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S O U T H  AU STIN

FRANKIE YANKOVIC
Long before Alan Freed or the Rock & Roll Hall of Fame, Cleveland was 
fam ous as the hom e base of The King of Polka. I hoped Joyce Snodgrass, 
who was raised  in  Cleveland’s ultra-ethnic Collinwood neighborhood (and 
who once sharply corrected  m e for referring to  him  as Polish ra ther than  
Slovenian), could contribute a few words on Frankie Yankovic, who died 
last m onth, aged 83, b u t she was going out of town. One of the true giants i 
of the  p iano accordion, though  perhaps cu rsed  by o ther perform ers I 
because, know n as the  iron  m an of polka, he was one of the first to  play 
the  basta rd  standing up, the  charism atic Yankovic was such  a giant figure 
in  Polka tha t his nam e registered in  the w orld outside the Middle European 
com m unities of the Midwest. In  1986, he w on the firs t Grammy ever 
aw arded fo r Polka and recently  reached a whole new audience by team ing 
up  w ith  Drew Carey and  W eird A1 (No Relation) Yankovic. Incidentally, I 
have to  give the American-Statesman credit fo r running a substan tia l 
obituary, b u t Joyce did rem ark  to  m e tha t having learn t the sad news 
there, she can now let her subscrip tion  expire.

SAINT CECILIA’S DAY
Hot on  the  heels of his successful Texas Squeeze b ash  at Club 21 last 
m onth, Bradley Jaye Williams second annual St Cecilia's Day Festival, in  
honor of the  patron sain t of m usic, was a little skeletal as 3 CM went to 
print. However, The Dancehall Boys and Los Pinkys are confirm ed (Gulf 
Coast Playboys can’t play as a key m em ber will be out of town), and Ponty 
Bone is a probable. W atch out for m ore details nearer the date, November 
22nd, once again at Jovita’s. _____________________________________

SQUEEZINART
Joan  & D an Graum an’s 1998/99 catalog is now available, w ith all kinds of 
accordion-related goodies, T-shirts, jewelry, stationary, mugs, stickers, | 
key chains, toys and more. Amazing how m uch stu ff there  is out there. 
So, have them  send  you a copy and leave it lying casually round  the house. 
SqueezinArt, PO Box 2001, Rockville, MD 20847-2001; 301/279-8716; 
squznart@ erols.com ; ww w.squeezinart.com ___________________________

ACCORDION SHOWS

PUSH
&

PULL

SUNDAYS
C entzontle  El Sol y La Luna, 7.30pm 
T exana D am es Guero’s, 3pm  
T osca Continental, 9.45pm -ish 

WEDNESDAYS
R u b in ch ik ’s O rk e s ty r  Flipnotics, 
8.30pm
P onty  Bone & The S queezetones
Jovita’s, 8pm

THURSDAYS
Gulf Coast P layboys A ntone’s, 6pm  
Je t Set Zydeco Black Cat, 9.30pm  + 
Zydeco dance lessons, 8.30pm  
T osca R itz/U pstairs,7-9pm  

FRIDAY 6 th
Gulf Coast P layboys Jovita’s, 8pm  
D ancehall Boys SPJST#28, Taylor 
B rave  C om bo + Je t  Set Z ydeco  
Liberty Lunch, 9pm

SUNDAY 8 th
P o n ty  Bone & The S queezetones 
Jovita’s, 7pm  (Ouhouse Reunion) 
G eno D eiafose & F rench  R ockin’
Boogie Continental, 8pm

» *• *  i • ..

WEDNESDAY 11th 
Gulf Coast Playboys Broken Spoke, 
9pm

FRIDAY 13 th
G ulf C oast P layboys T hreadgill’s 
Saloon, 9.30pm

TUESDAY 17th
Zydecow girl Broken Spoke, 8pm  

FRIDAY 20 th
Je t Set Zydeco Threadgill’s Saloon, 
9.30pm

SATURDAY 21st
Balfa T ou jours Threadgill’s Saloon, 
9 .30pm

SUNDAY 22nd
Dancehall Boys + Ponty Bone & The 
Squeezetones + Los P inkys + m ore
Jo v ita ’s, 2-8pm . St C ecilia’s Day 
Festival

FRIDAY 2 7 th
Los P iunkys + Gulf Coast P layboys
Club 21, Uhland, 8pm

SATURDAY 28th  
Los P inkys Jovita’s, 8pm
■*' I I # ! * * » * * • *  f  <* ' t • * |

THE TABLE BY THE DOOR

Not sure if this will be a regular deal because it poses a thorny dilemma. 
Here are a couple o f very cool, if  utterly dissimilar, bands coming to 
Texas on what, if  they were on major labels, would be promotional tours, 
pushing a new product. However, one of the many differences between major 

label and indie acts is that the former don’t personally flog their albums, the tours 
being intended to stimulate Soundscan sales, while hawking albums from the 
stage is financially crucial for the latter. The ugly twist is that one wants to support 
indie artists, who make considerably more from direct sales, but equally one wants 
to support the stores that stock indie albums and also need those sales. Anyway, I 
guess the point, such as it is, of The Table By The Door is to highlight indie lbum 
tours, so if you fancy a copy, you can help the guys out by buying it from them, 
and if  you can’t make it to a show, support indie record stores. God, that sounds 
wishy-washy. What can I say? I want these bands to at least not lose money on 
coming to Texas, and I also want Antone’s Record Shop and Miles O f Music to be 
able to carry on their vital work, but if  a few lost sales here or there aren’t going 
to bring any of these specific parties to their knees, seen as part of the big picture, 
there’s a real conflict between those two desires. Oh hell, buy two copies. JC

RUTHIE & THE WRANGLERS
L ife ’s S avings

(Lasso)

Once again making the trek from Maryland, the honky-tonk/rockabilly quartet’s 
high cards are the classic country vocals, songwriting and, not least, 

personality of Ruth Logsdon. Experienced 3CM readers will know that perky, 
peppy and bubbly are not normally used as terms of approval in these here pages, 
but I have to make an exception for Logsdon, who scores very high on charm 
with her infectious and engaging joy in performing. Such qualities tend, o f course, 
to get muted in the studio but, underpinned by solid guitar, bass and drums backing 
(in the real sense of the word, they never get in her way), her voice and songs 
alone give her a decided edge. Though she only wrote four of the 11 tracks, guitarist 
Phil Mathieu contributing the instrumental Farewell Polka, on their second album, 
the upbeat What Mama Don’t Know, transsexual novelty H e’s A Honky Tonk Man 
(“but he wants to be a honky tonk woman”), and tearjerker Forgive And Forget 
and I f  I t ’s The Last Thing I Do are all winners. For the rest, apart from Loretta 
Lynn’s Fist City, sort o f a chanson a clef the band’s dug very deep into the archives, 
the only songs I can even tentatively identify being Don t Bug Me Baby, originally 
done, I think, b y  obscure R C A  ro ck a b illy  M ilto n  A lle n , and I'm Satisfied, w hich  
I vaguely associate with The Shells, but I wouldn’t swear to either. I like that in 
covers. JC ♦  11/12, Continental, Austin; 11/13, Cibolo Creek, San Antonio; 11/ 
14, Muddy Waters, Dallas; 11/15, White Elephant, Fort Worth_________

BALFA TOUJOURS • L a P ointe
(Rounder)

Making its first visit ever to Texas,the group led by Dewey’s daughter Christine 
(guitar, triangle, washboard, banjo ukelele, vocals) and her husband Dirk 

Powell (accordion, second fiddle, guitar, banjo, vocals) has a well deserved 
reputation for great live shows, but I’ve been disappointed by their previous albums, 
which emphasised the kind of technical perfection that makes bluegrass so tedious. 
It seems, remarking on “the clinical environment o f the studio,” they too are aware 
o f the problem, because this time round they’ve made a deliberate, and successful, 
attempt to recreate the vitality o f the front porch music for which their Bayou 
Teche home has become noted in Cajun circles. In fact, the album, produced by 
Mamou Playboy Peter Schwarz, who also plays bass, was actually recorded in 
their living room and kitchen, on vintage analog equipment. The 14 tracks mix 
originals, two songs by Octa Clark and traditional material from sources like 
Dennis McGee, Austin Pitre and, of course, the Balfas. One nice touch is Dewey 
Balfa’s voice, from his Basile Cajun Hour radio show, introducing Marshall’s 
Club, written in honor o f a Basile venue owned by Christine’s cousin. From then- 
staid studio outings, Balfa Toujours have made an enormous leap, an album at 
turns sprightly, passionate and dolorous. JC ♦  11/17, Mucky Duck, Houston; 
11/21, Borders and Threadgill’s Saloon, Austin; 11/22, Gypsy Tea Room, Dallas

