
Oct. 5, 1996 

Mrs. Mary Louise V anDyke 
Oberlin College Library 
Oberlin, OH 44074 

Dear Mary Louise, 

Your letter about the First-Line Indexjust atlived, but not at auspicious time. 11li.s is my 
situation. 

As I told you before, my life's work has become collecting the new Hispanic church music 
(Post-Vatican II), and I have a big collection. During the last four years I have spent almost 
all my time working as secretary to the Editor of a new Spanish Hymnal, which will be 
used by the Episcopal Church, the Presbyterian Church USA, and the United Church of 
Christ. We are just finishing up the job. 

In the meantime I have totally neglected my own collection. For instance, I brought home 
80 songbooks from Spain a year and a half ago, and have not even looked at them. When I 
have new material, I enter title, author, composer, copyright owner, etc.on my database; 
then go to the piano, list each song in a notebook and indicate the best ones. I have lots of 
catching up to do on my life's work, as well as on many other parts of my life. At my age, 
there is not too much time to spend, and I need to catch up from the stress of helping to 
produce a hymnal. 

Therefore, I regretfully will have to decline entering any other inviting occupation. Thank 
you for thinking of me. I will pray for the success of your project. 

Sincerely 

Gertrude Suppe 



Mrs. Gertrude Suppe 
"The Source" 
3307 Michigan 
Southgate, CA 90255 

Dear Mrs. Suppe, 

Literacy Department 
Summer Institute of Linguistics 
P.O. Box 8987 
Catalina, AZ 85738 
March 26, 1998 

Recently we held a native songwriters workshop in Mexico for speakers of various Mixtec 

languages. These native Mixtecs wrote songs using the melodies of some well known hymns and 

choruses. We have been trying to determine which of these melodies are copyrighted so as to be able 

to ask permission to use them. Tim Anderson has helped us a lot and we have come down to the 

following list of songs which appear to be in the public domain. Could you look this list over and let 

us know if you have any information regarding copyrights on any of these melodies? 

Abre tii mi corazon ? 
Dos cimientos ? 
Este es el Cristo ? 
Jesus yo te amo ? 
No te he dicho que si creyeres ? 

Quien hizo las aves ? 
Solo Dios hace el hombre feliz ? 

Vamos hermanos ? 
Yo tengo un amigo que me ama ? 

The plan is to record the songs in Mixtec on cassete tape for distribution among speakers of 

the diale£cts. These are small groups and the cassettes will be either sold at cost or given away, not 

sold at a profit. Our aim is to encourage indigenous people to develop music which their people can 

use to praise the Lord in their own language. 

If you would respond by mail to the above address or E mail via INTERNET 

Literacy_Mexico@SIL.ORG we would appreciate any information you could share with us. 

Sincerely in Christ, 

Audrey Joliiis'on 
Literacy Consultant 



3307 Michigan Ave 
South Gate, CA 90280 

March 31, 1998 

Ms. Audrey Johnson 
Literacy Dept. 
Summer Institute of Linguistics 
P.O. Box 8987 
Catalina, AZ 85738 

Dear Ms. Johnson, 

That sounds like a fine program, teaching people to write their own hymns. As you well know, 
songs of this type are most often found in collections put together by non-professionals, which 
usually give very little formal information. But Tim Anderson was certainly a good person to 
go to for copyright information, as they worked very hard on that information for "Celebremos 
Su Gloria". 

I checked over all my material that might include these melodies, and came up with 
information for only two of them. Here is what I found: 

SOLO DIOS HACE EL HOMBRE FELIZ 

This song is in "Cantos - Renovaci6n Cristiana en el Espiritu Santo", #144B". Autor 
desconocido. Evangelizaci6n Cat6lica, P.O. Box 506, La Puente, CA 91747. © 1982 by 
Carisma en Misiones, Inc. Todos los derechos reservados. 

