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FREEFO RM  AM ERICAN  RO O TS #80
REAL MUSIC PLAYED FOR REAL PEOPLE BY REAL DJS

d u r in g  M a r c h  2 0 0 6

#1 Tom Russell: Love & Fear
(Hightone) +AN/*BF/+C D/+D Y/+ LW /:'MR/':'RJi/HT

2 Eric Hisaw: The Crosses (Saustex Media)
-- B B/‘;- D A/*G S/*M B/'T&J/':'WT

3 l See Hawks In LA: California Country (Western Seed)
+B H r  CF/+Ry8/+R E/+ R H / +T F

4 Dale Watson: Whiskey Or God (Koch)
* B R/':'C P/;- D C/':' D F/':' DT/'M M /:'NA/:S H

5 Hank Williams III: Straight To Hell (Bruc)
"BS/':'DN/‘:EW/':'J D/+MA/+TR/*TS

6 James Hand: The Truth Will Set You Free (Rounder)
+FW/+GV/*KC/+MM

7 Sam Baker: Mercy (Reckless) +DN/*GM/+JS
8 Cornell Hurd Band: Texas By Night (Behemoth) +LB/*MT/TG
9 Tres Chicas: Bloom, Red & The Ordinary Girl (Yep Roc) : KM/: RC
10 Roseanne Cash: Black Cadillac (Capitol) ■’•MN/*RV
11 Sarah Harmer: I'm a Mountain (Zoe) +AA/*FD
12 Mark Erelli: Hope & Other Casualties (Signature Sounds)

+BK/+HT
13= Neko Case: Fox Confessor Brings The Flood (Anti) ;'PTT/";T8<C 

James Hunter: People Gonna Talk (Rounder) ;’B8<C/'; D0 /'!'JT 
VA: Sorrow Bound; Hank Williams Re-examined (Ruby Moon)

+AB/MR/+RA
14= Kris Kristofferson: This Old Road (New West) : ND 

Scott Miller 8c the Commonwealth: Citation (Sugar Hill)
15= Drive-By Truckers: A Blessing 8c A Curse (New West) *3RC 

The Little Willies (Milking Bull) +FS
16 Willie Nelson: You Don't Know Me; The Songs Of Cindy Walker

(Lost Highway) +TA
17 Deadstring Brothers: Starving Winter Report (Bloodshot) T M
18 Troy Campbell: Long In The Sun (M Ray) :JP/:SC
19 James Talley: Got No Bread, No Milk, No Money, But We Sure

Got A Lot Of Love (Cimarron) "‘EB
20= Jessie Lee Miller: Now You're Gonna Be Loved (self) : VL 

Southern Culture On The Skids: Doublewide And Live (Yep Roc)
OF

21 = Boris & The Saltlicks: Cactusman Versus The Blue Demon
(Frogville)

Jessi Colter: Out Of The Ashes (Shout Factory) : SG 
Van Morrison: Pay The Devil (Exile)

22= BR549: Dog Days (Dualtone) *CS
The Subdudes, Behind The Levee (Back Porch) ':‘JW

23 Pine Leaf Boys: La Musique (Arhoolie) ;TJ
24 Jon Langford: Gold Brick (ROIR)
25= The Gourds: Heavy Ornamentals (Eleven Thirty) ;'DG 

Wanda Jackson: I Remember Elvis (Goldline) MA 
Albert Lee: Road Runner (Sugar Hill) +BL 
Jeff Talmadge: Blissville (Corazong) +MF 
Wrinkle Neck Mules: Pull The Brake (Shut Eye)

26 Marley's Ghost: Live (Sage Arts)
David Rodriguez: Proud Heart (Recovery)

Freeform American Roots is compiled from reports provided by 140 freeform 
DJs in the US, Canada, Europe, Australia, New Zealand and Uruguay. More 
information can be found at www.accd.edu/tcmn/far

REM EM BERING JE S S E
JANEEN PORTER

My heart broke when I heard Jesse had died. The images started flashing by... 
Watching Jesse play his ass off more times that I can count... Picking him up at 
O’Hare and seeing this big tattooed guy lovingly protecting the crystal and jeweled 
treasures he’d picked up in Prague... The love and pride as he introduced his 
mother and daughters... Jesse wanting to go to some ‘real’ bars in Chicago and 
getting frisked by someone twice his size but firmly insisting that there was no 
need to pat me down... His ‘habla-ing in Czech’ instantly winning over the 
waitresses at Klas Restaurant in Cicero... Jesse’s phone call asking if I had time 
to show Kathy around Chicago and maybe take her to Klas Restaurant... The 
Gangster of Love pleading with me to rescue him from a couple of aggressive 
groupies... The huge, feet-off-the-floor hug when I gave him an autographed 
Sundowners record...

Jesse was a great musician and exhilarating performer. For that alone he 
garnered tremendous admiration and respect. Jesse was a humane human. That 
is rare and it made us love him. Jesse was a wild boy. We loved him for that and 
worried about him for that.

The combination of these attributes is uniquely Jesse Taylor.
BOBBY EARL SMITH

His middle name is ‘Guitar.’ Now, how good do you have to be in order for ‘Guitar’ 
to be your middle name and for nobody to deny that you are the rightful 
titleholder of the name: Jesse ‘Guitar’ Taylor?

Jesse Taylor was a mighty, mighty man.
PONTY BONE

The first time I met Jesse, he was a teenager and 1 was in my 20s. Man, did he 
walk and talk like a much older soul! He had already chosen music as his lifestyle 
and his choice made perfect sense to all of his friends. We began a long friendship 
that day in Lubbock, eventually travelling across the US and even overseas. For 
some 40 years, Jesse seemed as if he were the senior half of the friendship. For 
him to be gone and me to still be here doesn’t seem the least likely.

However that doesn’t begin to describe the complicated person whom I 
remember so well. Jesse is alternately thought of as a gentle giant and/or the 
dare-devil wildman he sometimes became. I could list many of the exploits for 
which he earned the latter characterization but I will only say that no one did it 
better. For him, a ‘dare’ from a friend was much more likely to be considered 
than was very much bullshit from anyone else. His boxing background and his 
heavyweight physique were well known (and sometimes feared) by all.

I prefer to remember what an unflinchingly honest musician he was. His 
work ethic and his devotion to his craft were central to his existence, causing 
him, on more than one occasion, to quit some really good (to his friends, at 
least) bands to ‘go back to the woodshed’ and work on ideas and sounds he was 
hearing in his head. It wasn’t enough to be able to copy the old (and young) 
masters. Jesse wanted to play with them and contribute his own, new ideas. His 
style of playing on the many recordings we have of him is always going to be 
instantly recognizable because it is so uniquely original. And, if forced to attempt 
to descibe it, I would say that his style tended to be fast and edgy, always ending 
in such a way as to leave the listener wanting more. Many of the best singers of 
Texas and beyond will attest that he always brought something fresh to their 
music.