Subscribe to
Blue Suede News

Each issue features articles, photos, and 
interviews of Pioneers of American music 
and those carrying on their traditions, plus 
over 200 CD reviews of American Roots 

music artsts. (sample copy - $4.50)
$14 a year for 4 issues 

-$18 for first class mail delivery 
Last 10 issues, only $35 ppd!
Last 1 5 - $ 4 5 /Last 20 - $55 

VISA/MC 425-788-2776 
’ . vEox.25,, Duyal|, ,WA 98019 , j

mailto:squznart@erols.com
http://www.squeezinart.com


THIRD COAST MUSIC NETWORK
KSYM 90.1 FM • S Amomo, Texas

music too impomam to leave to The commercial radio idiors
Monday-Emday/ 3-7pm • Saturday, 2-6pm • Sunday, 6-10pm

TOP ADDS • OCTOBER 1998
Paul Burch & The WPA BallcLub • Wire To Wire (Checkered Post) 

Eddie Lejerne • Cajun Spim (Rounder)
John Mohead • Mary's Porch (PJM)

Davis Raines • Big Shiny Cars (Crosspeld)
Rurhie & The Wranglers • Lipe's Savings (Lasso)

Shakm' AposTles • Medicine Show (Big Tex)
Chris Wall • Tainted Angel (Cold Spring)

Third CoasT Music N em ork  
730 WesT Summit, 

San Amonio, TX 78212 
210/732-2104  

FAX 2101732-1094 
email: RM ould5417@ aol.com 
web sne: www.accd.edu/Tcmnl

(primed at commercial radio's expense)

CURTIS WOOD DISTRIBUTORS
RR #1, Box 172-C, Telephone, TX 75488
phone/fax: 903-664-3741 • email:cwood2265@aol.com

-r'i! r nnrsri  Tanps on INDEPENDENT LABELS

in the USA, Japan, England, Germany, Sweden,
The Netherlands, Belgium and Australia.

If you have released a CD or Tape, send us a sample 
or give us a call for more info.

We also offer worldwide radio promotion. 
WORKING WITH INDIE LABELS FOR 25 YEARS

$18 + $7 = $25
which gets you 12 issues

3rd COAST MUSIC

TOWNES VAN ZANDT 
REAR VIEW MIRROR

live recordings of 
Pancho & Lefty • If I Needed You 

For The Sake Of The Song • Our Mother The Mountain 
To Live Is To Fly • Lungs • Flying Shoes 

No Place To Fall • Dollar Bill Blues 
White Freightliner Blues • Tecumseh Valley 

Don’t You Take It Too Bad • Tower Song 
Rex’s Blues • Brother Flower 

Waitin’ Around To Die • Colorado Girl
TAKE OUT A SUBSCRIPTION FOR YOURSELF 

OR AS A GIFT FOR A FRIEND 
OR RENEW AN EXISTING SUBSCRIPTION 

LIMITED SUPPLY—DO IT NOW!

lÜ B S  NEW ARRIVALS
JIMMY LaFAVE 

Buffalo Return To The Plains 
& Highway Trance ($14 each) 

JOE ELY
Twistin’ In The Wind ($12) 

LEEANN ATHERTON 
Lady Liberty:

Songs Of Mike Stevenson 
($14, available Nov 15th)

JAM IE LEE BRADFORD 
Locally Owned & Operated ($10) 

KEVIN DEAL
Lovin’, Shootin’, Cryin’. Dyin’ ($12) 

DANNY CLICK 
Forty Miles ($13) 

FLAMETRICK SUBS 
Undead At The Black Cat Lounge 

(%1S)
MANUEL ‘COWBOY' DONLEY 

y LAS ESTRELLAS 
Adiós Chiquita ($12)

IN-STORE
Fro Nov 6th, 6pm • Karen Tyler 

LOCAL FLAVOR NIGHT at SPIDER HOUSE 
Thurs, Nov I9th • Linda Freeman

LOCAL FLAVOR
3 0 5  E 5th St.  A ustin . TX 78701

Tues-Sat noon-8pm 
(512) 472-7773 or 1-888-304-2960 

localflavor @austinmetro.com 
www.austinmetro.com (on-line ordering)

MAIL ORDERS TO THE WORLD • ALL MAJOR CREDIT CARDS

SHERI FRUSHAY
Sunday, 8th 

Outhouse 
Reunion

at Jo vita’s, 2pm
•

Saturday, 21st, 
8pm  

Monthly 
Outhouse 

Reunion at 
Jovita’s

SCARLET SONG
available at showS or for $15 (Inc p&h) from 

Tough Cookie Music, 2605 Jones #105, Austin, TX 78745 
check us out at www.sherlfrushay.com 

OR www.greencity.com/sherl_frushay.htm

mailto:RMould5417@aol.com
http://www.accd.edu/Tcmnl
mailto:cwood2265@aol.com
http://www.austinmetro.com
http://www.sherlfrushay.com
http://www.greencity.com/sherl_frushay.htm


3CM REVIEWS
JOE ELY

L ive  A t T he C ambridge  F olk F estival
(BBC/Strange Fruit [UK])

When Letter To Laredo came out, I’d just been given a fantastic bootleg 
tape of a live solo acpustic Ely show and basically said that was the album 

he should have released. Now I can say the same thing over again and be legit at 
the same time. This only has six tracks, Ely’s I Had My Hopes Up High, Me And 
Billy The Kid, Rich Man, Poor Boy and My Eyes Got Lucky and Butch Hancock’s 
She Never Spoke Spanish To Me and Boxcars, but it’s well worth seeking out, 
because Ely playing solo and acoustic is something else. He puts just as much 
high octane energy into those bravura performances as he does into the full band 
rock & roll, but though he gets rave reviews for his solo shows, up to now they’ve 
been fairly rare, especially in Texas. However, this album, recorded at the 1990 
Festival, may be putting his audience on notice. While it seems possible that, 
though he’s been dropped by MCA, another major may pick him up, he has, after 
all, been running a touring band for over two decades, an exhausting business 
even if  it was a paying proposition which, at the tag end o f the century, means 
having to do sad, sorryass things like opening for Mary Chapin Carpenter. Anyway, 
point is, now he’s turned 50, it wouldn’t surprise me at all if  Ely folded his band 
and went solo, and if  that means more albums like this, only more so—my tape 
has an absolute killer version o f RC Banks’ Where Is My Love, for instance—that 
would be just fine and dandy with me.________________________________ JC

RUFUS AND TONY THIBODEAUX
F id d l in ’ W ith  F riends

(La Louisianne)

Many years ago, Tony Thibodeaux adopted fiddler Rufus Thibodeaux (“I think 
maybe we’re third or fourth cousins down the line somewhere”) as his model, 

but, while both grew up round Rayne, Louisiana, their careers were very different. 
In a six decades career, Rufus, living in Nashville, went on the road with Bob 
Wills, Neil Young and Jimmy C Newman, was a session player on George Jones’ 
first album and recorded with The Everly Brothers, Porter Waggoner and Jim 
Reeves, while Tony, ten years his junior, spent 13 years with Aldus Rogers then 
joined Belton Richard and is currently in Sheryl Cormier ’s band. With Rufus now 
back in Louisiana, they got together to recreate two almost lost arts, tw in  fiddles 
and Cajun Swing. Much o f the material is taken from various artists one or other 
has worked with, Jimmy C Newman’s Blue Darling (he in turn got it from Narvel 
Felts), Belton Richard’s Fool's Waltz, Vin Bruce’s Teala's Waltz and Clair De La 
Lune, Blackie Forestier’s Lonesome Nights Waltz, with others o f the 15 tracks 
coming from Doc Guidry {La Valse D ’Amitié), Marty Robbins (Convict & A Rose), 
Johnnie Allen (A Father's Love) Ivy Dugas {Le Vent Nord and Élevé De La 
Louisane), The Moms & Dads (frie uncredited Sidewalk Waltz) and, via Warren 
Storm’s Louisiana hit version, Vernon Dalhart {Prisoner's Song). In the liner notes, 
Tony remarks, “It sounds beautiful, the two fiddles,” and, in the hands o f these 
two veterans, truer words were never spoken. This really grows on one. JC

DEKE DICKERSON & THE 
ECCO-FONICS •  N umber O ne H it  R ecord

(HMG/Hightone)

