
SESSION MUSICIANS— ANOROIftS OR ZOMBIES?
REVIEWS

Austin Klezmorim •  Vince Bell •  Chippy •  Betty Elders •  Hole In The Wall 
Mexican-American Border Music *  Tom Morrell & The Time-Warp Tophands 

Webb Pierce •  San Antonio's Conjuntos In The 1950s •  Barry Shank 
The Snow Wolves' Orchestra *  Don Walser *  Fred Walser 

West Texas Rock & Roll *  Hank Williams
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BIROBIDJAN  
LOSIN GAYN •
BULGAR IN D  M INOR  
• SHA! SHTIL! •
ZELTSER WASSER • A  
LAIBEDIKA H O N G A  • BAYT 
ZHE MIR OYS A
FINFUNTSVANTSIKER • THE BIG 
MEGILLA • TUM BALALAIKA •
FRAYLAKH SHERELE/LECHAYIM • ROSHZENKES
MIT M AH NDLIN • V IA ZO Y  TRINKT A KAISER TEY? • WU
SAN N EN  MEIN SIEBEN GUTE YOHR? •

Bill Averbach • Mike Maddux • Jay Rozen • Howard Kalish 
Mark Rubin • David Levy • Randy Zimmerman 

Eric Scott • Susanna Sharpe • Rachel Rhodes

THEY’RE HERE!!
f The first printing of

EAST OF ODESSA
Buy two, they make great gifts!

Join us at the Laguna Gloria Museum Amphitheater on July 17th at 7 P.M. for our C.D. release 

$15 inc S& H from  BA M U SIC , 210 W ALNUT D R IVE, A U ST IN , TX 78753
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Joe Horn once remarked of his four hour 
Great Texas Music Show, broadcast every 

Sunday night on KSYM , San Antonio, 
“People ask me, what do I have to do to get 
played on your show? And I tell them, just 
make a good record. It’s easy, people do it all 
the time.” Then, o f course, we had a right old 
laugh, because there’s so much irony in that 
simple truth. The fact is, o f course, that in any 
given week, month or year, the combined 
efforts of every level o f the music business, 
at vast expenditure o f time, money, effort 
and even talent, will produce some good, 
maybe even a few great, records, far more 
mediocre ones and an incredible number of 
turkeys, and this is true regardless o f whether 
the m easurem ents are loftily artistic or 
sordidly commercial.
♦ Leaving aside greatness, which can’t be 
predicted or planned for, and which is, 
anyway, the judgement o f history, the obvious 
question is why are there so many useless 
records? It’s one thing for an album to have 
little or no artistic merit but sell by the 
truckload, another for it to have little or no 
commercial appeal even though it’s brilliant, 
but when it has neither merit nor appeal, 
what the hell was the point in making it? The 
only thing I find more amazing than the 
number o f times I’ve listened to a record and 
thought ‘Surely to God, somebody involved 
in this must have noticed it’s a piece of shit,’ 
is the number o f times I ’ve subsequently

discovered that the Great American Public 
had spumed it with loathing.
♦ The short answer is that the late John 
Hammond was the last person who had the 
faintest idea what he was doing in an industry 
in which ineptitude and incompetence have 
reached levels rivalling those o f film, TV 
and governm ent bureaucracy. W hether 
you’re talking about a major label or somebody 
making a tape in their sitting room, the music 
business operates on blind faith, and comes 
unstuck in two distinct ways. Excess o f faith 
leads to the release o f products that were 
doomed from tire getgo. Deficiency of faith 
leads to fatal compromises. In between comes 
the justified faith that supplies us with the 
few records worth having.
♦ Way I look at it, we get one go round and 
have to do the best we can before the bell 
rings. Inasmuch as I believe in The Big 
Critic, he’s an Old Testament hard case who, 
when musicians and producers try and tell 
him about the records they could have made 
and really meant to make, is simply going to 
say “Fuck that shit, what about the garbage 
you d id  m ake?” W hen he was dying, 
Stonewall Jackson reportedly said “What if, 
in death, you had only your own life to 
review, relive, remember and resee?” Why 
do I think the music business might be a 
leetle different if musicians, producers and 
execs knew they’d have to spend the rest o f 
eternity rehearing their own records? J C

ERIK HOKKANEN
What exactly is a great musician? The fact is that when you’re 

told someone is a great player, you need to know more about 
the source than you do about music. What standards are we using 
here? ‘Greatness’ can mean sheer speed or minimalism, technical 
precision or pure soul, traditionalism or innovation, sophistication 
or primal power, purpose or wit, but most o f us mix them up pretty 
good. My Top 10 guitarists include Link Wray, James Burton, 
Django, Bensusan and Magic Sam, I’m  sure yours is just as weird 
♦ On the micro level o f Austin, 1994, things get a little clearer. For 
all the pickers we have, the most sanguine observer wouldn’t call 
more than a handful great. Mine would be Danny Barnes, Gene 
Elders, Paul Glasse, Lisa Pankratz, John Reed, Marie Rubin, Kevin 
Smith, Jesse Taylor and Mitch Watkins, and I know, however they 
feel about each other, all o f those would join me in including Erik 
Hokkanen, fiddler and guitarist extraordinaire.
♦ Now 31, Hokkanen was bom and raised in Florida. Starting on 
piano at four, he went on to mandolin, fiddle and guitar and was 
playing bluegrass, Western Swing and, with Bessie Smith’s half- 
sister Diamond Teeth Mary Smith McClain, blues and gospel, in his 
teens, “Just a kid having fun.” His eclectic range prompted older 
musicians to suggest Austin and ten years ago, “a lot o f wet behind 
the ears,” he made the move, heading first for Johnny Gimble’s 
house in Taylor. “I was going to play for him on his doorstep and ask 
him what he thought. But nobody was home.” Fortuitously, Danny 
Levin needed a sub for his slot in the Gary P Nunn Band, so 
Hokkanen was working almost from Day One.

♦ At other times, Hokkanen played with Tex Thomas, The 
Supernatural Family Band and Texana Dames, but it was with his own 
well-named Erik & The Offbeats (eccentric is one word for Hokkanen, 
I’ve heard much blunter ones) that he truly blossomed. The Offbeats 
became celebrated for their non-stop marathons, “Cowboy Dick called 
them ‘piss in your boots’ gigs,” inside which Hokkanen would bring the 
house down with 20 minute fiddle solos. Guitarist John X Reed routinely 
took meal breaks during them!
♦ After releasing Blue Corn in 1989, Hokkenen returned briefly to 
Florida for more fiddle lessons. ”1 was only gone six months but it 
took me a year and a half to really get back. I felt like a ghost.” A 
hero’s welcome in his ancestral homeland, Finland, where the covet 
photo was shot, gave him a big boost, but then he promptly redefined 
his life round marriage, fatherhood, a move to Wimberley and 
increasing involvement in ’’the Indian thing.” Now, he can discuss 
Vision Quest, Dream Time and Nature by the how and credits his 
new album (see Reviews) to their inspiration.
♦ From that solo album has evolved The Snow Wolves’ Orchestra, 
including players like Slim Richey and Jeff Hailey, but Hokkanen 
will continue to beam down from Planet Wimberley to join Danny 
Barnes and Marie Rubin, an extraordinary unit (sometimes known 
as the Mad Cat Trio) whose popularity is a welcome reality check 
that top-flight, freewheeling musicianship, for its own sake, still has 
an enthusiastic audience. “Tell them for me, thanks, guys, for 
kicking me in the butt. I love it, a pickers’ night out, anything and 
everything.” Check it out to hear a great musican (or three). J C
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PESADO!
H EAVY- D U TY CO N J U NTO
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SUNDAY, JULY 17*12 NOON-IO • PARQUE ZARAGOZA
ARTISTS LISTED IN ORDER OF APPEARANCE

CON LOS PINKYS • CONJUNTO AZTLAN  
H E N R Y  Z IM M E R L E  Y  SU C O N JU N TO  

J O H N N Y  DECO LLADO  Y  SU C O N JU N TO  
SANTIAGO JIMÉNEZ Y SU CONJUNTO 
VALERIO LONGORIA Y SU CONJUNTO

BRING YOUR OWN LAWN CHAIRS-GALL 477-6007 FOR MORE INFO
THEN 6 AND NOW-AND WHATNEXT? LASTECLAS DEL ACORDEON: TALLER PARA NINOS

A brief symposium featuring a keynote address by conjunto scholar A workshop and performance of conjunto music for children by
Manuel Pena, a panel discussion with musicians, promoters & children which will include hands-on accordion instruction

writers and an awards ceremony to honor local conjunto legends. taught by San Antonio's Roberto de Leon.
Sat., July 16,1994-1130 a.m. to 2 3 0 p.nu1ickets Limited Sat., July 16,1994-3 p.ttu to 5 p.m. Admission free.

Call for Reservations & Location Pattjue Zaragoza, 741 Pedemales St.

¡Conjunto Pesado! is funded in part by the City of Austin under the auspioes of the Aistin Arts Commission theTe<a^ommission on the Arts and ̂ National Endowment for the.

FREE ADMISSION ♦ DANCE CONTEST*CASH PRIZES



HONEST JOHN'S SMOKING SECTION
t

ÉgÏ!

Well, I thought Levon Helm sang The 
Band’s version ofSam Cook’srf Change 

Is Gonna Come, but several readers think 
otherwise. As always, Fmopentocorrectionbut 
they don’t agree among themselves, though 
Richard Manuel.is the clear favorite. On the 
other hand it doesn’t materially affect my point, 
because none o f them was much good as a 
vocalist. In fact, around 1972 Helm, Manuel, 
Danko and Hudson wanted the great Bobby 
Charles to join the group for precisely that 
reason, but asshole Robbie Robertson ixnayed 
the notion. How’s that for rock & roll trivia?
♦ Mac cognescenti may have deduced, from 
the fancy drop caps and bullets, that last 
m on th ’s ish was lashed together w ith 
PageMaker 5. While I was about it, I figured 
I might as well try out the spelling checker, 
which stops on words it don’t know and 
suggests alternatives. When it hit Jimmy 
LaFave, among its suggestions were ‘lover’ 
and ‘loafer.’ Well, I thought it was funny.
♦ Fancy software seems to get about the 
same results as the wetware I was issued 
with at birth, letting a few literals slide 
through and ignoring the places where my 
tired old synapses fused. The punk ’zine 
referred to in file editorial is Apathy Trend, 
not Apathy Access (try Planet K). In the 
Stolen Instruments piece, Dale Allen’s back 
to basics Burnet Road store came out as 
Workshop rather than Workhorse Guitars. 
♦ I’ve always adhered to the journalistic 
philosophy so well summarized by Jeff 
Goldblum in The Big Chill, “Never write 
anything longer than the average person can 
read during the average shit,” and last month’s 
issue contained M CT’s first ever use o f the 
dread word “continued” (this issue has the 
second—I’m  getting prolix in my old age), 
as I unloaded on the subject o f radio. So it 
was particularly gratifying to get so much 
positive feedback—I mean, people actually 
did read the damn thing. After 20 some years 
in this business, I still find that rather 
astonishing. One thing that irked me about 
the KN ON story was the Dallas media’s 
piss-poor news coverage, especially a weak 
story by the usually estim able Robert 
Wilonsky o f the Dallas Observer. However, 
I’ve since learned that he had a problem with 
quotes. A lawyer told him, on the record, 
that ax-maniac station manager Bobby Elliot, a

Farrakhan supporter whose first victim was The 
Jewish Music Hour, was a racist—and that was 
the «zees? thing anybody said about him. Elliott, 
who’s worked for 40 stations in 20 years (think 
aboutit), hassincequit(orbeenfired,my sources 
differ), leaving a once great station in ruins.
♦ I knew he was getting to be famous, but I had 
no idea how famous. I mean, forget all that 
Rolling Stone and GQ trivia—as Bukka and I 
drove into Dripping Springs mid-June, we were 
greetedbyasignthatsaid“JimmieDaIeGilmore 
Was Here!,” and that sign was outside none 
other than the Dairy Queen! Now, that’s real 
fame, Texas style.
♦ Seems George Frayne is my separated at 
birth twin. When Doug Sahm, Augie Meyers 
and their boys played La Zona Rosa for 
Father’s Day, among the notables who joined 
them on stage was Frayne, aka Commander 
Cody, and I had to spend much of the evening 
trying to persuade a succession of his fans 
that they were wasting their adulation on the 
wrong person. In one case, I was totally 
unsuccessful, and he went away chuckling 
over Cody’s deadpan sense o f humor and 
brilliant imitation of an English accent. When I 
finally caught up with Frayne, he rather 
unsympathetically told me that I was obliged to 
pass any good looking women and gifts of 
money or drugs on to him. Sorry, George, all 
those commodities were in rather short supply.
♦ Filmed a couple o f years ago, Monte 
W arden’s rockabilly mystery movie Step 
Fast features the Continental Club and dear 
departed Hemy’s, but my favorite club scene 
is set in the 311. Earlier, Monte tells Amy 
Schroeder that they have to meet with the 
bad guys at the 311, to which she replies 
“Where’s that?” (good question), and it has 
to be said that the club is the perfect place for 
a clandestine assignation. The other clubs 
seem rather thinly populated, but there are 
absolutely no extras in the 311 scene at all. A 
brilliant example o f cinema vérité.
♦ Rather oddly, different reference works 
give Guy Clark’s birthplace variously as 
Moynihans, Rockport and Beaumont. He 
was, in fact, bom in Moynihans (I actually 
checked the state archives), but raised in 
Rockport (no idea how Beaumont snuck in). 
B ack in R ockport recently , he was 
interviewed for the local paper by former 
Austin woman about town and aspiring 
journalist Sandy Furlong, who came away 
with rather more than she bargained for 
because Clark asked for her address so he 
could return a banjo he borrowed from 
Sandy’s father 35 years ago!
♦ The Klezmorim of 19th centuiy Eastern 
Europe were the original rock & roll gypsies, 
living in wagons, constantly on the move and 
viewed with deep, andtotallyjustified, suspicion

