck, my husband/drummer, we also have been playing with 

Speedy Sparks who was the first bass player in The Exiles and also played with Doug Sahm 

Texas Tornados and all that. And Don Leady who was the first guitar play for Leroi Brothers and 

also for The Tailgaters, we’ve been playing together and we’ve got a little practice space at our 

house, so you know, just get together and play music, come up with songs, play old songs we 

like. And yeah, that’s kind of the nature of Austin. It would be nice if we had the luxury of 

focusing on one thing, one project, but I mean, part of it is you kind of have to stay busy to make 

ends meat, but it’s kind of the best and worst thing about that. I mean, you get to explore all 

these different creative outlets and work with different people, and I think, anytime I’m standing 

next to somebody different on stage its going to make me do something different, which I love, 

but it’s also difficult to pursue that one thing and really put 100 percent into one thing because 

you’re spreading yourself thin. So, there’s good and bad to that. I mean I’m for sure. But yeah, 

everything is simultaneous in addition to the records store, so it’s a lot [laughs]. 

  

DS: 

So what’s it like trying to practice different genres, and to keep them all at the top notch?  

 

EM: 

Yes, it’s definitely challenging, a lot of it it’s just kind of I guess repetition and especially if 

you’re playing out regularly you get tighter. Don’s been coming over to our house. He’s a great 

guitar player but he also plays accordion, and he’s been writing cumbias and different things 

which is totally different for me, so learning how to play the rhythm guitar parts behind that 

stuff’s been not only challenging but just really fun you know. It just kind of—I think I feel like 

anything new like that after a while start feeling something I learn from that come out on some 

other band, some other gig that I wouldn’t expect. So you know definitely able to apply different 

things, but yeah, it requires a little more time and energy than maybe I realistically have but that 

doesn’t stop me yet [laughs]. 

 

DS: 

Yeah, well you know, and you play with so many great musicians. What’s it like when you have 

to play with someone and you go from being you know a lead to being the rhythm? 
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EM: 

I love playing rhythm, I mean I love it. I think it’s fun to do both, and I wouldn’t want to do one 

or just one or the other. I mean, there’s times where I really enjoy fronting a band and getting out 

there and doing it and other times where I like being in the back with the rhythm section and just 

making things sound bigger. A lot of the gigs are split up pretty evenly you know it’s typically 

with another guitar player who you know we sort of split up the solos and that sort of thing, but 

yeah, I really enjoy both roles. And I’m also playing with the Leroi Brothers who roots rock kind 

of stuff. They’ve been around since the early eighties and that’s definitely a role where I’m more 

guitar player and just focus on guitar player, maybe I’ll sing a song or two but I really-really 

enjoy that, and I love that sound—they have a very distinct sound you know, and when that term 

roots rock I mean I feel like to me that’s what it is, it’s what they do and everything else is like 

you know almost that. I love the sound that they have and again, you know the original songs 

that Steve Door has written are just—they’re great. I really enjoy that role. 

 

DS: 

And you know, you mentioned these groups, you mentioned The Bluebonnets and the 

connections to the Go-Go’s. And you went on tour with them. How did that happen? 

 

EM: 

[Laughter]. I got to be a Go-Go for a week. So initially they were coming to Austin. I think they 

had you know however long, a few weeks or something on this tour, Austin was one of the dates 

and Kathy said, “Oh yeah if you want to come you know, they’re playing actually at Antone’s” 

and excited to—you know just the idea of going was great. And then right before I got sick, I got 

the flu and she called me right before the show, “So yeah are you going to come?” you know, 

“Oh I don’t think I can make it, I’m sick, I got the flu.” And she’s like “Oh that’s a shame 

because we need a guitar player,” and I was like “I’ll do it. I’ll do it.” [laughter] I was sick, I had 

fever, and I was at home having to learn like twenty songs that were, you know, I mean I’ve 

heard a lot of them before, but never had try to play them. So I think it was a day or two before 

the show and basically Jane I think had a—some sort of family, I don’t know if there was an 

illness or what but she couldn’t—it was the last week of the tour, so there was something like six 

shows, and man, I had to learn quick, and I got to that gig and I’d look back, and like, “Wow” I 

got to be a Go-Go for a week.  

 

DS: 

You a Go-Go, you listed among them you know. 

 

EM: 

[Laughs]. I mean, I feel like first and foremost, I’m a fan of music, so whenever anything like 

that comes along, it’s just, I mean, I feel so lucky. And Kathy is such a generous person to sort of 

help make that happen. And we did, I think it was three Texas dates and three Florida dates. We 
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played at Disney World in Florida [laughs] among other things. That was fun yeah, it was great, I 

mean, just being in a band that’s at that level you know really great experience. 