Great to have at least one o f the much-missed Dave & Deke Combo back in 
action. In case you miss the point o f the cover, there are four other pictures 
of Dickerson flaunting his Joe Maphis style doubleneck guitar, and one o f his 

guests is none other than Larry Collins, no longer a kid but doing some great 
duelling doubleneck work. Other guests are saxman Joey D’Ambrosio o f the 
original Comets, boogie-woogie pianoman Carl Sonny Leyland and, introducing 
The Spaniels’ Poon-Tang, Claude Trenier. Clues aplenty to Dickerson’s devotion 
to the past and present o f hillbilly rock & roll. Recorded, in mono, on vintage 
analog equipment, the 16 tracks, Dickerson originals for the most part, exhude an 
assured nonchalance and relaxed virtuosity.____________________________JC

CISCO
W ish ing  Y ou W ell F rom T he P in k  M otel

(Propellant Transmissions)

My father’s sage advice that people who only use one name are invariably 
mountebanks has served me well for decades, so this alt country singer- 

songwriter starts out with a hefty knock against him, the fact that his handle echoes 
that of Christo, poster boy for charlatanism, not helping any. However, I may 
have to downgrade that tenet to mere rule o f thumb, because this guy really is 
good. On Crazy Ones, he and The Reasons Why sound uncannily like The 
Derailers, and there are echoes o f other neo-Bakersfield artists, but he—sorry, I 
still can’t bring myself to actually .use his name—has written at least 12 damn 
good songs and delivers them convincingly, with a fine twangy sound. There’salso 
a jokey little Hawaiian-style thing {Island Girll), less than a minute long, that 
screws up the listed sequence, the kind o f thing that really pisses DJs off. JC

BEAVER NELSON •  T he L ast H urrah
(Freedom)

Will T Massey’s may have crashed and burned, but the career o f Beaver 
Nelson, his heir presumptive as hot young Austin singer-songwriter with a 
Big Future, never even got off the ground and, seven years later, his press kit still 

leads with a quote from an MCT cover story from when he was voted Best New 
Artist in my 1991 Poll. Nelson spent those intervening years in major label limbo, 
a series o f deadend development deals, but has finally resurfaced where he should 
have started out in the first place, with a local indie. That quote, by the way, was, 
“Nelson’s great strengths are his intensity in performance and his quite exceptional 
depth and penetration as a songwriter,” and after all these years I can still stand by 
those words. Even at 18, Nelson’s songs and presence had a jagged, unsettling 
edge and while he’s matured, he hasn’t mellowed—these are not happy little pop 
songs. I’ve always found Nelson more impressive as a solo performer and, given 
that he isn’t the strongest or clearest o f singers, his album, produced by Jud 
Newcomb, who also plays guitars and dulcimer, with Champ Hood on fiddle and 
guest appearances by Rich Brotherton, Casper Rawls, Pete Gordon, Gurf Morlix, 
Toni Price and, singing harmony on the song apiece they cowrote with Nelson, 
Michael Fracasso and Jules Shear, seems too busy. I’m not one to underestimate 
the stupidity o f major labels, but if  two or three of them couldn’t figure out how 
to make Nelson a rock star, just maybe it’s time to try something else, like 
positioning him as a singer-songwriter. Dumping the rhythm section, for a start, 
would have helped enormously, making the album far more accessible. However, 
if  the approach to recording them wasarguably misguided, the 12 remarkable 
songs are still strong enough to punch through and Nelson is prolific, and consistent, 
enough to allow this to be taken as a flawed but still very striking debut. JC
PAUL BURCH & THE WPA BALLCLUB

W ire T o W ire
(Checkered Past)

Ever since I featured Burch on the cover at the beginning o f  the 
year, I’ve been hearing about this album, people who had copies of the French 

release telling me it’s even better than the wonderful Pan-American Flash. Well, 
it is a terrific album, no question, but, even after factoring in the endearing 
‘discovery’ factor, I have to say that if  you don’t own either, I ’d still recommend 
its predecessor. Let’s put it this way, I like this one real well, but if  I ’d got it first, 
it wouldn’t have had me thinking cover story, which was my immediate reaction 
to P A F . T h is batch o f  songs, 14 o f  them , w ill do absolutely  nothing to  hurt B u rch ’ s 
reputation, but none o f them grab me quite the same way as four or five o f those 
on the other album. _____________________________ __________J C

DEVIL IN A WOODPILE
(Bloodshot)

Frankly, I can’t make up my mind whether this pastiche o f jug band, country 
blues, ragtime and early country is genuine atavism or facile artifice, but it 

don’t really matter because, if  it is contrived, it’s so superbly done that, either 
way, one can only admire the end result. Rick ‘Cookin’ Sherry (vocals, harmonica, 
washboard, jug, bass drum), Paul K (National and archtop guitars), Tom Ray 
(standup bass, ukelele), and Gary Scheper (tuba) really put the roots back into 
roots music. TTie originals, four credited to the band, one to Ray, blend in perfectly 
with Sonny Boy Williamson ( l ) ’s Good Morning School Girl, Sonny Boy 
Williamson (2)’s Whiskey Headed Blues, Tampa Red’s Boogie Woogie Dance 
(also recorded by Steve James), Ray Charles’ I Got A Woman, Sleepy John Estes’ 
Some Day Baby, Washboard Sam’s Easy Ridin 'Mama and Barbecue, Big Bill 
Broonzy’s Keep On Drinkin, Leon McAuliffe’s Steel Guitar Rag and Sonny Terry’s 
I Love You Baby. Cut live in three days, an album that, in theory, should be dismissed 
as superfluous, but is so much fun, so utterly enjoyable, it disarms criticism. JC

PAULA NELSON •  C om ing  H ome
(Luck)

For lovers of a good irony, one o f Willie’s daughters actively sought to follow 
in his footsteps despite a lack, instantly obvious to everyone except her doting 

father and his fawning entourage, of any discemable musical talent, while another 
had to be more or less dragged on stage, and into the studio, despite being able to 
write pretty good songs and sing them even prettier. We are, o f course, dealing 
here with the latter, and I don’t think I’ve ever come across a better argument for 
the principle Less Is More. Initiallly I thought her album was somewhat 
overproduced but definitely interesting, then I went to see her perform and changed 
my mind. Nelson has such a distinctive and compelling voice, which I can’t 
describe better that saying she somehow manages to be be simultaneously aloof 
and intimate, an ice maiden with a core o f fire, that she needs minimal support, 
anything else being mere distracting clutter. Somewhere in the first set, I figured 
she needed to dump her whole band except for Amy Tiven on fiddle, mandolin 
and harmony vocals, then go back in the studio and recut the entire album, just 
the two of them. I’m going on pure instinct here, but I think it’d be flickin’ amazing. 
Course, it probably wouldn’t sell for shit but then this probably won’t, and certainly 
doesn’t deserve to if only because it undersells her talent. Let’s hope making ten 
crappy albums for every good one isn’t a family tradition. JC
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TERRA NOVA

DIGITAL AUDIO

3102 Bee Caves Rd. Ste C 
Austin, Texas 78746 
(512) 328-8010 
Fax (512) 328-8505 
E-Mail: terra @ eden.com

Where Great Artistry &

DAVE HOOPER

i  J  i i i Y  ' i  , u h i  S * i/J  4. f & v »  l r . W A 1

2 3 11 WEST NORTH LOOP, AUSTIN, TX 78756  
phone 5 12/302-9024 • fax 5 12/302-9025

West Texas products
Home of the No 2 Alike Tape Of The Month Club 

and Waterwheel Soundworks tape duplication services. 
PLUS ‘Few-off’ CDs, under $ 10 (CD master required)

Performing in November
Tue 3rd Texas Bar & Grill, 10pm 
Thu 5th Pato’s Tacos, 8pm 
Sun 8th Artz Rib House, 6.30pm 
Sun 15th Landa Station, New Braunfels, 4pm 

(flood victims benefit)
The 17th Texas Bar & Grill, 10.30pm

YES . . . W E  DO MAIL ORDERS 
Recordings by West Texas & other artists 

specializing in singer-songwriters 
Posters • Jewelry • T-shirts 

and probably more



JO HNNY C O N Q U E S O -TH E  BIG DIPPER

J ust after the last issue came out, I learned that 
Bad Livers (and Terry Allen, Guy Clark, James 
McMurtry and a whole bunch o f others) now 
work for Lawrence Welk. Hmm, maybe I should 

clarify that one. The Welk Group, which handles 
syndication o f The Lawrence Welk Show and operates 
resorts in San Diego, Palm Springs, Maui and Branson, 
has just purchased the estimable Sugar Hill Records. 
If this sounds moderately bizarre, Welk already own 
Vanguard Records and Sugar Hill will also remain 
independent, so I guess we won’t be hearing Mark 
Rubin going, “And a vim and a two and a three” as 
Myron Maddux breaks into champagne music.