by the fathers o f young women in the shtetls 
where they played at weddings and bar-mitzvahs. 
A remnant o f this reputation obviously still 
clings to die Austin Klezmorim. When I told 
him how much I admired the singing of Rachel 
Rhodes on their new CD (see Reviews), Bill 
Averbach couldn’t believe that I hadn’t seen the 
17 year old wunderkind, and then told me her 
parents had madehimpersonallyresponsiblefor 
her. I asked iftliis was aproblem. “Oh,” said Bill, 
“I guess you really haven’t seen her.”
♦ Thinking of young musicians, a handy tip for 
nurturing talent comes from A rhoolie’s 
M exican-American Border M usic (see 
Reviews). Seems file father o f Margarita & 
Maria, Las Hermanas Padilla, used to give 
them 50 for every two songs they learned. By 
the time they made their professional debut, 
‘The Andrews Sisters o f Mexican music’ 
knew almost 1000! Course, that was 60 
years ago, so you’d probably have to up the 
ante, but it does seem to get results.
♦ What do famed shipper Carol Doda and 
chess WorldChampionAnatolyKarpovhavein 
common? Apart from good moves? Cornell 
Hurd! A few years ago, Doda and her band The 
Lucky Stiffs covered Hurd’s Heavy Breathing. 
Last month, Karpov came to Hurd’s CD release 
and bought a copy o f Live! At The Broken 
Spoke before he left.
♦ Back where boots, hats and cowboy shirts 
are normal, Wayne ‘The Train’ Hancock
remarks o f his three weeks in downtown 
Philly with Chippy (see Reviews), “Looking 
like I do, I spent a lot o f time in my room.”
♦ OK, heads up, you miserable puffers! 
Here’s an Honest John shopping tip for hard
core smokers— check out the ultra-cool Ruta 
Maya Tabaquería at 4th & Lavaca There’s 
a terrific display o f cigars, which I don’t have 
any use for myself, but I always admire 
cigaimakers insouciant ‘If  it ain’t broke, 
don’t fix it’ approach to marketing. I mean, 
how often can you admire packaging these 
days? The fags and tobacco range from the 
mundane to Egyptian, Turkish, French, 
Indian, Canadian and British exotica. The 
store’s open until 3am Fridays and Saturdays, 
otherwise midnight. If  Ruta Maya would 
only do something about their booking, 
they’d have three of my main vices, smokes, 
coffee and music, all under one roof.
♦ The cancel lation ofThe Rolling Stones Austin 
show (like everywhere else, lousy ticket sales), 
reminds me of the first time I saw, them, c 1962, 
opening for Steam Packet at Eel Pie Island, when 
people weren’t just throwing bottles, they didn’t 
evenemptythem first! I know, I was one ofthem.
♦ Fans of Jim Giesler, former boss of former 
Amazing Records, may be interested to know 
that he’s now based in Santa Fe and can be 
reached at (505) 820-3110.

Xfft*
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RESTAURANTE 
Y CANTINA 
1619 S IST
m im
NO COVER

8PM EXCEPT AS NOTED

EVERY TUESDAY—Don Walser’s Pure Texas Band 
EVERY WEDNESDAY—The Devil & The Dames 
EVERY THURSDAY—Solid Senders

KUT MAKES MUSIC! 
LIVE AT THE CACTUS

Sundays at 7pm 
7/3 Kevin Welch 
7/12 Carla Sciaky 

7/17 Darden Smith 
7/24 Peter Case 

7/31 Jimmy LaFave 
Followed by LIVE SET at 8pm

EVERY SUNDAY—Susan Lindfors & Friends (5pm)
1st____ Karen Tyler Band
2nd___ Sisters Morales
8t h ___ Midnight Rain
9t h ___ Herman The German & Das Cowboy
15t h __ Zydeco Loco
16t h __ Wayne The Train’ Hancock
22nd__ Rhythm Rats
23r d __ Ponty Bone & The Squeezetones
23r d __ Zydeco Loco
29t h __ Part Time Lovers
30t h __ lohnny Degollado y Su Conjunto

6th & Lamar ■
1st Fabu 2nd Paul Glasse 8th Walt Lewis 

9th Cafe Noir 15th Jim Volk 
16th Sarah Elizabeth Campbell 22nd Kris McKay 

23rd Christine Albert 29th Banda Espiriti 
30th Toni Price

7/9 3rd Annual KUT Kid's 
Party with Joe Scruggs 

3pm & 3.30pm

K U T-90.5  FM
Public Radio • The University of Texas at Austin 

(Not printed at State expense)

6 0 7  TRINITY
4 7 3 -2 5 4 2

JULY 
MUSIC

lst-2th The Cow Pattys (Thurs/Fri/Sat at 8pm,
Sun at 5pm, 10pm shows on Sat 16th & 23rd)

■ 38th Street .
1st Breck Alan + Abra Moore & Mitch Watkins 

2nd Herman The German & Das Cowboy 
3rd Children’s Show: Correo Aereo (3pm)

7th Songwriters In The Round Sissy Siero + Amparo 
Garcia + Roxanne Hale + Rex Foster 
8th Laughing Dogs + Susan Lindfors 

9th Kim Simpson & Friends (CD release)
14th Sandblasters 15th Gillman-Deaville 

16th Dirk Hamilton
17th Children’s Show: Allen Damron (3pm) 

22nd Wimberley Volunteer Fire Ants 
23rd Nobody’s Real + Double Eagle String Band 

28th Walt Lewis + Slaid Cleaves 29th Fabu 
30th Jess Hawk Oakenstar 

31st Children’s Show: Caryl P Weiss (3pm)

1st Meredith Miller 
2nd Laughing Dogs 

8th Miles Zuniga 
9th Susan Colton 

10th Lourdes Perez 
16th Blush Noisette 

17th Mike Jasper & them others 
22nd Trinity Box 

27th Chicago Showcase 
18th Therapy Sisters 

29th Kim Simpson & Friends 
30th Ruth Huber (3pm) • Girls In the Nose (9pm) 

31st Benefit for Tibet Resettlement Project 
Open Mikes every Monday & Wednesday 

Call Chicago Hotline 473-2542 for more info



: JOE BOB GOES TO THE DRIVE-IN.
by Joe Bob Briggs, Drive-In Movie Critic of Grapevine, Texas nasty, and then they could try to out-nasty each 
Shannon Whirry plays the good identical twin, and Shannon Whirry plays the evil other?
identical twin, in ’’Mirror Images II.” Guess which one this is. Meanwhile, we see a lot o f Shannon Whirry in

this one, if you know what I mean and I think you 
do.

Four dead bodies. Twenty-eight breasts. 
M ultiple aardvarking. D rive-in Academ y 
Award nominations for Shannon Whirry, as the 
evil twin, for saying “I’ve got an overheated 
everything— ju st like m other” ; Shannon 
Whirry, as the nice sister, for saying “I don’t 
abhor sex” and K ristine K elly, as the 
psychotherapist who has sex with her clients as 
part o f therapy.

Three stars
Joe Bob says check it out.

JOE BOB’S ADVICE
TO THE HOPELESS

X  these super-duper 20-million megaton 
nuclear outer-space comets hits the United 
States and puts a little pile o f cigarette 
ashes where California used to be?

O f course you do: W e’d spend the next 
30 years arguing over whose fault it was.

Because today, in America, everything 
bad that happens has to be paid for. There 
are still people in El Lay who are furious 
that the government didn’t give em money 
for their houses that got knocked off their 
stilts and tumbled down the mountains 
during the earthquake. A fter all, the 
government did something wrong or else 
they’d still have a house.

Every time there’s a hurricane, somebody 
says, “This country should be better 
prepared for something like this.”

O.J. Simpson goes berserk, rides up and 
down the freeway with a pistol to his head, 
and everybody says, “Well, the police 
should have known he was gonna do that 
and prepared for i t ”

So if one o f these monster comets shows 
up next year and heads for Uruguay. . .  who 
cares? But if it points anywhere near an 
American shopping mall or something, 
we’re gonna start demanding our rights.

. We have a right to keep all comets out o f 
this country.

If  they do land in this country, we have a 
right to survive.

And if we do survive but they mangle the 
swing set in the backyard, then we have a

God? No, too hard to collect From the... from 
the... from the naval observatory! They should 
have warned us. Why should we be expected 
to keep track of hurtling asteroids?

And if  the comet dents our car, somebody is 
really gonna pay.

Maybe they can mess with Jupiter, but 
you don’t wanna see traffic court the day 
after it hits us.

Speaking o f natural disasters, we’ve got 
the old oversexed-sister-who-sleeps-with- 
your-boyfriend plot in “Mirror Images D” 
(not to be confused with last week’s “Mirror 
Mirror IT’), one o f the finest identical-twin 
flicks o f the last six months. Shannon Whirry 
is a good Catholic girl who’s just trying to 
maintain a relationship with her boyfriend 
when her evil identical twin gets nekkid 
with him one afternoon, and, o f course, the 
poor guy doesn’t realize he just had sex 
with the wrong sister. Dad is not pleased. 
Unfortunately, Dad soon takes a plunge 
down the staircase, dies o f noggin damage, 
and the twin sisters spend the next ten years 
dealing with the guilt o f  black-and-white 
flashbacks. One becomes a  hooker. One 
becomes a bored housewife. And then the 
bored housewife’s cop husband goes to a 
hooker one day, and . . .  yes, o f course, you 
already know, don’t you?

My only question is, How come in these 
movies there’s always one good twin and 
one evil twin. Why couldn’t we have a plot, 
just once, where they were both rotten and

Victory over Communism! The 66 Park In 
Theatre, on Watson Road in Crestwood, Mo, 

announced its “final” season— for about the 17th 
time— andthenwas suddenly grantednew life. The 
18 acresthedrive-insitson—oneofthemany drive- 
ins located on historic Route 66, which runs from 
Chicago to Santa Monica—have been eyed by 
local vulture speculators for years, but now 
Wehrenberg Theatres Incsays they’ll show movies 
for at least one more year. But that’s not the worst 
partofthe story. The city ofCrestwood, in suburban 
St Louis, is actively trying to destroy the place. City 
Attorney Shulamith Simon told the St Louis Post- 
Dispatch he’s tired o f the things drive-ins are 
“knownfor... like seeing someone engaged inasex 
actorurinatingorwhathaveyou. It’snotthe highest 
and best use for the property. . .  (it’s) a use that is 
not productive to the city or to anybody else for 
that matter. How much nostalgia should any 
community have to bear?” And so the city has 
given developers “eminent domain”— meaning 
they have the legal right to tear the place down 
if  they want to. Is this disgusting or w hafl 
Fortunately, Hycel Properties Co and Schnuck 
Markets Inc spent four years trying to develop 
a shopping center on the site, only to be told by 
the county commissioners that the “fair market 
price” o f the land was $7,399,990— making 
their project unfeasible. N ow  th ey ’re so 
disappointed that they’re walking away. Good 
riddance. Barbara M cDonald o f Columbia, 
Bmce L Adomeit o f  Roseville, Minn, Martha 
Maxwell o f  St Charles and John W egrzyn o f 
Belleville, 111, remind us that, with eternal 
vigilance, the drive-in will never die. To discuss 
the meaning o f life with Joe Bob, or to get free 
junk in the mail and Joe Bob's world-famous 
newsletter, “The Joe Bob Report,” write Joe 
Bob Briggs, PO Box 2002, Dallas, TX 75221. 
Joe Bob’s Fax line is always open: 214-368- 
2310. ©1994 Creators Syndicate, Inc.



505 East 6th 476-4296
Tuesdays— Joanna Howerton's Blues Party 
Wednesdays— Woody Price Band 
Thursdays— Floyd Moore Band 
1st/9th/22nd— Floyd Moore Band 
2nd/8th— Cornell Hurd Band 
15th/29th— Roy Heinrich & The Pickups 
16th/23rd/30th— Stop The Truck

CORNELL HURD RAND
LIVE! AT THE BROKEN SPOKE 

HONKY TONK MAYHEM
$15 plus $2 handling for CDs 

$10 plus $2 handling for cassettes
PO BOX 43532, AUSTIN, TX 78745

208 N. M ays  
Round Rock, TX 78664

ph (512) 388-7396 
fax (512) 218-1955

V .
“Sianc(c/ta{tefi

Specializing in Custom Orders

See our displays at Musicmakers, The Music 
Store, Round Rock and Cedar Park Music

4 0 8  CONGRESS A V E .4 7 2 -8 9 5 7
In the heart of Downtown Austin 

PA equipped rehearsal studios 
starting at $25 per 3 hour block 

Special rates for frequent bookings 
Equipment storage lockers 

from 4‘ x 4‘ x 8' to 8' x 41 x 12' 
Top flight security.

SHOWS START AT 9PM
Fri l St

2nd Anniversary Party
with

Herman The German, Peeleaasus, 
Spot Removal and Earfhpig. 

Sponsored by Celis

1601 BARTON SPRINGS 322-9750
NOW OPEN AT 7AM

SERVING FINE EXPRESSO DRINKS. BAGELS. 
SANDWICHES. PASTRIES &  MORE. . .



