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Helicopter Crash 
Claims Guitar 
Hero At Age 35

Texas blues guitarist Stevie Ray 
Vaughan was tragically killed in a 
helicopter crash just after midnight 
Sunday, August 26, after performing 
his last concert in East Troy, Wis-. 
consin.

Vaughan, who chose to make the 
flight just after finishing a perfor
mance with fellow blues greats Eric 
Clapton, Robert Cray, Buddy Guy 
and Vaughan’s older brother Jimmy, 
perished with three Clapton associ
ates and the pilot. Vaughan narrowly 
escaped death only weeks before while 
exiting the stage with his band at the 
Garden Arts Center in Holmdel, N.J. 
There, a30-foottall, 6-foot wide beam 
crashed to the stage crushing six of 
his band’s instruments.

The 35-year-old Dallas native, who 
began playing guitar at age 6, was 
first widely noticed at the 1982 
Montreaux Festival held in Switzer
land where he was signed to Epic 
Records. After contributing guitar 
work to David Bowie’s 1983 hit album 
“Let’s Dance”, VaughanBroke through 
that same year with his debut album 
entitled “Texas Flood” which featured 
thehitsingle“PrideandJoy”. TheLP 
promptly achieved gold status for 
sales in excess of 5000,000 copies.

In the years that followedthe singer 
managed to achieve gold and platinum 
album sales as well as winning nu
merous industry honors, including 
Grammy awards in 1985 and 1990 for 
traditional and contemporary blues, 
respectively.

Vaughan and his band Double 
Trouble were scheduled to appear at 
the Panhandle South Plains Fair on 
September 23rd.
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COUNTERPOINT “ H u b - B u b ”
EDITOR’S NOTE: The TAKING PRIDE IN LUBBOCK album st arted quite a stir 

with the WTMA membership. In all fairness to the record’s promoters, we at the 
Sound feel that the other side of the story should he heard.

Dear Mr. Marston:

KAMC’s TAKING PRIDE IN LUBBOCK campaign has 
elicited a lot o f interest and excitement, and unfortunately, 
criticism from some areas.

The criticism, which we feel is misplaced, was because 
KAMC “went out of Lubbock” for the music which is contained 
in the album.

The TAKING PRIDE IN LUBBOCK was purchased from 
a promotion company, which is currently producing similar 
campaigns in more than two dozen American cities, including 
Amarillo, Tulsa, Midland, St. Louis, Abilene, and Austin. The 
music and lyrics are the same for all cities, save two cuts, 
which were designed for the insertion o f the town name at 
various places in the songs.

I f  you have listened to the album, nearly all references to 
Lubbock are contained in the prefacing history vignettes 
preceding each music track.

The overriding purpose of the TAKING PRIDE campaign 
was to instill a sense o f pride in our city, not yet 100 years old, 
and foster a sense of history in all o f us, that Lubbock got to 
where it is now because of the cooperative spirit of its citizens.

As you well know, Lubbock has been under severe economic 
pressure because of low oil prices and sporadic agriculture 
income. Local government entities, try as they might, have 
not created additional economic development. For this reason 
we seized on the opportunity to introduce the TAKING PRIDE 
campaign to Lubbock.

At a time when it seems criticism has replaced baseball as 
our national pastime, we are distressed that there are those 
who will attack any worthwhile positive endeavor. This is the 
time when all our energies must be directed toward making 
our town grow and prosper. The commercial sponsors of 
TAKING PRIDE IN LUBBOCK all have expressed total 
satisfaction in the positive image the campaign has created.

It is not our intention, and it will never be our intention, to 
pass over or slight local resources.

Very truly yours, 
Bob Nash

M U S I C  M U S I N G S  & A S S O R T E D  W H A T - N O T S
BY CHRIS HARMON - MANAGING E DITOR

SEPTEMBER is a transitional month. It marks the end of summer vacations, 
going to your favorite club after 10 pm and finding a chair, being able to drive 
University Ave. or 19th without gritting your teeth, and walking into IHOP at 3 am 
and getting served immediately. The positive side to this transitional month, though, 
is more clubs are booking more music. All of a sudden there will be too many things 
to do in Lubbock.

With all that is going on in September, I hope you will find the time to be a part 
of the two inductions into the West Texas “Walk of Fame”: Bob WiRs on September 
7th, 6:30 pm, at the Buddy Holly Statue, and The Gatlin Brothers September 13th, 
during half time activities of the Tech vs Houston football game.

After the induction of Bob Wills there will be a concert held in the Civic Center 
Theater. The concert, A Tribute to West Texas Music, will feature such greats as 
Sonny Curtis, Johnny Gimble (performing a tribute to Bob Wills), and the legend
ary Crickets.

What are you doing Labor Day? We hope everyone will come out to Buddy Holly 
Park and enjoy Riverfest 1990. The day will be filled with lots of activities, food, 
music,andfun. TheWTMAisprovidingthemusicforthe 10am-6pm(ish)event. The 
tentative schedule of music is: Dennis Barnes noon, The Cierra Band 1:00, Off 
Limitz 3:00, Dennis Ross & the Axberg Brothers 4:00, and closing the show will 
be Mike Pritchard & Blue Thunder with the Lighting Homs 5:00. The WTMA 
will have a booth next to the stage where you can meet some of the members of the 
Association and staff o f the Sound, buy tapes and CDs, or maybe join the organization. 
I hope to see everyone there.

IN THIS ISSUE

Chester Marston was able to get to the bottom of the “Taking Pride in 
Lubbock” album controversy. Counterpoint is Bob Nash’s response to this issue. 
Cat Crisp is back as our “on the scene” reporter and we are thrilled to print Tex Slim’s 
CD reviews. Cary Banks tells us the dos and don’ts of pitching a song (by the way 
Cary, I’ve got something I’d like you to hear). Charles Chambers will explain the 
role of agents and managers and Andy Wilkinson will tell you about the WTMA. 
Andy also obtained permission for the Sound to reprint an article on Lefty Frizell 
that ran in the AJ. Bill Manley is back as Uncle Bob and Ron Riley has another 
installment for the Great West Texas Honky Tonk Tour.

ROAR FROM THE CROWD

Last but not least, I want to welcome our new members: Ronnie & Janice Fry, 
Leroy Behnke, and Lloyd Turner (Orlando’s). Your support of the WTMA helps 
keep this paper in print, amongother things. By the way Lloyd, I’m getting past issues 
of the Sound together for you and I appreciate the magazine “No Cover”. As far as 
your proposals, the WTMA will hold its annual membershi p meeting in October. That 
meeting will be an excellent time for you or anyone else, for that matter, to help shape 
the future direction of the Association.

Also, congratulations Susan Grisanti. Susan has been asked to perform the 
opening concert for the 1990-91 Thurman Guitar Concert Series The Thurman 
Concert Series sponsors regional and international artist five or six times yearly and 
is in its fourth season. The concert will take place at Thurman Hall, September 9th, 
in Kent, Ohio.