Rock on, Jesse ‘Guitar’ Taylor. Say hi to ‘Tiny,’ Robert, ‘Jr,’ Stevie, Keith and 
all the rest of them. I suspect they are real pleased to have you join them in a 
heavenly jam over at Stubbs’ cloud.
My apologies to Terry' Clarke and Brad Brobisky, whose thoughts on Jesse 
arrived on time but which I couldn’t fit in and will run next month along with 
others that I’ve promised but can hardly pressure people about. JC

LOOKING BACK TO SEE: N otSX SW  2 0 0 6
JOAN HATHAWAY (Arlington, MA)

New (to Me) & Wonderful: Sidehill Gougers at ThreadgilFs: a lovely 
performance by this 3 piece from San Marcos, TX. Lots of potential and I look 
forward to hearing more.
Great As Ever: Sarah Borges & The Broken Singles at Opal Divine’s Penn 
Field. The set kicked ass and even though I’ve seen them dozens of times, they 
still stand out in the talented pool of artists performing in Austin that week. 
That’s something.
Even Better Than Expected (tie): Peter Case at S0H0 Lounge and Big Al 
Anderson at the Parrish both proved older, portly, singer/songwriters can 
still rock the house and make the girls scream. Doubt it? See these guys perform, 
then talk to me.
A Tad Annoying: Scott Miller & The Commonwealth at Opal Divine’s: I 
can understand it’s midnight on Saturday and we’re all pretty tired, but whining 
doesn’t facilitate a good time.
Honorable Mentions: John Lilly at Opal Divine’s, Deadstring Brothers and 
Matt Mays & El Torpedo at Yard Dog, Jake Brennan & The Confidence 
Men at the Continental, Roky Erikson & The Explosives and The BellRays
at Victory Grille, The W oggles ripping it up at Habana Calle 6 and 
Wolfimother at Eternal (bring on the Aussie Rock).
Best Hair: Jessie Lee Miller (I’d kill for that red hair)
Best Mullet: Roky Erikson
Best Facial Hair: Andrew Stockdale of Wolfmother—mutton chops and rock 
& roll go hand and hand people, hey Elvis had chops too.

W A T E R L O O

Compact Discs 
Records • Video

1 0 .1 1  M e n . t a t  12-11 Sum 
6ÓO-A N o rth  L a m a r  A u st in , T X  7 8 7 0 3  

w w w .w atarlaoracordt.cam  
( 5 1 2 ) 4 7 4 .2 9 0 0

WHERE MUSIC STILL M ATTER S

*XX = DJ’s A l b u m  o f  t h e  M o n t h

http://www.accd.edu/tcmn/far
http://www.watarlaoracordt.cam


Restaurant* y Cantina 
1619 South First, kusfin TX 

(5t2) m i- im
Every Thursday The Cornell Hurd Band 
Every Tuesday
Ethan Rzzarian (6) Grassy Knoll Boys (8)
Every Wednesday 
John Bardy (6) Seth Walker (8.30)
Fri 7th Melancholy Bamblers (6) Mike Bosenthal (7)

Patriea ilonne (9.30)
Sat 8thlesse Ellis (6) Tim Scoff (7.30) lames Hand (9)
Sun 9th Burton R The Freefallers (2) Pop Stars (6)
Fri 10th lesse Ellis (6) Green Mountain Grass (7.30) Cadillac Sky

Sat 15th le lly la r (7) Bust in Collins (9)
Fri 21st Harry Bodine (6) TBlI (8) TBH (10)
Sat 22nd Dallas Showcase: Travis Hopper, Jayson Bales R The 

Revival, Salim Nourallah R The Noise, Soria Chris Holt R 
more (6.30-midnight)

Sun 26th Hat Party (0-8)
Fri 28th Harry Bodine (6) Book Signing for Luis Rlberio Urrea 

(6-7.30) TBII (9)
Sat 29th TBB

THE OAKS
10206 FM 973 North 
Manor, Texas 78653 
(512) 278-8788
100 Acres of Cold Music & Live Beer 
2 miles south of Manor, Texas 
15 minutes east of downtown Austin 
APRIL
1st Billy Joe Shaver
6th Wade Bowen
7th Jim Stringer & Friends
13th Mickey & The Motorcars
14th Geno Delafose & French Rockin' Boogie
15th Asylum Street Spankers
16th Rosie Ledet
20th The Derailers
www.theoakslive.com

Tue 4th & Wed 5th TEDDY THOMPSON Thu 6 ROBBIE FULKS
Sat 8th JOE ELY (7.30 & 10pm) Mon 10th The BoDEANS
Wed 12th SUZI STERN Thu 13th JON DEE GRAHAM
Fri 14th TOM RUSSELL Sat 15th IAN MOORE
Thu 20th SARAH DINAN Sat 22nd JIMMY LaFAVE
Mon 24th & Tue 25th JOSH ROUSE Wed 26th CATIE CURTIS
Fri 28th TRACHTENBURG FAMILY Sat 29th DARDEN SMITH

w w w .u te x a s .e d u /s tu d e n t/tx u n io n /a e /c a c tu s

i ; n i i i : n .  n

Buy-Sell-Trade
2928 Guadalupe 

Austin, Tx . 78705
( 5 1 2 )  3 2 2 - 0 6 6 0

LPs - CDs -45s -78s - Cassettes - Posters - Mags 
Blues - Ja z z  - Rock - R<&B -Texas -Zydeco - Country

www. antonesrecordshop. com

*7 f o u t  “T H u H c !
from Miss Leslie & Her Juke-Jointers

HonHy TonH Reuiuai
Available Online a t  

HonkyTonkinMuslc.com 
LoneStarMusic.com 

CDBaby.com 
Amazon.com

"What Miss Leslie and her Juke Jointers have done is taken 
us bock to the days when country musk was “country”... 

these guys hove put their time in fistemng, learning, and living 
REAL COUNTRY MUSIC and it shows in this great CD”

-  TOMMY ALVERSON, Liner Notes

www.mlss-leslie.com

"/Yuss Leslie's vintage - but vibrant • sound makes me believe in country music. Real country music, -  joey Guerra. Houston Chronicle

http://www.theoakslive.com
http://www.utexas.edu/student/txunion/ae/cactus
http://www.mlss-leslie.com


© Alan Messer

CONNI HANCOCK
He was a true Renaissance Man, ntelligent, well-read 
and well-travelled. His family meant everything to 
him. He was a loyal and deeply loving friend. His 
music exposed Oneness, raw Soul. To me, he and 
John Reed were Lubbock’s Vaughan brothers with 
styles so different yet complementary and equally 
soulful. Throughout his illness he never lost his sense 
of humor and spoke very little of his pains. 
Appropriately, he took his last breath as a train was 
passing...

ALYCE GUYNN
Jesse’s  Song
for Jesse ‘Guitar’ Taylor

When your music 
extends the metaphor 
transcending time,
I lose myself to your allure.

I let you lead me.

The journey, 
at once explicit 
and mysterious, 
meanders 
up and down 
my spine.

Here in the holy 
tower of song 
I belong
to the moment fully 
immersed in your message, 
no longer needing

To seek or search.

My thirst is slaked, 
hunger abated, 
as I bathe
in the potent beauty 
of sensuous self expression 
and sacred rapture.

The melody is sweet, 
the rhythm, robust.

Both linger.

My heart opens for love; 
my soul surrenders to joy.

I have come to the fountain.

I am healed.
© from Deal Me In, a book of poetiy and art by 
Alyce Guynn & Jesse Taylor

ALAN MESSER
I first met Jesse Taylor in 1977 during a photo session 
with Joe Ely, when they were recording Honky Tonk 
Masquerade at Chip Young’s Nashville studio. I 
would go to see the Ely band perform at London's 
Dingwall’s several times before I moved to Nashville 
in 1978.

In 1991 my brother Michael recorded Rhythm 
Oil; The Sessions with Terry Clarke and Jesse. I 
photographed and designed the album/CD cover. 

- ■ The Rhythm Oikband toured'the'UK'in'1993; with

the addition of me on percussion and video camera! 
(I documented the whole tour). Jesse and I became 
good friends during this tour. Consequently he 
invited me to stay with him in Austin, where he 
introduced me to his dear friend Stubbs and to Texas, 
for which I shall be ever grateful.

Jesse Taylor was one of the kindest, well read, 
wisest gentle giants, packaged into one powerhouse 
West Texas, guitar-slinger, shit kicker, one could ever 
have the pleasure to meet.

His guitar volume knob was a gamblers dice and 
was always turned up high.

