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OKEH WRANGLERS • L onesome V istas KEVIN WELCH • Beneath M y W heels
(Blue Smoke [UK])

Up until Okeh Wranglers played Uhland’s Club 21,1 associated the British seaport 
of Southampton with the one of the most vicious gangs of depraved thugs 

ever to call themselves a soccer team. Now I associate it with one of the most 
inspired groups of talented musicians ever to call themselves a country band. Okeh 
Wranglers would be extremely unusual even if they were American, being that the 
band’s made up of one immediate family, mum, dad, three daughters and a son, but 
the fact that the Kyme family are as good as any American country band you ever 
heard, and, not just because they have a hot accordionist in the lineup, considerably 
better than most, well, you’d have plenty of fingers left over if you counted up the 
number of Britons who’ve pulled that off before, in fact about nine. Though the 
band has had non-family members in the past, Kymes now occupy every slot, Pete 
Sr playing acoustic rhythm guitar, his wife Sheila standup bass, Christine, who 
does most of the singing, guitar and fiddle, Louise accordion, Irene steel guitar and 
Pete Jr drums. On top of the fine ensemble work and the individual brilliance of 
Christine, both as vocalist and player, and Louise, they also have some terrific 
originals, swing, rockabilly and Cajun flavored ballads and honkytonkers, all 
credited collectively. In fact there’s only one cover among the ten tracks, Tom 
Glaser’s A Face In the Crowd. A really excellent British country album that has 
nothing to with Wes McGhee, who’da thunk it? I should mention that Blue Smoke 
has American distribution, so this should be findable and maybe Southampton United 
have cleaned up their act since I left England.___________________  JC

THE RANKINS • U prooted
(Rounder)

Mabou, on the west coast of Canada’s Cape Breton Island, apparently has a 
population of 412, twelve of whom, not including mum and dad, are Rankins, 

five of whom are in The Rankins (formerly The Rankin Family), three of whom 
can sing like angels and one of whom appears to be Alpha dog. Actually, only four 
of them are in The Rankins now, because Raylene Rankin split after this album, 
their seventh, was recorded, and frankly who can blame her? Anyone who deals 
with musicians knows better than to underestimate their inherent capacity for 
arrogance, stupidity and egotism, but Jimmy Rankin seems to be going for some 
kind of world record. A pretty good songwriter and acoustic guitarist, he can’t sing 
all that well but has three sisters who can charm the birds out of the trees. So who 
gets to sing as many leads as both Heather and (my personal favorite) Cookie, and 
more than Raylene? You got it. What a fucking idiot, no wonder she took off. The 
sisters are so wonderful that this could have survived George Massenburg’s 
Nashville production—when I see both “Celtic” and “ethereal” in a press release, 
I reach for my Browning—but every time you’ve been seduced by the girls’ gorgeous 
leads and harmonies into enjoying the group’s rather fluffy blend of traditional and 
Gaelic songs, country and pop, this guy elbows his way in. By the way, if you’ve 
been counting heads, the fifth Rankin is fiddler John Morris. The Rankins are, I 
gather, multi-platinum back home, but platinum has been so devalued in American 
music that I have no idea what it’s worth in Canada. J C

THE STAR ROOM BOYS
W hy Do L onely M en A nd W omen 

W ant To Break E ach Other’s Hearts
(Strictly Bush)

Very superior Bakersfield Sound group from Athens, GA, with a great dynamic, 
killer guitar/steel guitar combo and an outstanding vocalist, Dave Marr, who 

also writes some fine songs, though there’s at least one too many words in the title 
track. They deserve a lot more space, but I wanted to get them in somehow. J C

CHARLIE BURTON • One M an’s T rash
(Bulldog)

Many bom again country/alt country musicians keep quiet about murky episodes 
in their pasts, such as, say, that Ted Nugent cover band, but not the man who 

willingly confesses Without My Woman (I’d Be A Hopeless Sack OfShit). Subtitled 
The Charlie Burton Story: 77- ’99, this is a warts and all musical autobiography, 
from Lincoln, Nebraska to Austin, Texas, from the MC5 inspired Rock & Roll 
Behavior to the rockabilly flavored Lunch Time. Up to the 19th of the 23 tracks, 
Burton kicked around various forms of rock & roll, punk, R&B and soul, then in 
1994 he moved to Texas where his first recording was Spare Me The Details, pure 
Johnny Bush honkytonk. After that, his course was set, but, as the name of his 
band, The Texas Twelve Steppers, suggests, it’s a real idiosyncratic course. I can’t 
help feeling that the main reason Burton is so widely admired by other Austin 
country musicians is that while they may talk the indie talk, most of them know in 
their heart of hearts that they’d crawl all the way to Nashville for a major label 
contract, and they recognize in him a man who really doesn’t give a rat’s ass about 
anything but the music. He may have moved on to country, but his attitude is still 
undiluted punk. For some reason, this has been a good month for unreadable liner 
notes, but Burton deliberately boobytraps inquiring minds with four pages of 
handwritten, all but illegible, scrawl. He is, after all, the Garage King of Austin. JC

(Dead Reckoning)

W ay I heard it, Jerry Jeff Walker said “It’s time to make an album, so I 
have to write twelve songs, and Guy Clark responded, “I’ve written 

twelve songs, so it’s time to make an album,” but even if the entire story is 
apocryphal, it’s nonetheless a neat summary of two very different approaches. 
Kevin Welch clearly subscribes to the Clark school of thought, having taken 
a rather astonishing four years to follow up Life Down Here On Earth, 
years in which his personal life has taken many twists and turns. I won’t go 
into details, not because his personal life is his own affair but because it’s all 
pretty much on the album. Though the concept seems to get more watered 
down with every issue of The Gavin Report, Welch remains the archetypal 
Americana artist, a country-folk-rock singer-songwriter far too intelligent 
for the music biz to handle, even if he is a hunk. Always a critics’ favorite, 
Welch tends to bring out the best (or worst, depending how you look at it) in 
music writers as they exert themselves above and beyond the call of duty to 
convey the qualities that make him so special. Michael McCall’s “a cosmic 
road mystic, a country Carlos Castenada of sorts . . .  an expert at exploring 
the natural tension between freedom and comfort, and between movement 
and home” is almost a putdown compared to some of the overheated prose 
he inspires. So, just to be contrary, I ’m going into Amish mode: This isn’t 
too bad. That ‘plain’ enough? Kevin Welch has written twelve songs, so it’s 
time to buy his album. J C

BRENT MITCHELL
Fallen A ngel Palace 
ALEX WHITMORE 

Not A t H ome On T he Range
(Whitmore Mitchell Productions)

Denton—the new Lubbock? I know virtually nothing about the home of 
North Texas U, but I imagine Denton High wasn’t a real good place to 

be when your father was an anti-Vietnam War activist poet. In any case, 
Mitchell dropped out at 15 and did the Kerouac thing before returning home, 
going to North Texas, working on a ranch “between Ponder and Krum” 
(wonder if they’re making up some of this stuff?), having “a series of 
disastrous relationships” and getting strung out. As on Reciting Whitman 
To the Cows, one of my favorite album titles and covers, his forte is a knack 
for abrasive, intelligent and very individual songwriting, with perspectives 
on life and love that, well let’s just say I don’t imagine his ex-wives are big 
fans. He has, I’m told, built a fairsized local following and certainly has a 
very simpatico band, two of whom are daughters of Alex Whitmore, Bonnie 
on bass and Eleanor on fiddle. Eleanor, in fact, was the main writer of, and 
sings, the excellent Goodbye, which seems far too toughminded for one so 
young, but maybe that’s the way the girls are from Denton. Guess you’d 
classify this as country (in an earlier incarnation, Mitchell toured with Janie 
Fricke), but it’s as off the wall as anything from West Texas.
♦ The limits of the Denton music scene are suggested not so much by the 

