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The other day, someone, call him B, told me how 
much he liked a record by, let’s say, W that I’d 
comprehensively rubbished. Initially I was 
dumbfounded— what was there to like? Then I 
wondered if perhaps I’d made a misjudgement. 
Well, I know what you’re thinking, but stranger 
things have happened. So I dug it out of the 
bottom of the crap barrel and, sure enough, it 
stunk the place up just as bad as I remembered and 
the fact that it stiffed big time would seem to 
indicate that, for a change, I was in tune with the 
record buying public.
• Now B, himself a musician, is, or used to be, a 
friend of W ’s and while it’s possible that he really 
is one of the twelve people, including W ’s mother, 
who sincerely liked the album—de gustibus est 
non disputandum and all that—it seems more 
likely that what we have here is a triumph of the 
will, the will to like a friend’s album or die in the 
attempt. A fairly extreme example of a problem 
that besets the arts generally, Austin music in 
particular, and that’s The Friendship Trap.
• When a mother shows you her baby, common 
courtesy prevents you from observing that it 
looks like Ross Perot, but a friend’s album, with 
an even longer gestation, can involve conflicts, 
more or less painful depending on individual 
flexibility, between integrity and solidarity. The 
fact is that when musicians ask for an honest 
opinion, they don’t really want to hear it, and 
friends usually oblige. If the album’s great, they 
can say so with a clear conscience, if it sucks they

either evade the issue or become ex-friends. In 
between, they do what feels right.
• Leaving aside for a moment the problematic 
question of whether criticism serves any useful 
function, in a small community like Austin a critic 
is regularly in the invidious position of having to 
tell a friend the truth as they see it, because when 
you sit down at a keyboard, you don’t—or damn 
well shouldn’t—have any friends. For the critic 
and indeed the public, the album that cost an artist 
so much blood, sweat and tears is just another in 
an endless succession, to be assessed solely on its 
intrinsic merits. A little shading is one thing, but 
if you don’t call them basically as you see them, 
you shouldn’t be doing the gig.
• The dichotomy between the artist’s personal 
involvement and the critic’s professional 
detachment can be resolved in many ways. The 
easiest artists to deal with are the rare ones who 
absorb criticism and total egoists who can shrug it 
off. The hardest are paranoids who analyze every 
word, hunting for negative nuances, and self- 
deluding no-talents. Most often, the critic 
experiences a sudden drop in temperature, anything 
from cool to icy. As Billy Joe Shaver observes, 
“the truth only hurts the person who tells it.”
• Having a naff track or twelve on an album
doesn’t make an artist a bad person, but pointing 
them out doesn’t make a critic one either. The 
point is, that it isn’t personal, it’s another aspect of 
professionalism. Disbelieving your press is as bad 
as believing it. John Conquest

MflNDY MERCIER
We first catch sight of Mandy Mercier as part of the late 70s 
Greenwich Village folk scene, working with Steve Forbert (who 
wrote Lonely Girl for her) and Tom Pacheco and connecting with 
Lucinda Williams. By 1979, she was a six nights a week Bourbon 
Street house musician, developing her craft (“if I didn’t sing, I didn’t 
eat”), before deciding to move to LA in 1980.
• En route, she planned a two week stop over in Austin, but, 
obviously stronger-willed than most, did eventually get to California 
by 1987. In those intervening seven years, she became a familar face 
on Austin stages, and a media darling—“fiddle-playing femme 
fatale,” “wonderful, non-stop Mandy Mercier,” “she plays with her 
whole body— and sings with her whole soul,” the kind of thing that 
gives an artist a warm glow in the press kit.
• Fronting the Mandy Mercier Band, she also played fiddle and/or 
sang harmony with Lucinda Williams (“it’s not so much that our 
paths keep crossing, she moves somewhere and then persuades me 
to go there too”), Blaze Foley, Townes Van Zandt, Jimmie Dale 
Gilmore, Butch Hancock, Angela Strehli, Stevie Ray Vaughan, 
The Fabulous Thunderbirds and Gary P Nunn.
• An important development was her two years with Ray Wylie 
Hubbard, even then regarded by cognescenti as the most significant 
member of the redneck rock/progressive country movement, touring 
and playing on two of his albums. To this day, Hubbard looms like 
El Capitan on her artistic and personal landscape.

• In LA, finally, Mercier started her own band, “but in LA, you’re 
either heavy metal or country. I was playing blues, so I was country, 
Lucinda was playing folk, so she was country.” In fact, the California 
Country Music Association’s LA chapter voted her 1991 Female 
Vocalist Of The Year. “In the end, though, I had trouble, kind of 
political trouble, with both blues and country. I ’m a white girl and 
a Yankee from Connecticut, what am I doing here?” So it was back 
to Austin— ’’Lucinda again, but this time she was absolutely right.”
• The apotheosis of this extensive career as back-up singer, fiddler 
and frontwoman in folk, rock, blues and country, in New York, New 
Orleans, Austin, LA and Austin again, is a debut album of original 
material (see Reviews). “I hope I don’t get given a bunch of 
hyphens, like Lucinda, you know, ‘blues-folk-country-cajun,’ that 
kind of thing. What I love about Austin is that you can play 
absolutely anything here and it all adds up to something new. Not 
a fusion but a synthesis. I ’d like to think that I ’m part of a new thing, 
an adult rock sensibility, like Lyle Lovett and Lucinda and Mary 
Chapin Carpenter.”
• “When I played Lucinda I f You’d Rather Have Annie, she was
worried that I’d be casting myself as a victim, but I kind of am. I get 
into things that don’t work out, but I roll with the punches. Maybe 
some bruising, but no permanent damage. There’s a song of Steve 
Forbert ’ s that sums it up for me, and maybe sums me up, You Cannot 
Win I f You Do Not Play.” JC
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First off, an apology to Arc Angels and all 
connected with them. Because of a 
misunderstanding far too complicated and 
boring to go into, I gathered that they’d been 
dropped by their label, which in fact is far 
from the case. I won’t say that MCT doesn’t 
double-check its facts, as that might give the 
totally erroneous impression that we do 
actually single-check them. What made this 
gaff particularly dumb was that I didn’t even 
need to use the name of the band that had 
been dropped (and I’m not touching that one 
with a ten foot pole).
• Why do strange young women keep 
calling me, and, I gather, every other music 
journalist in town, to ask about the state of 
play with Charlie Sexton’s love life?
• Well, I finally cracked it, what to call that 
weird shit from Lubbock. Discussing the 
precise origins of the expression Western 
Beat, it suddenly became clear what label 
best suits Butch Hancock, Jo Carol Pierce 
and Terry Allen— Best Western Music. 
Some would have it that Western Beat was 
invented by Kevin Welch, but in fact it was 
coined two years ago at the Frutigen Festival 
in Switzerland to describe Jimmie Dale 
Gilmore, picked up by Billy Block of Music 
Connection and then, to his intense irritation, 
expropriated by WEA, who hyped a perfectly 
good expression to death. One remembers 
the similar fate of ‘New Country,’ which 
almost meant something for about ten 
minutes in 1986.
• We were touched and flattered to be 
named Best Music Monthly in the Austin 
Chronicle's annual Best of Austin feature, 
but various “friends” promptly poured cold 
water on this distinction, pointing out that 
Best is a relative term—“Best compared to 
what?” Well, yes, that does rather put things 
in perspective. What the hell, it still looks 
good on the resumé. Thanks, guys.
• Personally, though, the Chron’s accolade 
was surpassed by the highest compliment 
I ’ve ever gotten in this strange business. A 
while ago I told a friend who writes for the 
Hispanic press that I wanted someone else to 
review Tejano music because I didn’t feel 
qualified. After last month’s Tejano heavy 
issue came out, he and another Hispanic 
press writer told me, “Don‘t worry about it. 
You’re doing great.” Wow.