I feel it is important to celebrate Jesse’s life and 
not mourn his death. He played the game the way he 
wanted it. I was upset when we discussed his illness 
about three years ago. We drove around Austin 
discussing it and to buy six packs. Jesse would listen 
to advice with his right ear!

He bought a ticket and knew the destination.
Jesse had a wild side, a keen eye for the ladies 

and the written word. He loved his family and his 
friends passionately and embraced life in a way that 
some may never experience in four score and ten (and 
then some).

Whenever, I think of my friend Jesse, it is and 
will be with a smile.

We live in a time of war and mass tragedies, both 
political and natural. Jesse ‘Guitar’ Taylor played it 
his way, loud and proud. Jesse was a big man with a 
multitude of friends and so many great stories that 
would often have me crying with laughter. Jesse was 
one of a kind. An American original.

LLOYD MAINES
To: Chelsea and Nicole
Terry Allen called me tonight and told me that Jesse 
had passed away. I feel compelled to write down a 
few thoughts about your father to share with you girls.

I’ll start with the obvious. We all know that he 
was an amazing guitar player. When we were both 
playing in The Ely Band, I sat to his right, Jesse 
inspired me night after night, song after song. He 
inspired me to be a better player. I had to take a deep 
breath and step up to the plate at every show playing
next to Jesse. After a while, I felt that Jesse and I
could read each others musical minds. Some of my 
best musical moments were with your dad standing 
to my left, forever etched in my memory.

I walked outside for a while tonight and thought 
about those times with Jesse and wished that I had 
made more time to see him since I moved to Austin. 
Tina and I are keeping two of our grandkids tonight. 
We decided to take them on a walk around the 
neighborhood. As I was observing the kids in their 
strollers, it dawned on me what I wanted to say to 
you girls about your dad. He called me a couple times 
in the last few months and left me messages which I 
saved. He comments on how funny it is that he and I 
are Grandpas now and how proud he is of his kids 
and grandkids.

As I watch my grandkids, it saddens me that 
Jesse won’t be around to watch his grandkids grow 
and enjoy their lives with them. I’m sure that they’ll 
grow up to realize what an amazing human being 
their grandfather was. The most loving, 
compassionate, straight ahead friend that anyone 
could have.

He loved you girls very much. We had many 
conversations about you. He was very proud.

Jesse touched people with his music and with 
his heart. I’ve never known a better soul.

There was one gig in Fort Worth several years 
ago with Joe Ely. We were having a great show, Jesse 
and I were doing our guitar/steel thing and some lady 
to the left of the stage started yelling, “Jesse and 
Lloyd, Lloyd and Jesse, Jesse and Lloyd, Lloyd and 
Jesse,” it was sort or funny and sort of annoying, but 
deep down I was loving it, to be looked at and 
perceived as a team with your dad. It made me feel 
very good, very proud to be making music with your 
father. We both looked at Joe to get his read on what 
the lady was saying. He just sort of gave us a smile 
and a nod of the head as if to say, that’s alright, I like 
it too.

Jesse made a great and positive impact on 
everyone who' knew him! He’ll never be forgotten.

PS One more thing that crossed my mind tonight, 
I’m reasonably sure that, as I’m writing this, Jesse 
and Stubb are having a good conversation over a plate 
of barbeque and listening to Muddy Waters.

CLIVE ‘SLIM’ PAIN 
I first met Jesse at the Electric Ballroom in London 
in 1980, when he was with Joe Ely, supporting the 
Clash. I was blown away by the band and particularly 
with Jesse’s playing and stage charisma. It took a lot 
to win over a Clash audience in 1980, but they did it 
with style! A year later they came back and played 
The Venue in Victoria. Various star guitar players 
jammed with the band, Rory Gallagher, Brian Setzer, 
etc (Pete Townsend was going to, but didn’t make it 
to the stage). Jesse gave them their space, and then 
showed them how to do it.

Years later, when I first went to Austin, Jesse took 
me under his wing and introduced me to loads of 
people, and let me sit in with his band, including a 
memorable trip down to Houston. Jesse then came 
over to England with Butch and Jimmie, during 
which we set up his first solo date in the UK, at The 
Cricketers. We assembled a whole orchestra of top 
London players, keen to play with Jesse, for an 
amazing night. Later we toured the UK and Europe 
as The Jesse Taylor Band. My favourite tour though 
was one with just Jesse and Butch, right down the 
full length of Italy, then Zurich and Berlin. I couldn’t 
have hoped for two better companions, and it was 
great fun.

On later visits to Austin I stayed at Jesse’s place, 
out at the lake, and at his mum, Martha’s, house, and 
they were always so hospitable, and looked after me.

Always a gentleman, always cool and always a 
great friend to have.

MANDY MERCIER
Despite his being unspeakably cool, what I loved most 
about Jesse was his innocence. Not naivete but 
generosity, seeing nothing negative in anyone. He 
was a scrapper and a rocker who loved vintage 
American cars, spoke French and read voraciously.

I first knew him when I played fiddle with Jimmie 
Gilmore, Butch Hancock and other friends in the 
early 80s. Later we worked often together, my own 
gigs, his, someone else’s, Jesse even (a high point) 
hired me for some shows with Billy Joe Shaver. As 
we drove back, from Houston or Luckenbach, talking 
about the nature of genius, Jesse said, “It can’t be 
just intelligence...” how some writers can hit it while 
staying out of the way.

I was honored to play on a couple of Jesse’s last 
gigs, release parties for the book he illustrated for 
Alyce Guynn, along with Marvin Dykhuis, Butch 
Hancock and the Texana Dames sat in, as did his dear 
compadre John Reed. Jesse, tiring, still shone 
brightly. He invited me for a drink afterwards with 
his girlfriend Kim. I was tempted, but said “I’ll see 
you soon.” That was the last time.

Despite my insecurities I always knew Jesse ‘got’ 
me, but that’s because Jesse ‘got’ everything and 
everybody. His great musicianship, you had only to 
listen to and watch, but his depth of sweet nature, 
intellect, character and soul he would not call 
attention to: just joyfully, passionately reveal it—if 
you were hip (or lucky) enough to catch on. 

BRIAN FITZGERALD 
&  MARTY McCORMACK 

On our first trip to Austin back in 1995, Jesse gave 
us the opportunity to show the fledgling Switchback 
sound to the town known as the source of all great 
music. He did it in such a gracious way that we didn’t 
feel intimidated. Some of our fans will know a blues 
instrum ental we christened Jesse T aylor’s  
Nightmare.. It was a tip of the hat to a man who could 
play the guitar and whose heart was as big as his large 
Texan frame. For all that monstrous height, Jesse had 
the soft-spoken voice of a gentleman. One of the last 
times we saw him was at FitzGerald’s, playing with 
Billy Joe Shaver. Billy, taken by one of Jesse’s solos, 
got down on his hands and knees, and in front of the 
cheering audience, kissed Jesse’s boots. It is a 
beautiful, lasting image on the news of his passing. 
Jesse, we will miss you and we too kiss your boots. 