: fact that Mitchell and his band also back Whitmore as by the disparity between 
their approaches. Where Mitchell is a confrontational exorciser of demons, 
Whitmore, though musically more advanced and ambitious, is a relatively 
conventional entertainer, so their albums are a sharp contrast between content 
and form, making them seem unlikely partners. Whitmore has an engagingly 
offbeat sense of humor and some of his material comes across, pace the title 
track, as the mocking antithesis of cowboy poetry. Drawing on both albums, 
one irrelevant observation comes to mind, that Denton doesn’t seem likely 
to hold Eleanor Whitmore too much longer. J C

THE SPRAGUE BROTHERS
L et T he C hicks Fall W here T hey M ay

(HighTone)

Frank & Carl Sprague have really got their moves down when it comes to 
retro rock & roll, a la Buddy Holly, Bobby Fuller, Everlys or The Beatles. 

Apart from Hank Ballard’s Never Knew and Fats Domino’s I ’m Ready, 13 
of the 15 tracks are originals by one or other or both of the brothers, and 
their well executed pastiches are very finely nuanced. In fact, they do a far 
better job of capturing the essence of Buddy Holly, a distant relative (they’re 
originally from Wichita Falls), and Bobby Fuller than the Fab Four ever 
managed, though having Bobby’s brother Randy playing bass on a couple 
of tracks, doesn’t hurt. The album also features guitarist Eddie Angel of Los 
Straitjackets, steel guitarist Jeremy Wakefield (as in Biller & Wakefield) 
and Deke Dickerson on bass and guitar (Carl Sprague is the Ecco-fonics’ 
drummer). Best spin I can put on this is that maybe acts like The Spragues 
will get a new generation interested in the real thing, and at least they’re not 
just empty period outfits like Cherry Poppin’ Daddies. JC
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m idnight R ock .a lt W e e k e n d B reak in ' In. repeat B reak in ' In, repeat B reak in ' In. repeat B reakin ' In, repeat B reak in ' In. repeat F lyW eekend
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2am  F o  B o rd e rs  W e e k e n 1 N o  B o rd e rs , repeat N o  B o rd e rs , repeat N o  B o rd e rs , repeat N o  B o rd e rs , repeal N o  B o rd e rs , repeat T ejan o  C o u n try

3am Fly W e e k e n d . B reak in ' In. repeat B reak in ' In. repeat B reak in ' In. repeat B reakin ' In. repeat B reak in ' In. repeat T exas C afe /R ogers

4am rea k in ' In W ee k en c Fly, repeat Fly. repeat Fly, repeat . Fly. repeat Fly. repeat B reakin- In W ee k en c

5am R o c lcalt W e e k e n d R oc lcalt. repeat R oclcalt. repeat R oclcalt. repeat R oclcalt. repeat R ock.alt, repeat R ock .a lt W e e k e n d

6am R oc lcalt. repeat - -  ' ■■ ••

7am B reak in ' In G o o d  M orning G o o d  M orning G o o d  M orning G o o d  M orning G o o d  M orning B reak in ' In

8am T e x a s  B e i t  repeat •• - “ " T ex a s  B est repeat

9am T e x a s  B e s t repeat T exas B e s t repeat T ex a s  B e s t repeat T exas B est repeat T e x a s  B e s t repeat

10am - - - -

1 la m rVTV 11:30 No Borden - - - - - N o  B o rd e rs  W k n d

12pm 12:30 LA luk e b o x Rcx;k.alt, repeat R oclcalt. repeat R oclcalt. rep e a t R oclcalt. repeat R oclcalt. repeat B reak in ' In

Ipm 1:30 B reak in ' In - - •• •• LA lukebox

2pm 2:30  B reak in ' In N o  B o rd e rs N o  B o rd e rs N o  B o rd e rs N o  B o rd e rs N o  B o rd e rs K G SR U nplugged

3pm  2 30  K G SR U nplugge Fly Fly Fly Fly Fly R oc lca lt W e e k e n

4pm •• B reak in ' In B reak in ' In B reak in ' In B reak in ' In B reak in ' In ••

5pm W h a t 's  th e  C over? W h a t 's  th e  C o v er? W h a t 's  th e  C o v er? W h a t 's  th e  C over? W h a t's  th e  C over? W h a t 's  th e  C over? W h at's '- th e  C over?

6pm •• •• •• •• T e ian o  C o u n try

7pm K G SR U nplugged T ex a s  B est T ex a s  B est T ex a s  B est T exas B est T ex a s  B est Texas Best W eekend

8pm Texas Best W eekend •• " -

9pm •• - •• •• ••
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PATTY BOOKER • I Don’t Need A ll T hatRAY WYLIE HUBBARD
C rusades Of T he Restless K nights

(Philo)

Qualifiers are the stock in trade of music writers, tools to calibrate degrees of 
talent, which may be why even the most impressionable, or, come to that, even 

people who deal in hyperbole for a living, are sparing with an uncomfortable absolute 
like ‘genius.’There are ways of hedging it, “near genius,” “flashes of genius,” “inspired 
moments,” but when you evoke the unadorned word, you’re really committing 
yourself. Not counting Townes Van Zandt, Terry Allen and Butch Hancock, whose 
stature was already beyond question, in ten years of MCT/3CM, I’ve only had cause 
to employ the G word twice. The first time was apropos David Rodriguez, and now, 
like him, Hubbard has gone beyond what he himself calls “little songs” and deserves 
recognition as a great poet and, yes, a genius. Mere superlatives don’t cut it any 
more, it’s time to roll out the big ’un. You may be wondering why, if this album’s so 
hot, he ain’t the cover story. Well, I ’ve done him twice already, kinda shooting myself 
in the foot, but how was I to know I kept catching him only partways up a rising arc? 
If this album doesn’t generate plenty of cover stories elsewhere, the music press is in 
even worse shape than I thought. You’ll know, if you’ve seen him live, Hubbard 
doesn’t need much help, but, while you can’t help noticing that they sent everyone 
else home for the standout talking blues Conversation With the Devil-, he and (who 
else?) Lloyd Maines kept a tight leash on an all star cast, Stephen Bruton, Paul Pearcy, 
Glenn Fukunaga, Lisa Mednick, Eamon McLoughlin, Troy Campbell, Patty Griffin, 
Terri Hendrix and Terry Ware, deploying them to maximum effect, creating richly 
textured depth where Live At CCCC just seemed a shade too busy. Do yourself a 
favor, go out and get a the lockout Americana Album of the Year. J C

I Can Hear M usic
T he ELLIE GREENWICH C ollection

(Razor & Tie)