• The woosh you might have heard one 
recent Thursday was caused by the mass 
lifting of eyebrows as people clocked a long, 
effusive Chronicle cover feature on Jean 
Caffeine, the first in living memory on a 
single musician. A couple of weeks later, 
Paul Cullum elevated himself to the status 
of folk hero with a brilliant letter taking the 
Chronicle to task for it, though his upper 
estimate of 3000 Austin musicians more 
deserving of this kind of coverage does seem 
a little high. Are there really that many 
musicians in Austin? Lee Nichols says it’s 
unfair of Cullum to blame the total destmction 
of 80s music in New York solely on Caffeine, 
but then neither of us was there.
• In Dallas, according to Buddy, the local 
Texas Music Association chapter lined up 
more than 40 venues, “booking your favorite 
Texas artists” including High Noon and Lou 
Ann Barton & The Antones, to take part in 
Texas Music Month, as October was 
designated by Governor Richards, though 
the magazine listed a mere 28 “highlights.” 
The Austin chapter managed two events 
total, not counting the poxy celebrity bowling. 
Poor Kelly Willis, who played both events 
(her manager, by an amazing coincidence, is 
the chapter prez), can hardly be described as 
either a songwriter or a picker and sat like a 
bump on a log at the reverb hell Guitar Pull. 
I'm not blaming him, but I’d still like to know 
what Kevin Welch, nice guy and fine 
musician but nonetheless a Nashville-based 
Okie, has to do with Texas Music apart from 
his association with Ms Willis.
• When we have space, we’ll run Kevin 
Hendryx ’ s response to last month ’ s piece on 
the blues. Frankly, Kevin, I think you're 
confusing race and culture, and leaving the 
crucial element of financial gain out of the 
equation completely. However, one question 
is easily answered. The reason we can’t 
ignore color and sex and just call Lou Ann 
Barton “the best blues singer in Texas” is 
simple— she isn’t, Long John Hunter is.
• What’s wrong with this picture? “Features 
folk music” says the caption to a photo of 
Saxon Pub in the American-Statesman. The 
billboard behind the landmark suit of armor 
says “Tonite Johnny Law & The Clowns Fri 
Lost Gonzo Band.”
• A bit cross with me for not mentioning 
him in my Chronicle feature on David 
Rodriguez, Michael Uhlmann (329-8080) is 
trying to sign up Texas singer-songwriters 
like him (whatever that means) for a Swiss 
label, Brambus, who’ve just put out a 
Rodriguez CD.
• On their recent Eurotour, High Noon 
were enchanted to find that their Dutch

promoter had literally never heard of Achy 
Breaky Heart. Or Garth Brooks, or Clint 
Black. It’s a different world over there. 
MCA’s man in London once told me that 
every George Strait and Reba McEntire 
album he’d had to put out ended up being 
sold to jobbers.
• When you see Honest John or Don 
McLeese or Rob Patterson at a gig, don’t be 
fooled by the bottle of beer or the goofy 
grin— we’re hard at work while the rest of 
you are having a good time. Two seperate 
incidents on consecutive days in October got 
me thinking about the relationship between 
venues and “the working press.” One night 
Igothassled, as usual, atthedoorat Antone’s, 
the next La Zona Rosa, where I ’ve never 
had any problems, gave me a permanent 
press pass. Antone’s wanted five bucks now, 
La Zona Rosa, for the cost of a laminated 
card, was investing in the future. A sharp 
contrast in both style and self-confidence 
that says a lot about both venues.
• My classic Austin venue experience was 
when I was supposed to do a feature for a 
British magazine on Omar & The Howlers 
who were playing a Friday and Saturday at 
Antone’s. I wound up on three seperate 
guest lists, the band’s, the management’s 
and the club’s, for both nights and didn’t 
actually get past the doorpeople either one 
(at which point I said Soddit). Runner-up is 
the time David Halley’s publicist had to 
stand outside The Continental and tell music 
journalists from Houston, Dallas and San 
Antonio who, by superwoman efforts, she’d 
talked into coming to Austin, that the club 
had deep sixed her entire guest list, so they’d 
have to pay to get in.
• It ain’t the money, it’s the principle of the 
thing. Whether a paper buys ink by the 
tanker, barrel or bucket, it needs things to 
write about and I never saw a venue yet, 
especially in Austin, that didn’t need all the 
help it could get, but you can’t say “you 
scratch my back and that’ll be five bucks.” 
That just ain’t the symbiotic way.
• It’d be nice if other clubs decided to 
endorse La Zona Rosa’s press pass, but if 
you suggested that to a few club owners in 
Austin, they wouldn’t know whether to shit 
or go blind.
• A whole bunch of Austin country musicans 
are going to vote for Ross Perot, because he ’ s 
saying what they ’ ve been saying for years—  
it’s time to pay the fiddler.
• I was talking to a venue booker about Dee 
Lannon, Pep Queen of the Western World, 
when I had a sudden insight—even the Austin 
musicians who don’t smoke a lot of dope act 
as if they do. “Tell me about it,” he snarled.
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BUCK RAMSEY
Ro u in g  U phill From  Texas

MANDY MERCIER
Forgiveness A nd Rage

(Feil Publications, cassette)
I love work— I can watch people doing it all day 
long. I especially love cowboy work, all those 
lonely weeks in the saddle watching the south 
end of north bound cows, and I could listen to 
Buck Ramsey sing about it all night long. Ramsey, 
a working cowboy along the Canadian River 
Breaks until “just landing wrong” from a horse 
confined him to a wheelchair some thirty years 
ago, is acknowledged as America’s leading 
cowboy poet (Andy Wilkinson calls him “Robert 
Bums in boots”), but he also has a pure, clear 
singing voice and an effectively simple guitar 
style. Accompanied by Joe Stephenson, himself 
a working cowboy and, like Ramsey, if it doesn ’ t 
sound too fancy, a cowboy musicologist, on 
fiddle and acoustic and gut-string guitar leads, 
plus high rhythm guitar, mandolin, harmonica, 
upright bass and vocal harm onies, his 
arrangements and renditions of traditional songs 
like Git Along Little Dogies, Brazos River Song, 
Trail To Mexico, Cowboy Soliloquy, Powder- 
River, Santa Fe Trail, Cowboy’s Letter From 
Home, Wild Rippling Waters and Grand Roundup 
are classic examples of the pure power of 
authenticity. Coming to Ramsey after the 
ludicrously overproduced chestnuts of Michael 
Martin Murphey ’s Cowboy Songs is like coming 
to Hank Williams after Garth Brooks. JC