.................................. continued on next page
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AXêûhHouse
R E C O R D S

1719 Blanco/ San Antonio 
210/732-3511

APRIL 2006
Every WEDNESDAY

Acoustic Jam with Claude 'Butch' Morgan 
Sat 1st • Carolyn Wonderland 

Sun 2nd • Claude Morgan's Birthday Benefit for 
Boysville (4-9pm)

Claude Morgan & H!X, The Blast, The Swindles, 
Ant Hill Society, Ruben V, Jimmy Spacek, Marcus 

Rubio & more

Tue 4th • The El Orbits 
Thu 6th • Brian Keane 

Fri 7th • The Bluerunners 
Sat 8th • Elana James 
Tue 11th • Rusty Martin 

Thu 13th • Shelley King Band 
Fri 14th • Sisters Morales 
Sat 15th • Patricia Pike 

Tue 18th • Songwriters Open Mic 
w/Glenn Allen & Kim McKenzie 

Thu 20th • The Small Stars 
Fri 21st • TBA 

Sat 22nd • Dale Petersen 
Tue 25th • Desperate Houseflies 

Thu 27th • Friends of Clay Meyers Fundraising Fiesta 
Musicians and friends gathering to help drummer Clay Meyers 

defray costs of shoulder surgery, Lineup TBA 
April 28-29 Closed for Fiesta

www.casbeers.com

6701 Burnet Road. Austin. TX
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st and 3rd Sundays of the month 
6:30pm-9:30pm 

Bring your instrument!!!

512-419-0193 www.figmentstudios.net

Albert and Gage in Concert:

Sat. 4/15 3 -4 pm Albert and Gage oh 
"LiveSet: Sessions from KUT's Studio 1A" with 
host Larry Monroe - 90. 5 FM Austin, TX 
or on the web at www.kut.org

Sun. 4/16 Great Outdoors (Austin) 2-4 pm 
Fri. 4/21 Central Market N (Austin)
Sat. 4/29 Houston Inti. Festival 1:45

\ Albert and Gage - 
\  “CR Y LO V E ”

“the personal bond between them 
makps their shows, and this 

hibum, luminous”
Jbhn Conquest

MoonHouse Records PO 41021, Austin, TX 78704 moonhou

www. M o o n  H o u seR ecords.com

F igm ent S tud ios
R eco rd in g  Y o u r Im ag in a tio n  

15th  Y ear A n n iv e rsa ry

http://www.casbeers.com
http://www.figmentstudios.net
http://www.kut.org


LOOKING BACK TO SEE: NotSXSW 2006
A R N O L D  B O E C K L IN  (Austin, TX) 

Rating: Equally great as last year (the only two I’ve 
seen so far).
Best of Show: tie between Jimmy LaFave and the 
Troy Campbell/Eric Taylor/Michael Weston 
King song pull.
Biggest fuck up: We left before Sarah Borges to 
feed our dogs.
Best song: John L illy ’s W.

JO H N  SH E E R A N  (Garrison, NY)
[On behalf of a party of 21]

New & Wonderful: Kat’s Meow—an extraordinary 
voice [Kat Edmondson]—and Steve Wynn & 
Miracle Three, two amazing live shows.
Great as ever: Billy Joe Shaver, Michael 
Fracasso, Jon Dee Graham, Jimmy LaFave, 
Gurf Morlix, Redd Volkaert with and without 
Lucky Tomblin et al, Two Hoots & A Holler, Tom 
Russell.
Even better than expected: James Hand—a true 
hero—Evil Things did not prepare me for his 
amazing vocals.
Major disappointment: sitting through nearly four 
hours of mediocre songs by youthful ‘Texas type with 
hat’ pretenders at Waterloo Ice House, perservering 
in order to hear Gary P Nunn and Ray Wylie 
Hubbard. The ‘no cover’ brought out possibly the 
entire UT student body in a space designed for 75. 
Favorite Performance: W illie Nile at Mother 
Egan’s—inspiring, amazing, etc. Everything you wish 
rock or folk rock would be.
Favorite venues: Opal Divine’s, both locations 
Favorite guitarists: Redd Volkaert, John Imnon, 
John Reed, Rick Broussard 
Favorite non-guitarist: Radoslav Lorkovic, 
keyboard player for Jimmy LaFave, every note is 
worthy of exclaim, a virtuoso.
Slight disappointment: James Talley’s lack of 
‘oomph’ in both shows we saw; but those songs are 
timeless classics.

S A R A H  B O R G E S (Boston, MA)
The highlight of my Opal Divine’s night, besides 
playing, was Bill Kirchen’s amazing medley of 
what seemed like every song ever written at the end 
of his set. He is truly a master.

K E N  IR W IN  (Rounder Records)
I was really glad that you had Sahara Smith as it’s 
so nice to see talent early on. Thanks also for having 
James Hand even though you don't like the record. 
I was sorry Amber Digby dropped out as I was very 
much looking forward to seeing how she has 
developed since last year.
I loved having Bill Kirchen backing both John 
Lilly and James Talley. I think he improved both 
of their sets considerably without taking away from 
the singer as so many musicians do. Lilly is charming 
as well as a good singer and writer. I’m a big Broken 
Moon fan too and have pitched it to various artists 
without success.
This is the first time I’d seen Will T Massey since 
Chicago House days... I was expecting something 
quite different from him based on what I had seen 
and heard all those years ago. it was great to see Peg 
& Glynda there. I really miss that venue as it was the 
most appropriate for singer-songwriters as well as a 
quiet place to hear good music and get away from 
the insanity of 6th Street.

JO H N  L IL L Y  (Charleston, WV)
I sure enjoyed the day, especially getting to play with 
Bill Kirchen and Dave Carroll. Everything went fine 
from where I stood (except maybe the weed eater 
and leaf blower during Talley’s set, but that didn’t 
last too long).
A big highlight of the week for me came Friday night 
at the Peter Case CD wing-ding at Cactus Cafe. This 
was all new music to me, and I was impressed by 
most all of what I heard. Case himself is quite a show. 
The breath-taking moment, though, came at the end 
of the night with Joe Ely and Joel Guzman. My 
God! Joe’s songs and Joel’s accordion playing were

absolutely riveting. It was worth plane fare to Texas 
just to hear them—it was something I’ll never forget.

M A R Y  B A T TI A T  A  (Arlington, VA) 
Owing to rehearsal space and other difficulties, I was 
only able to see the top half of your Thursday show, 
but this was (slightly) less painful than I anticipated 
because what I saw was so great. It also set the bar 
so high that the rest of the festival (what I saw of it) 
never really measured up, except for one or two 
things (see below).
First, in the category of Wonderful AND Great as 
Ever: Jo Carol Pierce. Seeing her the past two 
years at the 3CM showcase has been like a giant 
vitamin shot. Each time, it reminds me of what I’m 
trying to do, and why I’m trying to do it. Her set made 
me feel so glad I’d come to Austin again, and very 
glad to be in the same universe (however distantly). 
New to Me and Wonderful: James Hand and 
Jimmy LaFave. I’ve been hearing about LaFave 
for years, but had never seen him. I loved his set, 
everything about it: his ringing cool voice, his stage 
presence, the songs, and, not least, his killer band, 
especially that guitar player. The set was very well 
chosen, I especially liked the cover of Walking To 
New Orleans, so transformed that it took me a 
minute to place it. And I loved it. I’d never had seen 
James Hand before, either, he was so in control 
but not holding anything back, emotionally. It was 
pretty riveting. To my ear, he never sang a not-sweet 
note. And he really swanged. Most impressive. 
Then I had to go rehearse and get my guitar fixed. 
Missed John Lilly, James Talley, Sarah Borges, 
Dayna Kurtz (though I did see her earlier on)
As for the rest of the week, a couple highlights:
New to me and Wonderful: Ronny Elliott, Cactus 
Café, Friday night, A Case for Case CD release 
show. Elliott sang his song about -Rock & Roll being 
born in 1947. Never heard it before, never seen 
Elliott, but it was great—like an aural documentary. 
Further evidence that songs can say anything, with 
a complexity that rivals any other art form.
Also at Cactus Café: Bill Kirchen did a beautiful 
song of his own. I can’t remember the title, but he 
was up there managing to sound like an entire band, 
and looking pretty relaxed doing it.
Final New To Me and Wonderful: The Moaners 
(from North Carolina?). They played at The Hole in 
the Wall, Tuesday night. Two girls, one small drum 
kit and one electric slide guitar. Great songs, great 
stage presence, cool idea, and a vocal sound that's 
extremely appealing—sort of like The Damnations, 
but more rock. It was great. Made me want to go 
home and rethink everything.
That was my South X. I had a great time. And next 
year there aren ’t going to be any rehearsals 
scheduled on Thursday.