Enjoy the SOUND and the Sound of Live Music...

LETTERS
Taking Pride In Us...

In 1988, 1 joined the Chamber of Com
merce as a working musician. I was recom
mended to play many receptions, parties, 
etc., for hire. I also agreed to many perfor
mances free gratis, such as a solo spot for the 
November 1989 Chamber breakfast, at which 
many o f  our prominent dty officials were 
present- These performances, along with 
over two dozen local live media spots, gave 
me hope that biggerthings were around the 
corner.

When something a little bigger finally 
came, the “Taking Pride In Lubbock" record
ing, Lubbock went to Nash ville to get the job 
done. Maybe I need to move to Nashville. 
Maybe all Lubbock musicians need to move 
to Nashville so “Lubbock Will Take Pride In 
Us*.

Susan Grisanti 
Lubbock, Texas

Why You Can’t Rent Music
In October of 1984 the U.S. Congress 

and President Reagan enacted the Record 
Renta] Amendment to U.S. Copyright Law 
(PL 98-450). This copyright law amend-
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ment abolished for-profit music rental (non
profit rentals exempted) in the United States.

This law made it a civil offense to rent 
or lease music(records or compact discs) for- 
profit. Prior to 1984 over 200 music stores 
were r enting or leasing records and/or com
pact discs.

The for-profit music rentals abolition 
was to be replaced by nonprofit music rent
als (i-e. United Way, Churches, Goodwill 
Industries, etc.). Nonprofit music rentals 
are virtually nonexistent. In 1987 & 1988 
one such nonprofit rental outlet (Pure Music 
Library) experimented with nonprofit rent
als. Pure Music Library was terminated as 
a nonprofit (tax-exempt) library in early 
1988because its administrator and Board o f 
Directors were related- Since 1988 no at
tempt has been made to reorganize Pure 
Music Library, so as to establish a compact 
disc rental library.

The administrator (owner o f  the 600 
unit CDcollection) o f the defunct Pure Music 
Library now operates a local compact disc 
lending library in Shallowater, Texas. This 
lending concept is revenue neutral and is 
not a traditional lending concept No public 
phone or public access is maintained for 
Library Users. Patrons must make appoint

ments with the CD collection owner in order 
to use the CD library (collection is stored in 
owner's home).

Lubbock County needs a nonprofit CD 
Rental Library so music enthusiasts can 
rent music just like videos. United Way, 
Goodwill Industries, andother non-Govern- 
ment, nonprofit organizations could estab
lish CD rentals, i f  they only would As of 
1990 no organization has established a CD 
Library for consumers to use.

Cliff Burnett 
Shallowater, Texas

A  Call For Positive Action
Thanks for your swift response to my 

suggestions—your attention to readership 
input has inspired me to do several things:

1) Join—please find Orlando’s mem
bership application enclosed—weneedtobe 
a card carrying member if I’m going to keep 
suggesting things.

2) Advertise—due to as yet limited 
circulation I view this as sort of a corporate 
underwriting, but then the rates are cheap 
enough.

3) Collect—can you round me up a nice 
set o f all the issues to date so I can save them 
for posterity? Ill save future issues myself.

4) Propose— I would like to visit with 
the Association at a future meeting and 
discuss these proposals/goals/ideas:

A. Lightingup the Buddy Holly Statue.
B. Mending the Maria Holly/Lubbock 

on-going feud.
C. Establishment of a first-class Buddy 

Holly Museum and the return to Lubbock of 
his recently auctioned memorabilia. This 
museumcouldbe fundedby PaulMcCartney 
who is a great Holly fan, especially if  credit 
was given to Paul as the founding sponsor.

D. An annual, albeit simple, Buddy 
Holly memorial concert along the lines of 
Wink, Texas’ Roy Orbison festival.

I believe that as we honor Buddy’s 
memory that present-day live music will 
prosper as well due to tourism and aware
ness. I think that conservative members of 
this community have cost us dearly in terms 
of potential tourism, and while they have 
sought to legislate morality, they have only 
succeeded in creating a city where sometimes 
the only thing some people can think ofto do 
is shoot somebody else. 1 think more live 
music “happenings” will bring the commu
nity together and provide many people with 
an alternative to mind-sucking television 
and even more dangerous boredom.

Sincerely, Lloyd Turner
President
Orlando’s Enterprises
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“Father of Western Swing” Enters Circle 
With Brothers Larry, Steve, and Rudy

Bob Wills’ Style Influenced Many; Gatlin Trio Makes Harmony Trademark
BY LLOYD MAINES

September 13, the Gatlin Broth
ers - Larry, Steve, and Rudy will be 
presented their Induction plaques 
during half time ceremonies at the 
Texas Tech vs Houston football game.

Although the Gatlin Brothers now 
live in Nashville, their roots are firmly 
plantedin Texas. Their childhood was 
a tour of West Texas with stops in 
Olney, Seminole, Abilene, and Odessa. 
The Gatlin’s influence in country music 
spans over three decades starting with 
their Grammy winning song “She’s a 
Broken Lady” and their Academy of 
Country Music awards for album and 
single o f the year with “All the Gold in 
California”. Their songs have been 
recorded by 1 egen dslike:JohnnyCash, 
Roy Clark, and Elvis Presley.

The evening will include the 
Gatlins singing the National Anthem 
and two songs with the Texas Tech 
Band. ESPN will televise the game, 
but we hope everyone will come out to 
witness the induction personally and 
root Texas Tech on to victory.

Above - The leader o f  the famed Texas Playboys , Bob Wills... 
Below - Grammy-winners Steve, Larry, and Rudy Gatlin.

In 1980, Civic Lubbock,Inc. dedi
cated the “Walk of Fame” to honor 
those individuals in the field of music 
and entertainment who have an af
filiation to Lubbock and the West Texas 
area and who have made a significant 
contribution or gained national recog
nition in their field. The “Walk of 
Fame” is located just west of the 
Lubbock Memorial Civic Center and 
includes inductees such as Buddy 
Holly, Waylon Jennings, Mac Davis, 
Joe Ely, and Roy Orbison.

Each year the Civic Lubbock 
Board of Directors nominate an indi
vidual or individuals to be inducted 
into the “Walk of Fame”. This year 
there will be two inductions, Bob Wills 
and the Gatlin Brothers.

September 7,1990, will mark the 
induction of Bob Wills into the West 
Texas Walk ofFame in Lubbock, Texas. 
Wills’ music is known worldwide and 
has basically set the standard for 
western swing music. His most popu
lar songs, “San Antonio Rose” and 
“Faded Love,” have been performed bv 
every dance band in the country. His 
music has been kept alive by such 
musical greats as Merle Haggard, 
Asleep at the Wheel, Alvin Crow, Jody 
Nix, and George Strait.