(Wild Cantinas, cassette)
Listening to Beautiful World, the thought comes one of her major influences. A late blossoming 
that this is what Lucinda Williams’ Sweet Old songwriter, her lyrics occasionally seems a little 
World might have sounded like if Pat Mears had tentative, but she connects solidly, with astrongly
w ritten it, “This 
beautiful world is a 
garden of flowers, This 
beautiful world is a city 
of pain.” Are we on to 
something here? The 
three women, longtime 
friends and m utual 
admirers, all write and 
sing with intelligent 
passion, from the heart 
of hard-won experience, 
and Mercier can perhaps 
be seen as the connecting 
link between Williams’ 
sombre, elegant nuances 
and Mears ’ tough, earthy 
grit. A soulful, hi-energy 
singer, w ith, as a 
Chronicle w riter 
observed, “a voice that 
needs two bodies to handle it,” Mercier rocks far 
harder than Williams but it’s country-rock rather 
than Mears’ blues-rock—her main instrument 
is, after all, the fiddle and Ray Wylie Hubbard

individual voice, on at 
least five of the nine 
originals, BreakMy Heart, 
Mary Magdalene, 
Beautiful World, Live 
Wire and especially the 
rem arkable I f  You’d 
Rather Have Annie. Side 
one was recorded in LA, 
side two in A ustin, 
featuring Champ Hood 
acoustic lead guitar and 
fiddle, Randy Glines bass, 
Ron Irwin drums, Eric 
Blakely electric guitar, 
David Webb keys and 
M arvin Denton, rated 
album  M VP for his 
sizzling electric lead guitar 
work on Give Up On You. 
Mercier’s long been raved 

about as a dynamic live performer, a Houston 
paper calling her “a petite keg of dynamite” (a 
kegette?), and she’s successfully transferred 
that energy to tape.____________________ JC

MJ TORRANCE
Take M e Round

MYRA FRIEDMAN
Buried A live

(independent cassette)
OK, OK, let me scream it this time. If you have not seen MJ Torrace, make the effort. You will be 
rewarded. In the wake of her departure from Girls in the Nose (pick your own version), MJ stands

primed to position herself for success with her 
second independent release. She has triumphed by 
weaving and manipulating linguistic tapestry 
equalling if not surpassing the quality of her first 
release, I Feel Fine. Such a feat would seem to be 
an unattainable goal for most singer/songwriters. 
But MJ is a pragmatic artist much in the style of 
Butch Hancock. Well read and wryly humorous, 
MJ, the songwriter, plants the barbed seeds of 
reality with provocative, nay, compelling lyrics 
and arrangements. The singer evokes memories of 
Janis. From soft, sexy, sultry purrs to the cigarette 
stained roars of heartfelt anguish, each song on this 
tape satisfies the stratospheric heights of euphoria 
or the vertiginous depths of misery that any listener 
of ‘folk’ music (sorry, MJ) exacts. Specifically, 
take note of the songs with piano accompaniment. 
Not only is the piano MJ’s composition tool of 
choice but the songs are acoustic therapy and 
cheaper than a shrink. As long as this amazing 
woman lives in Austin, it will be my obligation to 
the betterment of local society to recommend the 
‘ MJ Experience ’ live or in the comfort of one ’sown 

home. Don’t forget, to counter the mojo of Friday the thirteenth, come to Chances for the record 
release. Door run donation style. Feed the band. E=Mc2

(Crown, paperback)
On one level, I’d trade all the books about Janis 
Joplin for a video of her singing Ball And Chain 
at Monterey, on another I ’d trade all the others 
for this one and you should pray that you get a 
biographer this good. Friedman, once Joplin’s 
publicist (“chargé d ’affaires for damage control 
would be more like it”), has a passionate personal 
commitment, but she’s also a fine journalist, 
blending narrative with atmosphere and direct 
comment, her own and those of dozens of Joplin’s 
friends and associates, into a sympathetic but 
unflinching portrait of a woman she describes as 
“genius and junkie, rock diva and drunk.” Her 
account of Joplin’s lesbianism, for instance, 
steers a sensible and coherent course through 
minimizing mates and maximizing militants. 
Joplin’s family was enraged by Friedman’s book 
in 1973, and seems to have done what it could to 
disrupt this revised edition, but then in biography 
family approval and honesty are mutually 
exclusive (something to bear in mind with the 
SRV bios). Though Dancing About Architecture 
may think she’s in poor taste, Friedman neither 
sanitizes nor sensationalizes the 27 stormy, 
painful years that led up to that terrible day in 
October 1972, only two weeks after Jimi, when 
we lost the incomparable Janis. JC
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512/474-2500
W hor. Music Still Matter«

m i m
«0 I............................... ..... >BIL =
R E N T A L S

"We're Serious About Soundl"
• PA EQUIPMENT BY YORKVILLE SOUND 

6, 8, 12 Channel, Mono/Stereo, Powered/Unpowered 
Mixers, Main/Monitor Speaker Systems 

• DIGITECH • DOD
Multiverb • Reverb • Compressors • EQ 

• TEAC/TASCAM PORTASTUDIOS (including 424's)
• AMPS • EFFECTS • MICS/CORDS 

Great prices on Daily, Weekly, Monthly Rates
1420 W.OHoif 447-5305 11-6 Mon-Sat
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JASON BERRY, 
JONATHON FOOSE & 

TAD JONES
U p From The C radie O f Jazz

(Da Capo, paperback)
You may wonder what a book sub-titled New 
Orleans Music Since World War II is doing in 
these pages and there’s no simple answer. For 
one thing, it’s one the great music books, both 
authoritive and immensely readable. For another, 
one of the authors, Foose, a partner in Catfish 
Records, now lives in Austin and is an all-round 
nice guy. For a third, this is the role model for the 
book I want to write about Austin. Originally 
published in 1986, with a cut-off in 1980 to mark 
the deaths of Professor Longhair, Big Chief 
Jolley of The Wild Tchoupitoulas and drummer 
Walter Lastie, the book focuses on three main 
areas, rhythm & blues, modem jazz and, to me 
the most fascinating section, Mardi Gras Indian 
music. Looming over the book throughout is 
New Orleans itself, uniquely the one Southern 
center to which blacks came rather than going 
North during the post-slavery diaspora, of which 
Harold Battiste says, “Musicians come and go, 
and their creations always seem directed at the 
city. Because after all is said and done, New 
Orleans is the star.” Not sure you could say the 
same about Austin. JC