D E ID R E  C R A F T  (Dallas, TX)
I didn’t see the whole show at Opal Divine’s so it’s 
hard for me to say who was best but I thought Anna 
Fermin’s Trigger Gospel was great! Of course 
that’s my first time seeing her (even better than 
expected).
The Grassy Knoll Boys were hew to me and fun. 
Tom Russell sounded great as ever as did Roger 
Wallace (although he really needs new material). 
The Little Willies were a bit of a disappointment. 
I did not care for Sunny Sweeney.
Josh Ritter (my favorite show) was fabulous as I 
knew it would be.
I’m not sure what to say about Billy Bragg. He did 
make me laugh.

B O B  H O W E L L  (Salem, OR)
Despite some weather issues, another fine time at 
NotSXSW. Weather was not a factor at Opal Divine’s 
on Thursday, a near-perfect day at a near-perfect 
venue. Too bad Amber Digby didn’t make it, but any 
show that ends with Anna Fermin’s Trigger 
Gospel can’t disappoint. I enjoyed the whole day. 
It might have been a mistake to stay in South Austin 
on Friday, not that seeing Elizabeth McQueen and 
Billy Joe Shaver is a bad thing, but I missed many

of my Austin favorites by not going north to 
Brentwood Tavern.
The Saturday rain-out at the Texicalli Grille was a 
shame, but we headed down to Threadgill’s and sat 
under the tent for wonderful performances by Gurf 
Morlix, Two High String Band, Susan Cowsill, 
and Sarah Borges.
Sunday we drove out to Manor to check out The 
Oaks. Steve Dean has himself a pretty cool venue 
there. There was a good crowd, the weather was fair, 
and the lineup was great. A  outstanding way to end 
our visit.

JIM  BILAL J R  (San Antonio, TX)
Best Veteran Most of Us Have Never Seen Live:
James Talley
Best of show: Sarah Borges
Best Living Up to the Record’s Promise: Jessie Lee
Miller
Best Person to Have on Any Show Any Time: Troy 
Campbell
Most Valuable Player: Bill Kirchen 
I think Opal Divine’s Penn Field is an improvement 
over Threadgill’s. Fewer traffic hassles, massive beer 
selection and proximity to Ruta Maya all figure in. 
PA system could be improved, though, especially if 
the booking of quiet solo acts such as Idgy Vaughn 
is going to continue.

M IC H A E L  W E S T O N  K IN G
(Birmingham, UK)

My highlights were Marty Stuart at Cactus Cafe, a 
stunning 30 minute gospel acoustic set, sheer class. 
The Magic Christian at The Saxon Pub, featuring 
Cyril from The Flaming Groovies, exactly how a four 
piece rock & roll band should sound, with a lead 
singer who had his late 60s look, moves and chops 
down to a tee, a young Jagger. Me and Peter Case 
at the Cactus, doing a rocking version of Celestial 
City was also very cool... of course I am biased on 
that one!
Low point was the shambles of a ‘hootenanny’ at a 
church downtown with Billy Bragg preaching to 
America, and he, Joe Henry, Neko Case and 
various assorted others trying to sing along with 
Ramblin’ Jack Elliot on various Woody Guthrie 
songs, and not having a clue where he was going, an 
embarrassing mess... and I’m a huge fan of Joe 
Henry, Ramblin’ Jack, and have much respect for 
Billy.

P A T R IC K  H U R L E Y  (Dublin, Ireland) 
Outstanding: delighted to see James Hand getting 
some long overdue national recognition, with his 
Rounder release\. His show at Opal Divine’s was 
stunning. He played 4 or 5 shows over the few days, 
seems he was everywhere, marvellous stuff!
James McMurtry's solo acoustic version of We 
Can’t  Make I t  Here at Mother Egan’s would raise 
the hairs on the back of your neck!
Great as ever: Eric Taylor, Troy Campbell and 
M ichael W eston King at Opal D ivine’s. 
Alejandro Escovedo did an incredible set at the 
Continental on Sunday night. As did Ray Wylie 
Hubbard with band (and neat guitar licks from 
Ray’s son, Lucas) at Scholz Garden. Ronny Elliott 
at BD Rileys; Sam Baker at the Hilton.
Major disappointment/Really sucked: the Central 
Presbyterian Church gig with Billy Bragg, 
Ramblin' Jack and Jolie Holland. Totally 
disjointed. To add insult, Jolie Holland was worse 
than useless —why does any label record this crap! I 
left half-way through with Griff from the Cactus Cafe, 
walked two blocks and saw Jimmy LaFave again, 
very sensible decision!
New To Me: Although I have all Tom Ovans’ 
albums, I only got to see him live this year. He played 
at the Mean-Eyed Cat on 5th Street—one of the 
coolest Austin bars.
No amount of tightening the above created enough 
space, so a final Look Back can be found on the FAR 
page, if  you have any special moments (good or bad) 
you’d like to share, the traditional PS will run in the 
May issue.





JOHN THE REVEALATOR
So how did you do with the March 3CM puzzle? 

Major screw-up, which I didn’t see coming 
and could have done a couple of things to 

avert, but it was either take the mag as it was or wait 
five days for my inkies to redo it, and I figured my 
subscribers were bright enough to figure it out and 
everyone else, well, you get what you pay for.
♦  This issue was going to be a big ol’ 200 issues, 
can you believe it! hoopla, with Guy Juke’s original 
M usic City logo as the cover art (it’s still there if you 
look closely). Then, of course, April always has the 
annual NotSXSW retrospective, plus all the usual 
bells and whistles. This all got rather derailed by the 
tragedy of Jesse Taylor’s death. Apart from my 
own tribute preempting the cover feature, it was 
important to me to give Jesse’s friends a forum to 
express their feelings and share their memories, but 
even after cutting out Charles Earke’s B-Sides and 
holding over Part 2 of Readers Write, I still ran out 
of space. A very tough call, but as I’m not expecting 
much more NotSXSW feedback and have been 
promised more Jesse tributes, I decided to wrap the 
former and carry on with the latter next month.
♦  Austin in March—one year you get sunburn, the 
next frostbite, but I sure lucked out this time. Sadly, 
Danny Roy Young’s last Texicalli Saturday bash 
before his retirement got rained out, but Thursday 
was just aborft perfect , and everyone, audience and 
players, loved Opal Divine’s Penn Field, even if it 
was a bit o ff the beaten track. The only 
disappointment, apart from having to cut Anna 
Fermin short because a neighbour started 
complaining (we were running a little late), was 
Amber Digby pulling out, I suspect because some 
of her guys don’t grasp the showcase concept. Still, 
a record label exec who came hoping to see Amber 
liked one of her replacements, Jessie Lee Miller, 
while the other, Idgy Vaughn (I dubbed this ‘The 
Hour of the Redheads’) inspired one audience 
member to tell me she was the best new thing he’d 
seen at a SXSW since Ani DiFranco in 1991 (and she 
got an Opal Divine’s gig out of it).
♦  Among the many highlights was James Hand’s 
set, which included my personal favorite of his songs, 
but it wasn’t until later that his road manager, Hugh 
Woodard, told me how unusual it was. “That was 
the first time I’ve ever heard him do all originals. I 
was also pleased that he did I  H eard Mama Callin’ 
for you. The band worked that up special just for 
you—I’d never heard James play it before. A special 
performance for me and I’ve heard James hundreds 
of times.”
♦  Which reminds me, I was working with an 
advance copy of Hand’s The Truth Will Set You 
Free, which meant I didn’t have the liner notes, so 
it wasn’t until FARster Mike Trynosky {NotExactly 
Nashville, WCNI, New London, CT) alerted me that 
I discovered it was Hand’sfir s t  album. So what were 
the previous three I reviewed over the years? 
Chopped liver? Irish mist? That Rounder should tout 
Hand’s fourth as his first nationally distributed 
album is fair, and accurate, enough, but for Joe 
Nick Patoski to refer to it as his “debut” really does 
seem more than a little odd, though, admittedly, 
writing liner notes doesn’t exactly call for intellectual 
rigor, indeed suggestio falsi and supressio veri are 
almost essential tools of that particular trade. Even 
so, for Patoski to dismiss it as hair-splitting when I 
asked him whether “first nationally distributed 
album” really was a synonym for debut, is simply 
unacceptable.
♦  Trynosky added, “Regarding your story about 
playing I  Heard Mama Callin ’[from James Hand’s 
real debut, Shadows Where The Magic Was, 
1998] over the phone to folks... I had a similar 
experience. A fter reading a review of a Jim 
Campilongo & The xo Gallon Cats release, I phoned 
the Record Cellar in San Franciso to order a copy 
and spoke with the store owner Jeff Richardson 
(incidently, Roy Looney also worked at there at the 
time). While we were talking about Campilongo, he