Everyone is encouraged to attend 
the induction ceremony on Friday, 
September 7 th at 6:30 pm at the Buddy 
Holly Statue in front of the Lubbock 
Civic Center. If you are a fiddle pi ayer, 
please bring your fiddle and join in 
when Johnny Gimble leads everyone 
in “Faded Love.”

Later at 8:00 pm in the Civic 
Center theater, make plans to attend 
a great concert by Sonny Curtis, 
Johnny Gimble, and The Crickets. 
This is a true West Texas music con
cert. Come out and hear the music 
that was created in this area; the best 
of western swing and rock and roll. 
Tickets are $7.00 (including service 
charge) and are available at all Select- 
A-Seat locations at Memphis Place 
Mall, Sears, and the Civic Center.

Please come out and attend this 
very special musical event brought to 
you by Civic Lubbock Inc. and spon
sored by KLLL Radio, KCBD-TV, 
American Airlines, and the Holiday 
Inn Civic Center.
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You, Music, & The Law
BY CHARLES S. CHAMBERS

Talent M anagem ent: 
W h at’s R ight For Yon?
The role of the agent and m anager 

in the music industry is primarily one 
of representing artists rather than 
non-performing composers and lyri
cists. Generally, songwriters who are 
not involved in writing music for the 
stage, motion pictures, or television 
feel no need to retain an agent.

The role of agent is generally that 
of business finder and negotiator. An 
agent will usually have a much larger 
pool of talent than a personal man
ager. The agent’s duties are to find 
and receive offers o f employment for 
the artist and to negotiate the con
tracts. A manager’s duties are to 
handle the day-to-day care and de
velopment, personal advice and guid
ance, andhelp plan thelongrange and 
direction of the artist’s career. Duties 
of a manager are often as follows:

(1) The selection ofliteral, artis
tic, and musical materials.

(2) Any and all matters relating 
to publicity, public relations and ad
vertising.

(3) The adoption of the proper 
format of the best presentation o f the 
artist’s talents.

(4) The selection o f booking 
agents to procure maximum employ
ment for the artists.

(5) The types of employment 
which the artist shou ld  accept 
andwhich would prove most benefi
cial to their careers.

(6) The selection and supervi
sion of accountants and attorneys other 
than those used by the manager.

Both managers and agents gen
erally work on a commission basis 
with an agent normally receiving 10 
or 15 percent and amanager receiving 
from 10 to 25 percent, dependingupon 
the gross earnings.

It is advisable for any artist to 
tread carefully when picking a man
ager or agent. Often, especially in the 
case of a new artist, he or she is over
joyed that someone wants to represent 
him or her. As a result, a contract can 
be very unfavorable to the artist, es
pecially in the areas of duration of the 
contract, service to be performed by 
the m anager and/or agent, and 
grounds for termination of the contract 
by the artist. Therefore, it is always 
advisable to seek legal and financial 
advice before entering into any man
agement or agency contract.

CHARLES S. CHAMBERS is an 
attorney with offices at 2012 Broad
way, Lubbock, Texas.
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RiverFest ’90
WTMA Coordinates Music 

Lineup For Labor Day Event

This Labor Day holiday promises to be a 
fun-filled one indeed for all members of the 
family as RiverPest ’90 gears up as an all
day event held in Buddy Holly Park in con
junction with the annual Yellowhouse 
Canyon Raft Race.

The goals of the event are to sponsor an 
annual festival which strives to provide 
family-oriented fun while raising money 
through corporate sponsorships to help 
heighten the awareness of children’s care 
groups which receive no government fund
ing. The four groups include Family Out
reach, South Plains Chapter for Prevention 
of Child Abuse, Talking and Listening To 
The Children, Inc., and Foster Parents 
Association of Lubbock.

A variety of events will take place through
out the day in designated areas.

Among the activities scheduled:
• Face Painting, Caricature Polar- 

oids, Obstacle Courses, Dunking Booths, 
Dart Throwing, Bean Bag Toss, Cake Walk, 
Gold Fish Pond, and Hot Air Balloon Tether 
Rides (weather permitting) and more.

• Food Booths: A  myriad of food will 
be offered by various church and civic or
ganizations. Included will be such items as 
hamburgers, hot dogs, tamales, fajitas, 
cobblers, cookies, etc.

• Contests including a logo contest 
sponsored by Channel 11 for Kids will take 
place from 10 a.m. to 4 p.m.. Kids will be 
asked to draw a logo depicting a family

having fun. The winning logo will then be 
used in the following year’s advertising 
campaign and well as the official 1991 T- 
shirt. At 11:00 a.m., a “Baby Crawling Con
test” , named as one o f the most popular of 
1989, returns with prizes, diapers (what 
else?), furnished by United Supermarkets. 
An Ice Cream Freeze-Off matches the best 
homemade freezers and is sponsored by 
Borden’s. A lip-synching contest, spon
sored by FM99 Radio will begin at 2 p.m. 
The big race o f the day, the Yellowhouse 
CAnyon Raft Race will take place at 2:00 as 
well. Raft race awards will be handed out at 
4:30. All contestants, regardless o f the 
event, are encouraged to get signed up as 
soon as possible to help things run as smooth 
as possible.

• Entertainment, furnished in part 
by the WTMA, will feature Dennis Barnes 
beginning at noon, The Cierra Band at 1:00, 
Off Limitz from 3:00-4:00, Dennins Ross 
and The Axberg Brothers from 4-5:00 with 
Mike Pritchard and Bluef.Thunder along 
with The Lightning Homssfosing the day’s 
events form 5:00 p.m til closjng at 6:00 p.m. 
In addition to the vocal talent offered, a 
“Frisbee Dog” , the Texas Tfch University 
Cheerleaders, TTU Pom Pon squad, and 
various other performers will be present.

The 1989 RiverFest attendance figures 
totalled an estimated 6,000-8,000 people.

Mike Pritchard & Blue Thunder with The Lightning Horns

Off Limitz  .

Dennis Ross & The Axberg Bros.

BUFFALO BEANO CO.

KITES FROM ALL OVER THE WORLD

INSTRUCTION, SALES, & SERVICE

BUFFALO BEANO AIR FORCE 
KITE SHOW UPON REQUEST.