STEVE JORDAN 
2 0  G olden H its

(Hacienda, CD/cassette)
Forget Stevie Ray’s hat or ZZ Top’s 
stoopid beards, the most instantly 
recognizable trademark in Texas music 
is Estaban Jordan’s black eyepatch.
Jordan, who left the Rio Grande Valley, 
where he was introduced to the 
instmment by Valerio Longoria, in the 
late 50s to play jazz in the Bay Area, 
and was there when psychedelic rock 
hit, has been called the Jimi Hendrix of 
the accordion. For a while, he was 
playing every Wednesday night at the 
tiny Salute bar on San Antonio’s West 
Mary, and it was a pretty incredible 
experience, not simply because he’s a 
fantastic player no matter what, but 
because at that range you can clearly 
see how he uses his rack of effects 
pedals. At the same time, despite all his 
experiments and eclectic influences, he 
still has one foot very solidly in the 
conjunto tradition—he came back to 
Texas in the early 70s specifically to 
reconnect with it. As Cathy Ragland of Texas Folklife Resources comments in Hacienda’s historic 
first-ever liner notes, he’s arguably the best accordionist in Texas, “flashy, articulate, expressive, 
fast and explosive.” Culled from his six albums for the label (Jordan’s made more records than even 
he can remember), the man they call The Wizard works magic. JC

AUSTIN KLEZMOR1M
Texas K lez
(BA Music, cassette)

A convenient thumbnail for klezmer is “Jewish 
Jazz.” The secular, strongly gypsy influenced 
version of cantoral music has long been the party 
music of choice for the Ashkenazim of Eastern 
Europe and America and its renaissance is closely 
linked with jazz musicians like trumpet player 
Bill Averbach, gantser macher behind this 
month’s Celebration of Jewish Arts & Culture 
(see Previews), who calls it “the original fusion 
music.” His Austin Klezmorim (1-800-SIX 
YIDS) here include Alex Coke reeds/flute, Randy 
Zimmerman trombone, Jay Rozen tuba, Steve 
Schwelling drums, Danny Levin violin, Mike 
Maddux accordion and Horacio Rodriguez bass. 
However, distinguishing it from the all
instrumental Shalom Y’All, this tape also 
features stunning vocals by Donna Mittenthal 
(aka Menthol), Suzie Stem, Susanna Sharpe and 
Lisa Mednick. Treyf maybe (orthodoxy bars 
female perform ers), but they beautifully 
accentuate the tears/laughter quality that 
klezmer’s distinctive meld of major and minor 
keys evokes. Particularly effective are Menthol’s 
Greene Kosine Yingele, Stern’s Freylekh 
Shnayderle, and thanks to bi-lingual Yiddish/ 
English lyrics, also very accessible, BeiMirBistu 
Sheyne, led by Stem, and Lisa Mednik’s Mayne 
Rue Platz. N aches fun klezmer. JC

16 TEX-MEX COUNTRY GOLD HITS 
TEX MEX CONJUNTO FESTIVAL

VARIOUS ARTISTS
(Hacienda, CDs)

Last month I called Mingo Saldivar’s Tejano 
country album “crossover I can live with,” so 
Hacienda zap me with an Hispanic version of A 
T own South O f Bakersfield. Makes me wonder 
if country can only survive in areas (SoCal and 
South Texas) as far from Nashville as you can get 
and still be in the continental USA. Not that 
Mexican-Americans are necessarily the salvation 
of country, but if some of the artists, Ruben 
Ramos, Los Hermanos Farias, David Lee Garza, 
are as banal as any NashVegas anglo, even they 
get a boost from Hacienda’s blessed aversion 
(artistic  or financial, who cares?) to 
overproduction and the dead hand of the session 
musician, which allows Janie C Ramirez, Lisa 
Lopez and Emilio Guererro to project genuine 
emotion. However, the album consistently kicks 
into high gear with the grand masters of Tejano, 
Saldivar (Turn Back The Clock), Tony De La 
Rosa (Bouquet Of Roses, Shackles And Chains), 
Valerio Longoria (Is It Wrong?), while the most 
extraordinary track is Isidro Lopez’s sensational 
deconstruction, in Spanish, of Hank Williams’ 
up to now rather useless Kaw-Liga, though his 
duet with Freddy Fender of Tu Corazon Traidor 
(Your Cheating Heart) is less successful.

Four of the country album artists reemerge for 
the Conjunto Festival, Saldivar rather subdued, 
Los Hermanos Farias doing a good deal better 
and Longoria wonderful as always, but Janie C 
Ramirez, con Los Campeones de Paul Ruiz, 
absolutely blazes to glory with seven minutes of 
exuberant brilliance. Despite a misleading press 
release, this is a studio mock-up with dubbed in 
intros and applause, but with its 12 tracks 
averaging six minutes it really does have an 
authentic feel. The recording quality and what 
would be an incredible line-up for any Festival—  
other artists include Ruben Vela, Los Terribles 
Del Norte, Los Dos Gilbertos, Henry Zimmerle, 
Los Halcones De China and Flaco Jimenez— are 
the only real tip-offs. JC



LA ZONA ROSA
1st Hal Ketchum + Junior Brown 2nd Susan Lindfors 
4th Beat-O-Sonics (record release) 5th Steve James 

6th Omar & The Howlers + Heavy Weather 
7th Dixie Chicks

8th Michael Fracasso's Spaghetti Western 
9th Renee Scofield 11th Tom Principato 

12th Mandy Mercier & Friends (record release) 
13th Tim O'Brien + Sarah Elizabeth Campbell 
14th Terrence Simeon & The Mallet Playboys 

15th Trish & Darren 16th Caryl P Weiss 
19th Great Plains 

20th Chubby Carrier 21st Bad Livers 
22nd 1-4 Christopher House Benefit with Alejandro 

Escovedo • Jimmy LaFave's Night Tribe 
23rd Eric Blakely 25th Robert Earl Keen Jr 

27th Maria Muldaur
28th MCT Dance Contest with Don Walser's Pure Texas 
Band + High Noon + Dee Lannon & The Rhythm Rustlers 

29th Kimmie Rhodes 30th Stan Rogers Tribute 
Every Tuesday

Bummer Night with Sarah Elizabeth Campbell 
Every Sunday except 11/22, 4pm 

Texana Dames 11/22 Tom X Hancock Presents

O Y / T E P - B A R

9033 Research Blvd. 
Austin, TX 78758 
(512) 339-7444

NOVEMBER

1st The Kingpins 
4th Little Giants

3rd One Touch 
5th Hoodoo Cats 

6th Bobby Mack & Night Train 
7th Preacher Keen 8th The Heroes 
10th TOM PRINCIPATO + 3 Balls Of Fire 