When Ellie Greenwich Composes, Produces And Sings was released in 1967, 
the title was a statement no other woman could have made back then—and 

precious few since. With three tracks from that album, three from 1963’s The 
Raindrops, a Redbird single and ten cuts from her 1973 Let It Be Written, Let It 
Be Sung, this collection demonstrates what a major figure she was in 60s girl group 
pop, composing much of Phil Spector’s best material. Matching titles to hitmakers, 
she rolls out her own versions of The Crystals’ D o o  D o o  R o n  R on  and T hen H e  
K is se d  M e , D arlene L o v e ’s W ait 'T il M y  B o b b y  G ets  H o m e  and Today I  M e t T he B o y
I ’m Gonna Marry, The Ronettes’ Be My Baby, I  Can Hear Music and Baby I  Love 
You, The Dixie Cups’ Chapel O f Love, Ike & Tina Turner’s River Deep, Mountain 
High (a #1 in England which inexplicably bombed in the US), Lesley Gore’s Maybe 
I  Know and Tommy James & The Shondells’ Hanky Panky. She had a couple of hits 
herself, This Kind O f Boy You Can i Forget and I  Want You To Be My Baby, which are 
also included. The only real gap is that her work with Shadow Morton and ultimate 
girl group The Shangri-Las, notably Leader O f The Pack, isn’t represented. 
Greenwich’s talent has been somewhat obscured by the fact that, like Carole King, 
her work was co-credited with a considerably less talented male partner, her former 
husband Jeff Barry, whose biggest success after they broke up was the bubblegum 
Sugar Sugar (to be fair, he did write the teen death epic Tell Laura I  Love Her), but, 
unlike King, she was unable to establish her credentials outside the music business as 
chronic stagefright kept her from touring in support of her albums. JC

DAVID GOODMAN • M odern T wang
(Dowling Press, paperback)

Eat your hearts out, alt country musos, because, unlike you, David Goodman is in 
the happy position of knowing in advance that he’s going to get five star reviews 

across the board from every publication that messes with the genre. I mean, everybody 
raved about the original, self-published version of his ‘Alternative Country Music 
Guide & Directory,’ you think they’re going to change their mind because it’s been 
revised and expanded? Last March, figuring that, after lavishing superlatives on the 
original (#15/104), another review would boil down to “Same again but more so,” I 
ran most of Goodman’s introduction as a way of drawing attention to the supposedly 
imminent new edition. However, as reported last month, Dowling ran into production 
problems and have only just got it out. It behooves me, therefore, to give you yet 
another push towards the path of righteousness. Expanding from 300 pages to 460, 
Goodman has brought entries and discographies up to date, corrected errors that crept 
into things like web site addresses, brought 100+ more people into his Big Tent and, 
foreshadowing yet another edition down the road, included four pages of skeletal 
entries on ‘Other Artists Of Interest.’"The test I apply to reference books reveals that 
he’s added three new names, James Hand, Terri Hendrix and Horseshoe (of Houston) 
to the 17 already listed Texas-based acts whose names begin with H. A work like this 
is, necessarily, one continuously in progress so this is a good opportunity to let you 
know that Goodman positively welcomes feedback, suggestions and corrections. My 
most recent contribution was pointing out that The Divine Horsemen aren’t listed (on 
the other hand, they’re not mentioned in any of my reference books). You too can 
make your mark on the third edition, but only if you buy the second, which, 
incidentally, is somewhat cheaper than the mSfc V  ■ '  A . JC

(PMS)

However straightforward their music, most artists seem to resent and 
resist being pigeonholed, but Booker gives the impression she could 

cheerfully live with the label ‘Hard Country.’ The very first words out of 
her mouth are Hell Yes, I  Cheated, which, no disrespect to Ted Roddy, 
who sang it on The Wandering Eyes Sing Songs Of Forbidden Love, is 
much more effective when sung by a woman (cf Julie Christensen’s Almost 
Persuaded), and in among the ten tracks, mostly originals, some cowritten 
with Jann Browne, is Loretta Lynn’s don’t mess with me anthem Fist 
City. When Browne, who coproduced and sings harmony, tells people that 
Booker is so country she makes Loretta Lynn sound like she’s from Detroit, 
this is, of course, supportive hyperbole, but, you can see what she’s getting 
at. With home court advantage, the LA Times ’ Randy Lewis pretty much 
nails it when he says Booker’s voice “alternately recalls the feistiness of 
Brenda Lee, the vulnerability of Tammy Wynette and the steely resolve of 
Loretta Lynn.” Browne and Booker do triple bills round LA with Chris 
Gaffney, who duets Let’s Talk It Out, while members of his band, notably 
pianist/organist Wyman Reese, make appearances, along with Rick Shea 
from Dave Alvin’s band, steel guitarist Jay Dee Maness and fiddler Candy 
Lerman Girard. Booker niftily finesses having an actual crying baby on 
No Matter What He Say, so the only real disappointment is PMS, a. hell of 
good song screwed up by one of those clusterfucks that may be great fun 
for the participants but don’t wear well outside the studio. Nonetheless, 
I ’m pencilling this in for Country Album of the Year and am seriously 
tempted to ink Booker in for Female Country Vocalist. This is as good as 
Hard Country gets, or as hard as good country gets, take your pick. JC

JOHNNY DILKS
& HIS VISITACION VALLEY BOYS

A cres Of Heartache
(HighTone)

Kneejerk reaction: Wayneabe. As ‘The Train’ has a two album lead, 
the chances of Dilks’ debut getting any reviews that don’t invoke 

Wayne Hancock are pretty remote, because there’s absolutely no way of 
getting round the resemblances between them. It’s not just that, sharing 
the same basic Hank Never Died philosophy, they much in common 
musically, their voices are startlingly similar. Hancock’s third album is 
due out soon, which is a mixed blessing for Dilks. On the one hand, he 
faces doubleheader reviews by both Hancock’s supporters, who may well 
regard him as redundant, and, equally, Hancock’s detractors. You can 
imagine how critics who think Wayne is just a (Real) Hank Williams 
knockoff will react to someone they perceive as a Hancock imitator. 
However, compare and contrast reviews could also work to Dilks’ 
advantage, because he has a lot going for him. He’s a strong, courageous 
singer with a pretty good—bear in mind my standard is Don Walser— 
yodel, writes a fine country song (eleven of the 15 tracks are originals), 
and has a crackerjack band. To my ear, Dilks is every bit as much the real 
deal when it comes to back to basics, back to the 50s, honkytonk and 
Western Swing, and it’s not like the world has a surplus of this kind of 
music. So, even if you’re inclined take the hardest line, that Dilks is just 
another Wayne Hancock, ask yourself if having two guys who both act 
like they were Hank Williams’ real son is really such a bad thing. JC

RANDY GARIBAY 
& CATS DONT SLEEP

C hicano Blues M an
(Angelita Mia)

J im Beal Jr of the Express-News figures San Antonio’s musical strengths 
are its old men and its young women, and if Terri Hendrix represents 
one end of that equation, Randy Garibay, who makes no secret of the fact 

that his ponytail is steel grey, readily stands for the other. Presumably for 
financial reasons, he compromised Barbacoa Blues ( #5/94) by making 
it without his ace band and using a drum machine, but he isn’t making 
those mistakes again. In fact, he supplements sax great Rocky Morales 
and trumpet wiz A1 Gomez with guest musicians, notably accordionist 
Eddie ‘Lalo’ Torres, of Pavos Reales fame, and vocalist Arturo ‘Sauce’