GARY KING 
(806) 762-8553

801 UNIVERSITY 
LUBBOCK, TX 79401
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ABUELO'S 4401 82nd
Saturdays Mariachi Original de Lubbock 
Thurs &  Fri Kyle Abernathy
2.16. & 30 Susan Grisanti

BELLY'S 5001 Ave. Q
Tues - Fri Donny Allison
Tuesdays Robin Griffin Band
Wed - Sun. P. J. Belly and Lone Star Blues Band

CHELSEA TREET PUB South Plains Mall 
Schedule not available

DEPOT BEER GARDEN 19th&Ave.G
1 Big Lucy
2 Ground Zero
7 &  8 Panic Club
29 Ground Zero

DEPOT WAREHOUSE 19th & Ave. G 
14 & 15 Stranger Than Fiction
21 & 22 The Killer Bees
26 M. C. 900 Foot Jesus 

Consolidated
27 Ten Hands

JAZZ 3703 19th 
Thurs &  Sun Tommy Anderson &  Jazz Alley

MAIN STREET SALOON 2417 Main St.
Sundays
Mondays
Wednesdays
1
7 & 8 
14&  15 
21 
22
28 & 29

ON BROADWAY 
Saturdays 
Sundays 
Tuesdays 
3
5
6 & 7 
12
13 & 14 
19 & 20 
21 
26
27 & 28

Sons of Fun - Jam
Jeff Patterson - Jam f Acoustic)
Johnny Ray - Jam 
Time Beings 
Intruder 
Mr. 357 
Kellison Warren 
Strawberry Jam 
Stage Fright

2420 Broadway
Kyle Abernathy - Sing Along
John Strotts • Jam
D. G. Flewellyn - Jam f Acoustic J
Tim Close & Jeff Patterson - Jam f Acoustic J
Love Drops
Eddy Beethoven & the Sons of Fun 
Blue Thunder 
After Hours
Howe II - Greg Howe w/ special guest Sin City
Frenzy
Intruder
Sticks-N-Stones fformally DUSJ

ORLANDO'S
11
18
24
25

2402 Ave. Q 
A Class Act 
Susan Grisanti 
Susan Grisanti 
A Class Act

SPORTS FORUM 3525 34th 
Thurs & Sat Todd Holly • Jam

TACO U1LLAGE 
1

TEXAS CAFE
1 8c 2 
13-15 
21 & 22 
28 & 29

6909 Indiana 
Andy Wilkinson 
Yellowhouse 
Bobby Shade & Friends:
Jo 8c Noland Harmon 
and Rick Hudson 
D. G. Flewellen & Terry Warren 
Bill & Bonnie Hearne 
Lanny Fiel Hosts:
Rick Fiel. Steve Garry,
Jo & Noland Harmon.
Shanna Uan Winkle, and 
the Marimba Missionaries

3604 50th
Dennis Ross &  the Axbergs 
Robin Griffin &  the Riff Lobsters 
Texana Dames 
The Nelsons

TOMMY'S PLACE 302 E. 82nd
1 Blue Thunder
6 Dennis Ross &  the Axbergs
7 & 8 John Sprotts &  Texas Blues Butchers
13 Cary Swinney & Friends 

“After Game Party"
14&  15 Convertibles
20 Convertibles f“West Texas’* tapingJ
21 & 22 Dennis Ross & the Axbergs
27 & 28 Ponte Bone & the Squeeze Tones 

f27th - “West Texas” tapingJ
29 A Band Called Bob

WN DRAW 1801 19th
Tue & Thurs P. F. John - Jam
1 A( Lewis
8 David Madewell
15 A Band Called Bob
22 Crimson Tide
23 4th Annual High Plains R & R Jam 

P. F. John, Head First,
A Band Called Bob,
Eddy Beethoven 8c the Sons of Fun,
Envoye Express, and
John Sprotts &  Texas Blues Butchers

29 Envoye Express

WESTERN TACO 6319 W. 19th 
Fridays Open Jam

LUBBOCK MEMORIAL CIUIC CENTER
1 A Tribute to West Texas Music

The Crickets, Sonny Curtis, 
and Johnny Gimble

9 1 Oth Annual Senior Citizen Concert
- Lubbock Symphony Orchestra

Remember, all bookings are subject to change - Please call ahead
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Welcome Back Tech Students
Fraternity & Sorority Parties Welcome 

Call fo r Information

Happy Hour 4* p .m . Daily
Best Steak In Town!

Live Music Every 
Thursday, Friday &  Saturday

We cater In-House and Out-of-House 
Functions from 25 to 5,000

302 E. 82n d  STREET 
• LUBBOCK,TEXAS •

WEST TEXAS SOUND Page 7



REMEMBERING LEFTY...
Honhy Tonk Stylist Created Long List of Ædmirers

BY BOB HORTON
Reprinted by permission. Origi

nally appeared 7/9/90 in the Ava
lanche-Journal.

You can’t grow up in the country 
without absorbing some of the corn, so 
a diet of honky-tonk music in the ’50s 
countrified me for life. Some things 
don’t endure, but for me, the music of 
Lefty Frizzell did.

Yes, I was a Frizzell freak - but in 
good company. Others who profess to 
have been influenced by his slurring, 
laid-back style are Merle Haggard and 
George Jones, who in turn inspired 
George Strait, Randy Travis, and Keith 
Whitley.

Lefty knocked us on our ears with 
his boogie-ish but sincere ballads.

Both sides ofhis 1950 debutrecord 
became number one - “I Love You A 
Thousand Ways” and “If You’ve Got 
The Money, I’ve Got the Time.”

In 1952, at age 24, he had an 
unprecedented four songs at once in 
country music’s “top ten” list: “Always 
Late,” “Mom and Dad’s Waltz,” “I Love 
You A Thousand Ways,” and “Travelin’ 
Blues.”

The voice was as smooth as good 
whisky - too much of which he drank - 
but the image dazzled, too: western 
suits afire with sequins and lashed 
with leather fringe. It was awesome to 
a farm boy in denim.

Hours on end I lay beside our 
“high-fidelity” phonograph playinghis 
78s. I mimicked each of Lefty’s locu
tions, listening how he let notes swirl 
on his tongue and added extra syll ables 
to words, as in Alway-yays Lay-yate .
. .  with your kisses.

It was dismaying to learn later 
that despite success and fame, Lefty 
was ripped off by unscrupulous in
dustry people. He blew a fortune, too, 
on booze, Cadillacs and a plane.

Still, Lefty seemed in fine form 
when I saw him on four occasions, 
including twice at the old Cotton Club 
here in the mid-50s. He was young, 
charismatic - and a playboy.

The image persists from that first 
time at the Cotton Club, when Lefty 
bounded onto the stage, brandishing 
his guitar overhead, sparkling in a 
powder-blue suit. He showed, too, he 
could be a cut-up, straddling the mi
crophone like a stick horse.

Determined to get his autograph, 
I went backstage. Band members, 
sipping gin from paper cups, Seemed 
amused to see this kid asking about 
Lefty. “Out in the car,” someone said.

In a dark alley I saw a Cadillac; in 
the rear seat was Lefty embracing a 
young woman. I tapped the window; 
he sheepishly rolled it down.

“I just wanted to meet you and get 
your autograph,” I said.

Lefty laughed and signed my piece 
o f paper. I remember the warmth of 
his handshake. I also realize now that 
he was extremely gracious under the 
circumstances.

That memory and thoughts of my 
youth came rushing back to me when 
I heard the news that on July 19,1975, 
Lefty had suffered a massive, fatal 
stroke in Nashville. He was 47.

I had an urge to write a book 
about the Texas-born singer. His life 
seemed to have a rags to riches qual
ity. Legends were springing up about 
him. And so I called his widow Alice.