11th Carlos Thompson 12th Solid Senders 
13th El Jefe 14th Chris Holzhaus 

15th BLACK OAK ARKANSAS 
17th John McVey 18th Toby Anderson 

19th WILLIAM CLARKE + Carlos Thompson 
20th Bill Carter & The Blame 

21st Native Sun 22nd Rockin Neumonias 
24th Bobby Mack & Night Train 

25th JOHNNY BOY & THE KINGS 
27th The Houserockers 28th 3 Balls Of Fire 

29th The Chord Lords 
BLUES JAM every MONDAY

"Austin's Icehouse for the Arts"
4th and Rio Grande 482-0662

VINTAGE 8c CLASSIC 
ORIGINAL CONCERT 

POSTERS from 
ARMADILLO WORLD 

HEADQUARTERS 
and

SOAP CREEK 
SALOON

come see us at 
ARMADILLO 

BAZAAR 
nezf month 452-2102

406 BRAZOS, AUSTIN, TX (512) 478-1688 
EXHIBITING Nov 7 - Dec 4 . 

ROBIN WINFIELD Photo-paintings
Opening reception Sat Nov 7, 7-9pm

live music with hancock/taylor/heath
NOV 13 Butch, Jesse & Dave 

Heath
NOV 14 Michael Ventura 

poetry reading



MUSIC CITY TEXAS RECORD fi TAPE REVIEWS
DEE LANNON

Lasso Y our Heart
DEBBIE DAVIES

Live!
(independent cassette) (independent cassette)

In a rather traumatic three day period in October, I was forced, no other word for it, to confront the fact that there’s more to life than Texas. I don’t 
even want to think about Dr John (though I still say we should have shanghaied his percussionist), but at least he plays in a totally non-Texan tradition. 
However, Davies and Lannon are a different matter, a blues and country pincer movement out of California that obliges one to take stock of Austin.

Originally from San Francisco, now 
based out of LA (and thinking about 
A ustin), L annon’s revved-up 
rockabilly influenced country 
doesn’t have any obvious local 
counterpart, one of the reasons her 
m any instan t A ustin fans, 
succumbing to a need they didn’t 
know they had, are trying to lure her 
here. And the word is instant— on 
stage Lannon projects personality 
like nobody you ever saw, bubbly, 
v ivacious and with a pure, 
overwhelming joy in performing 
that makes her totally adorable to 
both men and women (OK, maybe 
the men are a slightly softer touch). 

Which is tough to transfer to tape, but her four track demo (available at 
Musicmania), produced by Rosie Flores is still very effective. Featuring 
the remarkable Russell Scott on upright bass and vocals, Lannon’s 
originals are very fine, with the melancholy $3 Left the stand out (completists 
should note the wonderful Hello Mr Bottle on Lazy Loud & Liquor’d Up 
The San Francisco Alternative Country Compilation, Shindig Records, 
1990). Lannon will be a very, very special guest at the M CT Dance Contest 
Too on the 28th.______________________________________ JC

T h ere ’s a fairly  obvious 
comparison to be made between 
Davies and another, Austin based, 
white female blues guitarist, 
singer and bandleader, except that 
there is no comparison—Davies 
leaves her for dead, and the cmcial 
difference is soul. Very much in 
the Albert Collins mold, in fact a 
three year veteran of Collins’
Icebreakers, Davies plays Texas 
blues guitar as good as anybody, 
and I do mean anybody, fluent, 
inventive, reaching and 
consistently achieving., and if her 
voice has lim itations, and 
occasional cliched mannerisms, 
she does, at least, sing with 
passion and emotional color, a sexy, seductive edge making Come On 
particularly effective. Though clearly the stand out, her bouncy, very 
Texas-style Picture This is the only original of eight tracks, which is a 
minor worry. Despite fervent endorsements from Collins, John Mayall, 
James Harman, Sam Myers, Living Blues and Guitar World, you either 
have to catch her on the wing or send $ 11 to Tom Chiappetta, 14 Priscilla 
Rd, Norwalk, CT 06850._____________________________________JC

MICHAEL NESMITH
. . . TROPICAL

campfire's . . .
(Pacific Arts Audio, CD/cassette)

It’s a true pleasure to greet Nesmith ’ s first album 
of all-new material since.. .Jesus!— 1979! And 
an even greater pleasure to report that it’s a 
wonderful collection of songs, by turns 
thoughtful, moving and funny. Papa Nez hasn’t 
lost a step, as recent Austin performances made 
clear, and it’s a shame he spent so much of the 
80s playing CEO for his Pacific Arts production 
company. Also welcome is the return of pedal 
steel guitar legend Red Rhodes, who weaves his 
distinctive, sinuous patterns around his longtime 
crony’s graceful melodies. Moon Over The Rio 
Grande and Twilight On The Trail bring to mind 
Nesmith’s early work with the First National 
Band, while Juliana and Rising In Love display 
his knack for romantic ballads. The companion 
songs One . . . and . . . For The Island are 
unconventional (flamenco raga anyone?) and 
beautiful. Begin The Beguine and In The Still Of 
The Night testify to Nesmith’s continuing 
infatuation with Cole Porter, and 7 Am Not That 
is a riot, full of puns, jokes doublespeak and 
kosmic kowboy gobbledygook. “Laugh kills 
lonesome every single time,” sings Farmer’s 
Branch’s most famous son, and this album will, 
too. Kevin Hendryx

LARRY JOE TAYLOR & THE 
GUACAMOLE RYDERS

L iv e! F r o m  T h e D eath  O f A 
T ea rd r o p

(Guacamole, cassette)
Leaving aside the fact that Dallas country venue 
The Three Teardrops has since risen from the 
dead, 6/28/92 sounds like quite a night. Taylor 
almost gets lost among his “Very Special Guests,” 
and it comes as little surprise that Ray Wylie 
Hubbard, simply an elemental force, dominates 
the proceedings with West Texas Country 
Western Dance Band, Kara Lee (wonderful 
harmonies by Tracy Howard), When She Sang 
Amazing Grace/Will The Circle Be Unbroken 
(“honky tonk gospel. There ain’t a big call for 
that”) and Red Neck Mother. There’s a lot on in
group stuff, Hubbard sings Gary P Nunn, Nunn 
sings T ay lor, Joe Pat Hennan, T aylor and T ommy 
Alverson sing their songs that Nunn’s recorded, 
Bobby Rambo sings his Takin It As It Comes, a 
Greatest Hit for Jerry Jeff Walker. Even the 
superlative Rambo, who plays lead guitar 
throughout, can’t redeem T aylor’s appalling Safe 
Sex, misconceived Disco Safe Sex ox very ragged 
written-this-moming Closing Time TheLastTime 
(At 3Ts), which, for no apparent reason, is 
followed by Nunn’s close-out Reggae Armadillo, 
a misfire spoof—serious American reggae is the 
joke.Worthwhile for Hubbard and Rambo. JC

KEN GAINES
No O ne Else

(independent cassette)
Austin has grown so accustomed to its musical 
diversity that it sometimes seems indifferent to 
the individual performer, without whose unique 
artistic color and texture such diversity would 
not exist. The good news, though, is that not only 
is there is room for all of us, but, more importantly, 
we are all necessary to that diversity. Gaines is 
one of those individuals, not a household name 
but making a significant artistic contribution and 
an example of the standard of excellence to 
which we’ve become accustomed, who makes 
me realize how lucky I am to live here among 
such diversity. It is far from disparaging to say 
that Gaines adds to it by being a fine example of 
the kind of singer-songwriter who, in other places, 
flourishes in coffee-houses, a milieu virtually 
unknown to Austin. His 'less is more' cassette, 
stripped of all artifice and production glitz, 
captures the essence both of another little known 
(in Austin) performing environment, the house 
concert, and of the folksinger—the story, the 
song and the listeners’ response. A crystalline 
representation of G aines’s supple voice, 
proficient guitar-playing and thoughtfully crafted 
storytelling, with one voice, one guitar and one 
microphone.it creates both immediacy and you- 
are-there intimacy. Betty Elders



Second Annual

Austin Acoustic Music 
Festival

M€XIC-flRT€ MUS6UM
5th & Congress

November 20-22
Featuring the finest music of Austin in jazz, 

folk, classical, country, conjunto, blues, rock, 
African, Brazilian, Latin American, cajun, 

creole, Middle Eastern and more..,.