♦  And in re Mark Rubin, thought to be the most 
heavily tattooed person observing the high holy 

days, I didn’t have space for the story o f how he and 
Santiago Jimenez Jr got together. Seems Steve James 
overheard an Austin jazz bassplayer being snotty about 
having to go down to San Antonio to record low-class 
Tejano hick music. James went straight to a phone, 
called Rubin and gave him Jimenez’s number. Very 
next day, Rubin was in the studio with Jimenez, cutting 
an album.

♦  By the way, good thing Bad Livers aren’t with 
Sony. Sophie B Hawkins [Damn, I Wish I Was 

Your Lover) has launched an Internet campaign, 
Project Cracker, against Columbia which is holding 
up her new album, insisting she replace the banjo 
featured on one track with a guitar to make it more 
radio-friendly. She’s asking people to contribute to “a 
10-pound stack o f protests” she can dump on the 
chairman’s desk. Sony really does seem to suffer from 
banjophobia, last year they gave the Indigo Girls a 
hard time about using one.

♦  “But apart from th a t . . . ” I owe Hot Club Of
Cowtown a  b it o f  an a p o lo g y  for am bigu ity  last

month. Though the grammar was technically correct, 
some readers might have got the impression that the 
trio suffers from a deficit o f  all the attributes 
(charisma, stage presence, humor, etc) mentioned, 
when, in feet, they were either/or alternatives, posited 
independently by various people. Also, a reader called 
to chide me for not including Guy Forsyth in my 
master classes guide, and the point is well taken. For 
tyro musicians, Forsyth is definitely worth close study, 
though it’s a toss up whether his forte is Stage Presence 
or Personality.

♦  As a sidebar to this month’s editorial bit, I was 
introduced to the Austin Outhouse by the late 

Blaze Foley, for whom it wasn’t so much a home away 
from home as, well, home. Legend had it that the BFI 
emblazoned on Austin dumpsters stood for ‘Blaze 
Foley In sid e ,’ and w hile I ’m not saying he 
occasionally dossed at the Outhouse, one time I heard 
him tell someone complaining about the pool tables 
being out of true, “I’m just surprised I don’t roll off 
during the night.” Draw your own conclusions. For 
what it’s worth, I know for a fact that Will T Massey 
spent some time kipping under Chicago House’s 
counter. They just don’t make starving artists like that 
anymore.

♦  If  he’s never achieved starving artist status, it’s 
not because people putting on benefits haven’t 
tried, but after years of turning out for countless others, 

Jimmy LaFave is hosting a benefit for a cause dear 
to his own heart, the American Indian College Fund, 
and he’s calling in a whole bunch o f markers. The 
lineup, at La Zona Rosa on Thursday 22nd, includes 
LaFave himself, Terri Hendrix, Betty Elders, Toni 
Price, Michael Fracasso, Billy Joe Shaver, Eliza 
Gilkyson, Jon Dee Graham, Slaid Cleaves, Ginger 
MacKenzie (whose father was with the BIA), Mary 
Reynolds, George DeVore and Bobby Bridger wife 
Jimmy still twisting on other luminaries,

♦  A convincing nomination for Sideman o f  fee 
Year comes from Ronnie Dawson, w ho’s 

postphoned his late November Austin and Dallas dates 
because bassmonster Kevin Smith won’t be available. 
The shows were to be showcases for Dawson’s new 
CD, currently only available at his gigs, and he wanted 
to have fee same players wife him. On fee down side, 
fee reason Smith is out of pocket is feat 81/2 Souvenirs 
have signed to a three month tour opening for Brian 
Setzer, which sure ain’t going to do his standing 
among rockabillies any good.

♦  Not sure whether to be narked or amused by 
Michael Corcoran who, in his American- 

Statesman column, lifted a line from my March 
column and ascribed it to a bumper sticker. That line 
was, “Friends don’t let friends sign to Watermelon.” 
The label’s bad karma has finally kicked in, with 
existing acts jumping ship, potential acts backing out 
and lawsuits piling up. One o f these latter, brought by 
publicists The Press Network, who rather ill-advisedly 
carried Watermelon on their books for two years before 
realizing they were going to get stiffed, has already 
come to trial, a Travis County court ordering 
Watermelon to cough up $50,000, a moral victory at 
least—they seem kinda pessimistic about ever seeing 
fee readies. Rather oddly, without asking or telling 
them, Watermelon listed at least two people with 
strong professional and personal ties to The Press 
Network as expert witnesses for their side, one of 
whom, when he found out, warned fee label it would 
learn exactly what fee term ‘hostile’ means if they 
called him to fee stand.

♦  By way o f contrast, Lazy SoB, an Austin label 
feat actually pays its artists, has had a mad dog 

lawyer set on it by one o f them. I have to wonder if  
Ana Egge knows just what her mouthpiece is up to. 
because he’s making really vicious accusations about 
malfeasance and misfeasance which she has to know 
aren’t true. The prevailing theory is feat Egge has been 
approached by a bigger label and is trying to cut Dave 
Sanger, her benefactor, who believed in her when no 
one else did, out o f the deal by breaking her contract. 
As another local music biz watcher observed, “It 
seems rather disloyal o f her, but what am I saying? 
She’s a musician.”

♦  A mammoth American-Statesman article on 
Austin radio, written, rather oddly, not by fee 

resident expert, radio columnist Rob Patterson, but 
by Don McLeese, I guess at a loose end since fee paper 
quietly shitcanned his column, omitted one crucial 
word—“sucks.” Or, for those of you who demand in- 
depth analysis, “sucks big time.” Thank God for my 
KSYM tapes. Mind you, the San Antonio Current 
recently attacked KSYM for not playing local music— 
guess fee new management hasn’t got round to hiring 
a factchecker yet—and Third Coast Music Network 
DJs in particular for fee heinious crimes o f being over 
40 non-students (KSYM is San Antonio College’s 
station). Can’t speak for fee rest, but I still give thanks 
every day I’m not a fucking student anymore, though 
I have to admit I wouldn’t mind being 40 again.

♦  The Statesman also ran a big feature on feat 
Christian M usic shit, which I thought o f 

responding to with an antidotal piece, but it woulda 
been a bit short as all I can come up wife offhand is 
Cary Swinney, Terry Allen and Jo Carol Pierce. 
Suggestions would be welcome. Swinney and Richard 
Bowden, by fee way, were mistakenly billed as a trio 
in Jovita’s ad, but it worked out OK because Polity 
Bone came by to eat and ended up winging it wife 
them. If  you haven’t seen Swinney, or heard his album, 
the guy is really hot, tons o f great material, and I’m 
trying to convince Checkered Past they and he are a 
jijqtpb made in, whoops, let me rephrase feat . . .

IT ’S FA R O N ’S WORLD. 
WE J U S T  L IVE IN IT.

♦  Moving on to an actual Anti-Christ, sampling, 
which turned out to be something o f a false 

alarm, has been displaced as fee Great Satan o f music. 
The new Beast is a black box called AutoTune into 
which singers plug their mikes and automatically get 
their pitch corrected. So, even if  you can’t sing a note, 
fee machine will make you sound perfect. Apparently 
Nashville has been a big market for fee gadget, wife a 
sound engineer quoted, in fee San Francisco Weekly, 
as saying, “Let’s face it, a lot of country guys can’t 
sing. Our buying public expects a lot more than people 
did in fee 70s and 80s. People want perfection now.” 
D on’t know if  he was specifically thinking o f 
Nashville, but fee voice o f sanity in the article came 
from one Robert Greenberg, o f the San Francisco 
Conservatory o f Music, who tersely remarked of 
AutoTune, “It’s still shit in, shit out.”

♦  Nice bit o f spin in XL. ent recently, referring to 
Lucinda Williams’ Car Wheels On A Gravel 

Road selling “a rather impressive 178,000 copies.” I 
have to wonder if this is how Mercury, which reputedly 
paid American best part o f half a million bucks for 
fee album, would describe feat figure. Bad news for 
Lucinda is that Seagram’s has put Mercury and 
Polygram on fee auction block, wife MCA, which 
recently dropped George Jones his very own self 
because he was only averaging some 250,000 sales 
per album, fee most likely buyer. Joe Horn and I are 
trying to work out if  fee shrinkage o f fee Big Six to 
an even smaller number is necessarily a bad thing, 
but I’ll have to get back to you on feat one.

♦  Haven’t passed on any cybershit recently, but, 
especially for DJs, I ’d like to recommend man 

about fee Austin music scene A1 Ragle’s daily ‘Music 
& Art With A Southern A ttitude’ doowop.com 
m is s iv e s . S p r in k le d  with q u otes, o ften  fro m  H L  
Mencken, and musings on Southern life, Ragle offers 
a daily factual Nugget from fee Doowop Treasure 
Trove (fee Worst Career Move series was a riot) and 
an ‘on this day’ listing o f memorable, usually offbeat, 
musical events, births and deaths. Sign up by 
contacting A1 at aragle@freewwweb.com.