1 Gonzales. Hot Texas blues guitarist may not be two a penny, more like 
three for a nickel, but even the distinction of being Chicano might not be 
enough to separate Garibay from the pack were it not for his voice. Often 
compared to Bobby Blue Bland, Garibay can sing blues, soul, R&B, jazz 
ballads and swamp pop with the best of them, and his band is right there 
with him. On top of that, he writes most of his own material, in English 
and Spanish, though his seven minute You’ve Lost That Loving Feeling/ 
Guantanamara is the track most likely to make you a believer. JC
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JOHN THE REVELATOR
Barbara Roseman, of Lubbock Or Leave It, 

bought Townes Van Zandt’s A Far Cry From 
Dead without knowing the setup, and, while 
acknowledging that it’s way overproduced, wonders 

if I ’d have been quite as down on if I’d been equally 
unaw are, which is a very reasonable point. 
Unfortunately, it’s like asking if one would dislike 
Slobodan Milosovic as much- if one didn’t know 
about the genocide. It’s appalling that a travesty like 
A Far Cry From Dead should be out on a major 
label when Live At The Old Quarter, Houston, the 
quintessential Townes album, isn ’t currently 
available in any way, shape or form. Unfortunately, 
one aspect of Townes’ legacy is that the various 
parties involved in his recorded work are utterly 
incapable of working together.
♦ For Townes Van Zandt completists, some good 
news and more bad news. The good news is that Exile 
(Germany) have just released a 45 of Townes singing 
Riding The Range and Ewan McColl’s Dirty Old 
Town, while Normal Records (also Germany) are 
fixing to have an album of previously unreleased 
recordings, In Pain, out this summer (incidentally, 
Townes himself came up with the title). If you’ve 
yet to bite the bullet and buy A Far Cry From Dead, 
you’ll be thrilled to learn that your collection may 
also lack three redundant Charly (UK) releases, The 
Best of Townes Van Zandt, The Masters and the 
double Anthology 1968-1979, theoretically only 
available in Europe. All the material on these came 
from Tomato albums, of which, naturally, you 
already have two complete sets.
♦ If you’re planning on going to this September’s 
B u dd y H o lly  F estiv a l in  L ubbock , fo llo w  the sign s
to Music Crossroads Of Texas—West Texas Rock 
& Roll Festival. But call before you leave home. 
Maria Elena Holly, is unaffectionately known in 
Lubbock as ‘The Brown Recluse’ and recent 
developm ents seem unlikely to enhance her 
popularity in Buddy’s hometown. $50,000 cash + 
15% of the festival gate wasn’t what she demanded, 
it was what she was offered, but negotiations broke 
down over control issues. However the Crossroads 
end run may not work out as she’s quoted as saying, 
“I think it is obvious from them staging this festival 
at the same time of year, that it is still a Buddy Holly 
Festival or, at least, the city is taking advantage of 
past Buddy Holly Festivals. If they do this, it could 
become ugly.” In case you hadn’t guessed, Maria 
Elena, who was married to Buddy for six months 
forty years ago, lives in Dallas.
♦ Time to time, I mention Bill Miller’s Blue Chip 
Radio Report, an email country music bulletin I keep 
up with because although Miller’s stock in trade is 
mainstream, he’s far from being a Nashville lackey. 
His maverick streak came out real strong in a recent 
item, which, rather than try and paraphrase, I ’m 
passing on verbatim: “The Oak Ridge Boys are back 
in the news with a 60-second song, Baby When Your 
Heart Breaks Down. The song, written by Kix 
Brooks, will be released next Monday (6/7) on 
Platinum Entertainment. O f course, if the Oaks hit 
with this song, it will set a dangerous trend. One 
minute songs (or one-minute edits) will be the rage 
of Nashville. Playlists will have to expand from 30 
current songs to about 120 to fill the 45 minutes or 
so of every hour that radio has available for music. 
The upside will be end of the tedious 4-minute ‘let’s 
repeat the title 40 times so it might be confused with 
a real hook’ throwaway stuff that’s coming out of 
The Music Business City these days. Downside: it 
will be the beginning of the 1-minute ‘let’s repeat 
the title 20 times so it might be confused with a real 
hook’ throwaway stuff.”

♦ For some obscure reason, the Austin American- 
Statesman  recently reported the demise of 
Checkered Past (Paul Burch, Lonesome Bob, 
Johnny Dowd, et al), from which, as I mentioned 
recently, Eric Babcock departed a few weeks ago. 
While they were dumber than dirt to let this 
outstanding A&R man go, the label is in fact doing 
business at the old stand and kinda pissed that no 
one at the Statesman thought to check if anyone was 
still answering the phone, which was my first 
reaction. Also that of Tom House who happened to 
be in Austin that week and spent some anxious 
moments thinking he no longer had a label.
♦ First Michael Corcoran’s medium sized Statesman 
article, then Andy Langer’s mega Chronicle cover 
story, can the book be far behind? The crippling 
factor in such features about Watermelon Records 
is that nobody wants to be nasty to silent partner 
John Kunz, the m uch-liked and universally 
respected owner of Waterloo Records. Hell, I don’t 
want to get on John’s case and I don’t even have 
those megabuck co-op ads to worry about. My own 
interest in the label is limited to passing on ugly 
Heinz Geissler snippets, hoping to inform and/or 
amuse even those of you who aren’t music industry 
wonks and draw $50 worth of blood in lieu of the 
money I’m never going to see, an option that gives 
me an edge over the labels’ other creditors, who can’t 
even get that much satisfaction. For those of you who 
read Langer’s piece, it’s worth noting that the 
villainess scenario, “Geissler blamed the label’s 
financial predicament on its failure to come to terms
w ith  N a sh v ille  p u b lic ist Lisa Shively, who sued the 
indie in 1998 for nonpaym ent o f  serv ices rendered
and won a $52,000 judgement,” is mildly worded 
compared to the language G eissler used in 
depositions when he countersued her. Langer skips 
quickly over my favorite episode in this sordid story, 
noting only that the countersuit was dismissed, when 
it actually collapsed because the expert witnesses 
Geissler called to testify to Shively’s incompetence 
flatly refused to do any such thing.
♦ Texas ain’t as big as you might think. One of the 
oldest inhabitants of my ad pages, God love them, is 
Musicmakers, and every month for the last ten years, 
I ’ve dropped an invoice on the desk o f their 
bookkeeper, Susan Geary, and we usually shoot the 
shit for a while. Knowing that Susan’s husband is 
the drummer in Austin’s premier heavy metal band, 
Dangerous Toys, it never occurred to me that she 
might actually read the mag, but last month when 
we were going though the old routine, she suddenly 
said, “I’ve been meaning to tell you something for 
ages and keep forgetting. You know that James 
Hand you talk about a lot? We were King and Queen 
of the prom at West High School!”
♦ As a footnote to last month’s reviews of Link Davis 
Sr and Freddy Fender’s Crazy Cajun work, in which 
I called Huey P Meaux one of the greatest pairs of 
ears in Texas music history, Meaux responded, ”1 
guess the greatest ears I ever heard was JD Miller, 
from Crowley, LA. Could not get along with him 
but I admired his work so very much.”
♦ Nice to know that Freddy Fender hasn’t been 
forgotten, at least not by fellow musicians. On June 
4th we went to Jovita’s for the Gulf Coast Playboys, 
then swung by Threadgill’s for The Red Dirt Rangers, 
and both bands played (very different versions of) 
Wasted Days And Wasted Nights in honor of Freddy’s 
63rd birthday. Which reminds me of a rather bemused 
Benjamin Serrato (15 Minutes) telling me of the night 
he heard the house conjunto at Los Camales, Okeh 
Wranglers at Club 21 and Santiago Jimenez Jr at The 
Capricorn Ballroom all.play Viva Seguin.