DON'T PUSH THE RIVER Part 1
S e ss io n  M usicians & The D eath  Of R eal C ountry M usic

Tyefore session musicians began to appear to, or simply didn’t care about, that Night ♦T he really curious thing about modem 
J D  on most records coming out o f Nashville, Tribe is an extension of himself, as he is o f i t  producers is that they’re given power but 
a singer could be identified immediately by ♦ The point is that a band is a complex, slow- don’t have to accept any responsibility. 
his instrumental accompaniment. When the cooking human recipe. You’ll find universal People with disastrous track records, artistic 
Rainbow Ranch Boys began playing, or agreement among musicians that a band and/or commercial, go on getting work. Huh? 
when Roy Wiggins sounded the first notes on needs at least a year o f playing together to ♦ Let’s take a concrete example. Don Walser 
his electric steel guitar, the disc jockey did really mesh, but record companies take the is, deservedly, one o f the most beloved 
not have to tell us that we were about to hear main ingredient and try to get the same performers in Austin, but people don’t go 
the voice o f  Hank Snow or Eddy Arnold. results in a matter o f  hours. Instead o f  just to see him, they go to see Don Walser &

Bill Malone bouillabaisse, they wind up with fish stew. The Pure Texas Band This is something that

Leaving aside a further degeneration—now Then, o f course, the artist gets blamed, and Walser himself explicitly acknowledged in 
even when the singer comes in, you still dropped, except in the relatively few cases his song Sidemen— “where would the singer 

don’t know who it is— Malone illuminates one where the stew can be successfully peddled be if he didn’t have a band”— and his is flat 
o f country’s besetting problems. Let’s get one ♦ Even if  the technical superiority o f session out wonderful. I know a classical violinist 
thing straight before we go any further—when players, far from a given, is conceded, the whose main joy is Howard Kalish’s fiddle 
they’re used not to supplement but to replace fact is whether or not the members o f a good playing, while many people come at least as 
musicians in working bands, I loathe session working band are the best players (whatever much to hear steel guitar legend Jimmy Day. 
players and despise the producers who employ that means), they’re the right players, a not ♦Every time Don Walser gets on stage, just 
them. particularly subtle distinction that’s clearly behind him and to his right is Don Keeling,
♦ OK, here’s a scenario. There’s this guy lost on modem Nashville. A band knows the whose bass playing is, every bit as much as 
who can sing a bit. He gets together with material, knows the singer, knows each other, that o f  Day or Kalish, an essential and 
some players, they work up some material knows how audiences respond, knows what unmistakable part o f the band’s distinctive 
and go looking for gigs. People like them and works and what doesn’t— session players sound, the sound that, even when Walser 
they start working regular, getting tighter know each other and the producer, that’s i t  isn’t singing, lifts your spirits and quickens 
and more together and more and more people ♦ , It seems self-evident that using session your step when you’re still in the parking lot. 
like them. A  record company hears them, players must result in soullessness. Bob Wills Keeling’s bass lines are the bedrock that 
likes them and signs . . .  the singer. They take was once asked if any of the Texas Playboys holds the band together. The man is a great 
him to Nashville where a studio full o f  could read music and replied, “Oh, yes, quite player, ask any of his peers, 
people who don’t know him from Adam’s a few of them, but it don’t hurt their playing ♦  However, when it came time to go into the 
off ox back him from charts and earn as none,” and I think this flippant remark studio to record Don Walser’s new album 
much in a few hours as his band members contains an enormous truth. I flatly refuse to (see Reviews), Ray Benson, who produced 
made all year. Back home, those players believe that great, or even good, country Darden Smith’s second album which you’d 
have quit in disgust and joined other bands, music (or blues, R&B, rock & roll, etc) can think right there would have precluded him 
The album comes out and nobody much be made by people reading charts. from ever producing again, shut the door in
likes it or buys i t  The singer recruits another ♦ Compounding this, the value o f session Keeling’s face. His reason, as I understand it, 
band and starts over. players to producers lies precisely in their was that Keeling couldn’t do the session
♦ That’s actually a true story, it’s happened android ability to play exactly what’s on the player thing, couldn’t play the same notes 
many times in many places to many men and chart exactly the same way time after time, identically time after time. Never mind that 
women. Hell, it’s happened to Jimmie Dale which, as far as I’m  concerned, will never whatever he plays feels right, it doesn’t match 
Gilmore twice (one time round, a musician replace music. Technical proficiency is the up on the computer screen. So Benson just 
about to join his band told him bluntly, antithesis o f the artistic genius of, say, Jimmy couldn’t use him and had to bring in his own 
“Jimmie, if I’m  not good enough to record Day, who can play the same note 100 times player who could give him what he wanted, 
with you, I’m  not good enough to play with and make it sound different every time. ♦ It’s not simply that failing to use The Pure 
you,” and pulled out). The crux o f the story Nashville’s definition o f ‘perfect’ is cold and Texas Band isn’t right, there’s absolutely no 
is that it no longer seems to occur to record mechanical, mine’s hot and human. way anyone could even begin to argue that
companies that what they like is a whole ♦ The rise o f Nashville session players, a it’s in W alser’s best interests. W alser’s 
greater than the sum of its parts, o f which the tiny elite which works on virtually every avowed purpose is, in his own words, to 
singer is only one, albeit the most prominent, country album—that’s why they aft sound “keep alive those great old songs from 40 or 
The singer, for his or her part, ignores, usually exactly the same— is tied to the emergence 50 years ago, and play them the way they 
to a cost, in karma if nothing else, a simple o f producers as the real power in music, ought to be played.” The next dimension is 
precept—dance with who brung you. Building from their original facilitator role the way they ought to be recorded. Which 
♦ The clearest local example o f a singer as recording supervisors, they’ve gradually takes us back to Bill Malone—the way they 
being no more than first among equals is Joe acquired absolute control over virtually every ought to be recorded is with the band, because 
Ely. When he and his management forced aspect o f the recording process, intruding that’s the way they were recorded 40 or 50 
Lloyd Maines, Jesse Taylor and Ponty Bone their ow n agendas and concepts (and years ago. Do it any other way and it’s not 
out o f the original Joe Ely Band, they dealt commanding colossal fees). Virtually all o f going to sound right, and that’s the ultimate 
his career a body blow from which it’s never them, perhaps because they realize their problem with country records for the last 20 
recovered. At the other extreme, when Jimmy power is illigitimate, are control freaks, and years—they just don’t sound right.
LaFave discovered that a production deal for them  hired guns, zom bies w ith no ♦ There’s Zen proverb that everybody in 
with Pete Anderson didn’t include his band, initiative whose only loyalty is to the person the music business, not just, but especially, 
he blew the whole thing off, God love him, who can guarantee more work, are crucial to producers, should meditate on with every 
because he knows what Anderson was blind imposing their will on the recording. project— Don’t push the river. JC

DON'T PUSH THE RIVER will be continued next month with Part 2: Technology Is Bullshit
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• Customers are always welcome to
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Shopping Center,

3909-D N. IH 35 #1, A ustin , TX 78722 
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' ^ xaT' RECORD REVIEWS
SONC5 FROM CHIPPY

(Hollywood, CD)

Terry Allen AND Butch Hancock AND Joe Ely AND Jo 
Carol Pierce. Well, I figure that’s pretty much presold this 

album to a whole bunch o f you, who’ve probably already stopped 
reading and run down to the store. Let’s throw in some more of the 
Lubbock gang, like Jo Harvey Allen, Lloyd Maines, Richard 
Bowden and Davis McLarty, then add Wayne ‘The Train’ Hancock, 
who took over the role originally played by Jimmie Dale Gilmore, 
and Robert Earl Keen for, well not exactly variety, more a nod to the 
rest o f Texas. The play to which this is the soundtrack is based on 
the diaries o f a 30s West Texas hooker, but, despite occasional 
narrative interventions, its structure, such as it (this was, after all, 
written by Terry and Jo Harvey Allen, neither o f them great 
believers in linear exposition), must either be inferred from the 
songs or simply ignored Playing in New York City this month, after 
opening in Philadelphia in June, the play has been rather cynically 
described by someone involved as “Selling Texas to the Yankees,” 
but the album is a  unique compilation o f original W est Texas 
material, some familiar, but most written specially for the show, and 
nearly all sung by the writer. Ely, coproducer with Allen, sings five 
originals, including Whiskey And Women And Money To Bum , and 
duets with Terry Allen (Fate With A  Capital F) and Jo Harvey Allen 
{Cup O f Tea)-, Jo Carol Pierce, making her recording debut, 
contributes her own versions o f Across The Great Divide and I  
Blame God (on which Terry play tuba!); Butch Hancock serves up 
Wind’s Gonna Blow You Away, Low Lights O f Town, Roll Around 
and Morning Goodness, on which he’s joined by Robert Earl Keen; 
Wayne Hancock sings his own Thunderstorms & Neon Signs and 
Terry Allen’s Back To Black, Allen himself sings Gonna California 
and Angels O f The Wind, and Butch, Terry, Jo Carol and Joe come 
together on their jointly cowritten Boomtown Boogie. Enough, in 
fact, to make any Lubbock singer-songwriter fan happy as a pig in 
shit While Hollywood is a division o f Disney, I’ll concede that the

HOLE IN THE WALL
2 0 th A nniversary

(Maverick, CD)

First time I heard o f The Hole In The Wall was interviewing 
Nanci Griffith, who played there every Sunday night for a while 

and painted a fairly lurid picture. The Hole, for its part, remembers 
her as “A legend in her own mind” who never grasped the venue’s 
basic rule—the music doesn’t start ‘til the game ends. The bar’s 
strong suit is an ambience that lures people to take chances on 
bands—what the hell, if  they really suck, you can go in back and 
shoot pool—while the booking is so eclectic that for a band never 
to have played there at all argues either total lack o f talent or 
terminally Bad Attitude. By cutting the drummers back, engineer 
Joe Gracey solved most the room’s inherent problems and gave the 
musicians a fighting chance, and most acquit themselves well, but 
the album’s still a very mixed bag. Monte Warden’s Wagoneers 
{Help M e Get Over You, Please D on’t Think I ’m Guilty) come off 
best, Two Hoots & A Holler do well with We Used To Fuss, We 
Used To Fight, LeRoi Brothers have a fine Chain O f Love and, with 
Gary Dixon guesting on lead guitar, take a very creditable stab at 
Link Wray’s Rumble and Doug Salim (pictured on the sleeve in a 
tie-dye shirt that’s godawful even by tie-dye standards) finally 
remembers, on Sometimes, featuring the glorious sax sound o f 
Michael Sweetman, that Texas Mavericks aren’t just another Doug 
Sahm band. On the other side of the fair to middling bar band cuts 
by Bizanos and Lollygaggers are Shoulders’ extemporized That’s 
Life, which doesn’t strike me as a keeper, a listless Sahm medley o f 
Texas Tornado and Is Anybody Going To San Antone?, enlivened 
only by John X Reed’s guitar work, and Sahm’s obsequious Visions 
O f Johanna, a song which demonstrates that even Dylan has off 
days and which even a Reed solo can’t do anything for. The overall 
flavor at The Hole has shifted somewhat since Steve Hiltz went off 
to teach philosophy at UT Arlington and handed the booking over 
to Debbie Rombach, and this album can, in many ways, be seen as 
a roots rock monument to the Hiltz era JC

most obvious omission, Downtown Cocksuckers Ball, probably 
wouldn’t have made the cut on any label.__________________JC

FRED WALSER
A ll A round T he W orld

VINCE BELL
P hoenix

(independent cassette)

Goes to show that you should never write anybody off. A 
while back W alser (no relation) put out a  tape that I 

trashed pretty thoroughly and which W alser him self seems to 
want to forget, but he’s come back with a far better piece o f 
work. Materially assisted by the accompaniment throughout 
o f  Tomas Ramirez on tenor sax and Ponty Bone on piano 
accordion, with various other players, including drummer 
Adam Berlin and guitarist Brian Hofeldt o f  The Derailers, 
coming in and out, W alser’s voice, especially his phrasing, 
though much improved, is still something o f  an acquired 
taste, but serves to put across an interesting m ix o f  material. 
There are several poppy 60s style love songs, even the titles 
straight out o f the British Invasion (ie I ’d  Like To Be In Love), 
some rock orientated political songs, a cajun number, a Fugs
like arrangement o f Edgar Allan Poe’s poem  E l Dorado. The 
best is Lithium Girl, but all o f  them, except perhaps Easy, 
have distinct possibilities, and are certainly better than most 
o f  the material played and recorded by Austin pop and rock 
bands. A  lovely throwaway joke is Ponty Bone’s accordion 
solo, B eethoven’s 5th O f Whiskey. JC

(Watermelon, CD/cassette)

A very difficult album to pin down. Bell, a contemporary o f Van 
Xandt and Clark, was once something o f a Texas star, a songwriter’s 

songwriter whose material was used by Nanci Griffith, who put his Sun 
& Moon & Stars on her O ther Voices, O ther Rooms album, and Lyle 
Lovett, who’s a guest vocalist on this one. Then came a terrible car 
crash— T Bone Burnett remarks in the liner notes, “Vince Bell is, as far 
as I know, the only writer who has ever read his own obituary”—but, 
to paraphrase Mark Twain on his obituaries (sorry T Bone), reports o f 
his death were greatly exaggerated. Having been hyped up on this 
album, a very different animal from an Analog Records tape that was 
kicking around a few years ago, though never officially released, by 
producer Bob Neuwirth’s enthusiasm, my first reaction, even given the 
semi-literacy o f the opening track, Frankenstein, which irritatingly 
confuses the Doctor with his creation, was that this is pretty remarkable 
stuff. But over repeated playings, it began to lose me. Neuwirth, who 
brought in such fine players as John Cale, Geoff Muldaur, Mickey 
Raphael and Stephen Bruton, with Victoria Williams as another guest 
vocalist, has done a fine, spare production job, but after a while the 
songs began to sound like John B Spencer outtakes. As Spencer’s one 
o f the greatest songwriters in the world, this isn’t the worst putdown, 
but I’d still recommend one of his albums over this one. JC
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RECORD REVIEWS
AUSTIN KLEZMOMM East O f O dessa