♦  Another month, another patty of Garth Brooks 
bullshit. According to Minneapolis/St Paul’s 

Star-Tribune, Brooks wanted his new double live set 
released on DVD but when he heard fee plant could 
only turn out 12,000 copies a day, meaning it would 
take about a year to produce fee six million he wanted 
ready for immediate shipment, he scrapped the whole 
idea. What a wanker. How many people, let alone 
Brooks fans, have DVD players for luck’s sake?

♦  Here’s an item that will appeal most to my 
confreres in this curious music mag publishing 

lark. So, Marc, Jason, Susan, Peter, Jeff, didja see 
where, after nine years, Country America is shutting 
down because, wife a claimed 900,000 readers, it can 
no longer generate fee income necessary to survive? 
That’s NINE HUNDRED THOUSAND.

♦  Follow ing up on Billy Poore’s Charlie 
Feathers obituary, a subscriber asked where I 

stand on fee Blue Moon Of Kentucky debate. For 
those of you unaware o f this bit o f Sun esoterica, it 
revolves round fee question of whether Elvis lifted 
his version from a Feathers demo tape. No such tape 
has ever surfaced, but then Sam Phillips is known to 
have recycled not just demos but actual masters. The 
crux of fee matter seems to me feat Blue Moon would 
have been, far as I know, fee one and only time Elvis 
changed fee meter of a song, in this case from 3/4 to 
4/4, while such radical rearrangement was a lifelong 
Feathers trademark. So, while none fee principals in 
fee matter can be trusted an inch and aren’t available 
for truth serum, on balance fee answer is I go along 
wife Feathers’ version.

mailto:aragle@freewwweb.com
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LARGE SELECTION OF V INTAGE CLOTHING

UNDERTHE SUN
A Vintage Emporium

HAS M OVED
Now at

1323A SO UTH CO NGRESS 
(tw o  doors from  

The C o n tin e n ta l C lu b ) 
A U S T IN ,

TEXAS 7 8 7 0 4  
N E W  N U M B E R  
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BOB GRADY 
RECORDS
405 Edwards St, 

Calhoun, Georgia 30701

we SELL 
independently  

released  
country  music 

in EUROPE 
and  AUSTRALIA

—  JUST ASK —
Freedom Records • Lazy SoB Records 
Clay Blaker • Kevin Deal •jim m y Eaves 
Git Gone • Jeff Hughes • Cornell Hurd 

Don McCalister Jr • Augie Meyers • Gary P Nunn 
Reckless Kelly • Bruce Robison 

Kelly Spinks • Larry joe Taylor • Justin Trevino
or Chris Wall

Let us distribute YOUR record in 
Europe and Australia 

CALL ME— BOB GRADY— 706/629=5792

5 5 3 5 B U B H E T  RD. BUSTOI TX- USB. 3 ^ 4 5 8 - « 5 0 5

"PROP FFVLE A LLE N  -  HEAD HORSE-TPADEF. Ç JP lM IT O K

I  I  l i i l

MUSICMAKERS
J l n . ' t i n

AUSTIN’S #1 
MUSIC STORE

GUITARS
AMPS

SERVICE

517-BS LAMAR 
AUSTIN, TX 78704 

512/444-6686

ft* <
“music for those o f us who never joined up”

Tuesday November 17th 
Ken Schaffer's Safety in Numbers Showcase 

Texas Bar and Grill 14611 Burnet Rd 9:30-10:00 
with Darcie Deaville & Glenn Kawamoto

also Saturday November 28th, Thanksgiving Party 
at the Roots Cafe, Baltimore, MD

Outsiders" and uRay o f Light" CDs available at Waterloo Records, 
Lubbock or Leave It, Local Flavor, or Edge City, P.O. Box 93081, 

Austin, TX 78709-3081 edgecitytxQooLcom, (512)280-8455

p N E

No D e p r e s s i o n  A l t - C o u n t r y  ©  

'j ! t  T r a d - C o u n t r y  4  B l u e g r a s s  A  

*P  R o c k a b il l y  A m e r ic a n a  £

©  Fo l k  IP

C a l l , W r i t e , f a x , o r  E - m a il  f o r  a  FREE CATALO G  C H O C K  
F U L L  O F  IN D h T IT L E S  AND S E L F  R E L E A S E S

f f i

Moro Music to the Gallon

MILES OF MUSIC
Good Music By Mail

Mail Order and Worldwide Wholesale Distribution

phone: toll free [888] 766 8742 Fax: [818] 992 8302 
20929-47 Ventura Blvd. Woodland Hills CA 91364 

E: milesomusc@aol.com www.milesofmusic .com

mailto:milesomusc@aol.com
http://www.milesofmusic
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BLAZE FOLEY INSIDE

For the last few years, I’ve been a ‘Used To,’ a member o f that vast legion 
o f folks who once went to clubs on a regular basis but don’t get out too 
much anymore. I was always vaguely supportive o f husband and father 
Don McLeese’s doomed Why Can’t Austin Music Start Earlier? crusade, but it 

took marrying a teacher, thus coming up hard against the nonnegotiable demands 
o f ‘school night,’ to make me a true believer. Though as I moved to Round Rock 
just when all the Californians arrived and made Austin traffic really shitty . . . 
well, what with one thing and another, it takes way more than idle curiosity to 
drag our asses into Austin most nights.
♦  However, the seven years during which I routinely hit two or three clubs pretty 
much every night are enough to qualify me as an authentic Austin Venue Snob. 
O f course, my timeframe, 1988-1995, means I can’t compete with true veterans, 
Grand Masters who can pull off, as I ’ve heard done more than once, such esoteric 
oneupmanship as specifying which Soap Creek Saloon they Used To be regulars 
at, but I can still boast o f having been on first name terms with the staff o f such 
historic joints as Henry’s, Chicago H ouse, the o ld  B la c k  C at, the B lu e  B ayou /B ig
M am ou  continuum  and L a  Z o n a  R o sa  M ks I a n d  2, as -w e ll C1C m ore oboourv, not |
to say ephemeral, places like Grizwald’s (famed in memory for free Billy Joe 
Shaver & Jesse Taylor shows every Sunday afternoon one summer and, as I recall, 
the last public appearance o f Dan Del Santo).
♦  By the time I got to Austin, the Continental Club had, much to the disgruntlement 
o f some, already been refurbished, so I can’t personally testify to its previous 
degree o f funkiness, though I’m told it was pretty definitive. Be that as it may, by 
then if  you wanted funky—the real deal—there was one obvious place to go, The 
Austin Outhouse, at Guadalupe and 35 th. Squeezed out two and a half years ago, 
it’s hard to explain now, to those who never experienced it, the ramshackle, no 
frills appeal o f the Outhouse. Like Heiuy’s, it was the absolute antithesis o f all 
things yuppy. Its old license plates decor was low concept, its acid casualty hardcore 
clientele fairly deranged, its jukebox a mystery to anyone under 40, its wine list 
nonexistent and its booking policy a hit or miss affair that offered everything 
from the genius of Blaze Foley to some of the worst music I’ve heard in Austin, 
which, let me tell you, is really saying something.
♦  Basically, for 15 years Chuck Lamb and Ed Bradfield gave just about anyone a 
shot and if  they came up with an awful lot of duds, occasionally they hit a bullseye, 
most notably with Timbuk 3, whom they booked regularly when no one else 
would touch them. Later, Pat and Barbara K repaid their faith by returning, 
unbeknownst to their label or management, as Fred & Wilma. Among Chuck and 
Ed’s other successes—artistic if  not always financial—were Blaze Foley, George 
Ensle, Calvin Russell, Herman The German and Terri Hendrix. There are probably 
others I’m forgetting, but I spent many happy nights in the Outhouse with those 
people, though my fondest memory is going there with Sean Mencher to see Bill 
Neely, neither o f us, of course, knowing it would be his last performance.
♦  Just as Don Walser lured some of the old Henry’s crowd to Jovita’s, so Sheri 
Frushay, a member o f the Calvin Russell circle before she emerged as a performer 
in her own right, began seeing familiar faces in her crowd and started billing her 
monthly shows as Outhouse Reunions. This month, the link gets a major boost 
when Jovita’s hosts a two day Outhouse party, on the 7th & 8th, featuring Frushay 
& David Waddell, George Ensle, Barbara K, Terri Hendrix, Don Walser, Sarah 
Elizabeth Campbell, Herman The German, Ponty Bone, Guy Forsyth, Rhythm 
Rats, Stan Smith, Slaid Cleaves, Champ Hood, Mickey White and many others 
(see Jovita’s ad for full lineup/timetable) including organizer Lost John Casner. 
Oh yes, and “special surprise guests.” Admission is, as always at Jovita’s, free, 
but they’re asking for donations o f new underwear, socks, T-shirts, toiletry and 
just plain old cash for ARCH (Austin Resource Center for the Homeless). JC