On Sept. 17, 1975, she wrote 
suggesting that she might record 
Lefty’s story on tapes and send them 
to me by mail. Though still grieving, 
she seemed eager to begin right away:

“It seems strange when I refer to 
my husband as Lefty, you see, I never 
called him Lefty, I called him Sonny, 
as also his Mom and Dad and brothers 
and sisters did. He was known to the 
world as Lefty, but to me he was 
Sonny.”

“W e  were married in 1945. I was 
sixteen and he was 17 two weeks after 
we were married. Most o f my life

revolved around him. I have not yet 
gotten used to him being gone.”

Alice died in May 1984. I never 
wrote the book.

• I did collect tidbits about the man 
that intrigue me. Though uneducated, 
he had asense about lyrics and rhythm. 
He was a shy man who rarely gave 
interviews, but in one just before he 
died, Lefty talked about his singing 
and song-writing.

As Ernest Hemingway did in his 
prose, Lefty seemed to sense that in 
lyrics, less detail often translated into 
more meaning. He had written “a 
gang of bad songs,” he said, but he was 
improving.

“I got into a rut of trying to write 
in detail, and explain in detail. People 
have to understand, or you can get 
into a spot.”

Lefty also seemed to link his style 
of singing directly to a troubled life:

“When I sing, to me every word 
has a feeling about it. I had to linger, 
had to hold it, I didn’t want to let go of 
it. I want to hold one word through a 
whole line o f melody, to linger with it 
all the way down. I didn’t want to let 
go of that no more than I wanted to let 
go of the woman I loved. I didn’t want 
to lose it. . .”

You didn’t lose it, Lefty. That’s 
why your music endures.

Reserved Seat tickets on sale at Select-A-Seat Locations: 
Memphis Place Mall, Sears, & Civic Center

In Cooperation With

Civic Lubbock Inc.
Presents:

A Tribute To West Texas Music
Featuring:

The Crickets • Sonny Curtis 
Johnny Gimble (Tribute To Bob Wills)

Friday, September 7,1990, 8 pm 
Civic Center Theater 

$7.00 (Includes Service Charge)

Sonny Curtis Johnny Gimble Civic Center

The C rickets
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TEX SUM’S CLASSIC WAX
•COMPACT DISC REVIEWS«
EDITOR’S NOTE: Tex Slim is a 

former disc jockey and retired har
monica player. He owns and operates 
a compact disc library (600 discs) in 
Shallowater, Texas. He can be reached 
through this address: P.O. Box 1207, 
Shallowater, Tx, 79363.

KANSAS - “TWO FOR THE 
SHOW (LIVE)” - KIRSHNER

Kansas was one of the first bands 
to use an electric violin. Rock with 
taste is what many music buffs con
sidered Kansas. Almost every LP 
Kansas did had one or even two big 
radio hits (top 40). This double LP 
(one CD) is a collage of these big hits 
(13 in all) that shows how some concert 
halls can sound almost as good as a 
studio. Kansas goes through “Songfor 
America” to “Dust in the Wind” and to 
“Carry on my Way ward Son” with such 
precision it would make modern rock 
shows look simply unprofessional. 
This 1978 Kansas show probably cost 
less than $10 and this CD is well 
worth more than that. “Two for the 
Show” has clarity and coordination 
and is a solid B.

TEN YEARS AFTER - “RE
CORDED LIVE” - CHRYSALIS

Ten Years After (known as TYA) 
was really The Lee Brothers (Alvin 
andRic)jammingwith Chick Churchill 
(keyboards) and Leo Lyons (bass). TYA 
was part o f the British invasion that 
brought Cream and Led Zeppelin. Ten 
Years After did not ever gain full fame 
until their infamous “I’m Going Home” 
song on the Woodstock soundtrack. 
“Recorded Live” has “I’m Going Home” 
as well as some super blues jam work 
featuring Alvin Lee’s super fluid gui
tar. This live recording is somewhat 
muffled but still captures TYA at its 
best. “Recorded Live” gets a B+.

FLEETWOOD MAC - “RATTLE
SNAKE SHAKE” - SHANGHAI

This double LP (one CD) is the 
only available recorded history of the 
original Fleetwood Mac (Peter Green, 
Jeremy Spencer, and Danny Kirwan). 
The LP was issued in Europe as 
“Cerulean” . It has never been printed 
in America. Peter Green and Jeremy 
Spencer retired soon after this tour 
and no rock/blues group has ever come 
close to this Fleetwood Mac guitar 
barrage. “Rattlesnake Shake” includes 
a phenomenal 24 minute version of 
the title cut. This disc also includes a 
live version of “Black Magic Woman”, 
a Peter Green original (later Santana 
redid “Black M agic W oman” on 
“Abraxas”). No band has ever suc
cessfully employed 3 good guitarists 
and probably no one ever will. 
“Rattlesnake Shake” is 70’s boogie at 
its best. A.

FATHERS AND SONS 
“MUDDY WATERS LIVE” - MCA.

This classic blues double LP (one 
disc) features the late Muddy Waters, 
Paul Butterfield and Mike Bloomfield. 
This is a chess master original that 
has one flaw, tape hiss is evident 
(1972). This super jam session dis
appeared for over 10 years. Although 
Paul and Mike are RIP, their music 
will live on forever with this CD. Mike 
B loom field (gu itar) and Paul 
Butterfield (harp) showed everyone 
that blues was not just done by black 
legends. Muddy Paul and Mike never 
recorded together again and this one 
studio and one live LP set is the only 
recorded history o f these 3 superstars. 
“Fathers and Sons” is pure gold and 
gets and A+.

A Buffalo Skull
The ultimate symbol 

o f the Southwest. 
Antique skulls available 

in several sizes and colors. 
Prices starting at $79.00

Call or come see Joe Taylor, 
Mt. Blanco Fossil Casts, 

208 S. Farmer 
Crosbyton, TX 79322 

(806) 675-2604 
Send $2 For Fossil Catalog.

¿productions.

A
Lloyd Maines 806-747-1370

1214 Avenue Q • Lubbock, Texas 79401

ATTENTION CONNOISSEURS 
OF TRUE WEST TEXAS MUSIC!!!

Wally Moyers Sr. has a new steel 
guitar album entitled “West Texas 
Steel”. Wally is one of the finest steel 
players in the country and has been an 
inspiration to many musicians in West 
Texas.

This cassette album features 
original songs by Wally as well as 
some old standards in which he adds 
his own personal touch. It also in

cludes various bits and pieces from old 
tapes recorded back in the 50’s and 
60’s, when Wally played with such 
bands as High Pockets Duncan and 
The Texas Hot Shots and Tommy 
Hancock.

This is a very interesting tape by 
a very special Lubbock musician. 
Something that makes it even more 
special is that it was produced by his 
son, Wally Moyers Jr. This fine cas
sette is avail able at Uni versi ty Records 
and Broadway Studios.