(BA Music, CD) 
ecently, the clarinet player 

Dm Chicago’s Maxwell 
Street Band moved to Houston 
and formed what she called “the 
bestMeKlezmerinTexas,’’which, 
while he’s too menschlikeit to 
kvetch, must have irritated Bill 
Averbach a bit after running the 
Austin Klezmorim for ten years. 
Still, he has the satisfaction of a 
m onopoly on made-in-Texas 
Klezmerrecords,withtwocassettes 
preceding this CD. The dance 

music o f the Ashkenazim, Klezmer, fiising elements o f Jewish religious, 
Gypsy, Eastern European, Middle Eastern and even oriental music, is 
often described as Jewish Jazz, and Jewish musicians, notably drawn to 
Americanj azz, added that influence when, like Averbach and many ofhis 
colleagues, they helped to revive Klezmer, long neglected by an 
assimilationist community. On top o f this rich broth, the Austin Klez has 
absorbed Latin American and Texas traditions. Orthodoxy forbids 
women to be entertainers, but, like many modem groups, the Austin 
Klezmorim are equal opportunity party animals, and build on their very 
successful use o f several ofAustin’s leading female jazz singers last time

round by featuring Suzanna Sharpe and Rachel Rhodes. Sharpe (Samba 
Police) is, predictably, very fine, particularly on her solo Sha! Shtil!, but 
the 17 year old Rhodes, now the group’s regular vocalist, is, from the first 
bar o f fire opening track, Birobidjan, a stunning discovery. Such a voice! 
Power, delicacy and soul make Bayt Zhe M ir Oys A Funjiintsvantsiker 
and Roshzenkes MitMahndlin absolute knockouts. If they’re not careful, 
Averbach trumpet, Jay Rozen tuba, Randy Zimmerman trombone, Mike 
Maddux accordion, David Levy drums/spoons, Mark Rubin banjo/bass 
and Howard Kalish fiddle could wind up as her backing band, though I 
canthinkofmuch worse fates. NorcouldRhodesaskforbettermusicians. 
With its abrupt tempo changes, emphasis on minor keys and wild, loose 
arrangements, Klezmer might seem, to the uninitiated, to be doing a fair 
imitation o f a runaway truck, but the jazzy Bulgar In D  Minor, dedicated 
to Charles Mingus, as is ViAzoy Trin/ctA Kaiser Teal, and showcasing 
Averbach, Zimmerman and Maddux, serves as areminder that these guys 
are firmly in control. A  real oddball is Averbach’s The Big Megilla, the 
story o f Purim as Lord Buckley might have told if To be honest, I’m not 
sure how many times I could stand to listen to it, but it’s good to see 
someonehonorthememoryofthegreathipster,flipsterandfingerpoppin’ 
daddy (if you don’t know Buckley, and routines like The Naz and G od’s 
Own Drunk, you really should. He’s even more important than Lester 
‘Roadhog’ Moran). While the integration ofRhodes should take the band 
toevengreaterheights,they servenoticethatthisisthe best little Klezmer 
in Texas already. }C

TEJANO ROOTS
San A ntonio 's Conjuntos I n T he 19SO s

(Arhoolie, CD)

The Tejano Roots series has so far focused on the treasures o f 
the Discos Ideal archives, but Arhoolie also owns the 

masters of Rio, a label founded by San Antonio liquor store 
owner Hymie Wolf, and this album chronicles its short (1948- 
1963) but funky career. Located close to Plaza del Zacate, where 
street musicians played every evening, and to the downtown 
honky tonks and cantinas, W olf had his share o f the Tex-Mex 
stars who, abandoned during the war by the majors, jump- 
started so many South Texas labels, such as corridista Pedro 
Rocha (La Gardenia), Jesús Casiano (Viva San Marcos) and 
Lydia’s sisters Juanita and Maria, Las Hermanas Mendoza (Tu 
Eres Culpable), but most o fh is roster was made up o f unknown 
young turks from the streets and cantinas, out to make a name 
for themselves. Among those first released on Rio who later rose 
to fame were Fred Zimmerle’s Trio San Antonio (Los Ojitos De 
Mar), Valerio Longoria (Pobre Mujer, Sufre Tu Parte), Tony 
De La Rosa (Ida) and Los Pavos Reales (Nuevo Laredo\ Tu Eres 
M i Placer), though, in retrospect, the label’s biggest coup was 
debuting young Leonardo ‘Flaco’ Jimenez with his first conjunto, 
Los Caminantes (La Complicada). Other artists on the 28 tracks 
are, perhaps undeservedly, less well-known, such as Ada Garcia 
y Los Conquistadores (En Brazos De Otro Hombre), Armando 
Almendarez (Clifton Chenier’s Boppin ’ The Rock) and Alonzo 
y Sus Rancheros (Caricias Sonodoras), while others are now so 
obscure that the liner notes can only guess at the lineups. The 
recordings, pressed in tiny quantities, were very basic and Wolf, 
who tried to charge radio stations for records when payola was 
the norm, lost most o f his acts to more professional labels such 
as Ideal and Falcon, but, as Chris Strachwitz remarks, “For 
authenticity, no other label or producer captured pure cantina 
music the way Hymie W olf did on his Rio recordings.” JC

MEXICAN-AMERICAN BORDER MUSIC
P ioneer  R ecording A rtists 1 92 8-19 58

(Arhoolie, CD)

Emphasizing rural rather than urban styles, and thus the Rio Grande 
Valley over California, most of the 26 selections are resurfacing for 

the first since their original 78 or 45 releases on labels like Del Valle, 
Oro, Bronco, Falcon, Rio, Blue Bird, Imperial and Corona. Rather 
irritatingly, given the nature of the concept, they’re not in chronological 
sequence, and, when even 1958 seems a little late to justify the word 
‘pioneer,’ two tracks, Los Alegres De Terán’s El Güero Estrada and 
Los Norteños De Nuevo Laredo’s El Chicano, were cut in 1964, with 
four others from 1960. In fact, after Orquesta Del Norte’s Jesusita En 
Chihuahua, recorded in El Paso in 1928, and Pedro Rocha & Lupe 
Martinez’s 1929 Corrido De Pennsylvania, there’s a jump to a 1933- 
38 clutch, opening with Los Madrugadores o f  Los Angeles and 
including Los Hermanos Chavarria, Orquesta Pajaro Azul (La 
Cucaracha!), Bruno Villareal, Lydia Mendoza (Piensa En Mi, there’s 
a. great picture o f her, with Eli Oberstein, recording in San Antonio’s 
Texas Hotel), El Ciego Melquiades (The Blind Fiddler, one o f the last 
representatives o f a now long defunct Mexican string band tradition), 
La Familia Mendoza, Narciso Martinez & Santiago Almeida, Andres 
Berlanga & Francisco Montalvo and the West Coast’s Las Hermanas 
Padilla. Santiago Jimenez opens a postwar group with his 1948 El 
Rancho Grande, followed by Banda Típica Mazatlán, a big brass band 
whose style, through much corrupted, is currently enjoying enormous 
popularity in California, Los Norteños, Jimenez again (La Cubanita), 
Conjunto Trio San Antonio and Valerio Longoria. From 1951, we 
jump again, to 1958, Los Hermanos Banda’s terrific version o f the 
classic corrido Gregorio Cortez, then to 1960 for Los Donneños, Los 
Hermanos Prado, Los Tremendos Gavilanes and, my favorite track on 
the album, Las Hermanas Degollado’s Postas De Retrocarga (Shotgun 
Shells). Ranging from historically interesting to absolutely marvellous, 
this uncharacteristically jumbled collection supplements but certainly 
doesn’t displace Smithsonian Folkways’ Borderlands CD. )C
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SAT

2

JULY
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MONTE W ARDEN
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WAYNE "The Train" HANCOCK 
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SAT
16

JULY

LIVE * IN CONCERT
SONS o f HERMANN HALL 

3414 ELM at EXPOSITION 
DEEP ELLUM * DALLAS
CALL (2 1 4 )  8 2 8 - 9 2 4 6  FOR INFO
"like goin' to AUSTIN without havin’ to pass thru WACO!"

W itt LefBianc
" R elen tless Pursuit"

"Thank you for the new CD you sent me. It is a 
welcome addition to my playlist on Country 

Gold!" Chuck Wilson - Ireland
"Thanks for allowing WTSR the opportunity to 
expose our listeners to Will's talent. Feel free 
to call me anytime." Peter Kernast-N.J.

Tape's $10 & CD's $15 Postpaid
( D e e p  S o u t h  T , n t e r t a i n m e n t

P.O. Box 73645 
Houston, Tx. 77273

A New Cassette Albun

"All Around the World"

& Friends
Sound Exchange, Tower, Waterloo & Music Mania
or send $7 to 1719 E. 38th St. Austin, Tx 78722

Release Party - July 9, 1994 at
apitol Grounds Coffehous
^ p e g ä H ^ ü e s ^ F ä t t ^ r n n e y B

COMPACT DISCS 
RECORDS «VIDEO 

10-10 Mon-Sat 12-10 Sun 
600-A North Lamar, Austin, TX 78703

W hara Music Still M atters

out Recording

MORE BANG FOR YOUR BUCK 
• Big Room s, Vintage M ies & Lim iters 

• ADAT 24-Track Digital 
• Super Service

Ask About Our Special Demo Package
4 7 6 - 7 0 0 9



r e c o r d  r e v ie w s
DON WALSER Rollino Stone From T exas

(W atermelon, CD/cassette)

F or m any  A u stin ite s , the  v is i to r ’s 
question “Who do I absolutely have to 

see while I ’m  here?” is a no-brainer— Don 
Walser, o f  course. He isn’t just an Essential 
Austin Experience, he’s one o f  the great 
country singers (and songwriters) o f  all 
time, a truly life-enhancing artist w e’re 
privileged to have in our midst. In the 
immortal words o f  Barbara Clark, “I have 
heard Don W alser yodel, therefore I am.” 
♦ As you may have figured out by now, 
I ’m  a major W alser fan. Over the last four 
years, I’ve seen him at least once a week, 
run two cover features on him and plugged 
him at every opportunity. So it was one o f 
the more painfiil experiences o f m y life to 
hear the final tape o f this album and have 
no choice but to turn down the invitation to 
write liner notes for it. I f  you’ve never 
heard Walser, live or on one o f  his earlier, 
self-released albums, you might think this 
one was pleasant enough, rather slick but 
classifiable as Real Country. I f  you have 
heard him, it’s appalling, a sham o f  a 
mockery o f a travesty that almost defies 
reason— how could anybody make such a 
cockup o f  recording Don Walser?
♦ Like Jimmie Dale Gilmore, W alser 
h im s e lf  is g u ilty  o f  no m ore  th an  
acquiescence, o f  going along passively 
with everything his producers told him, 
and, while his manager, TJ McFarland, is 
credited as co-producer, everything points 
to Ray Benson o f Asleep At The W heel as 
being the prime mover, making an album 
in his own image, more W heel than Walser. 
It’s impossible to improve on steel guitarist 
Jimmy Day’s succinct summary, “It sounds 
like som ebody im itating  D on W alser 
singing w ith  A sleep A t The W heel.” 
However, when you get down to specifics, 
it’s hard to know where to start, in what 
order to rank the horrifying details.
♦ OK, let’s start with Day, a legend in his 
own right w ho’s played with Hank, Elvis, 
Patsy, George, the list goes on and on, and

has been associated with W alser’s Pure 
Texas Band for years. Day plays on four o f 
the 12 tracks. Four. The rest o f the time 
it’s John Ely or Cindy Cashdollar, two o f 
the nine former or current Asleep At the 
Wheel players on the album. I can only 
echo the brilliantly pointed question posed 
by  m y frien d  A lan a , “ D o n ’t they  
understand that Jimmy Day is N O T  an 
option?” I ’m  told it was a budget problem, 
b u t I co u n t ten  u tte r ly  su p e rflu o u s  
paychecks in the credits, including Johnny 
Gimble’s, so balls to that.
♦ Still, at least Day, and fiddle player 
Howard Kalish, do pop up occasionally on 
the album. Bassman ‘Skinny’ Don Keeling 
doesn’t. Not a note. This, I ’ve discovered, 
is the single incomprehensible fact about 
the album that really stuns and alienates 
W alser fans. I love Don like a brother, but 
he let him self be flimflammed by spurious 
bullshit into using the W heel’s bass player 
(and an ex-Wheel drummer instead o f Gil 
De Los Santos), offending, like Gilmore, 
against a basic country precept— dance 
with who brung you.
♦ The rationales I ’ve been given about the 
personnel is that this is a Don W alser not 
a Pure Texas Band album and that Keeling 
and De Los Santos aren’t consistent enough 
for studio work. Like I said, spurious 
bullshit. W hat it boils down to is that a 
band greater than the sum o f its parts, an 
integral component o f  W alser’s greatness, 
w as c asu a lly  d isc a rd e d  p u re ly  fo r 
conven ience . O f  cou rse , hav ing  had  
something like 120 people pass through 
his own band, Benson may well regard 
m u sic ian s  as in te rch a n g ea b le  and 
expendable.
♦ The most bizarre aspect o f  the material 
is that there’s not one shuffle— I’ll repeat 
that, not one shuffle (that’ll go down big 
with The Broken Spoke crowd). Something 
very peculiar has gone wrong with Willie 
Nelson’s Three Days, and Shotgun Boogie 
simply shouldn’t be there. W alser does it

in live sets, but if  anybody else was picking 
12 songs to showcase him, it would rank 
about #534. On the other hand, it is very 
much an Asleep At The Wheel kind o f 
number.
♦ A  while ago, there was a fair old fuss 
about the fact that Benson couldn’t get a 
loan from any Austin bank to finance his 
studio, which causes me to look at bankers 
in a whole new light. Clearly, they care far 
more about music than they ever get credit 
for. Curse the renegade who gave Benson 
the wherewithal to splurge on hi-tech toys. 
I cou ld  nam e you  several p ro d u cer/ 
engineers (Gracey, Morgan and Miller for 
starters) perfec tly  capable  o f  pu tting  
together a great W alser album by taping 
tw o or th ree  live show s on m in im al 
equipm ent, but they ended up w ith an 
unbelievable 125 hours worth o f tape, and 
co n stru c ted  the  en tire  a lbum  ou t o f  
overdubs, w hile  the vocals are quite  
obviously cut and paste m osaics from  
numerous takes (you can actually hear the 
compression). The results are, o f  course, 
terrifyingly soulless, and soul is w hat 
W alser’s all about. Like Gilmore, even 
when he sings it wrong, he sings it right.
♦ Benson and McFarland had the chance 
to make a classic album and blew it. Instead, 
they made a coldhearted Nashville style 
‘radio friendly’ session album o f  an artist 
w ho’s the antithesis o f  Nashville, and, 
let’s face it, the chances o f  W alser or 
W atermelon getting mainstream country 
radio airplay are about the same as catching 
three consecutive green lights on Congress. 
Striving for some meaningless music biz 
idea o f perfection, they’ve produced an 
album that’s sterile, artificial and lifeless.
♦ Go and see Don Walser— and The Pure
Texas Band!— any and every chance you 
get, but if  you want to take something 
home with you, get W alser’s self-released 
CD The Official Souvenir O f Pure Texas 
Music. It may have technical flaws, but, 
by God, it’s the real deal. JC

i w b R D S ’ f o ’ u V E W T N f H E R E C b ’R D [ N G S i i b l 6 ^
j “I’ll tell you all a little secret of my policy in the studio. I find it true, and I believe it is true with j J most anyone. Whenever you decide that you’re going to record a number, put everything you’ve j 
| got into it, because, don’t say, Oh, we’ll take it over and do it again. Because every time you go | 
I through it, you lose just a little something, specially a man with voice. So let’s do it right the first I 
I time and to hell with the rest of it” Roy AcufM