YO TENGO UN AMIGO 
It appears in Flory Canto # 368, © 1989 and in Canticos de Gracia y Alabanza # 107, © 
1982, both published by Oregon Catholic Press. These two give "Tradicional" and "Popular. 
Arrange., Jeannie Rey Routtu", respectively. Its licensing agent is Dawn Music, 1-800 
LITURGY (548-8749) or e-mail, liturgy@ocp.org. Both of these have the same arrangement, 
with dotted quarter notes and eighth notes for '"tengo un amigo que me" and "por su etemo 
amor.'· 

This song is also in "Cantos - Renovaci6n Cristiana en el Espiritu Santo". Evangelizaci6n en el 
Espiritu. Evangeliz.aci6n Cat6lica, P.O. Box 506, La Puente, CA 91747. © 1982 by Carisma 
en Misiones, Inc. Todos los derechos reservados.) Both of these have the same arrangement, 
with dotted quarter notes and eighth notes for '"tengo un amigo que me" and "por su etemo 
amor." The Renovaci6n Cristiana version has plain quarter notes. "Autor desconocido". 

Incidentally, where did you get "The Source" below my name? I do have one more title," The 
Bilingual Hymn Finder", for which I enclose a sample sheet and order blank. ( ~. ~) 

May God bless you in all your work,. Sincerely, 



PARROQUIA DE SANTA MARIA DEL MAR 
Canvis Yells 1, principal 

08003 Barcelona 
Tel. 93319 0516. Fax 93319 2192 
E-mail:smmarbcn@eresmas.com 

Muy apreciada Sra. Gertrude Suppe 
Pr i nceton 

Barcelona, 27 d'agosto 2000 

He tenido su carta de 1 de septiembre 1999 encima de mi mesa de trabajo, junto 
con otra correspondencia que me iba llegando. Siento haber tardado tanto en contestarle, 
sobre todo porque guardo de Vd. un recuerdo excelente. Pero mi trabajo ha aumentado. 
Primera, porque estoy en una parroquia muy importante del centro de la ciudad y despues 
porque en estos ultimas meses he tenido que suplir a otros parrocos de parroquias 
vecinas, hasta tal punto que apenas he podido dedicarme a la musica. 

En su carta me planteaba muchas preguntas, todas ellas relativas a lo que ha 
sucedido en Espana en el campo de la musica religiosa, desde la celebraci6n del Concilio 
Vaticano II. Intentare responder brevemente a todas ellas. 

Como Vd. ya habra observado con la compra de cancioneros que menciona Vd. de 
cuando estuvo en Barcelona, han sido muchos los autores que han compuesto nuevos 
himnos. Tambien ha habido casas editoras para difundir estos cantos. Desde 1967 hasta la 
actualidad, han ido apareciendo cancioneros y discos en gran cantidad. Pero esta 
producci6n no ha sido dirigida por tecnicos en liturgia o por organismos oficiales de la 
iglesia cat61ica. Ha sido todo iniciativa privada. 

El resultado es muy desigual. Ha habido un exceso de cantos para j6venes 
(guitarras, ritmos) y un deficit de cantos de estilo mas tradicional para asambleas 
cristianas de personas adultas. Los himnarios oficiales (yo dirigf uno en 1982), intentaban 
recoger todos los estilos de manera que los cantos de j6venes no lo inundaran todo. 

Hace cuatro o cinco afios, ha disminufdo mucho el ritmo de publicaci6n de nuevos 
cantos porque el "mercado" ya esta saturado. Las comunidades tienen ya sus repertorios 
hechos y cuesta mucho introducir cantos nuevos. Las editoras no venden. Los 
compositores, no escriben como antes. 

En el momenta actual, por iniciativa de los obispos, se preparan textos nuevos, 
generalmente inspirados en la Biblia a fin de dar mas seriedad al repertorio de cantos 
existente. Han empezado a publicarse algunos de estos cantos, con la pretension de que 
sean oficiales. Veremos si logran introducirse o no. 

Si le interesa en concreto algo mas sabre estos temas, no dude en escribirme de 
nuevo. He hecho el prop6sito de organizarme mejor en lo que se refiere a la 
correspondencia y creo que no tardare tanto tiempo contestar las cartas. Reciba mi mas 
carifioso saludo. 

Rev. Alberto Taule 



35 Hamilton Ave. 
Princeton, NJ 08542 
USA 

Sept. 22, 2000 

Padre Alberto Taule 
Parr6quia de Santa Maria del Mar 
08003 Barcelona 
Barcelona 

Estimado Padre Taule, 

Muchas gracias por tomar el tiempo de escribirme su carta del viente de agosto. Ya tengo 
interes en obtener buena musica para la iglesia, aunque en este memento no estoy activa en 
una iglesia hispana. 