began touting Ray Condo & His Ricochets,
whom he was managing. He mentioned he was 
working on a record that would be out soon and he 
began playing me over the phone a snippet of 
Hadicilan Boogie. I was blown away!” If you have a 
Song So Wonderful I Played It To People Over The 
Telephone, drop me a line.
♦  Anyway, getting back to Opal Divine’s Penn Field, 
instead of the usual showcasing, the day was set up 
as sort of a potted history of the magazine, including 
artists I’ve been covering for the entire 16 years, 
longtime favorites and more recent discoveries, 
though when Amber Digby dropped out at the last 
minute, I added Jessie Lee Miller, whose You’re 
Gonna Be Loved I reviewed last month and who 
made my day even better by closing with Helen Hall’s 
What Else Does She Do Like Me?,,and Idgy Vaughn 
as sort of a nod to the future. One set rather 
epitomized the deal; I already had a copy of Eric 
Taylor’s 1981 debut album when I moved to Texas, 
one of the first Austin artists I was really impressed 
by and touted in the mag was Troy Campbell, and 
someone I’d not heard of before he knocked me out 
at last year’s NotSXSW was Michael Weston 
King. Their song pull was quite amazing—as I said 
at the end, “You guys really should take this show 
on the road.”
♦  With everyone, except Will T Massey, who was 
something of an unknown quantity after all these 
years and also a bit under the weather, turning in 
sets as good as I’ve ever heard from them, Jimmy 
LaFave, for instance, sounding better than ever with 
his new lineup, featuring the great John Inmon on 
lead guitar and stellar keyboard player Radoslav 
Lorkovic, comparisons are somewhat invidious. 
Even so, I have to go along with Jim Beal Jr and give 
‘Best of Show1 to Sarah Borges. Though all the acts 
are stars in the 3CM book, if anyone is going to be a 
roots-rock star, in the conventional sense, my money 
is on ‘Gorgeous’ Borges.
♦  Anyway, DL and I had a great time, as (or so I 
hope) did the many people who stuck with us for 
the duration and the many more who came, left and 
came back, and the artists all seemed to enjoy it, 
though the most significant comment came from 
Opal Divine’s Michael Parker, who, less than 
halfway through, said “Let’s do this again next year.”
♦  A  footnote to the cover story: Jesse Taylor once 
told me that he found out he’d been dropped from 
Joe Ely’s band when someone asked him how the 
new album (Hi-Res) was going and he didn’t even 
know Ely was in the studio. He later discovered that 
Ely had tried to fire him, Ponty Bone and Lloyd 
Maines by proxy, telling pianist Mike Kindred in 
confidence that he was letting them go, assuming 
Kindred would pass this news on. Unfortunately, the 
ploy didn’t work too well as Kindred took the ‘in 
confidence’ bit seriously and kept it to himself.
♦  And another one; some years ago, I congratulated 
an Austin singer-songwriter, whom I will identify 
only as Don McCalister Jr, on guaranteeing 
himself an audience for his European tour by hiring 
Jesse as his accompanist. When this appeared, Don 
got his knickers all knotted up, but after they got 
back from the tour he admitted, “You were right. 
Everyone who came to the shows came to see Jesse.”
♦  After he gave the eulogy for TJ ‘Tiny’ McFarland, 
Jesse told Bobby Earl Smith that he wanted him 
to do the eulogy at his own funeral. Sadly, Bobby 
Earl got called on much too soon. He sent me the 
full text of the remarks he made at the service in 
Lubbock which I’d be happy to forward.
♦  Filed and forgot one other morsel from Folk 
Alliance, Kari Estrin’s “Just a few of the many over- 
the-top adjectives to avoid in press releases” in her 
handout at a publicity workshop. I already had 
‘haunting’ in Honest John’s  Fauxcabulary: How To 
Read M usic Reviews (means ‘lots of synthesizer’), 
but stellar, stunning, soaring, uplifting, entrancing, 
awesome and spellbinding are all good ’uns. Well,

t maybe not awesome, I don’t .think, fixai’s. op uch of p_.

reviewer’s usage, except maybe in teen blogs.
♦  Knowing that Tony Gilkyson, for one, played on 
Walk The Line, I was curious to see who all else 
they used to recreate the Johnny Cash sound, so we 
sat through the credits. And sat. And sat. Finally, 
after listing the interns, caterers and lawyers, let 
alone really im portant people like personal 
assistants, hairdressers and costume designers, they 
finally got to the musicians. Later on, wanting to 
refresh my memory, I googled the same information 
and found that it’s extraordinarily hard to come by, 
finally cracking it by abandoning ‘Walk The Line 
credits’ and searching for ‘Walk The Line Gilkyson.’ 
Anyway, others on the soundtrack are T-Bone 
Burnett, Lloyd Green, Jack Clem ent, Jam ie 
Hartford, Peter Case and Norman Blake.
♦  Looking for background to Cecil Moore, I came 
across one thing I’d completely missed. I knew 
Charlie Fitch’s Luling, TX, based Sarg Records put 
out Doug Sahm’s first release, Little Doug Sahm’s 
R ea l Am erican Joe (1955), and also singles by 
Adolph Hofner & The Pearl Wranglers, Link Davis 
and A1 Urban, but I didn’t realize Willie Nelson’s 
first single, When I  Sang M y Last H illbilly Song I 
The Storm Has Just Begun, was also on Sarg, and 
also released in 1955.
♦  Got an email from Debra Peters on March 30th 
saying, “You’re always remembering so many 
people’s birthdays... thought I’d remember yours.” 
How she knew this, or why she remembered, I have 
no idea, but, thanks Debra, very sweet of you.

f  CINDY W ALKER 
f  BU C K  OW ENS 
f  CECIL MOORE 

f  EDW IN DUHON
Such is fame. Much as one regrets the passing of

Cindy Walker and Buck Owens, their deaths 
were instant, widespread, international, high profile, 
hard to miss news, and I hardly need add to all the 
words that have already been expended on these two 
giants. Edwin Duhon’s death did get some sporadic 
coverage, though, except for the Lake Charles 
American Press obituary, it was datelined two to 
three weeks after the event, but, apart from FARster 
Dan Ferguson, who did a set of his numbers (“The 
guy was a heckuva rocker”) on the 2/16/06 edition 
of Boudin Barndance (WRIU, Kingston, RI) and Jim 
King, who alerted me too late for the March issue, 
Cecil Moore’s seems to have gone unnoted.