LA ZONA ROSA

Hutch Hancock's

MUSIC IN JULY

4 0 6  EAST 6 t h  4 7 6 - 3 4 8 8

Fri 1st • Joe Ely + Will Sexton 
Sat 2nd • Purple Martins + Orangutango 

Wed 6th • Lucky Strikes Thu 7th Apaches Of Paris 
Fri 8th TBA Sat 9th TBA Wed 13th Steven Fromholz 

Thu 14th Stop The Truck Fri 15th TBA 
Sat 16th Lost Gonzo Band (CD release)

Wed 20th Lucky Strikes Thu 21st The Seviiles 
Fri 22nd Joe King Carrasco Sat 23rd TBA 

Wed 27th Steven Fromholz Thu 28th Sleestacks 
Fri 29th Susanna Sharpe & Samba Police 

Sat 20th Black Smith + Outlaw Circus + Voodoo Piston 
SUNDAYS—Texana Dames (5pm)
MONDAYS —Too Many Guitars 

TUESDAYS—Bummer night with 
Sarah Elizabeth Campbell

AUSTIN'S 
ICEHOUSE 
FOR THE 

ARTS

4th & Rio Grande 482-0662

SHOWS AT 6 .3 0 p m  & 10 .3 0 p m ,
Sundays 7pm  fie 10pm  

Sundays H eadliners B lues Jam  ex cep t  
7 /3  Two H oots & A H oller 

M ondays Alan H aynes fie B lues Friends 
+ Doak Short fie The Dirty D ogs  

T uesdays Guy Forsyth Band + Brian R obertson  
ex cep t 7 / 1 2  P leasure C ats + Brian R obertson  
W ednesdays T exas S h eik s + W ayne H ancock  

ex cep t 7 /2 7  T exas S heiks 
+ Keith Luis fie B lues G othic 

Thursdays Sw eet Daddy R edd + L ee P erson s Band 
7/1  Joanna H ow erton's 1 st A nniversary Party 
7 /2  Solid  Senders + Paul Orta fie The K ingpins 

7 /8  Guy Forsyth + Joanna H ow erton  
7 /9  Solid  S enders + B lue Pepper 

7 / 1 5  Johnny J & The H itm en + Joanna H ow erton  
7 / 1 6  Solid  Senders + Brian R obertson  
7 /2 2  Alan H aynes + Joanna H ow erton  
7 /2 3  Solid  Senders + Lee P erson  Band 
7 /2 9  Guy Forsyth + Joanna H ow erton  
7 /3 0  Solid  S enders - Lee P erson Band

406 BRAZOS, AUSTIN, TEXAS 512/478-1688 
West Texas products

Home of the No 2 Alike Tape of the Month Club 
and Waterwheel Soundworks tape duplication

services.
Records & tapes by West Texas 

artists • Posters 
Photography • Art 
Jewelry • T-shirts 

and probably more

f l kVon/WaUer'y

JU LY
Mondays at Babe’s, 8.30pm 
Tuesdays at Jovita’s, 8pm

July 2nd, The Broken Spoke, 9.30pm 
BRINGING YOU THE BEST IN COUNTRY MUSIC

WORKHORSE 
GUITARS

Used & V intage Instrum ents & Am ps 
Buy-Sell-Trade-Rent-Repair 

Sound System s L essons A ccessories
5 5 3 1  BURNET 

AUSTIN, TX 7 8 7 5 6
DALE ALLEN 5 1 2 /4 5 8 -6 5 0 5



MUSIC CITY 
TEXAS BOOK REVIEWS

BILL ¿RICOS
A W ho 's W ho O f W est T exas R ock 'N' R oll M usic
(Rockin’ 50s, paperback)

Griggs has pretty much devoted 
his life to die memory o f Buddy 

HoUyandtheirrformationmhisMCT- 
size 60 page booklet is strongest, and 
the trivia, o f which he’s an absolute 
goldmine, more fascinating, thecloser 
it gets to that core. For instance, Ben 
Hall o f Alvord, who wrote Blue Days 
Black Nights, the first song Holly 
recorded, is given as much space as 
the immortal Bobby Fuller. Skewed 
or not, it’s still packed with gems.
Like, Jerry AllisonpersuadedHollyto 
change the title and lyrics o f Cindy 
Lou to impress a girl he was dating,
Peggy Sue Rackham, who gets her 
own entry andis still veiyfoxy.Holly’s 
last drummer, Carl Bunch o f Odessa, 
woundupwithJimBaker’sPTLClub.
Sonny Curtis wrote and sang The 
Mary Tyler Moore Show theme song ~ —
Love Is A ll A round. The m ost 
successfulrecoidevermadeatNorman 
Petty’s studio was the String-A-Longs 1961 instrumental Wheels. Enough, already. The 
booklet’s also packed with great photos; The Norman Petty Trio, Roy Orbison & The Teen 
Kings c1955, Holly in a cowboy hat playing with Weldon Myrick and Ben Hall c 1956, a fab 
teen idol shot ofT eny Noland ofThe Four Teens, for whom Holly & The Crickets used to open 
local shows, the only knownpicture ofHolly playingbanjo andBobby Fullerinhishome studio 
are just highlights. There are some errors, Carolyn Hester, for instance, was bom in Waco, not 
Lubbock, and the omission o f groovy Elroy Dietzel o f Midland, whose Rockin ’ Bones, cut at 
Petty’s Studio, was a 1957 regional hit, seems inexplicable, but that kind o f thing comes with 
the territory. $ 12 (US/Canada) or $ 13 (Overseas/surface mail) post paid from Bill Griggs, PO 
Box 6123, Lubbock, TX 79493. _________________ JC

BARRY SHANK
D issonant I dentities: 

T he R ock V  R oll Scene 
In A ustin, T exas

(University Press o f New England, paper)

/ 'have also struggled to construct a theory o f  
identification in musical practice that is based 

in the p o ststru c tu ra list appropria tion  o f  
Laconian psychoanalysis. Oh, shit. At one time 
in my life, I actually wrestled with people like 
Lacan and Foucault before concluding that they 
and their disciples may well have something to 
contribute if only they could learn to express it 
in intelligible English, something Shank, soi- 
disant rock & roll musician, onetime Austin 
resident and now an assistant professor at the 
University o f Kansas, studiously avoids. His 
book is an uneasy marriage o f incomprehensible 
academic gobbledygook, whose opacity would 
make a bureaucrat sick with envy, interwoven 
with self-serving interviews and tepid anecdotes, 
or, as he typically puts it “the intersection of 
diverse cultural forces— m usico-aesthetic, 
economic, ideological— with an historicized 
depiction o f lived experience,” which are merely 
pedestrian, and, so I’m  told, both conceptually 
(he talked to the wrong people) and factually 
(and then got it wrong anyway) dubious. On top 
o f this, his main focus is on the exquisitely 
boring subject o f New Sincerity, perhaps the 
most pretentious form o f music ever devised 
(I’ve heard that the term was coined by Jesse 
Sublet! in derision), and certainly not what I’d 
call rock ‘n ’ roll. A  volume every Austin music 
lover’s bookshelf should be without. JC

COLIN E5COTT with ¿ eorge M erritt & W illiam  M a cEwen
H ank  W illiams; T he B iography

(Little, Brown, hardback)

Well, his last paying gig was at The Skyline Club in Austin, on 
December 19th 1952 (and I’ll give you one guess who was 

playing steel guitar for him that night), which may be tenuous but 
what the hell, my marbles, my rules. Escott, author o f the brilliant 
Good Rockin’ Tonight; Sun Records & The Birth O f Rock & Roll, 
and his colleagues set out to “try and reclaim the real Hank Williams 
from the myth’” (guess Ranger Rita would say “the real Real Hank 
Williams”), a daunting task given the awesome power o f  the 
Williams mystique. Towering as he does over country music, which 
has been receding ever more rapidly into the future since New 
Year’s Day 1953, it’s a shock to learn that he’d been mentioned just 
four times in the Nashville press before his death when, as Escott 
remarks, “he set the standard by which success on every level—  
even self-destruction— is measured.” Whether or not the attempt is 
successful, Escott, unlike Hank’s previous biographers, especially 
Chet Flippo with his vile and fraudulent imagined conversations, is 
a fine, perceptive and candid writer. Wrapping up, he observes “the 
circumstances that combined to make him the most powerfully 
iconic figure in country music will never come again. No one will 
cut three or four classics in one afternoon session again; no one will

redefine the vocabulary o f the music in the way that he did. No one 
will be allowed to mess up in the way that he did, either. The stakes 
are too high, and professional help would have been foisted upon 
him. The specialness in Hank Williams would then have ebbed 
away, because the compelling nature o f his records stemmed in 
great measure from the fact that he was a pressure cooker, holding 
altogether too much inside.” With a jacket picture that, if you sorta 
squint, looks uncannily like Junior Brown, the illustrations, including 
my favorite, the one with the shiteating grin and the two major 
Hadacol Caravan babes, are as noncommittal about the truly thorny 
aspects o f Williams’ life as the text There is, for instance, no picture 
and short mention o f Bobbie Jett, even less o f her daughter by Hank, 
and no hint o f the age old rumor that Don Helms was Hank Jr’s real 
father, Escott always seeming on firmer ground with the vagaries o f 
Hank’s career than the shambles of his personal life. O f course, the 
real problem with a book o f this kind, however well done, is that the 
bottom line is the music. Escott’s portrait may have left me with 
mixed feelings about Williams, but then I put on any o f his records 
and am as one with Kris Kristofferson—“If you don’t like Hank 
Williams, you can kiss my ass.” The steel player? Jimmy Day, who 
else? JC
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MUSIC CITY 
TEXAS PREVIEWS BE THERE

OR BE SOMEWHERE ELSE

Fri 1 st-Sat 24th • The C ow Pattys
(Chicago House). Moosic, cowmedy and 
b rahm a re tu rn  w ith  C K  M cF arland , 
Adrienne Braswell, Joy Cunningham and 
D onna S tevens’ roo tin ’, too tin ’, pistol 
shootin’ show in which they tell, or rather 
argue, the tale o f the birth, rise and fall o f  
a West Texas all-girl country group, with 
non-stop cow puns and sight gags flying 
thick and fast. Great m oments include 
D um pling, M cFarland’s classic o f  the 4- 
H school o f poetry, an instrumental, The 
W illiam Tell O verture , played w ith no 
instruments and Stevens’ show-stopping 
Texas summertime lament, Stand B y Your 
Fan. K ind o f  Jo C arol P ierce m eets 
Esther’s Follies.
F ri 1st • Herman T he G erman + 
Peglegasus + Spot Removal + Earthpig
(Flipnotics). The vintage clothes etc store- 
cu m -co ffeeh o u se  ce leb ra te s  its 2nd  
anniversary with Celis-sponsored music 
on the deck after the opening o f an exhibit 
in the art space, E lizab e th ’s P o tte r’s 
p ro m is in g  soun d in g  ‘E lv is  & O ther 
Sightings.’
W ed 6th/13th/20th/27th • The D erailers
(Continental). After a run o f  bad luck with 
venues, Tony Villanueva and his guys 
have found the kind o f  (semi at least) 
permanent home they need to develop in. 
Fast realizing their potential to be a very 
cool band , th e ir g rea tes t streng th  is 
V illanueva’s outstanding hard country 
songwriting, which gives them  the best 
original material o f any country group in 
Austin. Congratulations to Tony and Dora, 
by the way. If  ever a child was bom  to 
boogie . . .
W ed 6th • Lubbock M ix (Austin Music 
Channel, CableVision Channel 15). One 
rem ark m ade about last m onth’s radio 
feature was “How come we can watch 
local music videos on TV, but can’t hear 
local records on radio?” Well, we can’t 
blam e A M C for be ing  cu tting  edge, 
th o u g h , to  be h o n est, I f ind  th e ir  
program m ing m ind-w arpingly eclectic. 
This half-hour (midnight-12.30am) will 
fea tu re  v ideos and live perfo rm ance  
footage o f Joe Ely, Jimmie Dale Gilmore, 
Butch Hancock, David Halley and Jesse 
Taylor. Well, yes, you could make a pretty 
good radio show out o f that lot. Ho, hum. 
Fri 8th • La  V oz D el Pueblo (Las 
Manitas, 211 Congress). Los Pinkys play

at a preview o f a Texas Music Museum 
exhibit, which runs through August 15th, 
o f photos and memorabilia o f the musicians 
and singers who have shaped Tejano music. 
Fri 8th/Sat 9th • Jo Carol Pierce & G uy 
Juke (Cafezino). Juke says they’ll be also 
be playing , with Lloyd Maines, Richard 
Bowden and Davis McLarty backing them, 
but he doesn’t know when and the club’s 
calendar, though having a few  holes, 
doesn’t mention them. So, this may, or 
again may not, be a rare chance to catch 
the Caprock Queen, Panhandle Princess 
and primal Lubbock W oman doing her 
inimitable thing.
Sat 9th • K im S impson & F riends
(Waterloo Ice House, 38th). Official Austin 
release o f  an album (reviewed in #57) that 
Sim pson m ade in Utah before m oving 
here last year and confirm s his strong 
ab ilities  as a singer, songw rite r and 
m usician, one o f  the very best o f  the 
younger generation o f acoustic performers. 
Thu 14th • David O bermann's 40 th 
B irthday Soiree (Cactus Cafe). Young 
pup Obermann, one o f the hosts o f KU T’s 
splendid Folkways, perennial winner o f 
Best Radio Program in the M CT poll, 
f in a lly  q u a lif ie s  fo r long  p an ts  and 
celebrates it with Darden Smith, Steve 
F isher, D ad  G um  Sw ing, E lw ood & 
Galiger and Dan Colehour.
Fri 15th •  Ray W ylie Hubbard (Cactus 
Cafe). An acoustic show by the remarkable 
Dallas-based singer-songwriter, a local star 
in the ‘progressive country’ deal— a friend 
once told me, “The tourists went to see 
Jerry Jeff, we went to see Ray Wylie”—  
but w ho’s not been able to make it happen 
for him self here in recent years. Personally, 
I never miss a chance to catch him, the 
jokes are almost as good as the songs, and 
that’s saying something.
Sat 16th •  MAD CAT TRIO (Kismet, 
San M arcos). Danny Barnes and M ark 
Rubin o f Bad Livers speak very highly o f 
the food and atmosphere at this restaurant 
venue and if  you don’t agree, you can take 
it up w ith them , because they’re two- 
thirds o f  the M ad Cat Trio, whose other 
m em ber is coverperson Erik Hokkanen, 
and this is as close as they get to downtown 
Austin this month. A spellbinding picker 
de luxe outfit to whom at least one Austin 
club booker has offered any night they 
want, no matter who he has to cancel.