Ud. habl6 de como los jovenes habian tornado de la producci6n de nueva musica para la 
iglesia. Note esto en algunos de los cancioneros que compre en Barcelona. Ud. not6 como 
"Las editoras no venden. Los compositores, no escriben como antes." Me parece un desastre. 

Recientemente envie una carta a "The Spanish-Speaking Bookstore" en Chicago, de donde 
compraba cancioneros en el pasado. La oficina de Correo no podia hallarlo. Tambien fue a 
buscar los librerias de San Pablo, que Ud. me recomendi6, y donde compre 60 cancioneros 
antes de salir de Barcelona. En esta libreria, me di6 una lista grande de los Librerias San 
Pablo en los Estados Unidos. Ahora, solamente hay dos, uno en Los Angeles, California, 
donde he comprado mucho durante afios pasados, y una en Miami, Florida. He pedido un 
catalogo del libreria en Los Angeles. Nose si hay un catalogo o no. 

Ayer envie una hoja de pedido a Oregon Catholic Press, en Oregon, para pedir 35 cancioneros 
que ya no tengo, incluyendo algunos de Ud. Fue una sorpresa tambien encontrar uno con 
canciones por Cesareo Gabarain, que no he encontrado antes. Gracias a Dios. OCP ofrece 
cancioneros de cuarenta compositores y autores, incluyendo Ud. 

Que Dios le bendiga en todo, y le de bastante tiempo para escribir los himnos nuevos que · 
aparecen en su mente. Seguramente, jya se aparecen! Estoy segura que Oregon Catholic 
Press tendria mucho gusto en recibir hirnnos nuevos de Ud. 

Con sentimientos amistosos, 

gcsuppe@aol.com 



Subj: taule acusa recibo 
Date: 10/7/00 4:03:54 PM Eastern Daylight Time 
From: SMMARBCN@eresmas.com 
To: gcsuppe@aol.com 

Recordada Sra. Gertrude: Recibi par correo ordinario su carta 
del 22 de septiembre. Gracias par su atencion. 
Y tambien gracias par su interes par la musica hispana, 
aun ahora que no esta activa en ese ministerio. 
Quedo a su disposicion para cualquier otra consulta o cambio de 
impresiones. 
ALBERTO TAULE. Parroquia de Santa Maria del Mar de Barcelona. 

Disfruta de Internet con Tarifa Plana par 2600 ptas. al mes. 
Contratala en http://www.eresmas.com. 

------------------ Headers -----------------------------
Return-Path: <SMMARBCN@eresmas.com> 
Recei1..ed: from rly-zd01 .mx.aol.com (rly-zd01.mail.aol.com [172.31.33.225]) by air-zd03.mail.aol.com (v76_r1 .8) with ESMTP; 
Sat, 07 Oct 2000 16:03:54 -0400 
Recei1..ed: from smtp2.alehop.com ((62.81 .160.68]) by rly-zd01 .mx.aol.com (v75_b3.9) with ESMTP; Sat, 07 Oct 2000 
16:03:35 -0400 
Recei1..ed: from eresmas.com ([172.20.126.28]) by smtp2.alehop.com 

(Netscape Messaging Server 4.15) with ESMTP id G22T2E06.F51 for 
<gcsuppe@aol.com>; Sat, 7 Oct 2000 22:03:50 +0200 

From: <SMMARBCN@eresmas.com> 
To: gcsuppe@aol.com 
Message-ID: <1530f12cb6.12cb61530f@eresmas.com> 
Date: Sat, 07 Oct 2000 20:02:52 GMT 
X-Mailer: Netscape Webmail 
MIME-Version: 1.0 
Content-Language: es 
Subject: taule acusa recibo 
X-Accept-Language: es 
Content-Type: text/plain; charset=iso-8859-1 
Content-Disposition: inline 
Content-Transfer-Encoding: quoted-printable 
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Jan.15,2001 

Dear Claire and Family, 

I understand that John called you last night, but I haven't made contact with him this 
morning (he often goes to work very early). I'll check with him when he comes home. 
Anyhow, we are looking forward to seeing you in person sometime during the next few 
weeks. 