♦ Back in the days of The Great Texas Music Show 
and Music City Texas, Joe Horn and I used to resort 
to making furriners we really wanted to play/write 
about honorary Texans, an expedient which 
foreshadowed our respective transformations into 
Third Coast Music Network and 3CM. This courtesy 
was extended on a permanent basis to Kevin Welch 
(see Reviews), and we may inadvertently have 
contributed to a perception that led to him being 
denied official status. When he played a benefit 
concert in Dallas a while ago, other participants were 
given honorary Texas citizenship documents signed 
by Governor Bush. When Welch asked why he didn’t 
get one, it turned they thought he was a Texan.
♦ Minimally talented blues babe Susan Tedeschi 
made at least two anti-fans when she played Antone’s 
Blues Festival. In separate reports, one 3CM reader 
was appalled by her performance, “She makes Sue 
Foley sound . . . good\,” the other by the fact that 
she, Jimmy Vaughan and Lou Ann Barton, after 
jamming together during Vaughan’s set, had simply 
disappeared during John Lee Hooker’s. When first 
Vaughan, then Tedeschi, failed to respond to his 
invitation to join him, Hooker ironically remarked, 
“Guess Jimmy’s gone off with that pretty girl.”
♦ Big doings next month when I celebrate (?) ten 
years of cranking out Music City Texas!3rd Coast 
Music. Threadgill’s have given me the World HQ 
for every weekend in August and I’ve spent a whole 
bunch of time on the dog and bone trying to reconcile 
a wish list with recalcitrant schedules. I had this pie 
in the sky notion of theme nights, Lubbock, Chicago 
House, Henry’s and Third Coast Music Network, and 
while some have worked out, basically I ’m taking 
what I get. So far, I’ve pinned down Marti Brom, 
Troy Campbell, Barb Donovan, Betty & Gene Elders, 
M ich ael F racasso , J im m ie D a le  G ilm ore, W ayne  
H a n co ck , Terri H en d rix , C o r n e l l  H urd, J im m y
LaFave, Christina Marrs, Jo Carol Pierce, Sisters 
Morales and Cary Swinney, and am working on 
Butch Hancock (I really wanted to set up a Hancock 
Brothers show!). Ray Wylie Hubbard was tied up 
all month, so we’ll get to him in September. There’s 
a rather remote chance that Terry Allen may happen 
by, but one way or another, I ’ll have a complete 
schedule for you by next m o n t h . _________

EXPOSED ROOTS
(K-Tel, double CD)

Relive the golden years of twang with this exciting 
two CD collection of the best of Alternative 

Country, featuring classic songs by Lucinda 
W illiams, Blue M ountain, G illian Welch, 
Whiskeytown, Jimmie Dale Gilmore, Freakwater, 
Meat Puppets, The Gourds, BR5-49, Tangletown and 
Cheri Knight. But wait, there s more! The Jayhawks, 
Kelly Willis, Steve Earle, Southern Culture On The 
Skids, Johnny Cash, Handsome Family, Vic 
Chestnutt, Honeydogs, Alejandro Escovedo, Marlee 
MacLeod, Lambchop and Gram Parsons. Listen to 
what Peter Blackstock and Grant Alden, editors of 
No Depression and authors of the liner notes, have 
to say. “Hey, Peter, this two CD set of alt country 
really twangs!” “Yes, Grant, and if you order your 
copy now, you’ll receive a set of Ginzu knives and a 
Veg-O-Matic absolutely free!” Offer void where 
prohibited by law. Call I-800-XODEATH right now 
to order. Have your credit card ready.
♦ You think this isa hoax, don’t you? Sorry, friends, 
I have a copy right here. It only arrived the day before 
this issue was printed, but I just had to be first to 
give Blackstock & Alden a ration of shit in print. 
Unless K-Tel offered them such obscene sums that 
no one can blame them for selling out, I can only 
imagine that they think hooking up with the 
marketing juggernaut will advance the cause of alt 
country. Either way, K-Tel are going to be royally 
pissed when the sales figures, start coming in. J C



ALT-COUNTRY 
TRAD-COUNTRY 

ROCKABILLY

MILES OF MUSIC
Good Music By Mail

Worldwide Mail Order
Call, Write, Fax, or E-mail for a

FREE CATALOG
chock full of incllg titles, self-re leases and great music you won't find anywhere else.

MILES OF MUSIC
20929-47 Ventura Blvd. #286 Woodland Hills CA 91364 USA
phone (818) 883-9975 fax (818) 992-8302
Milesomusc@aol.com
vis it us on the web @ www.milesofmusic.com

Thu 1st IAIN MATTHEWS
Fri 2nd ALEJANDRO ESCOVEDO ORCHESTRA + AMY RIGBY 

Sat 3rd ELIZA GELKYSON
Fri 9th & Sat 10th ERIC JOHNSON solo acoustic) + GINGER M acKENZIE

(8pm & 10.30pm)
Thu 15th GREG TROOPER Sat 17th TTSH HINOJOSA 

Thu 22nd &Fri 23rd VICTORIA WILLIAMS 
Sat 24th BUTCH HANCOCK Fri 30th ED M ILLER

24th & Guadalupe • 475-6515 J

f l .Dotv H/aiier V
r ë j j p a n d

J U L Y

Tuesdays at Jovita's, 8pm 
Thursdays at 

Threadgill’s World H Q , 7.30pm 
Sat 3rd, The Broken Spoke, 9pm 

Sat 17th, Sons O f Herm ann Hall, Dallas 
Sat 24th, Cabaret Club, Bandera 

Saturday 31st, the Brewery, H ouston

B R I N G I N G  Y O U  T H E  B E S T  I N  C O U N T R Y  M U S I C

Featuring: Alan Barnet, T  Bonta, 
Carl Keesee, Boomer Norman, 

Lee Potter, Jim Stringer

"Austin picking at its finest...”” 
John Conquest, 3rd Coast Music

H epcat
www.hepcat.com (800)404-4117

“I live for albums like this.”
- Eddie Russell, Country

Fourteen songs reflecting the 
band’s influences: rockabilly and 
vintage country, swing and jump 
blues.

M iles O f M usic
www.milesofmusic.com (888) 766-8742

Where can ya’ git 'em? Loca l Flavor
www.austinmetro.com/localfla.html (512) 472-7773

Texas M usic Roundup
www.eden.com/~freedom/roundup.html (512) 480-0765

V illag e  Records
villagerecords.com (913) 631-6866

The Music Room
Austin, TX 

(512) 302-0766 
www.musicroom.org

RESTAURANTE 
y  CANTINA 

1619 South F irst 
4 4 7 -7 8 2 5  

Closed Mondays 
Shows 8 -10pm  
Sundays 6-8pm  

NO COVER
TUESDAYS—  DON WALSER’S PUKE TEXAS BAND 

WEDNESDAYS—PONTY BONE A THE SQUEEZETONES 
THURSDAYS—CORNELL HURD BAND 

2nd ____ G ulf C oast P layboys
3 rd ____ S cott B ecker B and closed on th e  4 th
9 h _____ B eaver N elson + (8 .30) M ike R osenthal
1 0 th___ K evin Fow ler B and
1 1 th___  Jacq u es G rant A R ew ired
_______  12.30-2 South A ustin  Gospel Choir b runch