t  G R O O V E Y  JO E  P O O V E Y

Being a fan o f authentic roots rock & roll is getting to be more and more 
painful every year. Not for lack of music though. On the contrary, the 
CD revolution has produced a veritable gusher o f reissues, fully restored 
to their original luster, complete with extensive liner notes, wonderful candid 

photos and detailed discographies, retrospectives o f famous artists, serious 
collections on obscure artists and even newly discovered material by artists we’ve 
never heard o f before! Even the notoriously ham-fisted majors seem to be striving 
to treat their valuable archives with more respect. Yes, it’s a great time to be a 
roots music fan, that’s for sure. It’s also a very sad time to be one, if you really 
care about the music and the people who made it, because the first generation 
pioneers who carved rock & roll out of the fabric of their daily lives, unique one- 
of-a-kind-accept-no-substitutes personalities whose essence was so intense that 
to imitate them only invites derision, are almost all gone.
♦  Last month, I had the sad task of saying goodbye to yet another of these originals, 
Arnold ‘Groovey’ Joe Poovey, at a funeral attended by handful of his peers, Mac 
Curtis, Sid King, Homer Henderson, Jimmy Velvit, Russell Simms, and a bevy of 
other musicians, teamsters, fans and family. Poovey had had heart trouble requiring 
a balloon angioplasty, but curiously, just a week before his death, he emerged 
from a complete six day inpatient physical at Baylor Medical Center a new man, 
ready to take on the world and start performing again! A hell-raiser reborn!
♦  Joe and I spent the last two years working together on a retrospective CD of his 
best recorded material and he was tireless in servicing my demands for more 
original masters, more vintage photos and more information about his life and the 
16 year phenomenon that was the Big ‘D’ Jamboree, Dallas’ hillbilly Carnegie 
Hall. On Sunday October 4th, we were rummaging through yet another incredible 
box of 45s and vintage photos. As usual, it was a real blast and I’m convinced he 
was going to put a new band together and start playing the rockabilly weekender 
festivals. He was really looking forward to the release o f his first CD and I was 
determined to have it out in time to get the wind in his sails. I can’t express the 
shock I felt when I called on Tuesday with a question about the liner notes and 
was told he’d died quietly in his sleep during the night.
♦  Bom in Dallas on May 10th, 1941, Poovey was strongly encouraged by his 
parents, who bought him an electric lap steel and amplifier when most kids got 
baseball gloves and bats. When he was only 12, ‘Jumping’ Joe Poovey was playing 
in front o f  thousands o f  people every Saturday night as a Big ‘D ’ Jam boree rem ilar 
rubbing elbows and taking Dows witn an me legends ol American music, from
Roy Acuff to Hank Snow, from Patsy Cline to Rose Maddox. After his conversion 
to rockabilly, he opened for a young, nervous Elvis Presley, hung out with Gene 
Vincent and swapped tall tales about girls with Johnny Carroll and the rest o f the 
Dallas ‘Cat Music’ gang. Looking through his old photos is a virtual history lesson 
in early rock & roll, a black & white glimpse back to a time when true originals 
roamed the earth freely, dressed in outlandish clothes and making a new type of 
music that electrified some and horrified others.
♦  I was living in the same town, going to the same music store (McCords) and 
listening to the same rock & roll (under the bedcovers at night!), yet Joe and I 
never met back then because we lived in separate worlds divided by then 
insurmountable social barriers. My family were supporters of the Dallas Symphony 
and my parents wouldn’t have dreamed of letting me go to the Dallas Sportatorium, 
where bluecollar folks went to forget their troubles, drink, fight and enjoy country 
music and rockabilly down by the Trinity River. It was only ten minutes from my 
home, but it might as well have been ten million. I had to find the value there later 
in life, unfortunately, because I missed seeing all the great originals who performed 
there in their prime, entertaining the people who understood and appreciated them 
the best.
♦  And now many of them, most o f them even, are gone. Passed away at an early 
age from the intensity with which they binned, many heartbroken at the way they 
were carelessly tossed aside. After so many years of glory as a young performer, 
I’m sure Joe Poovey secretly felt some of that pain, which is why I was looking 
forward so much to having him reclaim some o f that glory again on stage, doing 
the thing he loved most, making music and making people feel good. So now it’s 
with a mixture o f sadness and excitement that I’m putting the finishing touches 
on ‘Groovey’ Joe Poovey’s Greatest Grooves. Bringing to light most of his best 
recordings is now as much an epitaph of Joe as it is a celebration.
♦  As I said, it’s getting to be downright painful to be an authentic rock & roll fan 
these days. David Dennard
♦  Groovey Joe Poovey’s Greatest Grooves, with 23 tracks covering 50 years of 
musical activity, is scheduled for release by Dragon Street Records in early 1999. 
It will be the third in Dragon Street’s Legends O f the Big ‘D ’ series, following 
Gene Vincent & His Blue Caps: The Lost Dallas Sessions 1957-58 and Johnny 
Dollar: Mr Action Packed.

mailto:ThirdCM@aol.com
http://www.3rdcoastmusic.realcountry.net
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RESTAURANTS 
y CANTINA 

1619 South First 
447-7825 

Closed Mondays 
Shows 8-1 Opm 
Sundays 6-8pm 

NO COVER
3rd___ Justin Trevino & The Pure Texas Band
4th___  Ponty Bone & The Squeezetones
5th___  Cornell Hurd Band
6th___ Gulf Coast Playboys

Saturday, November 7th 
OUTHOUSE REUNION AT JOVITA’S 

2pm Bill Bailey & The Wild Bunch/Wildsiders
2.45pm Phil Stevens 
3.15pm Rhythm Rats 
4pm Mickey White
4.30pm Quatropaw & Shelley King 
5.15pm Sarah Elizabeth Campbell 
6.15pm Cody Hubach 
6.45pm Walter Tragert 
7.15pm Laughing Dogs 
7.45pm George Ensle
8.15pm Herman The German & Das Cowboy 
9pm Poor Yorick

Sunday, November 8th 
OUTHOUSE REUNION AT JOVITA’S 
Sheri Frushay with David Waddell 
Horsewreck 
Don Walser 
Champ Hood 
Barbara K 
Doak Short 
Slaid Cleaves
Tarri Hendrix, Guy Forsyth & Stan Sm ith  Ms Xanna uom  & i ne wanted
Ponty Bone & The Squeezetones 

Don Walser & The Pure Texas Band 
Ponty Bone & The Squeezetones 
Cornell Hurd Band
The Ex-Husbands (from New York City)
The Kevin Fowler Band 
Th’Mezz (CD release party)
Don Walser & The Pure Texas Band 
Ponty Bone & The Squeezetones 
Cornell Hurd Band 
The Andres Cantisanti Band 
Sheri Frushay

Thursday, November 22nd, 2-8pm 
2nd Annual ST CECILIA’S DAY FESTIVAL 

in honor of the patron saint of music 
with The Dancehall Boys, Los Pinkys, 

Ponty Bone & The Squeezetones 
and more to be announced

24th__ Don Walser 8c The Pure Texas Band
25th-27th CLOSED
28th  Los Pinkys
29th The Mushboilers
30th CLOSED

RELEASE
PARTY!!

TOWER
RECORDS

Sat. Nov 14th 
2pm

IN-STORE
PERFORMANCE

LIVE
UNDER 

SUNNY S K I E S

L? ®  C3CFD0 @ ZX7D c a  Cb 

aOQDCOCZ YT’LO CDC5
c m 3 a .c n  j j y x s -z z . z z

RELEASE
PARTY!!

JOVITA'S
CANTINA

Sun. Nov. 15th 
6pm

IN  CONCERT

NEW RELEASE
ACOUSTIC STRING BAND SOUL....

Classics by LITTLE WILLIE JOHN, CHARLIE PARKER, ANNIE ROSS,
CHARLES MINGUS, GERSHWIN and others, plus ORIGINALS!