John said that your church sang "Lord, you have come to the lakeshore" yesterday. I think 
that that is one of the finest Spanish hymns that has been written, and I am happy that it 
has appeared in English hymnals as well. 

However, I don't think that the English translation in the United Methodist Hymnal is 
very good. It is sort of a hodgepodge. This is why: 

During the preparation of The United Methodist Hymnal, as in any hymnal, there is not 
room for all the material available for inclusion, and someone has to decide what hymns, 
and what version of the words, and sometimes what version of the music, etc. etc. is to 
be used. There also has to be a decision about how many hymns could be included on a 
certain subject, (such as Prayer, or Easter). This was the first time the United Methodist 
Church was going to include hymns from other languages, and we were lucky to be 
assigned space for eighteen Spanish-language hymns(if I remember correctly). 

I happened to be one of the persons chosen for membership on the "Hispanic 
Consultation" (a special name for the committee which had the responsibility of choosing 
these 18 hymns). Since "Pescador de Hombres" is one of the most widely known 
Hispanic hymns (It has been translated into 80 languages), there was no doubt about its 
inclusion. 

My mentor, Raquel Ach6n, who had taught me most of what I knew about Hispanic 
Church music, was chairman of the Hispanic Consultation. My friend George Lockwood 
was also a member of the committee. Both of us had made translations of this hymn. The 
committee could not decide which one they liked best. A vote was taken, I voted for 
George's version, and he voted for mine, the committee voted a tie; and finally the Editor 
said, "Raquel, take this home with the two translations, and see if you can put them 
together." She did her best, I know, but I have never been happy with it. George and I 
each have our own different styles of writing, and I don't think they mix. Since then, 
another author has written one which I think it better. 

After we visit you, I am going to the town of Escondido in California to spend some time 
with my sister. The other author referred to in the last paragraph also lives in Escondido. 
I have been toying with the idea of getting acquainted with her when I am there. We shall 
see. Looking forward to our visit with you, Gertrude 
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S 0 U T H E R N 

METHODIST 

UNIVERSITY ,. 

Perkins School of Theology 

January 26, 2001 

Mrs. Gertrude Suppe 
35 Hamilton Ave. 
Princeton, NJ 08542 

Dear Gertrude: 

Words cannot express my delight with the outcome of your visit to Perkins, 
accompanied by Fred and John. Since our lunch together, I have been considering the 
immense possibilities of what the Gertrude C. Suppe Collection of Hispanic Church Music 
might mean for Perkins School of Theology and my own research. From my perspective, 
the prospect of this collection opens up many new dimensions for our mission as a 
seminary in Texas, future researchers, and the training of ministers for multicultural 
liturgy and ministry. Very few, if any, other collections will allow a researcher to trace in 
print and sound the development of Hispanic song from its various pockets of creativity. 
The database, once on line, will allow persons not present on campus to get a sense of 
the scope of the collection and then entice them to come to the Bridwell for a closer 
look. 

Perkins School of Theology and Bridwell Library are honored to be considered worthy of 
entrusting with this life-long labor of love. I may find it possible to visit Princeton in late 
March for a few hours to talk with you more and see the collection. If these plans work 
out, I will call you and see if we can make a connection. 

Please contact me at any time with questions or ideas. I look forward to getting to know 
you better in the coming years and to learn from the fr.uits of your efforts. May God 
continue to bless you in the comin~ days with health and happiness. 

Gracia y paz, 
/\ 

C. Michael Hawn 
Associate Professor of Church Music 
Office Phone: 214/768-2348 
Office Fax: 214/768-1 042 
E-mail: mhawn@mail.~mu.edu 