Sun 17th • ¡Conjunto Pesado! (Parque 
Zaragoza, 741 Pedemales, 1pm). Heavy 
duty indeed, industrial strength would be 
an even better description for La Pena’s 
free conjunto festival. P ioneer Valerio 
Longoria has been a leading figure for 
decades, being one o f the first post-war 
recording artists and in the forefront o f 
innovation ever since. Santiago Jimenez 
Jr was 13 when he formed his first conjunto, 
releasing his first single when he was 17, 
and has devoted his life to perpetuating the 
songs and musical legacy o f his father, the 
revered Don Santiago. Henry Zimmerle, a 
notable singer with a versatile repertoire, 
also belongs to one o f conjunto’s great 
d y n astie s . Jo hnny  D eg o llad o , T he 
Montopolis Kid, has long been the m usic’s 
standard bearer in Austin. Form ed by 
Brown Beret UT students, Conjunto Aztlan 
com bines tradition, their unusual three 
part harmonies based on those o f Conjunto 
Bemal, with movimiento passion, and have 
an am azing percussionist in Clem encia 
Zapata. Bradley W illiam s’ Los Pinkys, 
featuring Isidro Samilpa, an unsung Austin 
legend (M C T ’s review o f  a recent tape 
was the first time he’d seen his name in 
Anglo print), are a hot dance band.
Sun 17th •  A ustin K lezmorim (Laguna 
Gloria, 7pm). Celebrating the launch o f 
their terrific CD, East of Odessa, Odessa, 
Texas, that is (see Reviews), Bill Averbach, 
Mike Maddux, Jay Rozen, Howard Kalish, 
M ark R ubin, R andy Z im m erm an and 
David Levy will be joined by Susanna 
Sharpe o f Samba Police, a guest singer on 
the album, and the wonderful 17 year old 
Rachel Rhodes, now the band’s regular 
vocalis t. W hile  th e y ’ve a lw ays been  
musically sharp and a lot o f fun, for my 
m oney Rhodes is the m agic ingredient 
th a t w ill take  the  ban d  to  n a tio n a l 
p rom inence  in K lezm er/W orld  B eat. 
Averbach, a devotee o f the big traditional 
sound, and Rubin, who wants to get the 
band , the  m usic  and  R hodes m ore 
exposure, are debating how much they can 
strip the band down to make club dates 
feasible. K lezm er at Jo v ita ’s, w hat a 
wonderful thought!
Sat 23rd • S now W olves Orchestra
(K ism et, San M arcos). See 16th. Erik 
H o k k an en ’s ow n group , th is version  
including Slim Richey and Jeff Hailey of 
Jazz Pharaohs.
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THE SNOW WOLVES ORCHESTRA
Earth Swing

(independent cassette)

W hile there is now a more or less real entity going out as 
The Snow  W olves, w hich  includes such singu lar 

musicians as Danny Bames, M ark Rubin and Lynn Daniel in 
its rotating lineup, the pack heard on this album consists, for 
practical purposes, o f  a single w olf—Erik Hokkanen. W hich 
means that it has far more musician than m ost bands’ entire 
lineup put together. Playing guitars, string bass, mandolin and 
violins, and singing on the few non-instrumentals, the word 
virtuoso barely serves to describe Hokkanen— any other player 
who can listen to this without having to pick his or her chin up 
off the floor every few minutes is definitely in the wrong line 
o f  work. Blending his mastery o f  country, swing jazz and 
classical styles with a mystical bent, the two coming together 
most clearly in a radical reworking o f  Blue C om , the title track 
o f  Hokkanen’s Erik & The Offbeats tape from a few years 
back, Hokkanen has created his own idiosyncratic musical 
space. The only outside assistance is provided by string bass 
players, Lynn Daniel on F arr Bros. B lues, which I assume 
refers to Hugh and Karl o f  Sons O f The Pioneers (Karl’s full 
name, my favorite in country music, was Karl M arx Farr) and 
Bar-B-Cool, Jeff Haley on W altzing On Enchanted R ock  and 
Late-N ight Gardens and M ark Rubin on Gypsy Winds. This 
latter is a nine minute tour de force, an absolutely staggering 
piece o f  work that defies description or analysis. W hile overdubs 
aren’t the Devil’s work the way sampling is, I normally regard 
them  as equivalent to a confession o f  incom petence, but 
Hokkanen shows, most particularly in the extraordinary triple 
violin passages, that, in the right hands, they can be an 
instrument o f  Good. N o flash, no trash, just layer upon layer 
o f  consummate musicianship. JC

BETTY ELDERS
Daddy's Coal
(Whistling Pig, CD)

Coming out in Novem ber 1989, the original cassette release 
was voted Tape O f The Year in M C T ’s first ever poll, with 

E lders also voted  Fem ale Songw riter and Fem ale V ocalist, 
establishing her lock on two categories she usually wins and has 
never placed worse than second in. Remarkable as the tape was, 
the CD, with the addition o f  The Pilgrim , stands as a justification 
for the format— the superb remastering by Elders and Jerry Tubb 
has brought out subtleties that simply didn’t manifest themselves 
on cassette. The original working title, Simple Things, seemed 
ironic at the tim e in the light o f  E lders’ songwriting and the 
personality that emerges through her words and voice, but compared 
to the brooding lyrical density o f  her second album, last year’s 
extraordinary Peaceful Existence, it does indeed seem  m uch 
simpler. The songs come from a period when Elders was more or 
less trying to be a com m ercial songwriter (one was, in fact, 
optioned, though not recorded, by Kathy Mattea), so if  nothing 
else, this country flavored album, which features some terrific 
playing by Gene Elders, Paul Glasse, Scott Neubert, Rick McRae 
and Roland Denney, is more accessible. Even then, some o f the 
material is achingly personal. The sparse title track, with Elders’ 
voice and guitar supported only by John Hagen’s cello and Hal 
Ketchum ’s harm ony vocal, and D rifter’s Prayer, about a brother 
who never m ade it all the way back from Vietnam, prefigure the 
cryptic intensity o f  her later work. W ith Lucinda Williams gone 
and Jo Carol Pierce quiescent, Elders is simply in a class o f her 
own, unquestionably A ustin’s leading female singer-songwriter 
(and a very nifty acoustic guitarist to boot), so much so that even 
a five year old album from a previous phase o f  existence stands 
head and shoulders above the pack. One thing hasn’t changed 
though— you still can’t get to Santa Fe by train. JC

TOM MORRELL
& THE TIME-WARP TOPHANDS

Co U ptown (How T he W est Was Swung V ol 5)
(WR, CD)

There’s a lot o f rather painfully cute tomfoolery surrounding this album, such as 
the animal nicknames bestowed on all 21 players, and by which vocalists and 

soloists are identified in the credits. However, when you stick the innards in the slot, 
it becom es all business, a big W estern Swing band in the grand W ills/Cooley 
tradition. I haven’t heard the other volumes, but I ’m  told that the series has been 
given a real boost by the addition o f ‘O ’Possum ,’ aka Chris O ’Connell, who, in 
absolutely wonderful form, sings I  Got A R ight To Cry, I f  You ’re So Sm art H ow  
Come Y ou’re N ot Rich?, I  D o n ’t Know Enough A bout You, F lippity F lop F lop, It 
D o n ’t M ean A Thing I f  I t A in ’t Got That Sw ing  and, with ‘Guard D og,’ otherwise 
former Texas Playboy Leon Rauch, M ississippi D elta Trilogy, Rauch also singing 
Stingaree, B lackout Blues, Sw eet M om ents and Trouble In M ind. In three pages o f 
liner notes, guitarist Rich O ’Brien lucidly addresses the vexed question ‘W hat Is 
W estern Swing?’ (I particularly like his remark, “I f  Frank Sinatra had been raised 
in Hico instead o f  Hoboken, he would be the perfect W estern Swing singer”), 
coming down very firmly in the Jazz N ot Country comer, and, whether one agrees 
or not, I seriously doubt that there’s another band that does pure uptown Cowboy 
Jazz as well as die Tophands. Morrell, who plays a 1953 pedalless Bigsby steel, 
deftly shuffles a lineup that includes piano, vibraharp, French Harp, trumpets, alto, 
tenor and baritone saxes, trombone, mandolin, fiddle, acoustic bass, clarinet, a four 
piece electric lead/rhythm guitar section and four vocalists to provide varied, richly 
textured and always eminently danceable arrangements. A  class act, apart from  the 
packaging. JC

WEBB PIERCE
K ing O f T he Honky Tonk

(Country Music Foundation, CD)

I’ve got absolutely no business mentioning 
this album, Pierce being from Louisiana, 

with no Texas connections, but, apart from 
the fact that it’s great, it rather brilliantly 
illustrates some o f  the themes in this issue. 
N ot only is it, by God, the way country 
music is supposed  to sound but, get this, 
Jimmy Day, who as a 17 year old shared a 
house with Pierce, Floyd Cramer and others 
w hen they  w ere all w ith the Louisiana 
Hayride, plays steel guitar on more tracks 
than on the new album  by Don W alser, 
w hose band h e ’s in (as you m ay have 
gathered, I dearly love a good irony). Taken 
from 18 original Decca masters, the album 
opens w ith the 1952 hit W ondering and 
closes with 1959’s I  A in ’t Never, taking in 
such classics as B ack Street A ffair, Broken 
E ngagem en t, There S tands The G lass, 
Slowly, M ore A nd  M ore, In the Jailhouse 
N ow  and Why Baby Why. In the wasteland 
o f  Nashville, the Country Music Foundation 
is a solitary oasis o f  respect for the past. JC



LIVE MUSIC CALENDAR r
FRIDAY 1ST I  SUNDAY 3RD

TEXAS
Cow Pattys Chicago House, 8pm, 
$10
Joe Ely + Will Sexton La Zona Rosa, 
10pm, $?

ACOUSTIC
Breck Alan + Abra Moore & Mitch 
Watkins Waterloo Ice House (38th), 
9.30pm, $?
Correo Aereo Kismet, 9pm, $0 
Darden Smith + Miles Zuniga
Cactus Cafe, 9pm, $11.50
Fabu Waterloo Ice House (6th),
9.30pm, $? ■
Grazmatics Artz, 7pm, $0 
Karen Tyler Band Jovita’s, 8pm, $0 
Kathi Nordone Cafezino, 9pm, $2 
Meredith Louise Miller Chicago 
House, 8pm, $4

COUNTRY/ROCKABILLY
Herman The German + Peglegasus 
+ Spot Removal + Earthpig 
Flipnotics, 9pm, $0 
Kelly W illis + Bruce Robison 
Symphony Square, 8.30pm, $10 
Rusty Wier Gruene Hall, 9pm, $? 

BLUES/R&B
Floyd Moore Santa Fe, 9.30pm, $0 
Joanna Howerton & Guests
Headliners East, 6.30pm, $? 1st 
Anniversary party.
Pleasure Cats RJ’s, 9pm, $0______

SATURDAY 2ND
TEXAS

Cow Pattys Chicago House, 8pm, 
$10
Don Walser’s Pure Texas Band 
Broken Spoke, 9.30pm, $5 
Sisters Morales Jovita’s, 8pm, $0 

ACOUSTIC
Darden Smith + Iain Matthews 
Cactus Cafe, 9pm, $11.50 
Jim Watts Cafezino, 9pm, $0 
No Strangers Gruene Hall, 1pm, $0 

COUNTRY/ROCKABILLY  
Brian Black Gruene Hall, 9pm, $? 
Cornell Hurd Band Santa Fe, 
9.30pm, $0
Kelly Willis Gruene Hall, 9pm, $? 
Herman The German & Das 
Cowboy Waterloo Ice House (38th), 
9.30pm, $?
Wayne Hancock Kismet, 9.30pm, 
$0

BLUES/R&B
Pleasure Cats RJ’s, 9pm, $0 
Solid Senders + Paul Orta & The 
Kingpins Headliners East, 6.30pm, 
$?