Performed, by PATTY FINNEY (vocals, guitar), FORREST COPPOCK (mandolin) 
_____________________________________________ and guest musicians._________________________________________________

Also hear th 'Mezz live at:
5 Sti r  Smokehouse - Sat. Nov. 7th - 7pm Scholz's Garten -  Fri. Nov. 13th - 6pm 
Carousel Lounge - Sat. Nov. 14th - 9pm Saradora's - Sat. Nov. 28th -9pt i 
Live on the radio: KOOP Fri. Nov. 13th -  11am, KUT Sat. Nov. 14th -  Nooniph

A UTHENTIC MUSIC COMPANY (512) 626-3489

Compact Discs
R e c o r d s  •  Video

10-11 M on-Sat 12-11 Sun 
SOO-A North Lam ar Austin, TX  78703 

(512)474.2500 lnfo@waterloorecords.com  
http://www.eden.com/~waterloo

W HERE M U SIC  S T IL L  M A TTE R S

fl.Don/Walier'yrtejjpBand N O V E M B E R

T u esdays a t  J o v ita ’s, 8 p m  
‘Thursdays a t  <Threadgill’s  Saloon, 9 .30pm  

S a tu rd a y  7th, B u d a je s t , tfuda, 12.30pm  
a n d eThe Broken Spoke, 9pm  

Sunday 8 th , B rew ers’J e s t, W aterloo P ark, 5pm
J rid a y  29th , Emo’s

B K 9N Q 9N Ç  BOIA ‘THE B ^ S *  9/d GOUAETHy JŸUAS9G

For All You Hep Cats.. 
Espresso, Beer, W ine, 
Sandwiches, Sm oothies, 
Pastries, Bagels & More..

q jir e g
COFFEES«'/

I Warm up on our enclosed 
| patio w/ a cup o’ joe, apple 

cider or espressol

1601 BARTON SPRINGS ROAD • 322-9750

November Calendar 
/  Tuesday - Trio D 

I  Every Wed. - Rubinchik’s Orkestyr 
a 5th Pat Mcdonald 
1 6th Former Sharecroppers 
1 7th Kacy Crowley, Billy H., Renee W. 
1 12th Scrappy Jud Newcomb 
1 13th Malcolm Welboume (Killer Bees) 
1 14th Kevin Russell, Lee Barber 
1 19th AmyAtchley 
¡ 20th 2 High String Band 
1 21st Paul Glasse & Mitch Watkins 
1 26th Happy Thanksgiving! (Closed)
1 27th Paula Nelson 
| 28th Terri Hendrix

Thu 5th & Fri 6th SARA HICKMAN & TISH HINOJOSA 
Sat 7th PATTY GRIFFIN (Ballroom) ASYLUM STREET SPANKERS (Cactus) 

Thu 12th THE GOURDS Fri 13th CLANDESTINE 
Sat 14th DARDEN SMITH

Thu 19th MOLLY O'BRIEN & SARAH ELIZABETH CAMPBELL 
Fri 20th & Sat 21st AUSTIN LOUNGE LIZARDS 
Tue 24th CHRIS CHANDLER & BRIAN CUTEAN

COMING IN DECEMBER - 4th GILLIAN WELCH, 7th BELLY BRAGG

(24th & Guadalupe * 475-6515"

mailto:lnfo@waterloorecords.com
http://www.eden.com/~waterloo


* TEXAS MUSIC ROUND-UP
B ro u g h t  to  you  by  the  fine folks a t  C O L D  SPR IN G , F R E E D O M  and LAZY SOB. Call o r  write  for a FREE catalog!

...... ^

v f ^  H
Buy Hny 5 o r M ore CDs

Pearls in 
the Snow - 
The Songs of 
Kinky Friedman

$20 or ONLY $15 
as part of 5 CD purchase

This seventeen track collector's item is over one hour 
long, comes with a 20 page CD booklet, including 

complete song lyrics and photos of participating artists. 
An all-star cast has come together to celebrate the 
songs written by legendary Texas author, musician, 

cigar smoker, and friend, Kinky Friedman.

Featurinp:
Willie Nelson, Lyle Lovett 

Marty Stuart, Delbert McClinton 
Lee Roy Parnell, Dwight Yoakam 
Asleep At the Wheel, Tom Waits 

Chuck E. Weiss, Billy Swan, Guy Clark 
Tompall Glaser, The Geezinslaws 

Kinky & The Texas Jewboys

C D s  a re  $ 1 5  e ac h  O R  5 f o r  $ 1 0  eac h .  U S. o r d e r s  p l e a s e  i n c l u d e  $ 1 . 5 0  P&H for  1st  i t em,  . 50  ea.  a dd ' l  i t em.  C a n a d a / M e x i c o  i n c l u d e  $ 2 . 0 0  for  1st  i t em,  $ 1 . 0 0  ca.  a dd ' l  i t em.
O v e r s e a s  Air  e x c l u d i n g  Pa c i f i c  Rim i n c l u d e  $ 5 . 0 0  for  1st  i t em,  $ 1 . 0 0  for  ea.  a d d  l i t em.  Pac i f i c  Rim Air  i n c lu de  $ 6 . 0 0  for  1st  i t em,  $ 2 . 0 0  for  ea.  a dd ' l  i t em.

Texas  r e s i d e n t s  a dd  8 . 2 5 %  Sa l e s  Tax.  C h ec ks  p a y a b l e  t o  T E X A S  M U S I C  R O U N D - U P .  S e nd  C h e c k ,  M . O .  o r  C . C .  ( MC / V I S A / A M E X )  info to:  T E X A S  M U S I C  R O U N D -U P  
P. O.  Box 4 9 8 8 4  Au s t i n ,  TX 7 8 7 6 5 - 9 8 8 4  5 1 2 . 4  8 Q. 07  6 5 5 1 2 . 4 9 9 . 0 2 0 7  (FAX) L a z y S O B l @ a o l . c o m  h t t p : / / w w w . e d e n . c o m / - f r e e d o m / r o u n d u p . h t m l

mailto:LazySOBl@aol.com
http://www.eden.com/-freedom/roundup.html
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ANY & ALL 

USED 
COMPACT 

DISCS.

RETR2VOGU6 
6  RELICS

2024 South Lamar Boulevard • Phone No. 442-4446 
www.citysearch.com/aus/amelias

L i f e ’s

Available now!
Ruthie

and the
Wranglers

S a v i n g s

a serious investment in fun!

^ T o  order Life’s 
Savings: send 
check or money 
order made payable | 
to Ruthie and 
the Wranglers
for $ i8 -s /h  ind.-to  
7004 Westmoreland 
Avenue Takoma 
Park, MD 20912.
For more info on 
the band or record
ings call toll free 

^ 1-800-391-1854.

www.ruthieandthewranglers.com

A ustin ’s largest selection o f used C D ’s. If  we d o n ’t have it used, we 
m ight have it new, and  if not we can o rd e r  it fo r no ex tra  cost. 

E very th ing  is 100% exchangeable!

cheapo discs
OPEN 9am til MIDNIGHT (365 DAYS A YEAR)

914 North Lamar Austin, TX 78703 
(512) 477-4499

Thursday November 12—Austin
Continental Club 1315 South Congress Street 512-441-2444

Friday November 13—San Antonio
Cibolo Creek Country Club 8640 East Evans Road 210-651-6652

Saturday Nov 14th—Dallas
Muddy Waters 1518 Greenville Ave 214-823-1518

Sunday November 15th—Fort Worth
White Elephant Saloon 106 East Exchange Avenue 817-624-1887

H igh  Powered H on h yton k

DENICE FRANKE
Franke's performances span the rainbow from upbeat 
and optimistic through to haunting and despondent. They 
are, without a doubt, ten gems which each shine in their
chosen setting. From the fragile opening tone» uf "O ai,,to " 
-  “ V o u  omito and roaoh fa r m y  hand and 3a y  /70//O..T” th’lS
CD screams, winner. „ ... ,

-Arthur Wood
KERRVILLE KRONIKLE

I CD available through: Waterloo R ecords in Austin and 
| de nICE gIRL Music, P.O. Box 540682, Houston, Texas, 77254.

YOU DON’T KNOW ME
“W hen Blaker sings and the band plays, everything fades from 

the m ind’s eye, everything but dancehalls, cold beer, smoke and the 
thrill o f  the walking bass.” —Jim Beal, Jr. San Antonio Express-News

“B laker’s own production is fluid and spacious, with crystal 
clear separations and alm ost flawless dynam ics.”— John Conquest, 
3rd Coast Music

Çéeand
7 ^

¿Latent?

Promotion by 
Debbie Green Promotions 
and Bill Wence Promotions

Distributed by: 
CRYSTAL CLEAR SOUND 
toll free: 1-888-663-9361

NEOBILLY
www.clayblaker.com

r s p e T i - .