Sacred Music Program 

PO Box 750133 Dallas TX 75275-0133 

214-768-2502 Fax 214-768-1042 



March 28, 2001 

Dear F~mily and Friends, 

Norah Buyers 
PO Box 2259 

El Granada CA 94018 

It's time to stop and take time out to fill you in on this year's activities in Brasil. I am 
enjoying my new association with Worldwide Ministries, under Maria Arroyo, Secretary 
of the Latin America Division of the United Presbyterian Church USA The new studio
residence for the Director of the long awaited "Instituto de Musica Sacra Brasileiro"is 
being built and should be ready for occupancy by the end of July. 
My brother -in-law, John WA Buyers, has donated the funds to make this memorial to 
his brother James Watson (Reverendo Jaime) possible. The design for the building was 
made by our son Bob. My job is to find, in God's providence the Director of His choice 
to take my place. These past months since the end of December, I have been meeting 
with former students of mine who are now professionally working in various institutions 
- schools and seminaries - teaching and directing choirs in Sao Paulo. Our faculty will 
be, for the most part these teachers who will be coming bi-weekly, or bi- monthly, (as I 
and other faculty members of the Methodist Seminary in Rudge Ramos, Sao Paulo used 
to do, when we met with pastors in various areas in the interior of Brasil who could not 
afford the expense or time to leave their parishes to up-grade their ministry). 

The two weeks before leaving Brasil for this short "furlough" were spent in Walter 
Barthmann's studio in Campinas recording the last two numbers for the second edition 
of Renato Ribeiro with Joel Teles, and recording some of his own compositions for a 
projected CD. Joel Teles is the composer of one of the most beautiful settings to the 23rd 
Psalm I have ever heard, anci it will be included in his new CD. He has been invited to be 
the guest soloist for our city-wide Easter Sunrise Service which is being hosted by the 
Instwto Samuel Graham, which will take place on the campus. 

Perhaps the most profitable time spent these past months in Brasil was in living with the 
people in town, working with the "conjuntos' of young people in the various churches 
who compose and play their own music for worship, meeting with the Primary School 
Students to lead them in their schools songs and the National Anthem (which is not easy 
to sing. I heard that a prize was being offered to the first individual student or teacher 
who could sing the National Anthem of Brasil without making a single error! My hosts, 
Mauro and Eula Bento provided a small studio for my use at their home, in which there 
is room for a piano and three keyboards. Music teachers in town (prospective students) 
and students from ISG and other schools came there to register for lessons in voice, piano 



or keyboard. Our new chaplain, who graduated from our Presbyterian Seminary in 
Campinas this January, sings, plays the guitar and is a joy to work with! We were able to 
plan together the Easter Sunrise servic_e which will involve the students at ISG as well as 
all the churches and choirs in town. 

I can't close this letter without sharing with you one of God's greatest blessings to me in 
the person of Father Tiago - "the priest in town who goes about helping the poor and 
needy." Father Tiago took over the Leper Colony just one month after I left for a 
new assignment with Jim at the Audio- visual Studio in Campinas, (the city where 
Noreen was born a and where Larry and Bobby prepared for their study at Stony 
Brook). Fr. Tiago's favorite past time is studying the Bible - for his pastoral work 
and for his pleasure. The highlight in any day is a good "bate papo" (discussion) 
over some "find" or other, though he has an "edge" on me, being conversant in 
Hebrew and Latin as well as English and Portugues He has provided for me a small 
apartment in the compound of the colony (his office, the chapel, the store for 
familes of the colony, and the kitchen. I carry with me the keys to all this and enjoy 
once again being visited by old friends I used to visit years ago when Jim and I lived 
and worked at ISG. 

I hope to be better at sharing with you my life and activities in Brasil as I return, 
and look forward to hearing from you who are in my thoughts and prayers even 
when my letters are lagging. 



,.....___ -------

May 15, 2001 

Ms. Gertrude Suppe 
35 Hamilton 
Princeton, NJ 08542 

Dear Ms. Suppe: 

3502 Anderson SE 
Albuquerque, NM 87106-1612 

505-266-8446 

Recently, the church in which I serve (Iglesia Congregacional Unida UCC) has received a 
grant from the Lilly Foundation for me to take a sabbatical. I plan to investigate music 
of Latino/Hispanic origins that is currently used in worship. 

Michael Hawn at Perkins (SMU) has recommended that I contact you regarding your 
collection of music. 

I will be in New Jersey July 16-18, based in Camden. Would it be convenient for me to 
come to Princeton for part of one of those days and talk with you about the music you 
have? I would enjoy visiting my alma maters (PTS and PU) which I have not seen in 10 
years. 