JAZZ
Paul Glasse Quartet Waterloo Ice 
House (6th), 9.30pm, $?
Purple Martins + Orangutango La 
Zona Rosa, 10pm, $?

ROCK
Laughing Dogs Chicago House, 
10pm, $3

RADIO
Folkways KUT, 8am

TEXAS
Cow Pattys Chicago House, 5pm, $8 
Texana Dames La Zona Rosa, 5pm, 
$3
Sisters Morales Gruene Hall, 2pm,

$° ACOUSTIC
Correo Aereo Waterloo Ice House 
(38th), 3pm, $?
Susan Lindfors & Friends Jovita’s, 
5pm, $0

COUNTRY/ROCKABILLY
Junior Brown + Cornell Hurd Band
Continental, 10pm, $?
Two Hoots & A Holler Headliners 
East, 10pm, $?

OPEN MIKE/JAM  
Austin Guitar School Blues Jam 
Gino’s, 8pm, $0

RADIO
Live At The Cactus: Kevin Welch
KUT, 7pm
Live Set: TBA KUT, 8pm 
Texas Radio KUT, 9pm__________

M ONDAY 4TH
TEXAS

Don Walser’s Pure Texas Band 
Babe’s, 8.30pm, $0

ACOUSTIC
Charlie Robison & Too Many 
Guitars La Zona Rosa, 9.30pm, $? 
Volunteer Fire Ants Gruene Hall, 
4pm, $0

BLUES/R&B
Alan Haynes & Blues Friends + 
Doak Short & Dirty Dogs Headliners 
East, 6.30pm, $?

OPEN MIKE
Open Mike with Kevin Gant 
Chicago House, 9pm, $0 

RADIO
Blue Monday KUT, 8pm

TUESDAY 5TH
TEXAS

Don Walser’s Pure Texas Band w/ 
Jimmy Day Jovita’s, 8pm, $0 

ACOUSTIC
Bummer Night with Sarah 
Elizabeth Campbell La Zona Rosa, 
9pm, $2
Seela Misra + Shane Kennedy 
Cactus Cafe, 9pm, $0 
Toni Price Continental, 6pm, $0 
Don McCalister & Jesse Taylor 
Gruene Hall, 7.30pm, $0 

BLUES/R&B
Guy Forsyth + Brian Robertson
Headliners East, 6.30pm, $?
Lee Person Band Maggie Mae’s, 
9.30pm, $0_____________________

WEDNESDAY 6TH
TEXAS

Devil & The Dames Jovita’s, 8pm,

$°  ACOUSTIC
Champ Hood & The Threadgill 
Troubadors + guests Threadgill’s, 
6.30pm, $0
Correo Aereo Cactus Cafe, 9pm, $0

Mike Landschoot & Eric Blakely 
Gruene Hall, 7.30pm, $0 

COUNTRY
Derailers Continental, 10pm, $? 
Wayne Hancock Headliners East, 
6.30pm, $?
Woody Price Band Santa Fe, 9.30pm, 
$0

BLUES/R&B
Lee Person Band Filling Station, 
9pm, $0
Texas Sheiks Headliners East, 10pm, 
$?

LOUNCE
Lucky Strikes La Zona Rosa, 9.30pm, 
$?

OPEN MIKE
Open Mikes with Kevin Gant & 
Mike Jasper Chicago House/ 
Upstage, 8pm, $0________________

THURSDAY 7TH
TEXAS

Cow Pattys Chicago House, 8pm, 
$10

ACOUSTIC
Hair Of The Dog Cactus Cafe, 9pm, 
$0
Songwriters In The Round: Sissy 
Siero + Amparo Garcia + Roxanne 
Hale + Rex Foster Waterloo Ice 
House (38th), 9.30pm, $?

COUNTRY
Mary Cutrufello Gruene Hall, 5pm, 
$0

BLUES/R&B
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats Gino’s, 9pm, $0 
Solid Senders Jovita’s, 8pm, $0 
Sweet Daddy Redd + Lee Persons 
Headliners East, 6.30pm, $?

JAZZ
Julie Burrell Cafezino, 8pm, $1 

ROCK
Apaches Of Paris La Zona Rosa, 
9.30pm, $?
Sleestacks Hole In The Wall, 8pm, $?

FRIDAY 8TH
TEXAS

Cow Pattys Chicago House, 8pm, 
$10
Jo Carol Pierce & Guy Juke 
Cafezino, 9pm, $5

ACOUSTIC
Joseph & Theresa Brunelle Kismet, 
9pm, $0
Laughing Dogs + Susan Lindfors
Waterloo Ice House (38th), 9.30pm, 
$?
Miles Zuniga Chicago House, 10pm, 
$4
Shake Russell & Jack Saunders
Symphony Square, 8.30pm, $8 
Trout Fishing In America Waterloo 
Records, 5pm, $0
Coffee Sergeants Cactus Cafe, 9pm, 
$0

COUNTRY/ROCKABILLY
Alamo Jets + Derailers Continental, 
10pm, $?
Cornell Hurd Band Santa Fe, 
8.30pm, $0

Roy Heinrich & The Pickups New
Chaparral Lounge, 5500 S Congress, 
10pm, $?
Walt Lewis Waterloo Ice House (6th), 
9.30pm, $?

BLUES/R&B
Guy Forsyth + Joanna Howerton
Headliners East, 6.30pm, $?
Hoo Doo Cats Gruene Hall, 7.30pm, 
$0
Lee Person Band Pearl’s, 10.30pm, 
$0
Midnight Rain Jovita’s, 8pm, $0 
Pleasure Cats RJ’s, 9pm, $0______

SATURDAY 9TH
TEXAS

Cow Pattys Chicago House, 8pm, 
$10
Jo Carol Pierce & Guy Juke 
Cafezino, 9pm, $5

ACOUSTIC
Cafe Noir Waterloo Ice House (6th), 
9.30pm, $?
Eric Taylor Cactus Cafe, 9pm, $6 
Fred Walser + Patty Finney + 
friends Capitol Grounds 
Coffeehouse,9pm, $0 
Kerry Grombacker + Scott 
M cGregor + Lisa Fancher 
Tarrytown Coffee House, Tarrytown 
Baptist Church, 2600 Exposition, 
8pm, $0.
Kim Simpson & Friends Waterloo 
Ice House (38th), 9.30pm, $?
Susan Colton Chicago House, 10pm, 
$5
Terri Hendrix Gruene Hall, 1pm, $0 

COUNTRY/ROCKABI LLY
Herman The German & Das 
Cowboy Jovita’s, 8pm, $0 
Jay Eric Gruene Hall, 9pm, $? 
Nervous Purvis & The Jitters 
Kismet, 9.30pm, $0

BLUES/R&B
Toni Price + LeRoi Brothers
Continental, 10pm, $?
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats RJ’s, 9pm, $0 
Solid Senders + Blue Pepper 
Headliners East, 6.30pm, $?

JAZZ
Susanna Sharpe & Samba Police 
Symphony Square, 8.30pm, $7 

RADIO
Folkways KUT, 8am_____________

SUNDAY lOTH
TEXAS

Cow Pattys Chicago House, 5pm, $8 
Texana Dames La Zona Rosa, 5pm, 
$3

ACOUSTIC
Lourdes Perez Chicago House, 8pm, 
$6
Susan Lindfors & Friends Jovita’s, 
5pm, $0

ROCKABILLY
Two Hoots & A Holler Gruene Hall, 
5pm, $0

JAMS
Austin Guitar School Blues Jam
Gino’s, 8pm, $0



Blues Jam Headliners East, 10pm, $0 
RADIO

Live At The Cactus: Carla Sciaky
KUT, 7pm
Live Set: TBA KUT, 8pm 
Texas Radio KUT, 9pm__________

M O N D AY 11TH
TEXAS

Don W alser’s Pure Texas Band 
Babe’s, 8.30pm, $0

ACOUSTIC
Scrappy Judd & Too Many Guitars 
La Zona Rosa, 9.30pm, $?

BLUES
Alan Haynes & Blues Friends + 
Doak Short & Dirty Dogs Headliners 
East, 6.30pm, $?

OPEN MIKES
Open Mike with Russ Somers
Chicago House, 9pm, $0 
Open Stage Cactus Cafe, 8pm, $0 

RADIO
Blue Monday KUT, 8pm_________

TUESDAY 12TH
TEXAS

Don Walser’s Pure Texas Band w/ 
Jimmy Day Jovita’s, 8pm, $0 

ACOUSTIC
Bummer Night with Sarah 
Elizabeth Campbell La Zona Rosa, 
9pm, $2
Toni Price Continental, 6pm, $0 
W imberly Volunteer Fire Ants 
Gruene Hall, 7.30, $0

BLUES/R&B
Lee Person Band Maggie Mae’s, 
9.30pm, $0
Pleasure Cats + Brian Robertson
Headliners East, 6.30pm, $?_______

W EDNESDAY 13TH
TEXAS

Devil & The Dames Jovita’s, 8pm,

$0 ACOUSTIC
Champ Hood & The Threadgill 
Troubadors + guests Threadgill’s, 
6.30pm, $0

COUNTRY
Derailers Continental, 10pm, $? 
Wayne Hancock Headliners East, 
6.30pm, $?
Steven Fromholz La Zona Rosa, 
9.30pm, $?
Woody Price Band Santa Fe, 9.30pm, 
$0

BLUES/R&B
Lee Person Band Filling Station, 
9pm, $0
Texas Sheiks Headliners East, 10pm, 
$?

ROCK
Van Wilks Gruene Hall, 7.30pm, $0 

OPEN MIKE
Open Mikes with Kevin Gant & 
Mike Jasper Chicago House/ 
Upstage, 8pm, $0 ______________

TH URSDAY 14TH
TEXAS

Cow Pattys Chicago House, 8pm, 
$10

ACOUSTIC
Bad Livers Shady Grove, 9pm, $? 
David Obermann’s 40th Birthday 
Soiree: Darden Smith + Steve Fisher 
+ Dad Gum Swing + Elwood &

Galiger + Dan Colehour + more 
Cactus Cafe, 8pm, $?

SURF
Sandblasters Waterloo Ice House 
(38th), 9.30pm, $?

COUNTRY
W alt Lewis Band Gruene Hall, 
7.30pm, $0

BLUES/R&B
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats Gino’s, 9pm, $0 
Solid Senders Jovita’s, 8pm, $0 
Sweet Daddy Redd + Lee Persons 
Headliners East, 6.30pm, $?

JAZZ
Julie Burrell Cafezino, 8pm, $1 

ROCK
Stop The Truck La Zona Rosa, 
9.30pm, $?______________________

FRIDAY 15TH
TEXAS

Cow Pattys Chicago House, 8pm, 
$10
Ray Wylie Hubbard Cactus Cafe, 
9pm, $6.50

ACOUSTIC
G illm an-D eaville W aterloo Ice 
House (38th), 9.30pm, $?
Jim Volk Waterloo Ice House (6th), 
9.30pm, $?
Mike Landschoot & Eric Blakely 
Green Mesquite, 7pm, $0 
Toni Price + Derailers Symphony 
Square, 8.30pm, $8

COUNTRY
Cornell Hurd Band Broken Spoke, 
9.30pm, $?
Don M cCalister’s Cowboy Jazz 
Revue Gruene Hall, 8pm, $?
Roy Heinrich & The Pickups Santa 
Fe, 9.30pm, $0

ZYDECO
Zydeco Loco Jovita’s, 8pm, $0 

BLUES/R&B
Johnny J & The Hitmen + Joanna 
Howerton Headliners East, 6.30pm, 
$?
Pleasure Cats RJ’s, 9pm, $0 

JAZZ
Amy Pratt Kismet, 9pm, $0 

BROADWAY
Sue Bilich Cafezino, 9pm, $2_____

SATURDAY 16TH
TEXAS

Cow Pattys Chicago House, 8pm & 
10pm, $10
Lost Gonzo Band La Zona Rosa, 
10pm, $? CD release

ACOUSTIC
Dirk Hamilton Waterloo Ice House 
(38th), 9.30pm, $?
Mad Cat Trio Kismet, 9.30pm, $0 
Mike Landschoot & Don 
McCalister Green Mesquite Oak Hill, 
7pm, $0
Sarah Elizabeth Campbell Waterloo 
Ice House (6th), 9.30pm, $?
Vince Bell + Bob Neuwirth + David 
Mansfield + Geoff Muldaur Cactus 
Cafe, 9pm, $0

COUNTRY
Geezinslaws Symphony Square, 
8.30pm, $8
Tracy Lynn Gruene Hall, 1pm, $0 
W ayne ‘The T rain’ Hancock
Jovita’s, 8pm, $0

BLUES/R&B
Pleasure Cats RJ’s, 9pm, $0 
Solid Senders + Brian Robertson 
Headliners East, 6.30pm, $?

JAZZ
Blush Noisette Chicago House 
Upstage, 10pm, $4 
Chuck’s Mystery Band Cafezino, 
9pm, $0

ROCK
Ro-Tel & The Hot Tomatos Gruene 
Hall, 9pm, $?
Stop The Truck Santa Fe, 79.30pm, 
$0

RADIO
Folkways KUT, 8am_____________

SUNDAY 17TH
TEXAS

Cow Pattys Chicago House, 5pm, $8 
Texana Dames La Zona Rosa, 5pm, 
$3

CONJUNTO
Valerio Longoria + Santiago 
Jimenez Jr + Henry Zimmerle + 
Johnny Degollado + Conjunto 
Aztlan + Los Pinkys con Isidro 
Samilpa Parque Zaragoza, 741 
Pedernales, lpm, $0

ACOUSTIC
Susan Lindfors & Friends Jovita’s, 
5pm, $0
Allen Damron Waterloo Ice House 
(38th), 3pm, $?
Denim Gruene Hall, 5pm, $0 
Riley Osborn La Zona Rosa, noon, 
$0
Mike Jasper & them others Chicago 
House, 8pm, $3

KLEZMER
Austin Klezmorim Laguna Gloria 
Ampitheater, 3809 W 35th, 7pm, $5/ 
kids free

JAMS
Austin Guitar School Blues Jam
Gino’s, 8pm, $0
Blues Jam Headliners East, 10pm, $0 

RADIO
Live At The Cactus: Darden Smith
KUT, 7pm
Live Set: TBA KUT, 8pm 
Texas Radio KUT, 9pm__________

M O N D AY 18TH
TEXAS

Don W alser’s Pure Texas Band 
Babe’s, 8.30pm, $0

ACOUSTIC
Kris McKay & Too Many Guitars 
La Zona Rosa, 9.30pm, $?