. t  4 1 4 I  t  t . l . i  « » I  I  I  < « < \ \ » '

AN ALTERNATIVE COUNTRY MUSIC GUIDE S DIRECTORY
30 0 * PAGES COVERING COUNTRY ROCK, NO DEPRESSION, INSURGENT COUNTRY, ROOTS ROCK, 
C0WPUNK, SINGER SONGWRITER, NEW OLD TIME, PROGRESSIVE SLUEGRASS, H0NKY TONK, 
HILLBILLY BOP,WESTERN SWING, CAJUN, TEX-MEX FROM THE LATE 1960'S-PRESENT IN  W E  US, 
CANADA, UK, EUROPE, AUSTRALIA, NEW ZEALAND

*  PROFILES OF 5 0 0 *  ARTISTS (BIOGRAPHY, PERSONNEL, DISCOGRAPHY, CONTACTS, W EBPAGES)
*  ANNOTATED SECTIONS FOR RECORD LABELS, MAIL ORDER, PUBLICATIONS, WEB PAGES, ON-LINE M AILING  

LISTS AND NEW S GROUPS, VENUES AND FESTIVALS, RADIO STATIONS AND SHOW S AND MORE

SEND CHECK/MONEY ORDER (US $) FOR $30.00  PPD, U S* S  CANADA RESIDENTS (*PA RESIDENTS ADD 6 % )  

2 0 %  DISCOUNT FOR U S* S  CANADA RESIDENTS ON ORDERS OF TWO OR MORE BOORS 

UR S  EUROPEAN RESIDENTS$32.00 PPD  •  TWO BOORS FOR $61.00 PPD 

AUSTRAUA/NEW ZEALAND RESIDENTS $36.00  PPD •  TWO BOORS FOR $69.00  PPD

MODERN TWANG, PO BOX 443, EAST PETERSBURG, PA 17520-0443  

WRITTEN S  EDITED BY DAVID GOODMAN

PH: 717/581-7468 •  EMAILTWIRLYD@IANCNEWS.INFI.NET • WWW.lANCNEWS.COM/MODERNTWANG/

ALSO AVAHABLE AT ANTONE'S AND WATERLOO • CREDIT CARD ORDERS THROUGH MUSS OF MUSIC 
1-888-766-8742 (US ONLY) •  818/883-9975 •  EMAIL- M/LESOMUSC@AOLCOM  .  WWW.MILESOFMUSIC.COM- J

t i t < I I  M  « M  < « 4 t  « M  M  M  U  V  '

http://www.citysearch.com/aus/amelias
http://www.ruthieandthewranglers.com
http://www.clayblaker.com
mailto:EMAILTWIRLYD@IANCNEWS.INFI.NET
http://WWW.lANCNEWS.COM/MODERNTWANG/
http://WWW.MILESOFMUSIC.COM
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NOVEMBER ARRIVALS & DEPARTURES
3 s t___  Tony De La Rosa «1931 • Santa, TX
* ____  Kinky Friedman • 1944 • Chicago, IL
;______  Lyle Lovett • 1956 • Klein, TX
i______  Kim Lenz • 1966 • San Diego, CA
1______  Sippie Wallace f  1986
2nd _  Charlie Walker • 1926 • Collin Co, TX
-______  JD Souther • 1945 • Detroit, Ml
______  Nan Warshaw • 1962 • Chicago, IL
3rd___  Sonny Rhodes • 1940 • Smithville, TX
______  Hugh Moffatt • 1948 • Fort Worth, TX
4th___  Delbert McClinton • 1940 • Lubbock, TX
5th___  Etta Moten • 1901 • San Antonio, TX
[______  Roy Rogers • 1911 • Cincinnati, OH
* Ike Turner • 1931 • Clarksdale, MS
;______  Gram Parsons • 1946 • Winterhaven FL
I Johnny Horton 1 1960
[6th___  Stonewall Jackson • 1932 • Tabor City, NC
;______  Frenchie Burke • 1933 • Kaplan, LA
* _____ Guy Clark *1941 • Monahans, TX
!______  Doug Sahm • 1942 • San Antonio, TX
7th___  Little Bob • 1937 • Amaudville, LA
_____ _ AP Carter f  I960
______  Black Ace f  1972
8th___  Ivory Joe Hunter f  1974
11th__ Sippie Wallace • 1898 • Houston, TX
!______  Mose Allison • 1927 • Tippo, MS
■______  LaVern Baker • 1929 • Chicago, IL
* _____ Hank Garland • 1930 • Cowpens, NC
.______  Dave Alvin • 1955 • Los Angeles, CA
______  Beau Jocque • 1957 • Basile, LA
;12th__ Bukka White • 1906 • Houston, TX
______  Booker T Jones • 1944 • Memphis, TN
______  Neil Young • 1945 »Toronto, Canada
______  James Intveld • 19?? • Los Angeles, CA
13th__ Sonny Fisher *1931 • Tyler, TX
______  Little Frankie Lee «1941 • Mart, TX
______  Ray Wylie Hubbard • 1946 • Hugo, OK
______  Ruthie Logsdon • 19?? • New London, CT
14th__ Buckwheat • 1947 • Lafayette, LA
______  Joe Gracey *1951 • Fort Worth, TX
______  Tex Edwards • 1954 • Dallas, TX
______  Anson Funderburgh • 1954 • Plano, TX
15th__ Wes Reeves • 1933 • La Mesa, TX
______  Clyde McPhatter • 1933 • Durham, NC
16th__ Bois-Sec Ardoin • 1916 • Duralde, LA
______  Earl Bollick • 1919 • Hickory, NC
______  Shirley Bergeron • 1933 • Church Point, LA
______  WC Clark • 1939 • Austin, TX
______  Albert Collins f  1993
17th__ Gene Clark • 1941 • Tipton, MO
______  Black Ardoin • 1946 «'Duralde, LA
18th__ Hank Ballard • 1936 • Detroit, Ml
______  Leeann Atherton • 1955 • Birmingham, AL
19th _  Katy Moffatt • 1950 • Fort Worth, TX
20th__ Eck Robertson • 1887 • Amarillo, TX

Duane Allman • 1946 • Nashville, TN

21st__ Lloyd Glenn • 1909 • San Antonio, TX
_____ Jean Shepard • 1933 • Paul’s Valley, OK
_____  Dr John • 1941 • New Orleans, LA
______  Cecil Brower 1 1965
22nd _  Whistling Alex Moore • 1899 • Dallas, TX
______  Hoagy Carmichael • 1899 • Bloomington, IN
______  Ernie Cacares «1911 • Rockport, TX
______  Charles Mann • 1945 • Welsh, LA
23rd__ Spade Cooley 1 1969
______  Big Joe Turner 1 1985
______  Roy Acuff 1 1992
24th__ Scott Joplin • 1868 • Bowie Co, TX
______  Tommy Allsup • 1931 • Tulsa, OK
______  Johnny Degollado • 1935 «Austin, TX
______  Buster Pickens f  1964
26th__ Curley Mays * 1938 • Maxie, LA
______  Bob Livingston • 1948 • San Antonio, TX
27th__ Weriy Fairbum • 1924 • Folsom, LA
______  Jimi Hendrix • 1942 • Seattle, WA
______  Lotte Lenya f  1981
______  Chariine Arthur 1 1987
28th__ Cecil Brower «1914 • Bellevue, TX
______  Bruce Channel • 1940 • Jacksonville, TX
______  Libbi Bosworth • 1964 • Galveston, TX
______  Wanna Coffman f  1991
29th__ Merle Travis • 1917 • Rosewood, KY
______  Mason Ruffner • 1952 • Fort Worth, TX
______  Joe Falcon 1 1965
______  Ray Smith f  1979
30th__ Fred ‘Papa’ Calhoun • 1904 • Chico, TX
______  Walter Mouton • 1938 • Scott, LA
______  Jim Patton • 1950 «Alton, IL
______  Jeannie Kendall • 1954 • St Louis, MO
______  Guy Forsyth • 1968 • Denver, CO

S iltin ' W  S in yin ' W  Supped, No GoueA
Wednebdxuyb, 6.30-9»30pm , a t
O ld it-1, 6416 N  Jleunasi M ud

•

Mubic in  *1rhe Saloon 
a t ^hneadcfillb W ould Jteadc^uantenb, 

301 W edt PiueAbide ^bniue 
No Gouen

ZVZP'lj M onday, *7he PanhandleAb 
Wednebday, 4 th  & 11th, Owen tem ple  

18th Si 3.5th, jbale W atdon 
iV itV lf ^huAbday, ^he One, *1he Only 

1Ibon WalbeA & <tfib Pane Ĵ&xaA. Hand 
6th  *1he Jlauyhiny (G*b teleabe)

7th ^ed Poddy,'b <7reaAjoint ^nauladoAb 
13th Quiff G oait P laytoyb  

14th GhapaWial 
3 0 th  (je t S e t fiydeca

31 d  H A M A  * io u ¡¡o u r s

3 7 th  Connell Jfund Hand 
38 th  jhcde W atbon