You may reach me by email at <mmc.danitl@iYnQ.com> or at the above address. I hope 
to hear from you . 

..§incerely, 

Daniel Erdman 



' I 
35 Hamil\_o~Ave. 
Princeton, NJ 08542 

March 30, 2003 

George Philip Sheer, Document Coordinator 
445 Fifth Avenue 
New York, NY 10016 

Dear George, I was very happy to receive your e-mail, as my life's work is Hispanic Church Music. Fortunately, I was able to find an address for Esther Frances, and already had one for Nora Buyers. If there have been any changes not entered in my address book, I do not have them. 

Here they are: 

Esther Frances 
421 Oak St. 
Hamilton, IL 62341 

Mrs. Norah Buyers 
P.O. Box 2259 
El Granada, CA 94018 

This is an old address 

(daughter's address when she is in the USA) 
She will be in Brazil April 2003 to ? but will be at my address for a few days, probably in the coming week. 

Sincerely yours , 

Gertrude Suppe 

Saturday, March 29, 2003 America Online: Gcsuppe Page: 1 
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Sing unto the Lord a new song, and his praise from the end of the earth. Isaiah 42:10 

Make a joyful noise unto the Lord, all the earlh 
Sing unto the Lord a new song . -Sing unto the Lord, all the earlh. David from Psalm 98 

And ... when the morning stars sang together 
They sung , as it were a new song . 

August 6, 2001 

John Revelation 14:3 

Dear F.amily, Getleogoeo, ""d F•iCfl<!s; f ~/]rl/ J.R-) 
In 1950, our first assignment as new missionaries was to Minas Gerais, in the heart of Brazil's' vast interior. 
To my surprise the worship services in the churches were replicas styled after that of our American 
churches. (Princeton style sermons and hymns from our American hymnals). The early Christian church 
was told to sing Psalms, hymns and spiritual songs - which they did, in their own language and culture. Our 
Brazilian hymnals, even the much improved newer editions even now are not Brazilian, but American. (And 
American hymns have been mostly borrowed from European sources, mainly German and English). 

In the late forties Aaron Copland arrived in America. And in his composing he captured the rhythm and 
color of America and its history in his "Fanfare for the Common Man." Copland's music awakened 
Americans to the beauty and virility of our own country, with all its diversity. In the mid 70's, a Brazilian 
Hymnal, "Nova Cancao" was published. This was a small step. There is still a serious need to provide for 
the isolated churches of the interior trained Brasilian musicians and poets - Levites and Prophets, as 
described for us in the book of Leviticus. They will provide the rhythm and colors of the music for His praise 
from Brazilian culture. And this is the highest objective we aspire to for the Escola de Musica Sacra - always 
with God's providence, and for his pleasure. 

Last year, 2000, the second edition of Renato Rebeiros" Musica Sacra" was prepared and published with 
additional compositions - together with a second updated CD. These should be in the bookstores hopefully 
this year. I also recorded a CD with Joel Teles (tenor with the Brasilian Opera in Rio) of his compositions 
and my arrangements. 

Now I am back in Brazil as a Volunteer in Mission for Worldwide Ministries. With the "go ahead" from the 
Synod and Presbyteries of Goias and Jatai, and the donation of land on the lnstituto Samuel Graham 
campus, we have completed the first phase of the residence for the "Colegio de Musica Sacra". We are 
now building the Education Facility, which will have a large choir room opening onto and atrium for outdoor 
concerts, as well as two practice rooms and two guest bedrooms and bath for visiting professors and 
teachers. I will be serving as interim director and living in the residence until the permanent Brazilian 
director arrives. 

For now our curriculum is focused on teaching skills for teachers, conducting skills for choir directors, voice, 
composition, keyboard skills, flute, guitar and percussion. For the present, faculty members from Rio and 
Brasilia will be teaching bi - monthly. On campus will be a choir or choral ensemble to represent each 
school. 

Over the years we have been helping the "prophets" (pastors) of the church with scholarships. Now it is 
time to focus our attention on the "Levites", the musicians. It is specifically chronicled in the Old Testament 
that God appointed both prophet and Levite to lead and to minister in work and song. 