BLUES
Alan Haynes & Blues Friends + 
Doak Short & Dirty Dogs Headliners 
East, 6.30pm, $?

OPEN MIKES
Open Mike with Russ Somers
Chicago House, 8pm, $0 
Open Stage Cactus Cafe, 8pm, $0 

RADIO
Blue Monday KUT, 8pm_________

TUESDAY 19TH
TEXAS

Don Walser’s Pure Texas Band w/ 
Jimmy Day Jovita’s, 8pm, $0 

ACOUSTIC
Bummer Night with Sarah 
Elizabeth Campbell La Zona Rosa,

9pm, $2
No Strangers Gruene Hall, 7.30pm, 
$0
Toni Price Continental, 6pm, $0 

BLUES/R&B
Guy Forsyth + Brian Robertson
Headliners East, 6.30pm, $?
Johnny Bartee Band Pearl’s, 
10.30pm, $0
Lee Person Band Maggie Mae’s, 
9.30pm, $0____________ _________
W EDNESDAY lO TH

TEXAS
Devil & The Dames Jovita’s, 8pm,

$° ACOUSTIC
Champ Hood & The Threadgill 
Troubadors + guests Threadgill’s, 
6.30pm, $0
Fabu Cactus Cafe, 9pm, $4 
Mike Landschoot & Eric Blakely 
Gruene Hall, 7.30pm, $0 

COUNTRY
Derailers Continental, 10pm, $? 
Wayne Hancock Headliners East, 
6.30pm, $?
Woody Price Band Santa Fe, 9.30pm, 
$0

BLUES/R&B
Lee Person Band Filling Station, 
9pm, $0
Texas Sheiks Headliners East, 10pm, 
$?

LOUNCE
Lucky Strikes La Zona Rosa, 9.30pm, 
$?

OPEN MIKE
Open Mikes with Kevin Gant & 
Mike Jasper Chicago House/ 
Upstage, 8pm, $0________________

THURSDAY 21ST
TEXAS

Cow Pattys Chicago House, 8pm, 
$10

COUNTRY
Roy Heinrich & The Pickups Broken 
Spoke, 9pm, $?
Slaid Cleaves & The Moxies Gruene 
Hall, 7.30pm, $0

BLUES/R&B
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats Gino’s, 9pm, $0 
Solid Senders Jovita’s, 8pm, $0 
Sweet Daddy Redd + Lee Persons 
Headliners East, 6.30pm, $?
Teddy Morgan & The Sevilles La 
Zona Rosa, 9.30pm, $?

JAZZ
Julie Burrell Cafezino, 8pm, $1 

ROCK
Sleestacks Hole In The Wall, 8pm, $?

FRIDAY 22ND
TEXAS

Cow Pattys Chicago House, 8pm, 
$10

ACOUSTIC
Ed Miller Cactus Cafe, 9pm, $5 
Kris McKay Waterloo Ice House 
(6th), 9.30pm, $?
Snow Wolves Orchestra Kismet, 
9pm, $0
Volunteer Fire Ants Waterloo Ice 
House (38th), 9.30pm, $?



COUNTRY/ROCKABILLY
Bruce Robison Band Gruene Hall, 
8pm, $0
Rhythm Rats Jovita’s, 8pm, $0 

BLUES/R&B
Alan Haynes + Joanna Howerton
Headliners East, 6.30pm, $?
Doyle Bramhall Symphony Square, 
8.30pm, $8
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats RJ’s, 9pm, $0 

JAZZ
Pam Hart Cafezino, 9pm, $2 

ROCK
Joe King Carrasco La Zona Rosa, 
10pm, $?
Trinity Box Chicago House, 10pm, 
$3__________

SATURDAY 23RD
TEXAS

Cow Pattys Chicago House, 8pm & 
10pm, $10
Ponty Bone & The Squeezetones 
Jovita’s, 8pm, $0

ACOUSTIC
Amhed Garcia Cafezino, 9pm, $0 
Nobody’s Real + Double Eagle 
String Band Waterloo Ice House 
(38th), 3pm, $? AFTM 

COUNTRY
Christine Albert Waterloo Ice House 
(6th), 9.30pm, $?
Clay Blaker Gruene Hall, 9pm, $7 
Dan McCoy Gruene Hall, 1pm, $0 
Mary Cutrufello Kismet, 9.30pm, 
$0

BLUES/R&B
Pleasure Cats RJ’s, 9pm, $0 
Solid Senders + Lee Person Band 
Headliners East, 6.30pm, $?

ROCK
Dah-Veed + Fabu Symphony Square, 
8.30pm, $8
Stop The Truck Santa Fe, 9.30pm, 
$0

RADIO
Folkways KUT, 8am

SUNDAY 24TH
TEXAS

Cow Pattys Chicago House, 5pm, $8 
Texana Dames La Zona Rosa, 5pm, 
$3

ACOUSTIC
ErikHokkanen & The Snow Wolves
Gruene Hall, 5pm, $0
Riley Osborn La Zona Rosa, noon,
$0 )
Susan Lindfors & Friends Jovita’s, 
5pm, $0

JAMS
Austin Guitar School Blues Jam
Gino’s, 8pm, $0
Blues Jam Headliners East, 10pm, $0 

RADIO
Live At The Cactus: Peter Case 
KUT, 7pm
Live Set: TBA KUT, 8pm 
Texas Radio KUT, 9pm ______

M ONDAY 25TH
TEXAS

Don Walser’s Pure Texas Band 
Babe’s, 8.30pm, $0

ACOUSTIC
Kris McKay & Too Many Guitars
La Zona Rosa, 9.30pm, $?

BLUES
Alan Haynes & Blues Friends + 
Doak Short & Dirty Dogs Headliners 
East, 6.30pm, $?

OPEN MIKES
Open Mike with Russ Somers
Chicago House, 8pm, $0 
Open Stage Cactus Cafe, 8pm, $0 

RADIO
Blue Monday KUT, 8pm

TUESDAY 26TH
TEXAS

Don Walser’s Pure Texas Band w/ 
Jimmy Day Jovita’s, 8pm, $0 

ACOUSTIC
Bummer Night with Sarah 
Elizabeth Campbell La Zona Rosa, 
9pm, $2
Toni Price Continental, 6pm, $0 
Wimberly Volunteer Fire Ants 
Gruene Hall, 7.30, $0

BLUES/R&B
Guy Forsyth + Brian Robertson
Headliners East, 6.30pm, $?
Lee Person Band Pearl’s, 10.30pm, 
$0
WEDNESDAY 27TH

TEXAS
Devil & The Dames Jovita’s, 8pm,

$0 ACOUSTIC
Champ Hood & The Threadgill 
Troubadors + guests Threadgill’s, 
6.30pm, $0
Chicago Showcase Chicago House, 
8pm, $3
Freedy Johnson Cactus Cafe, 9pm, 
$7.50

COUNTRY
Derailers Continental, 10pm, $? 
Roy Heinrich & The Pickups Gruene 
Hall, 7.30pm, $0
Steven Fromholz La Zona Rosa, 
9.30pm, $?
Wayne Hancock Headliners East, 
6.30pm, $?
■Woody Price Band Santa Fe, 9.30pm, 
$0

BLUES/R&B
Lee Person Band Filling Station, 
9pm, $0
Texas Sheiks Headliners East, 10pm, 
$?

OPEN MIKE
Open Mike with Mike Jasper
Chicago House Upstage, 8pm, $0

THURSDAY 28TH
ACOUSTIC

No Strangers Gruene Hall, 7.30pm, 
$0
Walt Lewis + Slaid Cleaves Waterloo 
Ice House (38th), 9.30pm, $? 

BLUES/R&B
Floyd Moore Santa Fe, 9.30pm, $0 
Pleasure Cats Gino’s, 9pm, $0 
Solid Senders Jovita’s, 8pm, $0 
Sweet Daddy Redd + Lee Persons 
Headliners East, 6.30pm, $?

JAZZ
Julie Burrell Cafezino, 8pm, $1 

ROCK
Sleestacks La Zona Rosa, 9.30pm, $?

FRIDAY 29TH
ACOUSTIC

Bad Livers Cactus Cafe, 9pm, $8

Blue Buckskin Whinchers Cafezino, 
9pm, $2
Fabu Waterloo Ice House (38th), 
9.30pm, $?
Grazmatics Artz, 7pm, $0
Kim Simpson & Friends Chicago
House, 9pm, $4

COUNTRY/ROCKABILLY
Christine Albert Symphony Square, 
8.30pm, $8
Ethyl & Methyl Kismet, 9pm, $0 
Roy Heinrich & The Pickups Santa 
Fe, 9.30pm, $0
Rhythm Rats Gruene Hall, 7.30pm, 
$0

BLUES/R&B
Guy Forsyth + Joanna Howerton
Headliners East, 6.30pm, $?
Part Time Lovers Jovita’s, 8pm, $0 
Pleasure Cats RJ’s, 9pm, $0 

JAZZ
Susanna Sharpe & Samba Police
La Zona Rosa, 10pm, $?________

SATURDAY 30TH
CON JUNTO

Johnny Degollado y Su Conjunto 
Jovita’s, 8pm, $0

ACOUSTIC
Jess Hawk Oakenstar Waterloo Ice 
House (38th), 9.30pm, $?
Len Morris Band Cactus Cafe, 9pm, 
$7
Ruth Huber Chicago House, 3pm, 
$4
Sung Park Cafezino, 9pm, $0 
Toni Price Waterloo Ice House (6th), 
9.30pm, $?

COUNTRY
Michael Ballew Gruene Hall, 1pm, 
$0
Roy Heinrich & The Pickups New
Chaparral Lounge, 5500 S Congress, 
10pm, $?

BLUES
Angela Strehli Symphony Square, 
8.30pm, $8
Pleasure Cats RJ’s, 9pm, $0 
Solid Senders + Lee Persons 
Headliners East, 6.30pm, $?

JAZZ
Pedestrian Folklore Kismet, 9.30pm, 
$0

ROCK
Black Smith + Outlaw Circus + 
Voodoo Piston La Zona Rosa, 10pm,
$?
Girls In The Nose Chicago House, 
9pm, $5
Johnny Dee & The Rocket 88s
Gruene Hall, 9pm, $?
Stop The Truck Santa Fe, 9.30pm, 
$0

RADIO
Folkways KUT, 8am

SUNDAY 31 ST
TEXAS

Texana Dames La Zona Rosa, 5pm, 
$3

ACOUSTIC
Caryl P Weiss Waterloo Ice House 
(38th), 3pm, $?
Susan Lindfors & Friends Jovita’s, 
5pm, $0

COUNTRY
Mary Cutrufello Gruene Hall, 5pm, 
$0

ROCK
Sleestacks Hole In The Wall, 10pm, 
$0

JAMS
Austin Guitar School Blues Jam
Gino’s, 8pm, $0
Blues Jam Headliners East, 10pm, $0 

RADIO
Live At The Cactus: Jimmy LaFave
KUT, 7pm
Live Set: TBA KUT, 8pm 
Texas Radio KUT, 9pm
^  nVENUES
BW = beer/wine, FB = full bar. E/ 
W from Congress, N/S from 
Colorado R. C = central, 6 = E 6th 
St area
Antone’s 2915 Guadalupe 
474-5314. FB (NC)
Austin Outhouse 3510 
Guadalupe 451-2266 BW (NC) 
Babe’s 208 E 6th 473-2262 FB (6) 
Broken Spoke 3201 S Lamar 
442-6189. FB (S)
Cactus Cafe Texas Union, 
Guadalupe & 24th 471-8228. FB/ 
coffees, no smoking (NC) 
Cafezino 5414 Parkcrest Dr 453- 
2233. BW/coffees (N)
Chicago House 607 Trinity 473- 
2542. BW/coffee/teas (6) 
Continental Club 1315 S 
Congress 441-2444. FB (SC) 
Flipnotics 1601 Barton Springs 
322-9750. Coffees (S)
Gino’s 730A W Stassney 

326-4466. FB (S)
Gruene Hall Gruene

625-0142. BW (45 mins S) 
Headliners East 406 E 6th 

476-3488. FB (6)
Hole In The Wall 2538 Guadalupe 
472-5599. FB (NC)
Joe’s Generic Bar 315 E 6th 

480-0171. BW (6)
Jovita’s 1619 S 1st.

447-7825. BW (SC)
KUT 90.5 FM 
La Zona Rosa 612 W 4th 

482-0662. FB (WC) 
Manuel’s 310 Congress 

472-7555. FB (C)
RJ’s (Richard Jones BBQ) 2900- 
L W Anderson.

452-0188. BW (N) 
Threadgill’s 6416 N Lamar 

451-5440. FB (N)
Waterloo Ice House 600 N Lamar 
472-5400. FB (WC)
Waterloo Ice House 1106 W 38th 
451-5245. FB (NC)



DESIGN A FLAG FOR SOUTH AUSTIN!
(just in case we have to Sorm our own Republic)

$100 C A SH  PRIZE
PLUS MERCHANDISE CERTIFICATES 

FOR THE WINNING ENTRY 
which w ill be made up and flown with 

pride at TEXICALLI GRILLE 
Entries should be in the ratio of 1 (height) 

to 1*9 (length) and can be handed in 
llam>9pm, until 9pm, August 3lst. 

at Texicalli Grille, 534 E Oltorf