A Little Success Story
BY CAT CRISP

I met T-Roy Vest about 4 years 
ago. He was playing with a band 
locally and I had no idea the determi
nation and talent hidden there. When 
I ran into him in August, I was very 
impressed to see him still going strong. 
There were some changes, all positive 
ones, and I realized then, that he had 
it “in his blood.” T-Roy started playing 
here in Lubbock when he was 14 years 
old, he also plays classical guitar and 
the piano. He writes most of the lyrics 
and music for the band.

For the last 10 years, he has been 
playing his music from Lubbock to 
Nashville. For the last 4 years his 
band has been known as “T-Roy and 
the Neon Prairie Dogs.” August has 
turned out to be a very exciting month 
for these guys. They’ve completed 
their first video with a song written by 
T-Roy called “The Game Called Love.”

T-Roy, the lead singer, has a rich, 
smooth voice. Backed by Larry Purdy 
from Littlefield on drums, Mike Kerr 
from Clovis, N.M. on base, and Joe 
Sciretta from New York on electric 
guitar. Ken Matlock from Levelland 
sat in for Mike Kerr and made a fine 
addition.
Also they signed with Hawk Records 
in Ireland and will be coming out with 
their first album “Dreams,” Septem
ber 1. They’ll be starting a European 
tour in October. It just goes to show 
you, if you hang in there and work 
hard, good things h appen! Best of luck 
to T-Roy and the band - Lubbock is 
proud!

T-Roy and the Neon Prairie Dogs 
will be playing at the Fair this year. 
Come out and give a listen, they’ll 
make you want to dance.

OPEN: 9-7 MONDAY-FRIDAY  
9-6 SATURDAY

Champion
^awn

30% OFF on all Musical Instruments 
FAST, FRIENDLY SER V ICE  
1625-19TH .... 762-2286

We Loan More 
Sell For Less
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THE GREAT WEST TEXAS HONKY TONK TOUR
BY RON R ILE Y -------------- -------  ''LjOVC O f MUSÌc"

I’d like to talk to you for a moment 
about love. The kind of love that’ll 
make you go anywhere, anytime, and 
do somethingfor anybodyjust because 
you’re in love. My love is music and 
sometimes I wonder if she loves me as 
much as I love her. Sometimes my 
love will force me to make a fool out of 
myself in front of people I don’t even 
know. She’ll have me begging people 
just to listen for a second to some well 
thought out masterpiece, or nagging 
my own family to the point that even 
they will sit still long enough for me to 
spill my musical guts. I’ve played in 
school houses, church houses, lodge 
houses, and worst of all, roadhouses. 
Usually in schools and churches and 
such, the folk are there to learn about 
something in particular. They are 
usually a bit tired of whatever it is 
they’re doing, so a visit from a guy like 
me is a welcome break in the monotony.

Lodges like the Eagles, Elks, and 
Moose, are a bit like VFWs and 
American Legions. They have their 
rituals and secrets and you have to be 
initiated in order to be an accepted 
part of the group. Some of them make 
you recite cryptic verses at midnight 
or wear funny hats like the Shriners. 
Everywhere you go there is a different 
way to become an accepted part of the 
group. But I’ll play for anyone who’ll 
listen.

Roadhouses are a different story. 
A roadhouse in Texas is a little like a 
privately owned mental institution. 
There’s no real organization. It’s sort 
of every man for himself - on the sur
face. Underlying this facade of what 
seems to be a structureless beer joint 
is always a sort of heirarchical system 
that works only in each particular 
place and allows each club to function 
on a daily basis.

Each bar h as its own set of crazies

and those who eventually end up 
taking care of them and keeping the 
peace. Every place has its own set of 
rules that no one else would know 
unless they had spent enough time 
sitting around on one of the barstools 
listening and watching them be en
forced. Rules like, how much it costs 
you every time you knock a pool ball to 
the floor or the sign that reads:

IYTYCRTS
TDIASU
BIYHTAMWIM
TIJCYARFTH
PU

Translated: “If You Think You 
Can Read This Sign, Then Do It And 
Shut Up, But If You Have To Ask Me 
What It Means, Then It Just Cost You 
A Round For The House, Pay Up.” 
One gets the idea pretty quick that 
every other person in that place has 
asked as to the meaning of the sign 
and bought their obligatory round of 
drinks. With this in mind, the un
witting soul that has just learned the 
true meaning o f the cryptic lettering 
realizes that he will be in big trouble 
with everyone there if he doesn’t buy 
the round. It’s like paying dues to a 
lodge. If he just goes ahead and pays 
up, he’ll probably become fast friends 
with all the regulars and they usually 
end up returning the favor. Tnen he’s 
in. A buddy.

It’s quirky, inbred actions like that 
which make it hard to go into a road
house and play your music for the 
clientele. I have a theory that it’s this 
very kind ofmaniacal mind that drives 
the owner to hire a bunch of musici ans 
to come in and play for their custom
ers. It’s not only because his custom
ers love music so much, more I think

just to break the monotony. Someone 
new to try their tricks on. Someones’ 
stamina to test.

There will invariably be several 
factions in these honky tonk type 
places. There will always be the one 
guy who “Just thinks you’re the 
greatest singer since Hank Williams.” 
Then there’s the opposite type where, 
in their eyes, you could never do any- 
thingright. Usually the ones that love 
you will take issue with the ones that 
hate you and hopefully they’ll shut up 
and let you do your show. If not, 
hopefully the owner will toss them 
both out.

When one enters a honky tonk 
roadhouse for the first time, humble 
shouldbethenameofthegame. There 
will be those who buddy up to you 
immediately and won’t get out of your 
face, those who linger a while, sizing 
you up before they decide to accept 
you, and there will be some who, no 
matter what you do or say, will never 
accept you as avalidhuman being and 
sure enough this will be the guy that is 
always there when you set up or tear 
down. Always around making off
color remarks about your music or 
your hair, trying his best to get you 
and the band fired so that the club can 
bring someone else in for him to ha
rangue. Often, the love o f music is all 
that keeps you hanging in there.

Although I’ve seen my share of 
fights and even participated in a few, 
I never worry about altercations in a 
roadhouse. The regulars there just 
won’t allow it. Roadhouses are mi
crocosm s of everyday 1 ife for some folks. 
They are the living rooms, kitchens, 
and game rooms of people who, daily, 
frequent the places and try to keep the 
peace. They come there to relax. These 
folks don’t want any trouble in their

own living rooms. Hell, they have to 
live there. They do everything but 
sleep there. They watch most sporting 
events there with their closest buddies.

They socialize and dance there with 
whomever comes through the door. 
They cook, bar-b-que, pitch horseshoes 
and washers, drink, and sit around 
the fireplaces in these out-of-the-way 
dens. And it’s life, for them. And best 
of all they love music and musicians. 
Generally the feelings are mutual.