1 6 th___ Jiv e  B om bers + (8 .30 ) N eil K assanoff
1 7 th___  S heri F ru sh ay
1 8 th___  E ric H isaw
2 3 rd  __  K evin Fow ler B and + (8 .30) N eil K assanoff
2 4 th ___  Shelley K ing B and + (8 .30 ) C hris Irw in  & K aren M ai
3 0 th ___  F loram ay H olliday + (8 .30) M ike R osenthal
3 1 s t___  L osP inkys

mailto:Milesomusc@aol.com
http://www.milesofmusic.com
http://www.hepcat.com
http://www.milesofmusic.com
http://www.austinmetro.com/localfla.html
http://www.eden.com/~freedom/roundup.html
http://www.musicroom.org


Qrd COAST
M USIC

620 Circle Ave, Round Rock,TX 78664, USA 
512/218-8055 • thirdcm@aol.com  
publisher/editor • John Conquest 

cover pics • RicTauffic (Wiggins Sisters)
Todd V  Wolfson (Sisters Morales) 

SUBSCRIPTIONS
USA & Canada • $18 (12 issues, 1st class) 
Anywhere else • $30 (12 issues, air mail)

DIAPHRAGMS ARE FOR WOMEN

Have I covered this ground before? It’s something that comes up 
fairly often when I ’m talking to people, but I can’t remember 
offhand if I ’ve already pissed and moaned about it in print, and 
I ain’t about to plough through ten years worth of back issues to find 

out. If I ’m repeating myself, well, it’s been a while, long enough for 
me to forget about it, at least, so bear with me.
❖  After spending the last few days listening to the wonderful voices of 
Robert & Lisa Morales, Mizzy & Casey Wiggins, Patty Booker, 
Christine Kyme and Heather, Raylene and Cookie Rankin (see various 
Reviews), I find myself once again pondering a perennial pet peeve 
question—how come women have to be able to sing and men don’t? 
This is, of course, a sweeping generalization. Just in this issue, there 
are several fine male singers, Randy Garibay, Kevin Welch, Ray Wylie 
Hubbard and Dave Marr (Star Room Boys), but that has a lot to do 
with what I choose to review and not review. The main reason I don’t 
cover too many alt country bands is that the vast majority of the albums 
I get sound like they share the same singer, which would be tedious 
enough if he was any good, which he ain’t. And don’t me started on 
blues bands. Like all generalizations, this one is more true than not.
❖  It hasn’t aljvays been this way. Leaving aside all the rest of music 
history, just look at doowop and soul and you have to figure that in the 
50s and 60s there were five great male voices on every street comer in 
New York and Detroit. But somewhere along the line it became 
acceptable for guys not to be able to sing. Obviously, a lot of this comes 
down to Bob Dylan’s success, but that only raises another, equally 
important, issue. Thing about Dylan, even if his nasal whine was pretty 
awful, it was at least distinctive in much the same way as many 
bluesmen’s rough and ready voices were instantly recognizable.
♦ Ideally, one would like to hear voices that are both good and 
distinctive, but the way country, for example, seems to work is that 
Nashville uses men who, even if technically good singers, lack any 
character, Real Country is dominated by men who voices are flawed 
but whom there’s no mistaking and alternative country is content to 
settle for men who are neither good nor distinctive. I ’ll cheerfully 
stipulate that there are exceptions, The Waco Brothers, for instance, 
are nothing if not recognizable, but the point is, they are exceptions.
♦ Put it this way, who is the female Bob Dylan? Or Jay Farrar? Or 
even Jon Langford? Maybe I’m missing something, but from the albums 
I get, the obvious deducation is that women don’t have a prayer if they 
can’t sing, but even terrible voices hardly slow the guys down. Which, 
harking back to Dylan, might be OK if the songs were incredible, but 
shouldn’t that apply to women too?
♦ PS: Nothing really to do with the above, but listening to Ellie 
Greenwich (see Reviews), I couldn’t  help thinking how 
underappreciated Darlene Love and Mary Weiss have been. Teenagers 
going into the studio with demented visionaries like Phil Spector and 
Shadow Morton, they not only mastered arrangements of hitherto 
unheard of complexity, they did far more than just sing the notes, they 
squeezed every drop of sexual angst out of those “little operas for the 
kids.” Pisses me off when I see people like Carey, Dion and Houston 
being hailed as divas for then vapid little pop songs. JC

SISTERS MORALES
Someplace Far A way F rom Here 

WIGGINS SISTERS • M innesota
(Luna/independent release)

Blood can be an amazing musical asset, providing relatives, whether siblings, parents 
and children or even cousins, with voices that, however different in range, pitch 
and timbre, are somehow genetically tuned to each other. Maybe they just, got a 
¡head start on singing together, but it’s no trick to reel off memorable names, Andrews, 

iBolick, Boswell, Carter, Deason, Dinning, Everly, Isley, Kendall, Lennon, Louvin, 
McGuire, Paris, Shelton and Sledge, for starters, where the special magic comes from 
the family bond.
♦ What with Okeh Wranglers, The Rankins, The Sprague Brothers and Alex, Bonnie & 

'Eleanor Whitmore (see various reviews), I could label this a Family Values theme issue. 
However, the clearest demonstration of the power of consanguinity comes from two 
rather different but equally impressive sororal albums, by Roberta & Lisa Morales, of 
Texas, and Mizzy & Casey Wiggins, of Connecticut. What they have in common is that 
all four women were, not to put too fine a point on it, spinning their wheels trying to get 
somewhere on their own (oddly enough, Roberta and Casey were fellow students at 
LA’s Guitar Institute of Technology), but when Roberta joined Lisa in Houston and 
Mizzy joined Casey in Wilton, everything clicked for them. Together, both pairs of 
sisters made a whole considerably more than the sum of its parts. If sisters singing 
beautifully together is not all that uncommon, these ones are very unusual in that they’re 
also individually gifted songwriters. Interestingly, all the originals on both these albums 
were written solo, none were collaborations with the other sister, or anyone else, 
something that certainly seems to have strengthened the Sisters Morales’ material.
♦ Roberta Morales provides the perfect headline for any story about the Sisters’ second 
album with her opening track, It Only Gets Better. I used to be a bit perplexed by Sisters 
Morales because it’s not often I really like a band that has obvious commercial potential, 
but the sheer beauty of Lisa and Roberta’s voices, separately and together, disarmed 
criticism of their country-pop material, which tended to be more than somewhat 
lightweight. Las Morales did, in fact, sign to RCA but the label eventually cut them 
loose without releasing anything. This flirtation with the big time could be heard in the 
mildly compromised 1997 Ain’t No Perfect Diamond, but if the sisters are still pursuing 
dreams of stardom, now they’re doing it on their own terms. The voices are still glorious, 
but the songwriting, with four apiece from Lisa and Roberta, is far more muscular and 
consistent, while the overall approach is almost aggressive, the attack led by the blistering 
guitars and steel guitar of Lisa’s husband, David Spencer, capable of reducing medium 
sized venues to smoldering ashes within eight bars. If nothing else, this album can be 
entered as evidence that the hottest guitarist in Texas, heretical as it may sound, lives in 
Houston, not Austin. The album is filled out by gorgeous arrangements of three Spanish 
songs, a Morales forte that proved a particular sticking point with RCA. The numerous 
glam shots tend to indicate that Lisa and Roberta are not oblivious to the fact that they’re 
fairly easy on the eye, but the music proves that there’s a whole lot more to them than 
just pretty faces, or even just pretty voices.
♦ Mizzy Hallman, nee Wiggins, a jewel of the late 80s/early 90s Chicago House scene, 
left Austin in 1994. Five years later, she drops two CDs on me and a note saying, “I 
finally took your advice and got serious about my music.” Well, no kidding. The Wiggins’ 
eponymous debut is arresting enough, with some outstanding songs, plus a cover of 
Jimmy LaFave’s Measuring Words, and absolutely stunning harmonies. From their press 
kit, it’s clear that coffeehouses from Boston to DC think very well of Mizzy & Casey, 
and that first album can reasonably be classified as folk. Their second, recorded in Austin, 
with Lloyd Maines producing (I know, I know, “3CM— all Lloyd, all the time”), is quite 
another matter. Opening with LaFave’s masterpiece Desperate Men (another Chicago 
House reference is Will T Massey’s You Take The Town), the Wiggins then proceed to 
tear it up with Mizzy’s rock & roll Boys From New Jersey, and then bounce around 
pretty much anywhere they want, aided and abetted by Maines, John Inmon, Paul Pearcy, 
Riley Osborn, Gary Primich, Darcie Deaville and Gene Elders. My first reaction to 
Mizzy’s lovely Saturday Night was that she must have asked Elders to reprise his 
phenomenal fiddle work on LaFave’s Give Your Sweet Love To Me, which, in fact, turns 
out to be exactly what she wanted (and got). Other highlights among the nine originals 
are Mizzy’s Killing America’s Soul, the best song yet about Columbine, even if it was 
recorded last summer, and Casey’s tremendously evocative title track. Mizzy & Casey 
are fixing to get down to Texas in the fall, so watch this space because I, for one, can’t 
hardly wait. ___________________________________________________ JC