FRI 20
6pm-l:3Qam

Sat 21 
2pm-2am

Sun 22 
Ipm-llpm

$5 in advance and $6 at the door (3 day pass $13.50)

Tickets an sale November 1st at Waterloo Records and 
Mexic-Arte Museum (Austin), Good Vibrations (San 

Antonio) and Sundance Records (San Marcos)
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Joe's Generic Bar
Sixth Street's Blues and R&B Club

Live m u s ic  7  n ig h ts  a  w e ek  » N o  cover  
315 E. SIXTH • 480-0171

t E D

Tape release party for Jasper The Dog
Nov. 20 at 10 p.m. at Chicago House
tllith Special Ouest ï\£ P t t l

3544144500288



MUSIC CITY TEXAS PREVIEWS)
Sun 1st • Candace A nderson (Chicago 
House). One of the hardest working people 
in show biz, a cliche that applies to the multi
talented Anderson who celebrates the Adobe 
CD release of her album Talking To A 
Tennessee Moon, songs based on interviews 
with small-town Tennessee women.
Wed 4th • Tary O wens (Threadgill’s). Mr 
Catfish celebrates his 50th birthday with 
Champ Hood & Co in attendance.
Thu 5th • Up From The Cradle O f Jazz 
(Hole In The Wall). 5pm book release party 
(see Reviews) with music by New Orleans 
pianist Dennis Cavalier and Mississippi 
saxman Charlie Jacobs of The Tangents. 
Thu 5th-Sat 7th • Delta Rays (Filling 
Station). Last appearance for some months 
by the wonderful Maura Boudreau who, 
with Craig Marshall, does the best country 
duet work in town, originals, Gram & 
Emmylou, Louvin Brothers, you name it. 
Boudreau is off to Australia where she’ll be 
beating the drum on behalf of Austin country. 
If you want to lay a tape or two on her, she’s 
at 445-5136.
Fri 6th • Eliza G ilkyson + C hristine
A lbert (Waterloo Ice House, 6th). In the 
early 80s, when Waterloo Ice House was on 
Congress, a country singer was introduced 
to Austin there by Gary P Nunn. Later both 
she and her then back-up singer, who opens 
for her, moved here. Gilkyson has moved on 
since then and is now a Santa Fe based 
Whole Earth New Ager with some quite 
brilliant songs. Back on the road after a 
prolonged illness, this is her first Austin 
appearance in some years.
Sat 7th • Don Edwards (Waterloo Ice 
House, 6th). A cowboy poet-troubadour very 
much in the same mold as Buck Ramsey (see 
Reviews), if a tad slicker.
Sat 7th/Sun 8th • S laid C leaves 
(Musicmania/Chicago House). Flown south 
for the winter, the Portland, Maine, singer- 
songwriter and 1992 Kerrville Festival New 
Folk winner celebrates the release of his 
second album (reviewed #38) with acoustic 
guitar wiz Mark Viator and other friends. 
Sun 8th • C elebration of J ewish A rts & 
Culture (Opera House). Ethnic music in the 
afternoon (UT Middle Eastern Ensemble 
2pm, Austin Klezmorim [see Reviews] 3pm), 
main program from 7-10pm with Susanna 
Sharpe & Samba Police, Y iddische 
Cowboys, Debbie Rothschild, Princess & 
The Cowboy, Guy & Gold, Rich Price Salsa, 
Larry Lesser & JCC Singers, plus visual arts 
gallery, theater & comedy, craft show & 
projects, folk dancing (The Horn! The Hora!) 
and, of course, kosher food.

Mon 9th • M ercedes Sosa + Tish
H inojosa (Bass Hall). Fulfilling a lifetime 
ambition, and without benefit of funding, 
Hinojosa brings her Argentinian heroine to 
Austin. A true superstar in the Spanish 
speaking world, Sosa is the queen of the 
neuva cancione and a phenomenal singer. 
Tue 10th/Wed 11th • Tom Principato 
(Pearl’s/La Zona Rosa). North and south 
appearances by a guitar slinger who labors 
under a steady stream of Roy Buchanan 
comparisons, a crippling burden he isn’t 
quite able to support but he’s certainly up 
there as an instrumentalist with fellow DC 
guitar legend Danny Gatton, with whom he 
teamed on the extraordinary Blazing 
Telecasters album.
Wed 11th • C lay Blaker (Saxon Pub). An 
unsung Texas hero, Blaker has been quietly 
playing uncompromising original country 
dance music for 17 years with his Texas 
Honky Tonk Band and more than one person 
has remarked that the movie Pure Country is 
actually about him rather than George Strait. 
Though he’s had songs covered by Strait, 
Blaker ’ s song writing has started getting more 
attention recently and this solo appearance, 
along with Lisa Morales and others, 
showcases this aspect of his talent.
Thu 12th • MANDY MERCIER 
(Waterloo Records/La Zona Rosa). Our 
cover person celebrates the release of her 
debut album (see Reviews) with an in-store 
and concert, the latter featuring Jimmy 
LaFave, Sarah Elizabeth Campbell, Champ 
Hood & The Threadgill Troubadors 
(including Marvin Denton), Libbi Bosworth 
and Roy Heinrich & The Pickups.
Fri 13th • Butch Hancock & Jesse Taylor 
(Lubbock Or Leave It). A little longer notice 
than their snap October gig, one of Austin’s 
great partnerships.
Fri 13th • MJ Torrance (Chances). Tape 
release party (see Reviews) for ex-Girls In 
The Nose guitarist returned to solo work. 
Fri 13th/Sat 14th • M ichael M cN evin +
Susan Lindfors (Waterloo Ice House, 38th/ 
Chicago House). Obviously a contender, 
McNevin seems to be rating pretty well on 
the Pro-Am Folk circuit this season, racking 
up New Folk wins at the Kerrville, Columbia 
River and Napa Valley Folk. Festivals. 
Lindfors goes from strength to strength.