Love is the thing that keeps you 
coming back. The love that all the 
people give you for your music. You 
love the music, you give it to the crowd, 
they love it and give you back an 
energy that sustains you through the 
night and hopefully until the next gig.

If I had a choice, I probably 
wouldn’t set foot in more than one or 
two roadhouses a year. But there are 
extenuating circumstances which do 
prevail. I’m usually there for several 
reasons. The one, because I love to 
play music. Another, because I’m 
getting paid. The latter making me 
put up with a whole lot more than 
should be humanly possible just to 
collect a paycheck. And third, is be
cause of a duty I feel to The Great West 
Texas Honky Tonk Tour. It’s a thing 
I have to get out there and do so that 
others don’t have to. Sort of like Jesus 
dying for our sins. People can read 
about it and never have to smell the 
sour beer and stale cigarette smoke 
that lives in the carpet or stand in a 
flooded toilet, or put up with a smelly, 
slobbering drunk that should have 
gone home before happy hour but 
stayed until closing. It’s a dirty job. .

Brad Carter’s

W E S T E R N
T A C O

Any Mexican Plate 
Buy One,

Get One FREE!

Western Taco 793-8100
6319 W . 19th St. Exp. 9/15/90

Come See Us at 6319 W. 19th Street 
4 Blocks West o f Loop 289 

793-8100

Folk Nite Hosted hy Brad Carter 
Pickers Welcome
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Trips With Uncle Bob
“The Race”

This is another early 50’s story. 
Tommy Hancock had all the rodeos in 
this part of West Texas booked. This 
rodeo we played was in Ralls, Texas. 
We had a drummer named Lee The 
Cat’ Farmer. Besides playing drums, 
he was a crop duster pilot and he sure 
liked to party. He and Hancock had 
Cadillacs just alike. Now the differ
ence in these cars is that Hancock was 
pullingtheband trailer withhis. Ralls 
wasn’t too far from Lubbock, so ev
erybody else took their own car except 
me. It was just me and Hancock in the 
band car. We had a good dance and 
packed up and took off (Hancock is 
still driving, after this I did the driv
ing). The ‘Cat’ was in front of us on the 
way back to Lubbock so Hancock de
cided he would pass him. Now there’s 
no way the ‘Cat’ is going to let us pass 
him so he just speeds up. Well, 
Hancock just steps on the gas and the 
race was on. I said, “Tom, what in the 
hell do you think you’re doing? There’s 
no way we can pass the ‘Cat’ with us 
pulling the band trailer.” He never 
heard a word I said, he just kept on 
pushing the gas pedal down. About 70 
mph was all Tom’s Cadillac would do 
pulling the trailer so we stayed behind

‘Cat’ all the way to Lubbock. When we 
got in Lubbock, about a block from the 
East Broadway underpass, the ‘Cat’ 
slowed down to about 60 and Tom 
thought that this was a good time to 
pass him. So he pulled around and 
tried to pass again but the ‘Cat’ 
wouldn’t let us go around. We were 
neck and neck going down in the un
derpass. I said, “Hancock, somebody’s 
got to give so pull back over.” Well, 
that went in one ear and out the other 
and we went down the wrong side of 
the underpass at 70 mph, There’s no 
way you could see if  anybody was 
coming down the other side. It just 
happened that it was 2:30 in the 
morning and there wasn’t much traf
fic. I said, “Hancock, I’ve seen lots of 
things that wasn’t it, but this is the 
most not it thing I ever saw.” It so 
happened that we got through without 
running in to anybody and we never 
did pass the ‘Cat’. I said, “Hancock, 
there’s just one thing I would like to 
have done if somebody was coming 
down the other side and that was to 
see the other guy’s face just before we 
hit him.” After this episode, I drove 
the band car - if I didn’t take my own.

MAGNOLIA LAWN & GARDEN
Supports W TM A & West Texas Music

2311-15th • Lubbock, TX • 79401 

Nancy Walker 806-796-8305

SU M M ER  HOURS:
6 p.m. to 2 a.m. TU ES - SAT
7 p.m. to 2 a.m. SU N DAY

CLO SED  M ONDAY
Kitchen Open Until Midnight

50th & Ave Q beside Koko Palace

Since we’re nearing our tenth 
year, a span of time longer than the 
marriages o f most musicians, we 
thought that some of you might be 
interested in a quick recap of what the 
West Texas Music Association is, and 
some of the things that we’ve done. 
Organized in 1981 by many of the 
same people that are still active in the 
association today, the WTMA was in
corporated in 1982 as a not-for-profit 
Texas corporation—a description to 
which wehaveclungtenaciously. That 
same year, we were also granted tax- 
exempt status (under IRC Section 
501[c]3) as a charitable organization, 
which means that we are able to raise 
money without payingFederal income 
taxes as long as we contribute it to 
another tax-exempt organization. Our 
tax-exempt status also means that 
folks can deduct their contributions, 
and it means that we can provide a 
conduit for non-recurring charitable 
causes.

Our charter says, simply, that the 
WTMA is “dedicated to the preserva
tion and promotion of West Texas mu
sic.” Our all-volunteer association 
pursues those goals through a number 
of activities, such as the following:

• Public events high-lighting 
West Texas music and musicians, such 
as the annual West Texas Family Mu
sic Festival (begun in 1983)

• The 1986 Buddy Holly Me
morial Concert (which featured inter

national recording star Don McLean)
• Periodic songwriter nights 

and musician jams.
• Clinics and seminars for 

musicians, such as instrumental per
formance clinics by, among others, 
Robin Ford, Buddy Emmons, Chuck 
Rainey, Chris Proctor, Alex Acuna, 
Gary “Byrd” Burton, and Ray Flacke;

• Special topics, such as 
songwriters Chuck Pyle, John Hadley, 
Kevin Welch, and John Scott Sherrell, 
musical event promoter Rod Kennedy, 
TV producer Terry Lickona, and mu
sic business attorneys Bobby Earl 
Smith and Charles Chambers.

• An excellent monthly news
letter, the WEST TEXAS SOUND, 
that communicates what’s happeni ng 
in West Texas music to our member
ship and to centers of influence in 
Nashville, New York, Los A n g e le s , 
Austin, and other places.

• An on-going project done in 
conjunction with the Mass Communi
cations Department at Texas Tech 
University that is creating a histori
cal videotape collection of pioneer West 
Texas musicians, captured both in 
concert and in interviews.

But what we really are, when you 
get right down next to it, is a group of 
West Texans who recognize that 
there’s something special about our 
music, and who want to keepit special 
while letting the rest of the world 
know what a good thing we’ve got. 
We’re glad you’re part of the effort!

W T M A  Membership 
Application

Membership Dues Are $10.00 Per Year

Membership Includes:
• All Seminars and/or clinics held during the year

• Subscription to "WEST TEXAS SO U N D "
• Name added to W TMA Mailing List

• Invitation to all W TMA Monthly Mixers
Nam e___________________________________
Address_________________________________
C ity_______ State_____ Z ip _________
Home Phone___________ Work Phone_______

Please Check One: □  Renewal □  New Membership

W EST TEXAS SOUND
The Official Publication of the West Texas Music Association (W TM A), 

is published monthly as a forum for its members as well as the area 
music community. Its contents are comprised of submissions by members 
of the organization.