WIN CDs!-SISTERS IN SONG COMPETITION

OK, ten pairs of singing sisters, now what groups were they in? First correct answer 
or the most complete received by, let’s say, July 17th, wins copies of both the Sisters 

Morales and Wiggins Sisters CDs, two runners-up get one or the other. Write, email or 
call ’em in. Four should be pretty easy and four are really esoteric. Good luck.

1 Barbara & Phyllis Allbut
2 Barbara Ann & Rosa Lee Hawkins
3 Bette & Rosie Collins
4 Betty & Mary We.iss.
5 •Lmma & Janme-ppught , , ; ,

6 Elyse & Maxine Herbert
7 Marilyn & Diane Rovell
8 Maxine & Bonnie Brown
9 Millie & Dolly Good

‘ 4 Estelle Bennett

mailto:thirdcm@aol.com
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Fallen Angel Palace ($15) 
ALEX WHITMORE 

Not At Home On The Range 
($15)

DARCIE DEA VILLE 
Tornado In SIo Mo ($15) 
CORNELL HURD BAND 

At Large ($15) 
SKINNY DON KEELING 

Texas Reunion ($15) 
SUNNY  PERSKIN 

Everybody's Hero ($15) 
THE NONCHALANTS 

Drive ($12)
MARCUS DAVID KENNEDY 

The Old Dirt Road ($12) 
SISSY  SIERO Nectar ($12)

r a n d y  M cCu l l o u g h
Beautiful Day and Ten Circles 

($12 each)

LOCAL FLAVOR
305 E 5th St, Austin, TX 78701 • Tues-Sat noon-7pm 

(512) 472-7773 or 1-888-304-2960 
localflavor @austinmetro.com 

www.austinmetro.com (on-line ordering)
MAIL ORDERS TO THE WORLD • ALL MAJOR ¡CREDIT CARDS

a n n u e *

THE WIGGINS SISTERS
Acoustic Folk, Country & Blues

CDs
The Wiggins Sisters

&
Minnesota

Produced by Lloyd Maines 
and featuring Jimmy LaFave

$15 each, including postage 
$25 for bothf including postage 

from
PO BOX 768, WESTPORT, CT 06880
t ■>» .i 6/1 ) | >1, HO ) t.M.i.v .lyflt 1-3 .r.v/’L ... V ’

2024 South Lamar Boulevard • Phone No. 442-4446 
_________ www.citysearch.com/aus/amelias______

TERRA NOVA

DIGITAL AUDIO

3102 Bee Caves Rd. Ste C 
Austin, Texas 78746 
(512) 328-8010 
Fax (512) 328-8505  
E-Mail: terra @ eden.com

http://www.austinmetro.com
http://www.citysearch.com/aus/amelias


brent niitchell
Fa l l e n  A n g e l  P a l a c e

$14.99
Order toll free phone or fax 

1-877-musio90 
1-877-687-4290

www.brentm.com
$12.99

$9.99 with purchace 
of Fallen Angel

WMP Records

Alex Whitmore 
www.2aw.com

$14.99
Prices include S&H 

Listen to complete songs 
in Real Audio on both web sites

"Denton ■ The new Lubbock?" JC
Somewhere between home 

& the printers, I lost the 
cover o f

RECITING WHITMAN 
TO THE COWS 

* Back up? Ho, ho ho. 
Sorry Brent & Alex,

I owe you one
J C

Scmyktff

p r o v e s  t he s e  l a d i e s  are 
not  s ome  one n i gh t  s t and

also available
"a in 't no perfect diamond"

for more information 
LUNA RECORDS 
713.780.7434 
p.o. box 42009 
Houston, texas 77042 
www.sistersmorales.com

PATTY BOOKER
I Don’t  Need A ll That 

on PMS Records 
send $15

check or money order 
payable to Patty Booker 

(includes post & packing) 
to

212 Cabrillo 
Costa Mesa, CA 92627

CURTIS WOOD DISTRIBUTORS
visit us online at

www.honkytonkin.com
new indie country titles added frequently 
RR #1, PO Box 172-C, Telephone, TX 75488 

phone/fax: 903-664-3741 
email: cwood2265@aol.com

SISTERS
MORALES

appealing
Fourth of July, 
Willie’s Picnic, 

Luckenbach 
•

August 14th, 
Jovita’s 

•
August 20th, 
Threadgill’s 

World HQ 
w/Terri Hendrix

http://www.brentm.com
http://www.2aw.com
http://www.sistersmorales.com
http://www.honkytonkin.com
mailto:cwood2265@aol.com


H O N K Y  T O N K  T E X A S ,  U S A
An INTERACTIVE CD-ROM DOCUMENTARY 

Exploring the music, lifestyles, and history of Central 
Texas' Honky Tonks

From the Broken Spoke in Austin and then out to 
Luckenbach

> These -Halls are preserved forever in 
Beautiful and Rare Photographs

Music is provided by numerous musicians 
with photos and biographies:

Jerry Jeff Walker-Johnny Bush-Robert Earl Keen-Adolf Hofner 
Gary P. Nunn-Cornell Hurd-Arkey Blue with Willie Nelson 

Don Walser-Ray Wylie Hubbard-Caesare Masse-Alvin Crow 
Larry Nolen-Slim Roberts-Ponty Bone-Steven Fromholz 

Tommy Alverson-The Sisters Morales-and Geronimo Trevino III 
A special personal photo collection of Joe Ely's is included 

A link to Waterloo Records in Austin, Texas is provided to order Texas Music 
Includes their Texas Music Catalog

No files are installed on your Computer-Windows 95/98/NT Compatable

To order send $29.95 to: | H http://rocnb.home.texas.net
3B Information Systems

P.O. Box 92454 
Austin, Texas 78709 
ROCnB@texas.net

Price ¡eludes tax and shiping

Use secure
credit card ordering 
from our Web Site!