Born in Luling, 7/5/29, Texas rockabilly Cecil 
Moore cut eight singles on Sarg Records 

between 1958 and 1965, including Walkin’ Fever, 
Moonshine, M y M oney’s Gone, Diamond Back and 
Storm y  which have appeared on various 
compilations, such as Ace’s Texas Rockabilly and 
Bear Family’s That’ll Flat Git It! Vol 18 and The 
Sarg Records Anthology. Jim King tells me that 
Moore’s daughter Rene told him that Diamond Back 
and Blue Today were played during the service 
following his death on February 9th, at his home in 
Belmont. “Rene said, ‘If they didn’t know what 
Diamond Back was, they didn’t need to be there.’”

Not long ago, I passed on a reader’s comment 
that at an after-hours party during a recent Jazz 

& Heritage Festival, Edwin Duhon and fiddler 
Luderin Darbone, who formed The Hackberry 
Ramblers, considered to be Am erica’s longest 
running band featuring original members, in 1933, 
went on playing after the other band members, mere 
lads in their 50s and 60s, had called it quits. Duhon 
initially played acoustic guitar but went on to play 
electric guitar, piano, upright bass and harmonica 
at various times, focusing on the accordion from the 
mid-90s. His last performance was in November 
2005, in Baton Rouge. Although already quite ill, he 
reportedly gave it 100%, as always. Edwin Duhon 

.< passed.awayon February.26th/aged 95.• • •
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‘TOUGH LOVE FO R ROOTS M USIC 
SIN C E 1989’

T his month’s focus was going to be by way of a celebration of cranking out 
200 issues, but paying tribute to Jesse Taylor is far more important, and 
his death casts a pall over the very idea of celebrating pretty much 

anything. Still and all, 200 is something of a landmark, one that, to be honest, 
I didn’t anticipate in any way, shape or form back when M usic City # x rolled off 
the presses, so this seems like a good time to look back on how I got here from 
there.

First, though, I have to take a step back. I’m told, by one of my successors 
as Time Oufs Country/Folk Music editor, that it’s all changed now, and not for 
the better, but back in the 80s, I could tell my editor I needed space for an 
interview with someone whose name meant nothing to him (yet) and the only 
problem would be keeping the Art Director happy. My favorite coup was actually 
a two page spread on Carolyn Cassady, which rather illustrates the point, that 
TO let me write about anything I wanted. Also, back then, it encouraged both 
nuanced (ie unquotable) reviews and, by building an impenetrable firewall 
between editorial and advertising, putting the boot in on the unworthy. A  career 
high point was being asked to cover a Mick Jagger solo album on the grounds 
that it was going be butchered no matter what, but eveiyone agreed I’d do the 
most bloody and thorough job of eviscerating it.

So, anyway, I wound up in America spoiled rotten. I can tell you right now 
that starting a music mag in Austin with this kind of journalistic outlook is a 
truly crappy business plan, but I just didn’t, and still don’t, know any other way 
to operate. The kind of musicians who interest me don’t move magazines in 
large quantities or attract corporate advertising, so M usic City I M usic City 
Texas/3CM has always been a shoestring operation.

So why keep it going? Mainly, I guess, because of the satisfaction it gives 
me personally. I once posted a profile for an Internet forum in which I said that 
I’m as good at what I do as most musicians are at what they do, outraging one 
such by my temerity in daring to compare myself with a creative artist such as 
himself, but then he performs under the name Haystack or Horseshit or some 
such foolishness, so fuck him. Fact is, I do have a knack for this shit and I enjoy 
doing it.

If this seems a tad immodest, I would point to two validations. One is that 
the mag has always, at least, paid for itself, and in a good month even left me 
some walking around money, thanks to people who pay to advertise in it. Far 
be it from me to question their motives, but I assume, or anyway like to think, 
that they recognize that it’s read by dedicated, hardcore music lovers—I mean, 
hell, who else would even pick it up, let alone pay money for it?

Which brings us to my small but wonderfully loyal readership, the illuminati, 
some of whom have fronted their subscriptions years in advance, kind of tying 
me to the treadmill. When so many people say, with their renewals or in person 
during NotSXSW, things like “You’re doing the Lord’s work” (which carries the 
somewhat unfortunate subtext that my reward will be in Heaven), it’s hard to 
contemplate abandoning them.

Last, but, of course, by no means least, there’s the musicians. When I invited 
longtime readers to say why they subscribed to 3CM, I particularly asked which 
favorite artists they’d read about in my back pages, not really knowing what to 
expect, and I was rather amazed by the sheer number who got mentioned. Right 
there, bringing so many musicians to the attention of so many people who 
became fans, is justification and satisfaction enough. So, onward we go, and, as 
always, if we have to explain, they wouldn’t understand. JC

JESSE TAYLOR
4 / 1 0 / 5 0 — 3 / 7 / 0 6

First time I met Jesse Taylor, backstage at The Venue in the late 70s, my 
initial reaction, I imagine far from unique, was, “Holy cow, this guy’s 
hands are fucking huge!” I didn’t learn until much later that in his younger 

days he’d been a Golden Gloves boxer. We got to talking, mainly, to be honest, 
because Joe Ely was being mobbed by starfuckers and I don’t do that shit. Almost 
ten years later, I ran into him at Threadgill’s (back when there was only one of 
them) and he greeted me like a long lost brother. Whether he really remembered 
me or not is beside the point, which is that the only thing about Jesse that was 
bigger than those enormous mitts was his heart.

Had I not got to know Jesse, hanging out at clubs and our various homes, 
making several road trips with him to Lubbock, spending a couple of 
Thanksgivings with his family and having him act as my best man when DL and 
I got married—the cover picture was taken at Jovita’s when he was playing in 
The Wedding Band, with Ray Wylie Hubbard and Ponty Bone—writing about 
the musician would be a whole lot easier. However, even if I had never met 
him, I’d still consider Jesse ‘Jake’ ‘Hercules’ ‘Hurricane’ ‘Guitar’ Taylor one of 
the greatest guitar players of all time.

For almost 30 years, I marvelled at Jesse’s guitar playing, with The Joe Ely 
Band in the late 70s, with Butch Hancock & The Sunspots, playing for tips every 
Monday night at the original Black Cat Lounge when I first came to Austin in 
the late 80s, with Billy Joe Shaver one summer when they played as a duo every 
Sunday afternoon at Grizwald’s on South 1st, acoustic shows with Butch Hancock 
at Lubbock Or Leave It and with Jimmie Dale Gilmore and his Wednesday night 
guests at Threadgill’s, fronting his own groups and backing up everyone on the 
bill at a monster Stubbs benefit in Lubbock. When I did a cover story on him 
CMusic City Texas #64, December 1994), Jesse said, “You know, it’s kind of 
embarrassing when people advertise a show as The Such And Such Band 
featuring JESSE TAYLOR,” but, like Keith Ferguson, he was the kind of 
exceptional player people would go to hear no matter who he was playing with, 
or where.

This was something that seemed more obvious in England than America. 
When he was with what many of us still think of as the real Joe Ely Band, a 
normally fractious British music press was unanimous about one thing, that 
the man with the black Newman, custom made with an extra wide neck to 
accommodate those enormous hands, was the business. A  few years later, the 
same writers, myself among them, were unspeakably ugly to poor David Grissom 
for committing the unforgivable sin of not being Jesse Taylor. I’ve said it before 
and I’ll say it again, firing Taylor, along with Lloyd Maines and Ponty Bone, 
was one of the great Dumb Decisions of our time, and it’s no coincidence that 
Ely’s career lost momentum from that moment on.