It is distributed free of charge at local outlets and available by subscription 
as a part of the general membership fee of $10 yearly.

WEST TEXAS SOU N D is published through the collaborative effort of 
the submitting writers, W T M A  President Chester Marston, Vice President 
Chris Harmon, who serves as Managing Editor, &  Lone W olf Productions, 
which serves as layout and design firm. Printing is by Brazos Offset Press.

WEST TEXAS SOUND Page 11



RHYTHM, RHYMES, &. ROYALTIES
BY CARY C. BANKS ___________________________________________Ï

"The Pitch"
No, this article is not about the 

incredible Nolan Ryan, although we 
could all learn some valuable lessons 
from him about hard work, self confi
dence, and the pursuit o f excellence. 
This article is about “Song Pitching” . .
.. gettingyour original songs heard by 
publishers, producers, artists, and 
other music industry “heavies”. To 
use a baseball metaphor - Pitching 
your tune up there and hoping some
one turns it into a hit.

We’ve previously examined the 
process of making the demo tape and 
now we come to the next rung on the 
hit songladder where wechange roles 
from creative artist to sales person. 
It’s important to consider that while 
your intention is to sell your song, you 
must (as in any business) first sell 
yourself.

I once heard Nashville producer 
Jimmy Bowen, tell a group of amateur 
songwriters that to become successful, 
they must learn certain “rules” espe
cially in regard to pitching songs. What 
he really meant is that they must 
learn N ashville’s secret code of conduct 
or “pecking order”. Having been a 
pitching songwriter for quite some 
time, I have found the #1 rule of the 
music business is. . . there are no 
rules. By this I mean a writer must 
learn to do whatever it takes to get his 
songheard. We’ll examine this further 
a little later.

The business of song pitching 
concerns getting the right song to the 
right artist at the right time. There 
are a number of books, tip sheets, and 
other resources available to aid the 
independent songw riter. The 
Songwriter’s Market (published an
nually by Writer’s Digest Books) lists 
thousands of record companies, pub
lishers, producers, and others, and 
provides specifics such as address, 
phone number, persons to contact, so
licitations, query policies, and even 
track records of the various companies. 
This book is helpful in many ways and

can provide the reader with a good 
overview of the music business.

The “Tip Sheet” is an industry 
insider publication that lists who’s 
recording, where and when the ses
sions are scheduled, who’s producing 
and what type of material they are 
soliciting. These tip sheets are some
what expensive and while they may 
seem like a great opportunity, few 
independent songwritershavehad any 
success with these rags. One reason 
for this lack of success is timing. By 
the time you receive your tip sheet and 
place your tape in the mail, the artist 
has, more than likely, already chosen 
his material or the session is over. As 
is true in' all cases, investigate thor
oughly before you spend any of your 
hard earned dough.

It has been my experience that 
when it comes to pitching songs, the 
only method that truly affords the 
independent writer any odds of success 
is the "direct pitch” - that is, handing 
your tape, in person, to the publisher, 
artist, or producer. The old adage, “It 
ain’t what you know, it’s whoyou know” 
certainly applies to the music business. 
Getting your foot in the door and de
veloping a working relationship with 
music business folk in Nashville or L. 
A. or wherever is a long, tedious, and 
often frustrating process and the in
dependent writer must muster all his 
patience, creativity, and grit to make 
this method pay off. After you’ve de
veloped a relationship with someone 
(relative, friend, friend of a friend, or 
whomever that lives in a major music 
center) be prepared to make 2 or 3 
trips ayear,andlots of phone calls and 
letters. Remember “Out of sight, out 
of mind.” It has been my experience 
that the writers who live in the major 
markets are very friendly and helpful 
for the out-of-town writer. I suppose 
that’s because at one time or another, 
they were all out-of-town writers.

The next best direct pitch is get
tingyour tape to the artists when they

come to your town to perform. The up 
and coming stars are usually a little 
more approachable simply because 
they tend to play smaller venues such 
as nightclubs, dance halls, etc. This 
makes it a little easier for the writer to 
get face to face with the artist. While 
there are no rules per se, there are a 
few guidelines the intelligent writer/ 
songplugger will be advised to follow 
when pitchinghis songs directly to the 
recording artist. (The Golden Rule is 
always a good philosophy to adopt 
when conducting any sort of business.) 
Guideline #1 - Be informed. Know the 
artist, his style and preference in songs. 
This can be a subtle art in itself. 
Guideline #2 - Be courteous and brief. 
State your business quickly, say your 
thank yous and depart. The artist has 
neither the time nor the desire to hear 
when, where, or why you wrote this 
particular song. He has either just 
finished working or is about to begin 
and he needs no extra distraction. In 
all fairness to the artist and their 
managers - they are continually 
bombarded not only by obnoxious, foul 
smelling drunks, but also by well 
meaning but uninformed amateurs. 
Both types ten d to m ake the artist gun 
shy when dealing with songwriters. 
However, the artist lives or dies with 
the success of his recordings and he 
dare not pass up a great song. So, you 
as acordial, well informed songwriter, 
can make in roads and possibly de
velop a relationship with the artist. I 
said at the top of the article there are 

. no rules when it comes to pitching 
songs, but desperate times call for 
desperate measures. Whatthatmeans 
is that you as a songwriter/plugger 
must be creative in your attempts to 
get your tape heard. Songwriter and 
teacher Buddy Kaye said he paid a 
bell boy $10 to deliver a tape to Kenny 
Rogers’ hotel room. Alex Harvey 
chased Kenny Rogers around a golf 
course trying to give him a tape of 
“Rueben James”. Glen Campbell says

people havefollowedhim intothemen’s 
rotom and slipped cassettes under the 
door of the stall. I once sang one of my 
tunes a cappella for an artist back- 
stage. I was able to do this because I 
had developed arelationship with this 
particular artist over a period of time.

If you are unable to meet the artist 
or manager in person, there are a 
number of alternative measures. Lo
cal disc jockeys, concert promoters, 
and club owners can be helpful, espe
cially if you are willing to do a little 
free leg work for them. It’s important 
to become acquainted with members 
of all areas of the music business, 
especially in your own community. A 
word of caution - always give your tape 
to the artist, his manager, or someone 
you know. Never leave it with a 
stagehand, bartender, etc. Also, al
ways follow up your pitch with a re- 
minder/thank you letter.

Remember, your sell ing a product 
here but you’re also selling yourself. 
Goodwill is acquired by many actions 
and lost by one. Keep your sense of 
humor and purpose and remember, 
“The harder you work, the luckier you 
get.”

Next time we’ll examine the 
myriad o f alternative avenues for 
original music.
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