 

DS: 

Yeah, I guess part of you know getting those calls people know they can depend on you. You got 

something you’re going to perform. 

 

EM: 

Yeah, that’s a really, really great feeling, and you know, worked really hard to you know at least 

you know people know I’m always reliable you know try my best. There’s so many talented 

guitar players in Austin you know, tons of guitar players that are better than me that are at least 

as deserving for you know that sort of thing. But I really feel fortunate whenever I get that call. 

 

DS: 

So what’s it like that you are one of those people that gets that call. You know, it’s just— 

 

EM: 

It’s mind blowing. I mean really there’s a festival in New Orleans the Ponderosa Stomp. I think 

it’s every other year now. It was supposed to be every year, but it’s a—I think they call it The 

Unsung Heroes of American Music, so people like Dale Hawkins and Link Wray and Blues 

players like Lazy Lester that’s actually named after one of his songs. He ripped someone that 

played with Howlin’ Wolf  just all these guys played this festival and I mean, I used to just go—

Gary and I went there when we were eighteen and you know tried to go as often as possible, but 

now part of the one of the [house] bands on that. And I mean it’s a huge honor, it’s a ton of 

work. That’s one of the hardest things that I do because it’s so many songs. I think we had to 

learn about seventie songs before the last one. You know, you’re backing up a lot of people, so 

it’s a lot of pressure, and it’s also one of the most rewarding things that I feel like I could ever do 

to get to play with those people that are the reason that I feel like I play music you know. And 

same thing, kind of at Antone’s, a lot of the specifically the anniversary month, there’s a real 

focused effort to bring folks like that to town. But just throughout the year you know, getting 

those calls, it’s really an honor and it’s also, Okay, I really want to get this right because this 

person is important to be in, and I want them to come to have a really good experience. So yeah 

it’s great, you know, there’s always a—some sort of breakdown a week or two before the show 

and then I get past it [laughter]. It’s excitement and then stress and then it happens and it’s great. 

 

DS: 

And so what is it that you’re working on right now? 
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EM: 

Right now, let’s see, well, more than anything, we’ve been working with—mike and I’ve been 

working with Speedy and Don just every week we’ll usually get together and work on songs. We 

need to work on writing stuff more. There’s like you know handful of ideas, but again, Don’s 

been bringing that accordion over, so we’ve been messing around with some cumbias and stuff 

like that, some zydeco stuff, which I love that stuff and I haven’t really had a chance to play it 

much. And The Bluebonnets have been a little bit of a hiatus but we need to jump back and into 

some action, and then The Exiles haven’t done a whole lot either. It’s kind of in a way it’s a good 

moment to sort of regroup and sort of refocus things and really spend some time writing songs 

because you know, now that there’s not a million things going on we can focus on that. And 

really spending a lot of time at the record shop lately trying to you know make sure everything’s 

going good there.  

 

DS: 

Well you made that segue for me. I was going to ask you about that next. You know, you 

mentioned starting to work there at eighteen and so I guess you’ve been there since you were 

eighteen. When did you transition from being an employee to buying? 

 

EM: 

So I worked there one day a week for a long time. I worked from noon to five every Sunday. 

That was my shift, and I mean, that came about—I used to hang out there all the time so you 

know they knew me, and Mike is working there too at the time. And you know it’s kind of like—

I heard a conversation about needing to hire someone, and I was like, “Can I do it? Can I do it?”, 

“Oh yeah, okay.” So it was sort of a natural transition into the store. And then, I loved it and I 

wanted to do more and gradually started working there more during the week and Forrest 

Coppock who’s also partner there now, he was managing at the time, and I guess I became an 

assistant manager. He needed you know more help with certain things and I’m fairly decent with 

numbers and that sort of stuff so you know, just worked there a bunch and then it was really—it 

was after Clifford Antone passed away. He passed in 2006, and we were fortunate to be in a 

situation to work out a deal with the estate and the family was good with the idea of keeping it 

the way it was. It wasn’t like let’s try to sell this to you know somebody who hasn’t been here 

before and you know we were able to work something out to just kind of keep it going the way 

Clifford had envision that store running. So certainly a learning curve when it comes to working 

there vs all the behind the scenes stuff as an owner that you have to do, and I’ve enjoyed learning 

that and there’s you know so much more I still need to learn and there’s also a lot of things that 

are very difficult that you know we do our best. But not being someone who’s gone to business 

school, I mean I do it because I love it which it’s great but does not always necessarily—I don’t 

always have that knowledge that maybe I should have when it comes to certain decisions there. 