Fri 20th • Santiago J imenez J r (Waterloo 
Ice House, 6th). Watermelon CD release 
party for Jimenez’s roots conjunto. Last 
time here, they had clear the tables out to 
make room for the dancers.
Fri 20th-Sun 22nd • A ustin A coustic 
M usic Festival (Mexic-Arte). An exact 
schedule was still being worked on, but the 
confirmed and very eclectic line-up over the 
three days includes Butch Hancock, Betty 
Elders, Toni Price, Steve James, Toqui 
Amaru, Will Taylor Quintet, Johnny 
Degollado, D ’Jalma Gamier, Kamran 
Hooshmand’s 1001 Nights, Spot, Tina 
Marsh, Jazz Pharaohs, Susan Lindfors, Mary 
Cutrufello, Sleestacks, ER Shorts & Malcolm 
Welboume, John Ridenour Cluster, Guy 
Forsyth and many many more. Exact details 
from 385-8078/416-9570.
Sun 22nd • Butch Hancock + Sarah 
Euzabeth Campbell + C hamp Hood + 
B ill O liver + others (Waterloo Ice House, 
38th). Afternoon (2-7pm) GreatHomy Toad 
benefit concert.
Tue 24th • Libbi Bosworth + Roy
Heinrich (Hole In The Wall). One of the 
best country singers in town, Bosworth has 
been in Austin for some time, tonight she’s 
joined by another fine Texan country singer 
who also put in many years in the LA scene, 
saw the light and came back. Between them, 
they ’ll put out an evening of powerful, punchy 
down home music.
Wed 25th • A lice G errard (Threadgill’s). 
Half of 60s political folk duo Hazel & Alice, 
noted for rootsy, hard-edged material from 
the coal-mining Appalachians.
Sat 28th • MCT Dance Contest Too 
Don W alser's Pure Texas Band + H igh 
N oon + Dee Lannon & The Rhythm 
Rustlers (La Zona Rosa). If it ain’t broke, 
don’t fix it—the summer dance contest was 
so much fun that we decided to stay with a 
winning combo of the best by test country 
and rockabilly bands in town. Plus a very 
special guest, Dee Lannon (see Reviews), 
who took Austin by storm in October with 
her up-tempo, rockabilly influenced country 
and will also be at The Hole In Wall on the 
27th. Once again, regular, competition (fast 
and slow waltzes, two step, polka, swing, 
jitterbug) and spotlight dances with prizes, 
kept modestl to avoid taking the fun out of it.. 
Sun 29th • Jo Carol P ierce & The Lords 
O f Love (Hole In The Wall). She can’t sing, 
she can’t play and she’s totally wonderful. 
More, much, much more, about this next 
month when the various artists compilation 
of her songs, Across The Great Divide, is 
released by Dejadisc.
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N O V E M B E R
1 s t  EricBlakeLy 2 n d  Radio Thieves

3 r d  Death Valley + Daddy s Drunk 
4 t h  Q}ffee Sergeants 5 t h  K ris McKay

6 th  From Havana 3AM Gary My r ic k  & The Texas M afia 
7 th  Stayville 8 t h  Mustang Lightning 

9 th  Eel Dragons 1 0 t h  Bruce Robison Band 
1 1 th  Mayday + M uleskinners + Rasberry Jam 

1 2 t h  Michael Fracasso s Spaghetti Vfestem + Hecubas 
1 3 th  Grandsons Of The Pioneers 

1 4 t h  Beaver Nelson & The Donkeys 
1 5 t h  Tony A iroldi & Son Of Big Chief 

1 6 t h  Slssstacks 1 7 th  Teddy & The T a llto p s  
1 8 t h  Pork + Orange Mothers 

1 9 t h  Will Sexton Trio 2 0 t h  High Noon + 47 Indians 
2 1 s t  Two Hoots & A H oller + Rumble 2 2 n d  L ittle  Giants 

23 r d  C hris Whynaught & The Reasons Why 
2 4 t h  Lihbi Bosworth + Roy Heinrich 

2 5 t h  Walter Tragert & The Guns Of Navarone + Hey Zeus 
2 6 t h  Loose Diamonds

2 7 t h  Monte Warden + Dee Lannon & The Rhythm R ustlers  
2 8 t h  Jimmy LaFave s Night Tribe + Medicine Show 

2 9 th  Jo Carol P ierce & The Lords Of Love 
3 0 t h  Troy & Scrappy
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607 TRINITY 
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NOVEMBER
MUSIC

1st Candace Anderson
3rd Mahfel—Middle Eastern Music with Kamran 

Hooshmand 5th Doghouse 
6th In The Round

Iain Matthews, Michael Fracasso & Leslie Smith 
7th Therapy Sisters 8th Slaid Cleaves (album release) 
12th Songwriters Circle—Seven O'Toole, Mark Viator, 

Russ Somers & Meredith Miller 
13th Storyville • (Up) Walt Wilkins 

14th Coffee Sergeants 
(Up) Michael McNiven & Susan Lindfors 
15th Denice Franke (Up) Christine Albert 

19th Wait 'N  On Eddie 
20th Mike Jasper + Doghouse + Kevin Gant 

(Up) MJ Torrance
21st Bon Terra 22nd Arson reunion with Chris Duarte 

27th Betty Elders Trio 28th Dana Cooper 
29th ER Shorts & Malcolm Welbounre + Bill Small 
Two Open Mikes every Monday & Wednesdays 

Call Chicago Hotline 473-2542 for more info

COLOR POSTSCRIPT®
laser prints & transparencies 
continuous tone proofing

DATA CONVERSION
Mac to PC 
PC to Mac

SELF SERVICE
LaserWriter II NTX laser prints 
Macintosh II time rental 
Largest Adobe font selection

24 HOUR MODEM/FAX 

DESIGN AND LAYOUT

micropUBUSH
1700 South Lamar 

Suite 102 
Austin, Texas 78704 

Tel. 512.440.7242 
Fax 512.440.7114 

Modem 512.440.0998

NED GRANGER
-----LAWYER-----

512 474-9999
605 WEST 10TH STREET AUSTIN, TEXAS 78701



[LIVE fit THE DEATH ( fo r  t h e  TIME b e in g ) )

If you pick this up in time, you can be a witness 
to a truly extraordinary sight—Honest John doing 
honest work for the first time since he discovered 
journalism. He’ll be bartending at Henry’s on 
Halloween, not just a special occasion but an 
ultra-special one, because that’s the night this 
version of Henry’s will close its doors for the last 
time.
• “The good news is that Henry’s has a new 
place. The bad news is that it’s in Oklahoma.” 
The speaker was, needless to say, a South 
Austinite. The new place was still on Bumet but 
on the north side of Research, a major 
psychological hurdle to people already making a 
special traumatic exception to get to the old 
Henry’s. However, the really bad news is that 
Henry’s still doesn’t have a new place. The city 
planning commission, true to its business-hostile 
reputation, gave them such a hard time about 
parking that they decided to cut their losses and 
start over. They’re even looking at places (gasp!) 
south of the river, but only just. However long it 
takes, they ’re committed to being back in business.