AUSTIN’S #1 
MUSIC STORE

GUITARS
AMPS

SERVICE

MUSICMAKERS
:1  l i s t  m

517-BS LAMAR 
AUSTIN, TX 78704 

512/444-6686

2311 WEST NORTH LOOP, AUSTIN, TX 78756 
phone 5 12/302-9024 • fax 5 12/302-9025

West Texas products
Home of the No 2 Alike Tape Of The Month Club 

and Waterwheel Soundworks tape duplication services. 
PLUS ‘Few-off* CDs, under $10 (CD master required)

HOURS
10- 4 Mon

fO-STiio-Fri
11- 4 Sat

YES . . . W E  DO MAIL ORDERS 
Recordings by West Texas 

& other artists
Specializing in singer-songwriters 

Posters • Jewelry • T-shirts 
and probably more

C o l l e c t i b l e s

Largest selection 
of Austin music posters 
and movie memorabilia 
Jewelry -  furniture -  toys & more 
BUY-SELL-TRADE 
Mon-Sat 10-6.30 • Sun 12-6

5341 BURNET RD, 
Austin, TX 78756 
(512) 371 -3550

outofthepast@earthlink.net

"But in the end it was the songs that sucked them all in because 
they sang about things that mattered to people. They sang about 
the things you want and the dreams you have and how it feels 
when they don't work out; about how great it is to  be free and 
how hard it is to  stay that way; about keeping your self respect 
when the world treats you like dirt; about how rotten it feels when 
someone close to you lets you down and how great it is to have 
someone to be close to ."

—Frank Mirenzi

new Lloyd Maines produced "Mystery Ride" CD due Sept. 15th 
Edge City • PO Box 93081 • Austin TX 78709-3081 • 

edgetitytx@aoL com • (512) 280-8455

http://rocnb.home.texas.net
mailto:ROCnB@texas.net
mailto:outofthepast@earthlink.net


19th _Buster Benton • 1935 »Texarkana,TX
____ Commander Cody • 1944 • Boise City, ID
____ Lefty Frizzell f  1975

20th _JE Mainer • 1898 • Weaversville, NC
____ Cindy Walker • 19?? • Mart, TX
____ Sleepy LaBeef • 1935 • Smackover,AR
____ Jo Ann Campbell • 1938 • Jacksonville, FL
____ Jo Carol Pierce • 1944 • Wellington,TX

21st__Darde Deaville • 1962 • Canada
7 n Sara Carter « 1898 « Flat Woods. VA

"jr/fL L i. Lc-d. /L 9<nr<L Seru. tA.Lt/L S t y U  23rd Keith Ferguson • 1946 • Houston,TX
im JULY ARRIVALS DEPARTURES
1st__ Willie Dixon »1915 » Vicksburg, MS
____ Chris Strachwitz • 1931 • Poland
____ Bobby Day • 1932 • Fort Worth,TX
____ Eddie Bond • 1933 • Memphis,TN
____ Wolfman Jack f  1995

2 n d __Marvin Rainwater* 1925 • Wichita,KS
____ Lee Allen • 1926 • Pittsburgh, KS

3rd __Fontella Bass • 1940 • St Louis, MO
____ Johnny Lee • 1945 «Texas City,TX
____ Fred McDowell f  *972

4th _Bob Shelton • 1909 • Hopkins Co,TX
____ Fred ‘Papa’ Calhoun f  1987

5th _Smiley Lewis • 19 13 • De Quincey, LA
____ Teisco Del Ray • 1953 • Oakland, CA

6th _  Shelly Lee Alley • 1894 • AlleytonJX
____ Gene Chandler • 1937 • Chicago, IL
____ Roy Rogers f  1998

7th _  Elton Britt • 1917 • Marshall, AR
____ Charlie Loiivin • 1927 • Rainesville, AL
____ Barb Donovan • 1958 • Detroit, Ml

8th _Link Davis Sr • 1914 «Van Zandt Co,TX
____ Louis Jordan • 1908 • Brinkley, AR

9th _Eddie Dean *1907 • Posey,TX
____ Molly O'Day *1923* McVeigh, KY
____ Fred Eaglesmith • 1957 • Canada

10th _ Hociel Thomas • 1904 • Houston, TX 
Nth _ Blind Lemon Jefferson

• 1897 • Couchman, TX
____ Little Jack Melody • 1954 • Houston, TX
____ Tom Clifford • 1963 • Washington, DC

12th _ Steve Young • 1942 • Noonan, GA
____ Butch Hancock • 1945 • Lubbock,TX
____ Jimmy LaFave • 1955 • Wills Point,TX
____ Evan Johns • 1956 • Washington, DC

13th _ Long John Hunter* 1931 • Ringold, LA
____ Andrew Cormier • 1936 • Church Point, LA
____ Joe Barry • 1939 • Cut-Off, LA
____ Riley Puckett j* 1946
____ Johnny Clegg • 1953 • Rochdale, UK

14th _ Woody Guthrie • 19 12 • Okemah, OK
____ Clarence White f  1972

15th _ Cowboy Copas • 1913* Muskogee, OK
____ Roky Erickson • 1947 «Austin,TX
____ Steve James • 1950 • New York City, NY
____ Jeff Hughes *1964* Dallas, TX
____ Bill Justis t  1982

16th .Nanci Griffith • 1953 • Seguin.TX 
17th _ Harry Choates f  1951
____ Billie Holiday f  1959
____ Wynn Stewart f  1985

18th .Screamin'Jay Hawkins
• 1929 «Cleveland,OH

____ Dion • 1939 «The Bronx, NY
____ Bobby Fuller f  1966

25th _ Steve Goodman • 1948 • Chicago, IL 
Tommy Duncan f  1967 
Big Mama Thornton f  1984 

26th _Dobie Gray • 1943 • Brookshire, TX
____ Floyd Domino • 1952 • CA

27th .Bobby Day f  1990
29th .Charlie Christian • 1916 • Bonham,TX
____ Ed Miller • 1945 • Edinburgh, Scotland
____ Oscar Foxf 1961
____ Pete Drake f  1988
____Canray Fontenot f  1995

30th .Buddy Guy • 1936 • Lettsworth, LA
____ Sonny West • 1937 • Lubbock County,TX
____ RC Banks «1950 • Lubbock,TX

31st_Roy Heinrich • 1953 • Houston,TX
____ Jim Reeves f  1964

Wednesday Summer Residents
a t  Old # 1 , 6416 N Lamar Blvd

1st (7 /7) * Rod Moaq
2nd (7/14) * Lay S isters

3rd (7/21) • Area Code 512
4 th  (7/28) * Michael Fracasso

•

Music in The Saloon 
a t  Threadgill's World HQ,
301 W est Riverside Drive 
EVERY MONDAY, 7.30pm 

The Panhandlers
WEDNESDAY 7 th /1 4 th , 7.30pm 

Dale W atson
EVERY THURSDAY. 7.30pm 

Don W alser's Pure Texas Band 
WEEKENDS, 9.30pm 

2nd, Barbara K 
3rd, A lbert 6  Gage 

9 th , Cornell Hurd mind 
10th, Gulf Coast Playboys 

16th, Gary Primich 
17th, Floyd Domino's 
W estern Swing Revue 

23rd, Austin Music Band 
24th. VALERIO LONGORIA 
31st, Hot Club O f Cowtown