The School of Sacred Music in Jatai is no longer a dream, or prayer, but a reality, the God given answer to 
our prayers. I believe that God Himself is pleased with this project. There have been so many evidences of 
His guiding hand! Even my appointment at this time in my life is a case in point! He is able to do 
"exceedingly and abundantly above all that we are able or think". He already has! This project is more than I 

I 



could handle myself. Yet God has given me the assignment. My feeling through the years is that I never 
really ever left Brazil. Many ISG graduates are now in places of leadership in the city and state, and they 
remind me of my promise to return to ISG and to restore the music program which flourished during our 
tenure in the 50s- 60s. 

Now I am keeping my promise. I will soon be on my way back, via Philadelphia to Princeton where I will visit 
Noreen and Jeff in their new home near Princeton. On September 11 I will fly from NY to Sao Paolo then on 
to Campinas, Brazil - and finally to my new "home" on campus of ISG, where for Jim and I this work first 
began. I will be returning via to the USA on December 18, 2001 to spend the holidays with family. My 
mailing address for now will be 

Professora Norah Buyers 
lnstituto Samuel Graham CP 30 
75800.000 Jatai, Goiaz, Brazil 



Falleci6 Juan Luis Garcia Longres 
Juan Luis Garcia Longres, profesor de larga trayectoria en Miami

Dade Community College y otras institucioneS' educacionales de 
nuestra comunidad ·falleci6 en Miami a la edad de 61 atios a causa 
de un repentino ataque card!aco. 

Natural de Cuba, Garcia Longres pas6 sus primeros afios en el 
exilio impartiendo clases de artes y mllsica en Sts. Peter and Paul 
Catholic School entre 1963 y 1978. 

"Nunca dej6 de participar como voluntario en actividades de la 
escuela y de la iglesia, donde le gustaba tocar el 6rgano", expres6 
Norma Suarez, empleada de Sts. Peter and Paul, quien lo conocfa 
desde los afios setenta. · 

En Miami-Dade Community College fue un profesor muy estimado 
entre alumnos, colegas y trabajadores en general. Recientemente par
ticip6 activamente en la organizaci6n de manif estaciones estudiantiles 
para impedir la eliminaci6n de la ayuda financiera federal. 

"Juan Luis estaba profundamente comprometido con sus estu-;~ 
diantes. Era un genwno y devoto amigo y compafiero laboral. Un 
hombre muy integro", sefial6 el Dr. Jose A. Vicente, decano aca- · ' 
demico del Recinto Wolfson. . ·, 

~~ I 
f , ~~~. 7-:.~ • 

Ademas de su relevante carrera docente, Juan Luis Garcia cultiv6· ·:·· 
la pintura, arte donde ejecut6 iconos para diversas entidades re- ' . 
ligiosas de Miami, Nueva York y Nicaragua. \ -~ 

~: . ., , 
• ·:.._ , I Sobreviven a Garcia Longres sus padres Dolores y Juan Garda, 

, residentes de la Pequefia Habana. ·: ~ ... -.' 

. .. ' . · - - '-- · • I 



--- ---

-March 8, 2003 ~ 

Dear F~neagues and Friends, 

Can't believe that I am still here-tied down with doctor's appointments, xrays, therapy, 
and still using a cane to walk any distance from my front door. I feel uneasy, not to have 
a clear reassessment of the damage done to my upper thigh and hip( incurred when I 
was stormed exuberantly from behind by my two playful lab puppies ,slamming me 
down hard on the cement pavement). Several weeks ago I learned that my brother-in
law, John (who has had a major supportive, major role in my project in Brazil}, had the 
same experience with his full grown lab dogs at his home in Hawaii. 

However, the positive side of this enforced stay in the USA is that I have been able to 
as~emble the_psalms.llymas_aad_soags written from.1938-till the-prasent. Lt:iave..never 
made a count of these, which were written through the years here in America, 
beginning with "Abiding With My Savior" written when I was a teenager. Bobby has 
been after me to do this for some time, and with his help and his great office equipment 
we have been able to get to the "O" folder as of yesterday. 

I am writing this in my small improvised office which Larry set up for my use in a comer 
of his large office. We are just a 10 minute walk or a three minute drive 
from our house on lsabela. For some of you who may not know, we made a studio
apartment for me downstairs leaving the house above for Larry, wife Chris, and James, 
who is a fifth grader now. 