Jesse initially knocked us all out as a ferocious balls to the wall roots rock 
electric guitarist, but he was equally outstanding in other styles, from country 
to blues, and he was a superbly gifted acoustic player, backing songwriters like 
Butch Hancock and Billy Joe Shaver with subtlety and wonderful empathy. His 
own albums, Last Night, originally a self-released cassette, a copy of which I 
passed on to a friend in England who released it as a Bedrock LP in 1990, reissued 
by Jesse as a Tornado Alley CD in 1998, and Texas Tattoo (Apaloosa [Italy], 
1998) were solid blues-rock, as was The Jesse Taylor Band aka Tornado Alley 
in its various incarnations, but John X Reed & Jesse ‘Guitar’ Taylor: 
SouthSideGuitar (South Congress, 2002) was a dazzling display of both men’s 
stylistic range and virtuosity. Another collaboration, Rhythm Oil—The 
Sessions (Minidoka, 1993), with Terry Clarke & Michael Messer, was described 
by Johnny Cash as “Bare-bones blues gut-bucket rural rock.”

Jesse put together a discography of his supporting work with Ely, Terry 
Allen, Butch Hancock, Jimmie Dale Gilmore, The Keepers, The Maines Brothers, 
The Supernatural Family Band, Kimmie Rhodes, Terry Clarke and many others 
which can be found as an appendix to Deal Me In (Pearson, paperback), a 
book of poetry by Alyce Guynn illustrated by Jesse’s drawings. If you’re into 
poetry, Guynn is acute, unsentimental, witty and wise, if you’re not, Jesse’s 
artwork, a passion he developed during the last few years of his life, when health 
problems prevented him playing as much as he liked, is his parting gift.

I think it was when I was working on the liner notes for the Last Night LP 
that Jesse remarked to me that he’d always rather be out playing, even if only 
for beers and tips, than sit at home watching TV. For all his album credits, he 
didn’t much care for studio work and while he knew that he would have been 
much better off financially if he’d accepted any of the many offers he had to 
join arena acts like Bonnie Raitt’s or become an LA session player like Jesse Ed 
Davis, he loved the immediacy of performing to live audiences in small clubs 
and had no regrets about miglit-have-beens.

One time, the owner of a major Austin venue told me about dropping a 
low-performing act from his roster, “I had to tell her, ‘Honey, I love you to 
death, but business is business.’” In my business, rule #1 is that you have no 
friends, so a music writer’s personal relationships with musicians are always 
fraught with hazard and potential conflicts. However, in 30 years I never had 
any temptation to cut Jesse Taylor any slack, because he never cut himself any— 
everything he did, in music and life, he always did as well as he could (well, 
except being a husband, but that wasn’t my problem). He enriched my life twice 
over, once by being an extraordinary musician, and again by being an 
extraordinary person, and my world is a poorer place without him. JC
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Sleeping Trout M usic, PO Box 906, Gig Harbor W ashington 98335 • 253-858-3600

"Michael has created a unique place for himself in the 
Americana landscape. His vocals are full of conviction 
and his tone as rich as a soul singer. The lyrics are 
always something we all can relate to but with a great 
touch of humor and irony. The band is solid and the 
guitarist is totally rockin’” -Joe Chiccarefli
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APRIL ARRIVALS & DEPARTURES

I st — Jules Verne Allen * 1883 Waxahachie, TX 
 Lucille Bogan • 1897 Amory, MS
------Bob Nolan • 1908 New Brunswick, Canada
------Gil Baca • 1925 Fayetteville, TX
------Amos Milburn • 1927 Houston, TX
------Jim Ed Brown • 1934 Sparkman, AR
------Jesse Stone f  1999

2nd-- Emmylou Harris * 1947 Birmingham, AL
----- Chelo Silva t  1988

3rd — Dooley Wilson • 1894 Tyler, TX
------Don Gibson * 1928 Shelby, NC
------Richard Thompson • 1949 London, UK

4th — Al Dexter • 1905 Jacksonville, TX
------Muddy Waters »1915 Rolling Fork, MS
------Red Sovine f  1980

5th — Lord Buckley *, 1906 Stockton, CA
------Cowboy Jack Clement * 19 3 1 Whitehaven, TN

6th — Vernon Dalhart * 1883 Jefferson, TX
------Big Walter Horton »1917 Horn Lake, MS
------Merle Haggard • 1937 Bakersfield, CA
------Jim Stringer • 1948 Fort Scott, KS
------Tammy Wynette j* 1998

7th — Leon 'Pappy' Selph »1914 Houston, TX
------Billie Holiday * 1915 Baltimore, MD
------Bobby Bare * 1935 Ironton, OH

8th — Santiago Jimenez Jr * 1944 San Antonio, TX
------Phil Ochs f  1976
------Austin Pitre t  1981

9th — Mance Lipscomb * 1895 Brazos Co, TX 
— -— Paul Robeson * 1898 Princeton, NJ
------Carl Perkins • 1932 Tiptonville, TN
------Rockin’ Sydney • 1938 Lebeau, LA
------Kay Adams *1941 Knox City, TX
------Christina Marrs • 1975 Houston, TX
------Cleoma Falcon f  1941
10th Weldon Myrick • 1938 Jayton, TX
------Jesse Taylor * 1950 Lubbock, TX
------Chuck Willis f 1958
I I  th Scott Joplin f  19 17
13th Matassa Cosimo * 1926 New Orleans, LA
------Lowell George • 1945 Arlington, VA
------johnny Dollar f 1986
14th DL Menard * 1932 Erath, LA
------Buddy Knox • 1933 Happy, TX
------Loretta Lynn • 1935 Butcher Hollow, KY
15th Bessie Smith • 1894 Chattanooga, TN
------Bob Luman * 1937 Blackjack, TX
------Dave Edmunds • 1944 Cardiff, UK
------Rose Maddox f  1998
------Ray Condo f 2004

16th John Delafose * 1939 Duralde, LA 
17th Freddie Steady Krc • 1954 LaPorte, TX
------Eddie Cochran f  I960
— Hank Penny f  1992
------Dave Kirby f  2003
18th Gatemouth Brown • 1924 Vinton, LA
——  Milton Brown f  1936
19th Clifford Scott t  1993
20th Ray Campi * 1934 New York City, NY
------Gary Primich • 1958 Chicago, IL

2 1 st - Dorothy Shay *1921 Jacksonville, FL 
— —  Ira Louvin • 1924 Rainesville, AL
----- Carl Belew *1931 Salina, OK
----- Ronny Elliott * 1947 Birmingham, AL
— -  Glen Clark • 1948 Fort Worth, TX
------Earl Hooker f  19 7 1
------Sandy Denny f  1978

22nd Gabby Pahinui *1921 Kaka'ako, HA 
23rd- Roy Orbison • 1936 Vernon, TX
------Ray Peterson • 1939 Denton, TX
------Ode Stockard f  1988

24th George Tomsco f  1940 Raton, NM 
25th Karl Marx Farr • 1909 Rochelle, TX
------Don Santiago Jimenez *1913 San Antonio, TX
------Cliff Bruner *1915 Texas City, TX
------Jerry Leiber • 1933 Baltimore, MD

26th Roy Perkins * 1935 Lafayette, LA
------Duane Eddy • 1938 Corning, NY
------Monte Warden • 1967 Houston, TX

29th Carl Gardner • 1928 Tyler, TX
------Eddie Noack • 1930 Houston, TX
------Hasil Adkins • 1939 Madison, WV
------Keith Ferguson • 1997

30th Octa Clark * 1904 Judice, LA
------Frankie Lee Sims *1917 New Orleans, LA
------Johnny Horton • 1929 Tyler, TX
------Bobby Marchan • 1930 Youngstown, OH
------Willie Nelson • 1933 Fort Worth, TX
------Muddy Waters t  1983
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11th, Matt Williams
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