• In the meantime a lot of people will have to 
reprogram their lives. What do you on Monday 
nights if Don Walser’s not playing at Henry’s? 
Will we need counseling for withdrawal?
• 6317 Bumet is destined to enter a Hall of Fame 
that includes the Armadillo World HQ, the Soap 
Creek Saloons, The Split Rail, emmajoe's, The 
Alamo Lounge. Unlike these much mourned 
venues, however, it will rise from the mbble of its 
former self, though a source of worry for some 
habitues is that a new location will change the 
essential nature of Henry’s, as it did with The 
Black Cat, and they don’t want change. As Jimmy 
Day said in another context, “It don’t get no better 
than perfect.” You just have to have faith, as I do, 
in James & Gayle Henry.
• When they do find a new place, you’ll find out 
soon enough, I guarantee, if not from MCT then 
from Don McLeese, who makes sure all his out of 
town visitors get the Henry’s experience, or Rob 
Patterson, converted on a single visit.
• And if you’re there for Halloween, keep your 
drink orders simple. He’s out of practise. JC

:\(the babe factor ̂ rssssssr.
While musicians and venue operators are keenly 
aware of The Babe Factor and its economic impact, 
superficial and subjective rule of thumb calculations 
have hitherto proved inadequate for formulating 
measurements more precise than “High,” “Medium,” 
and “Low.” Commissioned by a consortium of Austin 
groups and venues, the MCT Research Laboratories 
conducted an intensive investigation with the aim of 
developing a rigorous methodology which would 
serve to place this vital aspect of venue booking and 
band promotion on a scientific basis by providing a 
pragmatic metrology for use in the field.
•  A number of Austin artists and groups with varying 
degrees of Babe Appeal, from Dorks to Babe Magnets, 
were used as specimens. Video tapes were made of 
their audiences over a period of time in different 
locations and later analyzed by computer. We would 
particularly like to thank Jimmy LaFave’s Night 
Tribe, which was used as a control, for their generous 
co-operation.
•  A crucial problem in setting up the parameters was, 
of course, formulating a precise definition of ‘Babe. ’ 
Using the generally accepted Ten scale, we initially 
determined that only the upper triad (8,9 and 10) met 
theoretical Babe criteria. In the special conditions of 
the field, however, we discovered that under certain 
circumstances, depending on such unquantifiable 
variables as apparel, lighting and degree of inebriation 
of the analyst, 7 s and even 6s must occasionally be 
factored in.
•  Absolute precision would have required alloting 
relative values to the various positions on the Ten 
scale. However, we discovered that, working outside 
controlled laboratory conditions, a single value (6) 
produced satisfactory first order approximations and 
was retained in the interests of speed and simplicity 
under less than optimum conditions.

• In the theoretical model, there were two potential 
problems involving paradigms that are the subject of 
much debate among Babeologists. However, in practice 
we discovered that, as far as live music is concerned, 
The Lone Babe is, if not actually mythical, at least 
statistically insignificant, while The Babe Cluster, 
though demonstrably real, is rarely, if ever, found 
outside the audiences of Sixth Street cover bands. As 
our commissioning venues neither employ such bands 
nor serve the froufrou drinks required by Babe Clusters, 
no allowance was made for this phenomenon.
• While satisfying artists and bands, a mere headcount 
of Babes does not in itself constitute The Babe Factor, 
which has two subtle ramifications of vital importance 
to venue operators. The first is quantifying Immediate 
Babe Appendages, which come in two forms, male 
escorts and/or non-Babe female friends. While their 
numbers can vary considerably, from the minimum of 
1 to as much as room capacity, computer analysis 
suggests a median figure of 3, but empirical data may 
require that this be adjusted upwards to produce a 
realistic result.
•  The most complex problem in calculating The Babe 
Factor is quantifying the number of Babe Cruisers and 
Babe Watchers per individual Babe. The crux of the 
problem is that this vile sexist scum appears when the 
number of Babes to be found in a particular venue or at 
a specific artist or band’s performances at any venue, 
reaches a critical and predictable level, ie they go where 
they know there will be plenty of Babes. This aspect of 
the Unified Field Theory is still under review, but our 
preliminary findings indicate that as few as ten are 
sufficient to constitute Babe City, and that each Babe 
generates an average of six Babe Cruisers/Watchers.

THE UNIFIED FIELD THEORY
Where 6 equals the number of certifiable Babes

6 + B x 3 + 8 >10 x 6 = Babe Factor

VENUE
GUIDE

BW = beer & wine, FB = full bar. 
Directions from Congress Ave (E 
& W of) and the Colorado (N & S 
of), C = Central, 6 = 6th St district. 
Antone’s 2915 Guadalupe 474- 
5314. FB (NC)
Austin Outhouse 351 OGuadalupe
451-2266. BW (NC)
Babe’s 208 E 6th 473-2262. FB,
food (6)
Black Cat Lounge 309 E 6th. B W
(6)
Broken Spoke 3201S Lamar442- 
6189. FB(S)
Cactus CafeUTTexas Union, 24th 
& Guadalupe 471-8228. FB, no 
smoking (NC)
Chances900Red River472-8273. 
FB (6)
Chicago House 607 Trinity 473- 
2542. BW, snacks, local artists’ 
tapes (6)
Colorado Street Cafe 705
Colorado 479-6346. FB, food (C) 
Drugstore Cowboy 11800 N 
Lamar 834-1848. BW, BBQ (N) 
Filling Station 801 Barton Springs
477- 1022. FB, food (S)
Flamingo Cantina 515 E 6th474- 
9336. BW (6)
Green Mesquite 1400 Barton 
Springs479-0485. B W, BBQ (SC) 
Grizwald’s 1703 S 1st 440-8778.
FB, food (S)
Gruene Hall Gmene 625-0142. 
BW (45 mins S)
Headliners East 406 E 6th 476- 
3488. FB (6)
Hole In The Wall2538Guadalupe 
472-5599. FB, food (NC)
Joe’s Generic Bar 315 E 6th 480- 
0171. BW (6)
KUT90.5FM
La Zona Rosa 612 W 4th 482- 
0662. FB, food (WC)
Maggie Mae’s Old Pub 325 E 6th
478- 8541. FB, import beers (6) 
Moondance Diner & Bar 706 
Congress Ave 474-6605. FB, food 
(C)
Pearl’sOyster Bar9003Research 
339-7444. FB, food (N)
Saxon Pub 1320 S Lamar 448- 
2552. FB (S)
Threadgill’s 6416 N Lamar 451- 
5440. FB, Southern food (N)
311 Club 311E 6th 477-1630. FB
(6)
Waterloo Ice House 601N Lamar 
472-5400. BW, food (WC) 
Waterloo Ice House 1106 38th 
451-5245. BW, food (NC)



The IF It A in't B roIle, D on't Fix It

DANCE CONTEST TOO
w rrh

DON WALSER'S PURE TEXAS BAND
HIGH NOON

ANcJ V E R y S p E C iA l qU ESTS

DEE LANNON & THE RHYTHM RUSTLERS 
R eq u Lar  • CoMpETmoN • S p o iiiq h T

WaItzes • Two Step  • PolkA • JirrERbuq • SwiNq
SPONSORED BY

La Z ona Rosa • TexIcaLU G rHLe • WaterIoo R ecorcIs 
MusicMANiA • EU ctric LAdyLANd (B est O utFet)
LA ZONA ROSA 4t Ii & Rio G rancIe 

SATURDAY NOVEMBER 28t Ii, 10Pm