We’ve learned a lot over the past few years or since two thousand—I guess 2008 is when we 

officially became owners. Gosh ten years wow. Or 2009, became owners in 2009. Yeah, almost 
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ten years ago yeah. And we’ve—there’s a lot of goals that I’ve seen through there, you know, 

getting a website up and certain things that you know basic business stuff that you know we’ve 

worked on that have worked out for us and that’s really rewarding. I love that place too because 

it’s kind of a hang you know a lot of musicians come through there when they’re on the road, 

and it’s kind of a meeting place and I like that. You know it’s been there thirty-one years since 

1987. So yeah we’re actually this month celebrating our store’s anniversary and you know we’ve 

lost so many older businesses and older buildings even in Austin so you know  got a lot of pride 

in that place and glad it’s still there. 

 

DS: 

So what’s that area like? Is it not going under like a revitalization maybe or— 

 

EM: 

Well we’re just north to campus. We are like three blocks north of UT and there have been some 

changes as of late. There’s two restaurants that have been there a really long time. There’s a 

pizza place Conan’s that’s right round around the corner that’s just closed and they’ve been there 

since the seventies. They have other locations but that specific one’s close. And Ruby’s 

Barbecues which is one of my absolute favorite places and that is actually, so they closed earlier 

this year, they were next door to The Antone’s night club from the early eighties to the late 

nineties, so they had all these Antone’s memorabilia in the barbecue place, and they used to stay 

open really late, so after the club would close, people would go over there. So it’ll be interesting 

to see the transition because that-that block that we are in is still older buildings and you know 

still some other older businesses, but further up and further down the street there’s a lot of new 

buildings and more dense, more density. More you know those mixed use properties, retail on 

the bottom and condos on the top or what have you. So we’re hoping that things will stay as they 

are in the block that we’re in, yeah you know every year we always see a bunch of new faces 

because we’re so close to campus so, that’s good. New group of people always come through 

interested in music, and I’m glad we’re there for that. 

 

DS: 

And you know, you mentioned, Clifford. So once he passed, what was it—you know the mindset 

was like are they going to try to keep Antone’s going? 

 

EM: 

Yeah, there’s a lot of concern you know rightfully so of how does the club continue, how does 

the store continue, and I don’t know that there was ever a moment of, I mean I guess there’s the 

unknown of what is it, you know how do you actually—how do we keep it going? But I don’t 

think there was ever a question of whether we wanted to—I mean it’s almost more so you know 

it’s kind of like this is what he created and it’s our responsibility to keep it going and honor his 

wishes and his vision, but also keep it relevant you know both the club and the store I think. And 
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I think both are doing a good job you know, you walk in to either place and there’s a sense of 

nostalgia but there’s also enough appeal to someone. And this year I think it’s not just like, “Oh 

this is an old place” you know there’s—it’s a, I think both of those, both the club and the store, I 

feel soulful when you walk in but also relevant in their own right. 

 

DS: 

Does the place still have the feel of were like now you’re the one taking someone under your 

wing and teaching them with the fifth means? 

 

EM: 

Right, right, yeah, yeah. It’s really interesting when over time how roles changed and both from 

you know business perspective at the store to you know musician perspective, it’s nice to be able 

to share the things that I know. I don’t feel qualified necessarily but then you know I look back 

and, “Wow I learned this things and this is stuff I can share,” and I think that’s so important 

because I mean really in anything we do, passing things down is kind of you know why we’re 

her. So yeah, there’s definitely some of that going on. 

 

DS: 

Well you know, we’ve kind of been all over the map this morning. Is there anything that I 

haven’t asked you that you’d like to talk about? 

 

EM: 

I tend to ramble quite a bit. Yeah you know I feel like we kind of touched on a lot of it. I 

appreciate what you guys are doing and documenting people’s stories, and you know, just the 

way our world is now and the way things seem so disposable and all that. So I think it’s 

important to take time to kind of just talk to people about their stories and you know, I’m doing 

what I can to kind of help keep that Austin—what I love about Austin alive and you know we’re 

going to keep on trying. So yeah 

 

DS: 

Well thank you Eve. 

 

EM: 

Thank you. Oh one thing I will mention, I think at the top of this you said 2016 and it’s 2018.  

 

DS: 

Did I say sixteen? 

 

EM: 

You might’ve said sixteen. 
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DS: 

Oh okay, yeah, it’s 2018. 

 

EM: 

It is 2018. All day if it doesn’t rain. 

 

DS: 

Yeah, and it’s not your birthday yet. That’s still a couple of months away. 

 

EM: 

Yeah, my birthday is in October. Yeah. 

 

DS: 

All right, thank you [laughs]. 

 

EM: 

Yes, thank you. 

 

DS: 

I’m glad you caught— 

 

End of Recording 