If I haven't written you, you are often in my thoughts and so my prayers. The latest news 
from my doctor at Stanford Univ. Hospital is that I am ready for rehabilitation therapy. 
This being the case, I feel that I can return to Brasil soon. But before I do, I want to take 
a trip down to LA. - La Jolla -San Diego - to see as many of you I possibly can. (I'll 
telephone beforehand).. I hope you have received my newsletters bringing you up to 
date on the progress of the building of the school which is complete now, except for the 
soundproofing of our recording studio, the screens to protect us, especially at night from 
the many flying bugs, and the painting of the exterior The school and its purpose is to 
promote Brasilian music for worship, and to train many budding "Levites" who feel called 
to this ministry . ------ -------------------
This Levite will be retiring perhaps next year, but only after the Brasilian Director arrives, 
in God's , timing and providence, to take my place .. "There are more things which come 
about through prayer than the world dream of'. And so I will be encouraged and 
strengthened and given wisdom above which I possess through yours for me and for the 
future of "EMS-ISG". 



35 Hamilton Ave. 
Princeton, NJ 08542 

March 30, 2003 

George Philip Sheer, Document Coordinator 
445 Fifth Avenue 
New York , NY 10016 

Dear George, I was very happy to receive your e-mail, as my life's work is Hispanic Church Music. Fortunately , I was able to 
find an address for Esther Frances, and already had one for Nora Buyers. If there have been any changes not entered in my 
address book, I do not have them. 

Here they are: 

Esther Frances 
421 Oak St. 
Hamilton, IL 62341 

Mrs. Norah Buyers 
P.O. Box 2259 
El Granada, CA 94018 

This is an old address 

(daughter's address when she is in the USA) 
She will be in Brazil April 2003 to? but will be at my address for a few days, probably in the coming week. 

Sincerely yours, 

J ,/ --

t I 
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Subj : taule acusa recibo 
Date: 10/7/00 4:03:54 PM Eastern Daylight Time 
From: SMMARBCN@eresmas.com 
To: gcsuppe@aol.com 

Recordada Sra. Gertrude: Recibi por correo ordinario su carta 
del 22 de septiembre. Gracias por su atencion. 
Y tambien gracias por su interes por la musica hispana, 
aun ahora que no esta activa en ese ministerio. 
Quedo a su disposicion para cualquier otra consulta o cambio de 
impresiones. 
ALBERTO TAULE. Parroquia de Santa Maria del Mar de Barcelona. 

Disfruta de Internet con Tarifa Plana por 2600 ptas. al mes. 
Contratala en http://www.eresmas.com. 

---------------- Headers ----------------------- -
Return-Path : <SMMARBCN@eresmas.com> 
Recei\ed: from rly-zd01 .mx.aol.com (rly-zd01.mail.aol.com [172.31.33.225]) by air-zd03.mail.aol.com (v76_r1 .8) with ESMTP; 
Sat, 07 Oct 2000 16:03:54 -0400 
Recei\ed: from smtp2.alehop.com ([62.81.160.68]) by rly -zd01 .mx.aol.com (v75_b3.9) with ESMTP; Sat, 07 Oct 2000 
16:03:35 -0400 
Recei\ed: from eresmas.com ([172.20.126.28]) by smtp2.alehop.com 

(Netscape Messaging Ser\er 4.15) with ESMTP id G22T2E06. F51 for 
<gcsuppe@aol.com>; Sat, 7 Oct 2000 22:03:50 +0200 

From: <SMMARBCN@eresmas.com> 
To: gcsuppe@aol.com 
Message-ID: < 1530f12cb6.12cb61530f@eresmas.com> 
Date: Sat, 07 Oct 2000 20:02:52 GMT 
X-Mailer: Netscape Webmail 
MIME-Version: 1.0 
Content-Language: es 
Subject: taule acusa recibo 
X-Accept-Language: es 
Content-Type: text/plain; charset=iso-8859-1 
Content-Disposition: inline 
Content-Transfer-Encoding: quoted-printable 

Tuesday, October 10, 2000 America Online: Gcsuppe Page: 1 
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